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SIDE1 

STEAL AWAY 
LADYBIRD 

ALCOHOLIDA YS/LAST ORDERS 

KATRIONA 

DUBLIN 

NOW IS THE HOUR 
SIDE 2 

SILVER THREADS AMONGST THE GOLD 
JENNY 

TOMORROW WE PART 
THE KERRY JIG 
OLD JOE 

DAYS OF DARKNESS 
THE EXILE SONG 
TAKE ME HOME 

PRODUCED BY PHIL COULTER 

ARRANGED BY FINBAR FUREYt, PHIL COULTER 

RECORDED AT CHIPPING NORTON STUDIOS. ENGLAND. 

ENGINEER BARR Y HAMMOND. 

STRING OYERDUBS AT MAYFAIR STUDIOS. LONDON. 

ENGINEER BOB PARR. MASTERED AT TAPE ONE. 

STRING SECTION LEADER GERRY RICHARDS. 

THE FUREYS ARE JOINED BY PAUL ASHFORD ON 

ELECTRIC BASS & BACKING VOCALS 

ART DIRECTION & DESIGN - SHOOT THAT TIGER! 

CONCEPT <S COORDIN ITION - McDONAGH ASSOCIATES. 

* COVER PHOTOGRAPHY - VOLIN BARKER. 

LOCATION- KIM BEADLE. 

WARDROBE - JO FLETCHER WITH SPECIAL HELP FROM 
CARAID.CIIRISSYANDMAX. k 

PICTURE OF FI RE YS - HUGH GL YN. DUBLIN. 





^ — - 





r 


Produced by Tom Treumuth 
for Hypnotic Prods. Inc. 

Co-produced by Kevin and Gary Breit 



0 7863 - 58410-1 

8410-1-R 



Side 1 

GOING DOWN 
HOLD ME RIGHT 
YOU’LL NEVER BE WITHOUT ME 
SLOW TRAIN 
RUN FROM THE FIRE 


Side 2 


ONE MAN’S CLIMATE 
WIDE WORLD 
MAGDALENE 
CAUSE WE HAD IT ALL 
FEEL MY BODY SHAKING 



Songs by Gary and Kevin Breit; except “Have It All” by Kevin, Gary and Garth; 
and “Magdalene” by Gary, Kevin and Lorry Kirkwood 

Mixed by John Agnello at Record Plant Studios, NYC 
Assisted by Ted Trewhella 

“Magdalene” mixed by Stephen Taylor at Farmyard Studios, Buckinghamshire, England 
Engineering and production assistance: Gary Furniss 
Recorded at Hypnotic Sound Studios, Toronto, Canada 

Additional recording: Grant Av., Hamilton; Manta Sound, Toronto; 

Metalworks, Missaussauga; Farmyard Studio, Buckinghamshire, England; and The Record Plant, New York. 

Engineers: Bob Doidge, Ron Searles, Stephen Taylor, Hugh Cooper, John Agnello 

Additional overdubs on “Going Down” and “You’ll Never Be Without Me” produced by William Wittman. 

Mastered by Bob Ludwig at Masterdisk 

The Breit Bros, are: 

Gary Breit * Vocals and keyboards 
Kevin Breit ■ Guitars, bass, keys 
Garth Breit • Drums and percussion 
Ian DeSouza • Bass 

Additional Musicians: 

Kim Brown • Background vocals on “Slow Train” 

Eric Cadesky ■ Talking drum on “One Man’s Climate” 

Del Bello ■ Whispers on “Feel My Body Shaking” 

Mel Collins • Sax on “Magdalene” 

Bob Doidge • Background vocals on “Going Down” 

Bob Disalle • Percussion on “One Man’s Climate” 

Anton Fig • Drums on “You’ll Never Be Without Me” and “Going Down” 

Neil Jason * Bass on “You’ll Never Be Without Me” and “Going Down” 

Rick DiFonzo * Additional guitar on “You’ll Never Be Without Me” and “Going Down” 

Peter Wood • Additional keys on “You’ll Never Be Without Me” and “Going Down” 

Scott Humphrey • Programming 
Claude Desjardin • Additional drum sequencing 

Special Thank You — Bob Buziak, William Wittman, Simon Low, Bob Feiden, and everyone at RCA Records. 

Thank you — Bob Doidge, Steve Long, Ron Kreidman, Esq., Greg Coates, Lou Dublestyne, 

Dave Beatty and QED, Russ Boswell, Steve Webster Squeeze Club, Gems, Kawai Canada, Serge Fortuna, 

Joe Varga, Monica Treumuth, Reg and Pat Grose, Lorry Kirkwood, Ron Reid, Don and Joyce Breit, Ron at Manta, 

Joe Primeau and Earl Tornov at Phase One, Clark Miller 

Art Director /Design: Pis Lowe rite/ Pietro Alfieri 
Photography: Moshe Brakha 
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1. PLEDGING MY LOVE • Johnny Ace • ABC 

2. AT MY FRONT DOOR • El Dorados • Lost Nite 

3. STORY UNTOLD • Nutmegs • Lost Nite 

4. CHURCH BELLS MAY RING • Willows 

• Morty Craft 

5. MY PRAYER • Platters • Mercury 

6. GOODNITE, SWEETHEART, GOODNITE • Spaniels 

• Lost Nite 


1. DIANA • Paul Anka • Eric 

2 . LONG LONELY NIGHTS • Lee Andrews 8 
The Hearts • Lost Nite 

3 . TONITE, TONITE • Meilo-Kings • Lost Nite 

4. AT THE HOP • Danny 8 The Juniors • ABC 

5. TO THE AISLE • Five Satins • Lost Nite 

6. LA BAMBA • Ritchie Valens • Lost Nite 


1. LITTLE STAR • Elegants • ABC 

2. TRICKLE, TRICKLE • Videos • Lost Nite 

3. SEA OF LOVE • Phil Phillips • Mercury 

4. PERSONALITY • Lloyd Price • ABC 

5. THERE’S A MOON OUT TONIGHT • Capris 

• Lost Nite 

6. BROKEN HEARTED MELODY • Sarah Vaughan 

• Mercury 


1. YOUNG LOVE • Sonny James • Capitol 

2. OH WHAT A NITE • Dells • Lost Nite 

3. A ROSE AND A BABY RUTH • George Hamilton IV 
• ABC 

4. TEEN-AGE CRUSH • Tommy Sands • Capitol 

5. GONE • Ferlin Husky • Capitol 

6. DESERIE • Charts • Lost Nite 


SIDE 1 

1 -WHY 00 FOOLS FALL IN LOVE 

Frankie lymon and Ihc Teenagers 

2 - IN THE STILL OF THE NIGHT Five Satins 

3 - COME GO WITH ME Dell Vikings 

4- LITTLE OARLIN* Diamonds 

5 - WHOLE 10T OF SHAKIN' GOING ON Jerry lee Lewis 
6 -HONEYCOMB Jimmie Rodgers 

SIDE 2 

I - LITTLE BITTY PRETTY ONE Thurston Harris 
2 -COULD THIS BE MAGIC Oubs 

3 - TEARDROPS lee Andrews and Ihc Heads 
4 -MAYBE Charnels 

5 - HAPPY HAPPY BIRTHDAY BABY The Tune Weavers 

6 - SWEET LITTLE SIXTEEN Chuck Berry 


SIDE A 

1 ROCK AROUND THE CLOCK Bill Haley & His Cornels 

2 - THE GREAT PRETENDER Platters 
3 -SEA CRUISE Frankie Ford 

4 - BLUEBERRY HILL Fats Domino 

5 - ROCKIN ROBIN Bobby Day 

B - GOODNIGHT MY LOVE Jesse Behnn 


HISI0RY fif ROCK 

ihe firms 

PARI I 


SIDEC 

1 CHANTILLY LACE The B.fi Bopper 

2 EDDIE MY LOVE Teen Queens 

3 DON T YOU JUST KNOW IT Huey (Piano) Smith 

4 LET THE GOOD TIMES ROLL Shirley & Lee 

5 MR BLUE Fleelwoods 

6 KANSAS CITY Wilbur! Harrison 


SIDE 3 

1 -GET A JOB Silhoueltes 

2 - FOR YOUR PRECIOUS LOVE Jerry Sutler 

3 - ONE SUMMER NIGHT Oanleers 
4 -SIXTEEN CANDLES Crests 

S - TEARS ON MY PILLOW Lillie Anthony and the Imperials 
G- BOOK OF LOVE Monotones 


SIDE 4 

I - STAGGER LEE Lloyd Price 

2- IT S ONLY MAKE BELIEVE Conway Twllly 

3 - IT'S ALL IN THE GAME Tommy Edwards 

4 - DONNA Ritchie Valens 

5 - SINCE I DON'T HAVE YOU Skyliners 

6 - LOVERS NEVER SAY G00D8VE Flamingos 


SIDE D 

1 A TEENAGER IN LOVE Dion & The Belmonts 

2 WHISPERING BELLS Dell Vikines 

3 MY SPECIAL ANGEL Bobby Helms 

4 GREAT BALLS OF FIRE Jerry Lee Lewis 

5 SORRY II RAN ALL THE WAY HOMEl Impalas 

6 ALL I HAVE TO DO IS DREAM Everly Brothers 


DOUGLAS FISKE— ART DIP’iCTION 
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DOUGLAS FISKE— ART DIRECTION 


tllilORY 8F ROCK 

Included in this album are a few of the many great tunes that contributed to the exciting and colorful early days of rock and 
roll. At that time, of course, most "SO CALLED" pop music experts were predicting that this raucous, loud music had no 
future and .-was surely a “FLASH IN THE PAN". This album is a testimony to the fact that they couldn't have been 
more wrong. 

George Michael's brief narrative on each of the cuts will only begin to point out the highlights of the early years. They are 
each rich in memories and great music. We hope that you'll enjoy the few we've been able to present on this LP. 


JAY COOK, PROGRAM DIRECTOR WFIL 

RECORD A 

RECORD B 

SIDE 1 

WHY DO FOOLS FALL IN LOVE 

Frankie Lymon and the Teenagers 

IN THE STILL OF THE NIGHT Five Satins 

COME GO WITH ME Dell Vikings 

LITTLE DARLIN’ Diamonds 

WHOLE LOT OF SHARIN’ GOING ON Jerry Lee Lewis 
HONEYCOMB Jimmie Rodgers 

SIDE 2 

LITTLE BITTY PRETTY ONE Thurston Harris 

COULD THIS BE MAGIC Dubs 

TEARDROPS Lee Andrews and the Hearts 

MAYBE Chantels 

HAPPY HAPPY BIRTHDAY BABY The Tune Weavers 

SWEET LITTLE SIXTEEN Chuck Berry 

SIDE 4 

STAGGER LEE Lloyd Price 

IT’S ONLY MAKE BELIEVE Conway Twitty 

IT’S ALL IN THE GAME Tommy Edwards 

DONNA Ritchie Valens 

SINCE 1 DON’T HAVE YOU Skyliners 

LOVERS NEVER SAY GOODBYE Flamingos 

mi h 

SIDE 3 

GET A JOB Silhouettes 

FOR YOUR PRECIOUS LOVE Jerry Butler 

ONE SUMMER NIGHT Danleers 

SIXTEEN CANDLES Crests 

TEARS ON MY PILLOW Little Anthony and the Imperials 

BOOK OF LOVE Monotones 

fllES 
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immediate 


HISTORY OF BRITISH POP - VOL.12 
IMMEDIATE, THE YOUNG BASTARD OF INDUSTRY 


HISTORY OF 
BRITISH POP 
VOL. 12 

IMMEDIATE, THE 
YOUNG BASTARD 
OF INDUSTRY 

Side 1: 


1. ROD STEWART 

Little Miss Understood 

I)’ A bo 

2. CHRIS FARLOW 

Out of time 

Jagger - Richards 

3. CLIFF BENNETT 

One way love 

Russell - Meade 

4. AMEN CORNER 

Gin house 

Fletcher - Henderson 

5. P. P. ARNOLD 

The first cut is the deepest 

Stevens 

6. TWICE AS MUCH 

Sittin'on a fence 

Side 2: 

Jagger - Richards 

1. AMEN CORNER 

Hello Suzie 

Wood 

2. P.P. ARNOLD 
(If you think you’re) Groovy 

Marriott - Lane 

3. THE NICE 

The thoughts of Emerlist Davjack 

Emerson - O’List 

4. CHRIS FARLOWE 

Handbags and gladrags 

D’Aho 

5. TWICE AS MUCH 

Crystal hall 

Shuman - Fngin 

6. CHRIS FARLOWE 

Think 

Jagger - Richards 


5C052.24 731 


Andrew Long Oldham was probably one of the most influential, 
and certainly one of the most colourful people of British pop in 
the sixties. A fanatical neurotic with an incredible feeling for 
publicity, one of the ‘new businesspeople’ that fashionable Eng- 
land brought forth in those days (another one was Mary Quant). 
When he was nineteen years old, in 1963, he became manager of 
the Stones and quite a talented one at that. The Stones were still 
an unknown group at that time and Andrew understood that, un- 
like the Beetles, the Stones had to remain as they were and even 
cultivate that uglyness, agressiveness and roughness that was 
typical for them, so as to make them the perfect rebellious idols 
for their audience. 

His strategy worked, as we know now, and Andrew, who has 
often called the sixth Stone, remained their manager until the 
end of 1967 when the Stones decided they didn’t need him any- 
more. Loog was a millionaire by then and had founded his ow n 
record company, the first independent company in England, 
where the creativity of the artist was said to have the highest 
priority. The name of the company was Immediate, “the young 
bastard of industry ” as Andrew liked to call it. Andrew had only 
just turned twenty and owned the label together with Tony (/aider. 
Soon after it was founded Immediate already had an impressive 
number of acts of high quality and this album is a kind of patch- 
work of what this label had produced in its hightimes. The Small 
Faces were the most successful group and they deserve their ow n 
L.P. in this series; all the others are gathered on this album. To 
start with (ladies first) there is P.P. Arnold, a little anger who 
came to England as a member of the Ikettes and stayed there to 
start a solo-career; especially her first hit is worth mentioning: 
First Cut Is the Deepest, a song by Cat Stevens that she rendered 
absolutely marvellously. P.P. Arnold was accompanied by a 
quartet w hich would soon leave her to start a great career w ith a 
number of dubious records: The Nice. Their first and best work 
too appeared on the Immediate label and they are also represent- 
ed on this album. 

Oldham's association with the Stones also provided some surpri- 
ses on his own label: bosom-friend Mick Jagger took the first 
steps on the path of production with a single that was sung by a 
big, boorish-looking young man w ith the kind of sandpaper voice 
that people in those days used to refer to as ‘nice and negroid': 
Chris Farlowe. The single was Outlof Time, andlike Think it was 
written by Jagger/Richard. Later on it w as recorded by the Stones 
themselves. Out of Time was loud, enthusiastic and swinging 
and for weeks it was the biggest bestseller in the United kingdom, 
the first number one of an independent company . But John Henri 
Dcighton (Chris' real name) was soon forgotten and he was last 
seen on stage with Colosseum, but his vocals were not like they 
used to be. 

Twice as Much too had the honour of sending a number which 
was originally meant for the Stones into the world even before 
the Stones recorded it. A couple of very moderate, very shy boys 
with very melodious voices however, who turned Sitting on a 
Fence into a piece of music that could easily bear comparison 
with the Stones-version that was released later on. Their biggest 
hit how ever was Crystal Ball which is therefore on this album. 
Immediate had much more to offer; Amen Corner and, after the 
Small Faces broke up, Marriot's new group Humble Pie. But 
most outstanding were undoubtedly the first two solo-singles by 
Rod Stewart, recorded before he would start his sensational solo 
L.P.'s after having sang with Stcnmpnckct, Jeff Beck and Faces 
(all is one). The two fhuubers on this album were made in coope- 
ration with and written by the coquettish Manfred Mann singer 
Michael D'Aho. They may be a bit backdated but they sure are 
beautiful. 

By now Andrew Oldham has taken up quite other things and 
Immediate no longer exists; that's not so bad. there are more 
things that don’t exist anymore. But maybe that’s what makes this 
album so nice: it saves all that beautiful music from oblivion. 

jan donkers 


| D A HADOSLICVt 




007. '2 Bo* Street 
OJiM O-tfl-nai rocx end 
Mgr Mr Od<J|O0.«91-2N 


« e FVD«f* rMT>1 z ~\ *v r 

: ■’ 1 

"i ™ r- e '-' 

^Sssisrr-H: 

TP, - M -TO .T^ 0*K* \< ‘ ' » v 
vaw ' - 

w. y«r t M «aw*a* 

V^..v >. -« '*■•' tWWfN& • v * n ^lS 
r,ro* AtT'S* «'**'«* 

* vu * XN<^«’C V «VJ-: 


i ^ gTH — 

-Tfcl^Y^R-'^'N^ ''’■ ^ 5 '' 
RjUvjNG. *A p '° » ir ^ ,f 
reioi*; »B»'«n*e»W^e 
T^nr OH tovOo* V THAT 4. DC. 

J«« ie =^;'C- 

Sfeasrar-'ja 


Side 1 

BOOGALOO-Oee, Larry and Billy-vocals and percussion, Jim-drums, 
Joanne-saxophone, Dan-bass. Nat-guitar, Billy-Farfisa and synth. 

DEADBEAT-Lori and Billy-vocals, Stefan-drums, Nat-lead guitar, Dan-bass, 
Billy-piano, 6 & 12 string electric. 

THINGS THAT YOU DO— Billy and Lori-vocals, Jim-drums, Dan-bass, Nat-lead 
guitar. Billy-piano and guitar. 

BOSS CITY-Nat-fast combo guitar, Dan-bass, Jim-drums, Billy-vocals, synth and 
slide fuzz wah guitar. 

TIME AND MONEY— Mark-lead vocal and bass, Roger-drums, Nat-lead electric 
guitar, Billy-vocals, organ, electric rhythm and acoustic guitar. 

Side 2 

LOUDER-Judy-vocals, Robt.-lead electric, classical and rhythm guitar, Jim-drums, 
Dan-bass, Billy-rhythm guitar. 

GLASS TWILIGHT- Lori-vocal and piano, Leighton-cello, Pearl Itzman and 
Penelope-violins, Dan-string arrangement, Billy-12 string and 2nd piano. 

Mr. REAGAN-Garry-drums, Billy-vocals and instruments. 

ROUND AND ROUND-Garry-drums, Pia (hi). Julienne (mid), and 
Walter (low)-round vocals. Billy-square lead vocal and all instruments. 

WORRIED MAN-Bob-lst singer, chorus, drums; Doug-3rd singer, chorus, 
acoustic lead and electric rhythm guitars; Billy-2nd singer, off key chorus, i 

acoustic rhythm and slide 1 2 string guitar. J 

Recorded at Newbury Sound M 

Engineered by Doug Rathbun and Ken Kanavos U 

Mixed by Doug Rathbun, Ken Kanavos and Billy Bacon Uk 

Produced by Doug Rathbun and Billy Bacon 

Oist.by Rounder Oist. 186 Willow Ave., Somerville. Ma. 02144/354-0700 I 
Cover Design by J.R. Berwick 

Pre-production assistance-Jessie +Bob, Jim + Jeannie, Duncan + Maggie, & Ray 
Thanks to Ron Marinick, WERS-Emerson College, Mrs. Sullivan, The Demi-Monde 
BILLY'S REVUE »: 

Mark Andreasson Lori Green Lawrence Williams LaFerla 

Joanne Argento Judy Grunwald Garry Miles 

Walter Clay Bob Hoey Doug Rathbun 

Jim Clements Stefan Holton Dan. Salzmann 

Julienne Farman Pia Howard Roger Tripp 

Leighton J. Fong Derryle “Dee Rail" Robt. C. Valentine 

Nathaniel Fretfdberg Johnson 

All songs published by Oddjob Musi© except as indicated and protected. 

©(5)1982 MEMOI RE RECORDS 
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SITE ONE 

' . DON’T NOBODY MOVE 
LEE LAWRENCE 

(ROBERTS DELUGG) CHAPPELL MORRIS LTD ® 1956 
PRODUCED BY RAY MARTIN 

2. ROCK N’ ROLL OPERA 
LEE LAWRENCE 

iHARTMl SEL POWELL) DASH MUSIC LTD ® 1956 
PRODUCED BY RAY MARTIN 
3 MERCY. MERCY, PERCY 
NEVILLE TAYLOR 

JOE PENNEY! LOIS MUSIC LTD r 1958 
■PRODUCED BY GEORGE MARTIN 
4. COOL SHAKE 
LARRY PAGE 

(WHITNEY KRAMER) PETER 
MAURICE MUSIC EMI ® 1957 
PRODUCED BY NORMAN NEWELL 

5 ROUGH AND THE SMOOTH 
DEAN WEBB 

(SEYMOUR MORE) ROBBINS MUSIC LTD EMI ® 1959 
PRODUCED BY GEORGE MARTIN 

6. SLIM JIM TIE 
TERRY WAYNE 

(WAYNE SANDERSON) CH APPEL MUSIC LTD * 1957 
PRODUCED BY NORMAN NEWELL 

7. AIN’T THAT . SHAME 
THE SOUTHLANDERS 
(DOMINO BARTHOLOMEW) FRANCIS 
DAY & HUNTER EMI ® 1955 
PRODUCER UNKNOWN 

8. NINETY-NINE WAYS 

RICKY JAMES 

( ANTHONY SEPTEMBER) GOOD MUSIC LTD I 1957 
PRODUCED BY NORRIE PARAMOR 

9 BABY TALK 

BILL AND BRETT LANDIS 

(MELVIN SCHWARTZ) BURLINCTON MUSIC LTD I 1959 
PRODl CED BY NORMAN NEWELL 
10. COOL COOL 

SHARKY TODD k THE MONSTERS 
(MORE FISHER) MCPS ® 1959 
PRODUCER UNKNOWN 






SIDE TWO 

1. BETTY BETTY’ (GO STEADY 
WITH ME) 

DICKIE PRIDE 

(ROSS BARRY) PETER MAURICE MUSIC EMI ? 1960 



VINCE EAGER 

(FRANKS RHODES WILLIE) CAMPBELL CONNELLY * 1958 
PRODUCED BY NORRIE PARAMOR 

3. SUMMERTIME BLUES 
THE VIPERS 

(COCHRAN. CAPEHART1CINEPHON1C MUSIC CO • 1958 
PRODUCED BY GEORGE MARTIN 

4. IF YOU’RE SO SMART. HOW COME YOU 
AIN’T RICH 

BILLY SPROUD WITH THE ROCK ‘V ROLL SIX 
(CEOLL POWELL) DASH MUSIC LTD « 1957 
PRODUCER UNKNOWN 

5. LATER 
CUDDLY DUDLEY 

(SCHROEDER HILL) CARLIN MUSIC CORP ® 1959 
PRODUCED BY WALTER J RIDLEY 

6. LOTS MORE LOVE 
CUDDLY DUDLEY 

(LLOYD COPELAND) MELCHER MUSIC LTD ® 1959 
PRODUCED BY WALTER J RIDLEY 

7. LIVING DOLL 
RAY ELLINGTON 

(BRYANT) ACUFF ROSE PUBL LTD * 1958 
PRODUCED BY NORRIE PARAMOR 

8. DYNAMO 
LE5 HOBEAUX 

(CONNOR) PAN MUSIK LTD Z 1957 
PRODUCED BY NORMAN NEWELL 



. CRAZY LITTLE DAISY 
NEVILLE TAYLOR 
(GLASSER) YALE MUSIC ® 1959 
PRODUCED BY GEORGE MARTIN 
. NO MORE 
VINCE EAGER 

(SANDERS MARTIN) CARLIN MUSIC CORP ® 1958 
PRODUCED BY NORMAN NEWELL 

ORIGINAL SOUND RECORDINGS 
MADE BY EMI RECORDS LTD. 
THIS COMPILATION ® 1985 BY 
SEE FOR MILES RECORDS LTD. 
©1985 SEE FOR MILES RECORDS LTD 
A COLIN MILES COMPILATION 
CUTTING ENGINEER HARRY MOSS 
SLEEVE DESIGN 
VIC HAIDAR/ALAN BLACK 





Sleeve printed and made in England 


George Martin, whether he relishes it or not will 
always be remembered as the fifth Beatle 
their producer on Parlophonc records. The 
name of Norric Paramor will forever be 
synonymous with Columbia's Cliff Richard and 
the Shadows, whilst Wally Ridley, hardly a 
household name but equally important, 
consolidated E.M.I's home-grown success story 
with Johnny Kidd and the Pirates on H.M.V. 
Without wishing to omit equally talented a 'n' r 
chiefs like Norman Newell. John Burgess. Bob 
Barratt ct al who would share the I 
of artists, Martin, Paramor and i 
significant in that it was they dratAvere giva 
the job of emulating the firsuwjains of 
American Rock 'n' Roll fotycKel E.b 
conglomerate. It was Noi/fe Payrfmor v 
signed the 'Housewive^ 

LawrejyiJHlfffcTywjrrscoret^r top-ten flfc Jn 1 953* 
ifJel' for Decca.U 
1 a vtf^pre’’ti me E.N.S.A. vocanS 
_ Material, which included d 
'Tennessee', Ernie Ford's "Give me yw 
and an eventual second chart placing^tvitj 
much recorded "Suddenly there's a Va|T ( 
However some bright spark realised thil 
Lawrence's operatic training could be J 
and thus the highly novel 'Rock 'n' Roll' 
was born. Another 'cover', this time of i 
Allen's "Don't Nobody Move" made up l 
After a sensible return to Ray Martin 
accompanied ballads Lee Lawrence closdf 
account with one final single on Top Rani 
late 1959 and passed away in February 19 

I wouldn't be at all surprised if Georgil 
Martin was looking for some sort of Little y 
Richard hybrid when he put Neville Taylor. 
Parlophone in 1958. Originally from 
Georgetown British Guiana, Taylor had foiii 
himself in Great Britain via the R.A.F. as a 
radar mechanic. He developed from being a 
barrack-room entertainer to more serious sci\i 
with Harry Gold and his Pieces of Eight, a 
much broadcast dance-band of its day. A shm 
spell in studying Law and History at Glasgow f 
University didn't get in his way as he progresstl 
to television and bookings on The Ted Ray 
programme and The Benny Hill show. 

George Martin apparently spotted talent k 
the Astor club in London's West End thus 'l 
Neville's next stop was The Abbey Road Stu<J 
The inevitable 'cover' was found in an Andy 
Williams single "House of Bamboo" for his 
debut, but the far more interesting flip "Merc)A 
Mercy, Percy" is recycled here along with his 
fourth and final single for E.M.I. Dick Glasser'l 
"Crazy Little Daisy". 

Despite a no hit status, he is reasonably wellV. 
remembered for regular appearances on Jack 
Good's Oh! Boy T.V. er along with "The 
Cutters" who certainly looked the part. A final 
single for Oriole emerged in '61 before reality 
struck. 

Tin Pan Alley used to thrive on Public 
Relations bodies. The kind of people who would 
dream up billings like 'Larry Page - The 
Teenage Rage'. No one would be more 
embarrassed than the well heeled music-media 
man of Wcybridge. that is the modern day Larry 
Page. 

In 1956 he was packing records at the 
E.M.I. factory in Hayes, in 1957 he was on the 
label. Again a product of Norrie Paramor, he 
lasted for three Columbia singles until he got 
wise and sat the other side of the desk. Norrie 
selected a Sal Mineo track and a Del-Vikings 
number to be sung by Larry for his first single 
and it is ‘Cool Shake' that re-emerges here. 
"That'll Be the Day" the follow-up was totally 
blown-out by The Cricket original and after the 
third single Larry saw the light. By the mid- 
sixties he owned publishing, management and a 
record label with hits. He managed The Troggs 
at their height and the Kinks, which he still 
does. Dean Webb wasn’t so lucky, although his 
background rang true: Born in Portsmouth in 
1940, a blacksmith at 15, won a talent contest 
in Reading, replaced Rory Blackwell in Basil 
Kirchen's band, dishwasher at the 2-1's, 
managed by John Foster whose other client was 
Cliff Richard, booked on Oh Boy!, signed by 
George Martin, given a one time hit ( a one-time 




MONO 
SEE 38 


r 'n' b hit ) for his first single release, and a 
film song for follow up (the title included here 
"The Rough and The Smooth"). Impressive 
credentials but nowhercsville in the results table. 

Terry Wayne's dad Hank Foster taught him 
to play the guitar and together they appeared in 
Sunday concerts in Plumstead. 

BBC T.V's 'Six Five Special' was the next 
stop, which ,*esultcd in Norric Paramor calling 
the station to bung an E.M.I. deal his way. 
Genuinely interested in the hillbilly bop avenue 
of Rock 'n' Roll, Wayne tried out versions of 
most of Carl Perkins repertoire. But the track 
included here "Slim Jim Tie" is all British and 
was written for him for his second single in 
November 1957. 

Vernon Nesbeth, Frank Mannah, Harold 
Wilmot and his brother Allan made up 'The 
Southlanders'. Arriving in England in 1954, 
fresh from The West Indies they fell on their 
feet, professionally speaking, and cornered the 
market in vocal outfit gigs, T.V. and Radio. 

Debuting with ‘The Penguins' "Earth Angel" 
they grabbed an import of Fats Domino's "Ain't 
that a Shame" with a follow-up in mind. To be 
fair their version hardly resembles the original 
but it didn't chart. "Alone" on Decca the 
dlowing year gave them their one success yet 
ley were never to shake off the kiddies 
ourite “I am a mole and I Live in a Hole”. 

V UK Record Charts in the 1950's were often 
iut in a bizarre fashion whereby a hit single 
Tab Hunter's "99 Ways" would be shown 
alternate versions like Charlie Grade's and 
;y James' alongside. It was the second of two 
M.V. singles by Ricky, the first having been a 
plunderation of "Knee Deep in the Blues". 

ird Richardson (to lay full credits on him) 
om London's Old Kent Road, where he 
ke pt his d av job of a carpenter, in the 
pr&mi^es from Wally Ridley in a 
pub one flight. However according 
M4iM£.ess department) he hit £100 
;el cIudP 
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andis) Hobbs. 1 ley appeared 

d later as a vocal 
series, which 
ge Martin. He put 
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move didn't work 
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d abroad there was a strong 
and the like 

!ies, and rec >rds with titles 
were inevital e. Sharkey Todd 
i a clutch of 
fternoon off 
featured in 
!ool for Cats' 
dancing her butt 

!je Pr^f was introduced to EMI by Russ 
id with an Imprcssrve background of 
^College of Chuu)|kMusic and singing 
ry Cathedralrno^hould have made 
lassical depazfmyft. But Dickie Pride 
£r. Larry^Srofl took him under his 
onemason's assistant, 
found aTIeJ^Wrt^The Sheik of the Shake' on 
I. T.V's Oh Boy! His fourth F.MI single Barry De 
Vorzon's "Betty Betty, Go Steady with Me" 
proves he could rock, although the wimpy 
"Primrose Lane" that preceded it was his only 
hit. Vince Eager is proudly, still treading the 
boards to this day. Always noticeable by his 6'S" 
frame he appeared many times on television and 
in concerts at the height of the early British 
Rock 'n' Roll era. 

From the Sherwood Forest area in 


Nottingham he got his break at a talent contest 
at The Wimbledon Palais when larry Parnes 
asked him to dep. for an ailing Marty Wilde 
who had pulled out of the Finsbury Park 
Empire. Norman Newell was also depping, for 
George Martin at the lime and he introduced 
Vince to Abbey Road No 2 Both sides of his 
first single resurface here including a worthy 
reading of Gene Vincent's "Five Days. Five 
Days". 

Well remembered as classy exponents of 
skiffle music. The Vipers became something of a 
breeding ground for British Talent. 

Initially Wally Whyton's band along with 
Jean Van der Bosch, it was Tony Meehan. Hank 
Marvin and Jet Harris who all cut their musical 
teeth in The Vipers before going on to the 
Shadows. They enjoyed three genuine skiffle hits 
in early '57 but their somewhat awkward version 
of "Summertime Blues" was the final time they 
appeared on record. 

The history books haven't been kind enough 
to store any information on Billy Sproud and his 
Rock 'n' Roll Six, yet he had one solitary shot at 
goal in January 1957 with a Paramor produced 
Columbia single. Not to be confused with a 
similarly titled Louis Jordan song. "If Your so 
Smart" saw the light of day with a self penned 
coupling "Rock Mr Piper", that won British 
covers from Don Lang and Desmond Lane. 

Full marks to the wag who suggested that 
Dudley Heslop should drop his surname and 
adopt an appropriate adjective and become 
Cuddly Dudley. From a big- band background, 
where he's debuted on Oriole with the Charles 
Ross Orchestra, he moved to EMI and the 
inevitable Rock 'n' Roll covers. Wally Ridley put 
him on HMV and the two tracks included here 
became his first single. Alan Copeland having 
had the original of "Lots more Love". He took a 
London band. The Redcaps for 18 months, they 
eventually becoming Johnny Kidd's Pirates in 
the shape of Mick Green and co but not before 
they cut one single together for Ember. 

Cabaret work followed but singles still 
appeared in the early sixties on Piccadilly, then 
he made the natural move to Ska music and 
worked with The Bluebeaters. 

The Ray Ellington story has its beginnings in 
musical comedy on the West End stage as a 
child, then a five year stint drumming with 
Harry Roy’s band. After seeing the war off as a 
P.T. instructor in the R.A.F. he teamed up with 
accordionist Tito Burns. His quartet was the 
musical mainstay of The Goon Show for ten 
years and during this time he turned his hand to 
tackling some of the earthiest material around. 
"Living Doll” was his final EMI single before he 
moved to Pye-Nixa in 1958. 

One of the few British Rock 'n' Roll movies 
was the Terry Dene vehicle "The Golden Disc" 
Never a gem of a film, it nevertheless gave 
cinema-goers a look at some of the stars and 
music of the day. The energetic "Dynamo" was 
written for the film and became the band's third 
HMV 45. Brian Gregg their bass- player went on 
to work with Johnny Kidd's first set of Pirates. 

What a totally different 'pop' world we lived 
in at that time;- No videos, no Fair-Light 
programmes, no tour support; Just plenty of 
bottle and a lot of front was necessary to get 
involved . And in hindsight there's something to 
be said for just that approach and attitude 


STUART COLMAN 
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LOVE SECRET 3 03 

(Lindsay, Aldridge, Lacabanne, Aldridge) 

NO SHOES 3 35 

(Aldridge, Lindsay, Lacabanne, Aldridge) 

BREAKING FREE 3 05 

(Lindsay, Aldridge, Aldridge) 


SERIOUS LOVER 3 49 

(Lindsay, Aldridge, Lacabanne, Aldridge) 

YOU GO WALKING 3:39 

(Lindsay, Aldridge) 

LET ME HEAR YOU SAY IT 3 29 

(Lindsay, Lacabanne, Aldridge) 



John Lindsay: Keyboards 

Barney Aldridge: Drums, Percussion 

John Lacabanne: Vocals 

Cal Ball: Vocals on You Go Walking/Breaking Free 

Gordy Barnes: Guitar on Serious Lover 

Mark Chole: Bass on You Go Walking 

YOU GO WALKING and BREAKING FREE were recorded at Fantasy Studios, 
Berkeley, CA. Produced and engineered by Tom Size and Operation Big. 
SERIOUS LOVER, LET ME HEAR YOU SAY IT, LOVE SECRET and NO 
SHOES were recorded, produced and engineered by Barney Aldridge and 
John Lindsay on 8 Small Tracks in our studio. Thanks to Randy M. Teaford and 
Dave Armijo at The Sound Source, Santa Rosa, CA for their library of samples 
and additional engineering on NO SHOES. All the songs were mixed at 
Fantasy by Tom Size and Operation Big. Mastered by George Horn at Fantasy. 


Photography: Patrick Johnson 
Cover design: Barney Aldridge 
Caligraphy: David Shantz 
Graphics: Michael Hawes 

We would like to make it known how much we appreicate the lyrics written 
by Sue Aldridge (Barney's mother) in SERIOUS LOVER, NO SHOES, 
BREAKING FREE and LOVE SECRET. 

We would like to thank, first and foremost, Merv Willis and Neil Aldridge 
because without these two there would be no record. We also want to 
thank Michael Caveney, Paul McNab, everybody at SPA Records, Sherry 
Selfs, Frank Aldridge, Sarah Wadsworth, Elvin Duncan and Record West, 
Tom Size, Lim Ann Scalercio and Bill Cassina, all of whom have helped 
immensely. And last of all our families and friends who are too numerous 
to name for their love and constant support. 


-SBd RECORDS • 1895 Humboldt St., Santa Rosa, CA 95404 
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Williams and Mick & Kasia 
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Management West International 
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Joe Bamford, Gary Pring and Randy 
Phillips. 

Los Angeles, California, USA. 
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Rockhouse Festival, Eindhoven Holland, Oct 1983. 
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GOING DOWN SLO 


PRODUCED BY BUD LOGAN 

S Recorded at Music City Recorders, Nashville. Ibnnessee 
Recording Engineer: lack Lo^\an 
Mixing Engineer: Steve Logan 

Mastered at Nashville Record Productions Nashville, Tennessee 
Mastering Engineer: Larry Boden 
Photography: Slick Lawson 
Art Director: Frank Mulvey 

‘'The Pickers” John Propst/Dale Sellers/Buddy Eminons/Larrie Londin 
Steve Logan/limmy Capps/Billy Linneman/’ohnny Gimble/Bob White/Leo Jacksqn/Bunky 
Voices: Lea Jane Berinati/Janie Fricke/Ginger Hollqday 


DotKcconls 


California 90048 Now York. N». w York 10019. Pimt+d in U.SJb 
Mtna by Podoml 'aw and subject to criminal proa*< u»icn. 


© 1976 ABC Roeoidu, Inc. © 1976 ABC R*>cord«, Inc., bos Angelo; 
WARNING: Unauthorixod reproduction of tins Kxdrdlng Is prc 
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SAMPLER VOL. I 






J.D. PETERSON - "The View From My Back Door" 

LARY PAUL - "Desperate" 

OUTCAST - "You Ought To Be In Pictures" 

' KRYSTAL X - "Pieces" 

OCTAVIA - "You’ve Succeeded (and made me hate you)" 

THE SNEAKS - "Planet Love" 

MAKESHIFT - "Now That It’s Over" 

THE ISSUE - "Bedroom Screams" 

JEANNE BARNETT & THE EMERGENCY BAND - "Competition" 
THE POOR BOYS - "I’ve Got A Secret" 

THE SKY BRADY BAND - "My Son" 


AVLP9001 



Once upon a lime there lived a woman. She had 
been born with such an intense love of music that 
she could hear singing in the wind, and symphonies 
in the sound of the ocean waves. She practiced long 
and hard to learn to emulate this beauty. The day 
finally came when she felt it was time to journey out 
into the world of music. Much to her dismay, she 
found the world was flooded with song, and 
wondered how she could possibly sing loud enough 
to be heard. All the while she held fast to her dream, 
and then she knew. It was simple Like the hands on 
destiny's clock, her time had come. That time is 
now J.D. Peterson - coming to a major label 
near you. 


Lary Paul Singer/Songwriter; always 

searching the world over (in the bathrooms, on the 
freeways, under the rug, behind the couch, in the 
middle of the night, etc.) and dedicated to the 
noble and never-ending pursuit of the better 'pop' 
song. 


Outcast. These three (3) guys do it like they 
mean it. No glitz, no make-up, no costumes; just 
down-to-earth Rock & Roll with enough variety to 
please, not tease Average 80s they surely are not, 
Outcast they surely are. 


Krystal X - "Music is a universal language. It is 
a very big part of my life. I put everything I have 
into writing a song." He is currently working with a 
band out of Delaware County called 'TANUS'. They 
have been together for about two (2) years per- 
fecting their upcoming breakthrough in the music 
business. 


Octavia is from the Philadelphia area and has 
been playing and touring the country for the last 
twenty (20) years. She is one of the finest harmonica 
players in the country. She is well versed in all types 
of music. Her first AVAP single, "Hot Juice" was re- 
leased early in 1986. 'HJ' along with ‘You've 
Succeeded' are part of her new LP due for release in 
the fall of 1987 to coincide with her first European 
tour. 


The Sneaks are tour (4) long-time friends of 
four (4) different musical influences who combined 
to make their own style of original good-time Rock & 
Roll music. At first just another Philadelphia garage 
band, The Sneaks have continually developed their 
unique " I acony Sound" to whero thoy now perform 
at the top Philadelphia area night spots 



Makeshift - Four or five (4 or 5) guys with 
Hawaiian shirts and funny hats who take requests — 
and then play what they want They have a reper- 
toire of approximately five million six hundred 
twenty-two thousand eight hundred forty six 
(5,622,846) songs "Trust Us " Included on this fine 
LP is their number (1) smash hit (in Uganda) "Now 
That It’s Over." "Makeshift — you've seen their 
movies, you've read their comic books, you've 
tasted their meatloaf, now hear them on vinyl (or 
linoleum.) 


The Issue is a modern Pop band that formed in 
January 1986 They're from Wilmington. Delaware 
The membersof The Issue gottogetheraftertouring 
the country with other bands for the last eight years 
Included on this album is the cut "Bedroom 
Screams." Tune it up. 


Jeanne Barnett started as a folk singer at the 
age of sixteen (16). She then got into rock and 
acquired The Emergency Band along with her 
writing partner Gary Gordon. They played many 
Philadelphia/New Jersey area clubs as a rock-funk- 
blues-oldies-original act (take your pick). In 1983 
they released a single remake of "House of the 
Rising Sun" (Jeanne— "this song was written by a 
woman"). Currently, they are devoting all their ener- 
gies to writing and recording original music. (Gary- 
"wake me up when we make it.") 


Hanging out with The PoorBoys is no picnic 
The first time I went bar-hopping with them Joe tried 
to take on two (2) neanderthals because they didn't 
like his shades. Then, there's the night Jeff blocked 
a lead pipe with his head, and John every so often 
must disarm someone casually out strolling with a 
shotgun. They've settled down a bit since their first 
AVAP release "Don't You Care?" They are now in 
the process of recording songs for their new album 
due out around Christmas 1987. Support their 
music, go out and see them perform and keep them 
out of trouble. 


By now, just about everyone has heard of Sky 
Brady. Since the release of "Kensington Girls" he 
has been very active in the Philadelphia area music 
scene and is a major supporter of local music. 
Included on this album is the song "My Son”. (Sky- 
"Your child is you. They see through your eyes. 
Never abuse the gift God has given you. Nurture 
your sibling to prosperity ") 


AVAP 
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SIDE A 


SIDE B 


J.D. PETERSON - "The View From My Back Door" - (Peterson)/3:39 

J.D. Peterson - Lead and Background Vocals, Guitar 

Alex Verdelak - Keyboards 

P.J. Clement - Lead Guitar 

Bob Freed - Guitar, Programming 

LARY PAUL - "Desperate" - (Waxmunski)/3:46 
Lary Paul - Lead and Background Vocals 
Bob Freed - Guitars, Keyboards, Programming 
J.D. Peterson, Phil Freed, Tim Ryan-Background Vocals 

OUTCAST - "You Ought To Be In Pictures"-(Lopez/Smith)/2:41 
Mark Lopez-Guitar, Vocals 
Dallas Cantland -Drums 
Pat Smith - Bass 

KRYSTAL X - "Pieces" - (Reilly)/3:30 

Dave Reilly - Drum Programming, Keyboards, Vocals 

OCT AVIA - "You’ve Succeeded (and made me hate you) ”-(Zison)/3:15 

(8's It Music. BMI) 

Octavia - Lead and Background Vocals, Harmonica 
Bob Freed - Guitar. Keyboards. Programming 

THE SNEAKS - "Planet Love" - (Gallagher)/4;03 
Bob Gallagher - Guitar, Vocals 
Brian Basenfelder - Guitar. Vocals 
Larry Lew - Bass. Vocals 
Jim Fink - Drums, Vocals 


MAKESHIFT - "Now That It's Over" - (Freed/Uskuraitis/Freed)/3:30 
Tim Ryan - Vocals, Guitar 
Bob Freed - Guitar, Vocals 
Phil Freed - Bass, Vocals 
Alex Verdelak - Keyboards, Vocals 
Tommy Everly - Drums, Vocals 

THE ISSUE - "Bedroom Screams" - (The lssue)/5:02 
Don Anderson - Bass, Vocals 
Bob Langshaw - Guitars 
Fred Layaou - Drums 
Tony Stone - Vocals, Keyboards, Guitar 

JEANNE BARNETT & THE EMERGENCY BAND - "Competition" 

(Barnett/Gordon)/4:22 

(Bum Bum Publishing) 

Jeanne Barnett - Vocals 
Gary Gordon - Guitar 
Pat Boland - Bass 
Mike Rockit - Drums 
Randy Thomas - Keyboards 

THE POOR BOYS - "I've Got A Secret" - (Hagel)/3:58 
John Hagel - Vocals, Lead Guitar 
Joe Hagel - Vocals. Guitar 
Jeff Walters - Bass, Vocals 
Alex Verdelak - Keyboards 
Robby Sander - Drums 


(and Ogam THE SKY BRADY BAND - "My Son" - (Brady/Stone)/4:59 

Sky Brady - Lead Vocals 
Franny Stone - Guitars 
Pat Boland - Bass 
MysterEs - Drums 

Jeanne Barnett - Background Vocals 
Alex Verdelak - Keyboards 

All songs published by Verdelak Manor Music, BMI (unless noted) Bob Freed - Acoustic Guitars, Background Vocals 


Produced by Bob Freed 

All songs recorded at Four Star Studios and engineered by Bob Freed 
and/or J.D. Peterson except: 

"Pieces" recorded at Strata Studio, engineered by Dennis Nardi 
and mixed at Four Star Studios. 

"Competition" recorded and mixed at Hollywood Recording Studios, 
engineered and produced by Gary Gordon and Randy Thomas. 

"I've Got A Secret" recorded at Four Star Studios, engineered by 
Joe Hagel. 
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Cover and Label art by Matt Roland 
Original Logo by May Midwest 
Mastered at Sonic Sculptures by Lan Ackley 
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‘The songs on this album were Digitally mixed and mastered* 

THANKS TO - EVERYONE 

“Special Thanks to-Everyone else. 
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Welcome to the latest edition of. SCREAM 
(Sampler Containing Really Exciting 
American Music). This time featuring: 

SIDE A 

PRIMITONS— "You 1 1 1 Never Know" 

THE STATICS— "Transistor Radio" 

LUNG OVERCOAT — "Maybe We’ve Gone" 

SNAKEOUT — "Surfabilly" 

BEDFUL OF METAPHYSICIANS— "The 'Wish I 
Had Gone To Vietnam' Blues" 

SIDE B 

THE UPTOWN RULERS— "Sneakin' Out" 

THE SCHEMERS— "Valley of Love" 
TWENTY-TWO CAVE GODS— "Cave God Chant" 
NINTH COLUMN— "Bela's Box" 

PS— "House With No Windows" 

PIRATE RADIO— "You Are The Knife" 


310 Madison AvenueDSuite l506DNew York, NY0 10017 





**********************************************++***♦************ 

FOR FURTHER INFORMATION REGARDING THE FOLLOWING AREAS, 

PLEASE CONTACT: 

PETER GORDON: A & R 

NICK CUCCI: RADIO PROMOTIONS 

ANNIE AMMANN: PRESS & PUBLICITY 

**************************************************************** 

SCREAM 'ZINE IS PUBLISHED BY THIRSTY EAR COMMUNICATIONS, 

INC. 

EDITED BY IRA ROBBINS 


LUNG OVERCOAT PHOTO CREDIT: DARCEE 


**************************************** ************************ 


SCREAM IS A CREATION OF THIRSTY EAR COMMUNICATIONS, INC. 

310 MADISON AVE. SUITE 1506 NYC, NY 10017. 

(212) 697-7800. 

ft*************************************************************** 

THE SCHEMERS APPEARING ON THIS EDITION OF SCREAM ARE 
FROM PROVIDENCE, RHODE ISLAND AND ARE NOT TO BE CON- 
FUSED WITH A BAND OF THE SAME NAME FROM THE NEW YORK 

AREA. 


May 
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Welcome to the latest edition of SCREAM 
(Sampler Containinq Really Exciting 
American Music). This time featuring: 

SIDE A 

v/RASH OF STABBINGS— "Wasted Years" 

UGLY AMERICANS— "Outer Limits" 

OTHER VOICES— "Black & White Photos" 
BEAUTY CONSTANT— "Second Minor One" 
ALGEBRA SUICIDE— "A Flock Of Crows" 
WHIRLING DERVISHES— "Do You Like Love?" 

SIDE B 

THE K0PTFR7. — "Sunnyside" 

RITE LIKE A KITTY— "Change My Life" 

0 POSITIVE— "Pictures" 
yW BELL SYSTEM— "America Now" 

BAND 19— "Your Eyes" 

SMOKELESS ZONE— "(We Should Be) Together" 


310 Madison AvenueDSuite 15061 INew York, NY[ 110017 



********* ***************************************** ******* ******* 

FOR FURTHER INFORMATION REGARDING THE FOLLOWING AREAS, 

PLEASE CONTACT: 

PETER GORDON: A & R 

NICK CUCCI: RADIO PROMOTIONS 

ANNIE AMMANN: PRESS & PUBLICITY 

**************************************************************** 

SCREAM ' ZINE IS PUBLISHED BY THIRSTY EAR COMMUNICATIONS, 

INC. 

EDITED BY IRA ROBBINS 

**************************************************************** 
BAND 19 Photo Credit: Ian Stevens 


************************************************** ******** ****** 


SCREAM IS A CREATION OF THIRSTY EAR COMMUNICATIONS, INC. 
310 MADISON' AVE. SUITE 1506 NYC, NY 10017. 

(212) 697-7800. 


**************************************************************** 



MILSTEIN 

VIVALDIi 

FOURCONCERTI! 

A MAJOR F.I NO. 106 • C MAJOR F.l NO. 3 
C MINOR F.l NO. 2 ••• A MAJOR F.l NO. 5 
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Angel 



NATHAN MILSTEIN 


side one 

CONCERTO IN A MA JOR 

Fanna I, No. 106 ( Pincherle 234) 
Realized by Gian Francesco 
Malipiero 

Allegro molto / Largo / Allegro 

CONCERTO IN C. MINOR 
("IL SOSPETTO") 

Fanna I, No. 2 ( Pincherle 419) 
Realized by Angelo Ephrikian 
Allegro / Andante / Allegro 


side two 
CONCERTO IN C MAJOR 

Fanna I. No. 3 (Pincherle 88) 
Realized by Bruno Maderna 
Allegro / Largo / Allegro 

CONCERTO IN A MAJOR 

Fanna I, No. 5 (Pincherle 236) 
Realized by Bruno Maderna 
Allegro molto / Largo / Allegro 



THE MUSIC OF ANTONIO vivaldi resembles a deep and unexplored lake. For two 
centuries we knew of the lake, but it was frozen over by total ignorance. Only the 
descriptive concerti known as "The Four Seasons" were preserved in various 
modernizations and transcriptions through the years, and Haydn and Beethoven 
knew them and were influenced by them. In the late twenties Bernardino 
Mol.nar. s edition, and the interest of Arturo Toscanini in performing these works, 
re-established their general popularity. Eighty more concerti (most of them for 
violin) published during Vivaldi's lifetime were almost totally forgotten, as 
were forty-two "sonate” for various combinations of instruments. 

Then, in the late twenties, it was realized that the contemporaneously 
published works (the ice on the lake's surface) were only a small part of Vivaldi s 
creation as represented by stacks of manuscript scores in libraries and private 
collections all over Europe. The largest and most important of these sources was 
a huge collection of scores originally owned by the Imperial Ambassador to Venice 
(1764-1784) Count Giacomo Durazzo, and acquired between 1927 and 1930 by 
the National Library of Turin. By the late forties the French critic-scholar Marc 
Pincherle was able to assess the Vivaldi corpus at some 43 operas, 2 oratorios, 28 
vocal church works, 28 secular cantatas, 43 miscellaneous arias, 23 "sinfon’ic," 
46 concerti ripieni (without soloists), 9 "chamber concerti," 2 organ pieces, 75 
sonate and 454 concerti for one or more solo instruments! Not even one-fourth 
of the compositions in these last two categories had been published before our own 
century, and none of the others! 

Alter the failure of several attempts to publish the complete works of Vivaldi, 
the Institute Italiano Antonio Vivaldi was founded by Antonio Fanna in 1947, 
and composer Gian Francesco Malipiero was named its artistic director. The 
Institute has made encouraging progress on the first stage of its task— editing and 
publishing the instrumental works. The science of international scolarship and the 
stimulus of modern recording techniques are comparable to the exploratory 
resources of the aqua-lung and underwater photography, constantly bringing new 
delight and discoveries to the surface. 

Only when the vocal works are known can Vivaldi's real position in the 
history of music be evaluated, but the importance of his solo violin concerti (221 
of them) is already plain. Bach s concerto style is derived from them and at least 
nine of Bach's keyboard concerti are transcriptions of published violin concerti 
by the Venetian master. Both Vivaldi and his father were well-known violinists, 
and the technical imaginativeness and musical variety displayed in the concerti 
amounts to a staggering e mb arms de richesses for the modern violinist. Each 
concerto is unique and easily distinguished from its fellows; each has an over all 
character whether or not a title has been applied. The F. I. No. 2 recorded here, 
called II Sospetto a title that appears on several other works — could very 
well be descriptive of a rather suspectful personality, quite serious and intense, 
rather melancholy and even in his dancing somewhat ponderous. But as Kenneth 
A. Hewitt remarked. Describing a Vivaldi concerto is like prosing a poem; 
analyzing its form is like geometrizing a flower." The best understanding of 
these works is to be gained t rom listening, f rom enjoying. 

In these recordings Mr, Milstein leads an ensemble of hand-picked musicians 
(6 violins, 4 violas, 2 cellos, bass and harpsichord) in authentic Baroque fashion, 
without a separate conductor. The chamber-scaled intimacy and the interdependent 
cohesiveness of these performances are exactly suited to the music. 

Produced by RICHARD C. JONES 


MORE BY NATHAN MILSTEIN ON ANGEL 


(5) indicates Stereo. 

BEETHOVEN: Concerto in D . (S) 35783 

Erich Leinsdorf, The Philharmonia Orchestra 
BRAHMS: Concerto in D (S) 36000 

Anatolc Fistoulari, The Philharmonia Orchestra 
BRUCH: Concerto No. 1 in G minor. .(S) 35730 

MENDELSSOHN: Concerto in F minor 
Leon Barzin, The Philharmonia Orchestra 
TCHAIKOVSKY: Concerto in D (S) 35686 

c. : .. i. "t-i «•.. i i .. . , 


William Steinberg, The Pittsburgh Symphony Orchestra 


O 


This Recording Shoui d Be Played Only with a Stereo C artridge a Stylus. 



TSLP2104 



J 


Jf 

lllti' 


O 


© 


J®l£i| 1 i E)S$ »'• 


I?? ni/t I'S tw.ww 



is — m 


WM 


wcri*fi 


ww « 


A JfciW'MS o 




*\f : ( "M ) ( 4* AH ) Ifilll r*<IU#U'L.« • litMuStft ftBfi • 
mum • nwiwwt* a * ra/tH fc-imwrw^w • 

>u : I rn ) !Ufft«n¥iH • 'JlffAMMSM • WflBCWfl 

• u ■!• * ft ft em 

: <. ‘V\ > Mfc*rtf«rl • rffcAWftt • WWIKUUiAi ’ WliWJli; 

• nwiw'.«iw'>*i- ■ «* 

<U : ( «tt ) 

«K : t «M ) ‘HWttStfttWf'llXfctiHiL •■ 

<M : ini) »*fQ&A*tti-<»1tt<EW5«l «■ 

,« : ( «M ) ft.«A r .¥M ff X • K’KW hJUM'MMi • ffCWia 
< 1 <H* «■ 

>H : i W ) a ^H^UUit'K'V'ulWI • 

«K : ( «M ) ttttJAMRflilWt •' 

^ : ( “M ) AMRAMM •» 

«K : l«)\' n*v&Wl*m»l M 

*« : ( «M ) 'I'M 1 AWf'iVi^ff.llRilIJ - 

>L : ( •HWIIH ) uffMflMfettMII • IWinfiWfUttSW. - 

\ : ( m > trim trotm-w • H*i*ii*ttiMiU''ii i:m •• 

)[. : ( »M ) l: 'L • 

A : ( »M ) "/i.mUv *• «■ I " I- • It * 1 * I I I'M •■ M 
A : ( 1*1 ) «h • tfofiWW* Vi: • 'tt.flmM.MlWi » 

A : (i i) - WWiflBHlUBirblfiifFlRiUjU 

ur^ltVWWMimitt «$»"«• » 

A : ( i*i ) • MtWfcfMfW •• 

k •■ ( i*i ) «b • usfRSMfcniiwfcfrt'w • ftr • fiiwi-aiHi^ww 

'J> 33 'J' ® 

•K : ( £l ) LllDf 4v « 

A. ( l-l ) 35 'h m • 'Mttffr 

t\ : ( n ) nmwn x»(ft v 

« ■• ( 1*1 ) f* * *JV o ^ 

rt : Alt' • '¥i<McW»llfW.*«"^ 

« : ( 1: r.tftW ) 'J'WWiUll 
«X : ( «V\ ) 'J'ffttfHMf «• 

•« : ( >M ) tttft^fltAWdWfiWfc • *£. 

*k •• ( wr w-w ) tkttw^jfv • uwvifciwiw « 

<M : ( |-| ) tfpftftBfllBfft .ft HUM • ( m ) WIINI^ «!W) W 

i« : ( & ) 

Mi : ( <V\ ) o 

«K : ( 1*1 ) «FF«[bT‘VC « 

W. : ( 1*1 ) WMft* «* 

<H« : ( ^1 ) • 

w : ( i*i ) unt • ttJtfflr*— Mtitt • 'I'fin^JUtUWWJii- 

Ann - 

kH : ( £l ) « fillip « 

•* : ( 1*1 ) .Iff ( ,'jM) ) tfft •'> FW*35 • 
n« : ( »/\ ) • 

: ( »/\ ) • : l fUH <- 

rr ; ( «m ) w.'k'VJ; • m i?»j unii* « I'jut ■■ 

.ft : (ii) ^MblUlWWlf AWitPlft • fWttU". )j ifu^ 
BBWffiHcWVfri-BIt • '1'Ji!i(5j')tUPH(&«»ll-i*"M'5iJlW; fi'WtfiW 

• lenqis^^w^iwftvn iww • f%*r-mw: h'ffiJJt • mi 

K : «I4> • "11 -Hi Jl!i Bl> I"1 ift (I - "M - 

«k •• ttitiiraflM A«i5¥iwni>iirfjti-.iw ■■ run - 

.ft ; iftWi • iftrorwetof* • <i» ni ( iM'iruni'/t-fui.. iisttrtwi 
^BimuflRWw ■ 

«f : MW • • nitli k'K"M f|-(‘|-"/iW('l'(if- ° 

«X : f* « 

.ft : flpiurfr li'J'fffiMlW • tti^iiifftnqtttfCWiUj • f^lWflMin 

o 

rit : fenii - 

•ft : tl'l'f- 'U <* f 

«Ji ; (| (fl4.il/iiM •' 

.ft : («nf'IM«l^U/W£ U»M • tt:WI(WjltlllUlHa(MllKiW'W 1 
<u ; uni • -iwrf'jfj • w'ftwi'ttuntt • ttiiunwimi -mt»sfw » 

: Off OR I WW « 

■* : «nw««'afj • f?r."ii A-ncKiV'miwiuf •• 
mV : ( Z.>iWlWVUir .) ttW.« .mMU.' flW 1 *frt! I'vlfi' 

iiHIIIL • ^cBUflrtf-ttW-H • «kW(JftlWilH,na«Uk • 

« : ( »M ) n.l.f. (I Cl (I 1«f) • HI -(MttlKttfUJMiMiAtt 
fl (.<!' W.iK^! 1 • ■■ 

*« : ( «/\ ) Hr.ivi/KM'it.rm • JfttfT-iDBffliMa'W « 

•V : ( >V\ ) M'llflM.AIilW'Vi' • iftn « <ft ^ ( 1*1 ) HltlVl^lllHl 
fin uirM # 

*« : aMWWIl Wii •• 

‘v ■ • nii^wni*ia:iijf • 

uH : PltWilniHtt! • •• 


( "M ) (JjvWavfrr^vj.rj 


-bSHW I 


v. -him • wftHHmw^wcu • "ii iiitdvftj 

( 'J'lM.m ) ffit&A. A'lVJKitU • • 'il'HI 

iibC.«Wl^JOI)iil'yilH' • .irt.'l«1' *^.iN fi A ill* • fijUtli/i.W 

■>rt • ..Mu i- vii iiu • m (i i -. iiiiii-v iui 

. i ) rj • (fo)tUOi‘WtoAtWAJ»n c 1*1 ) 

{ I- fli • ^ 1 1 (V 4fc'1R W1 1 1 'l»ii Win U f (M 'J ' K mil * III. • 
.Ui«£U>M'iiA • ^t^U'l-W • (Jj;MU'UJi*iiiW»Al •• 

( i /{. ) cri fro* • £n fr'J4iat.t/i I- w.iiiUAU!i"/iifrt vt 
K BO -f Lf*l* 111 U r ' J ' A l« >1 n • Hi Hi! W K K fllfil M (VM 
MikMW • 

( Wi V X W ) ttIM -I' i&frf Wfl H • BffUgjTOi il to 
( i* i ) xffiimiAimw-w'Hiiw-ft " 

( rn ) U • r-1'.^A.tW ( i*l ) WWMiilrABK 

Iiu! WL»V a Bill ■■ 

( 'vs ) ms.'* r-U'i'J' a (i.iriftiMii) rn r .Ma^Hii 

H f. Alivmm • ( "H ) l'J( ‘V ABl5BtSf.| • F«|S 

Aff.ffi- • ( i*i ) 4L.K r-WC-tiJMUUlil • HWUW^ftail'W 
( i*i ) (na msnwoih) • r-.'.u^ ■ frftf ^df A mwhmus 
lit v.ix/yKiAdctfii ( i ) nr^ffiwoi'. • r-A'ii 

• ittfiftwiaaiwm/i’j • m ff.fti\tMi«ttA,.n i • a i , m i 

AH? ( i lit boo- • ui fn'M r-iflt xfmiyjitiif'i' fi Aiwi'in wu'iw 
Mt • Bit it icffk yt • te''m'J'A!IUt • 

( I* 1 4/C ) a.^n:"itV\ • 

• Hj; XniVi Xn itf ?♦!]-> dr IZaWi fM • |K1.M-^1C1'IAU(IUJ. • tfW 

dVIliMWum .viU® Xt^AiUi • Itfifll A • •' j ii '14 

?K5 ini'll i'X) l H. • <t r-U>H'A • ttOtUftWAtffiMiulttfW 

Jt • C i*i ) Xfr • djdjllt:^ HrM'Jl • OM'dlit-'i 

• A^tttWi • MfcnittHW ° 

( 1*1 ) »IIUIl)ftl‘Hi&Al;WTO"« » 

( 1-1 ) 111 -f ° 

( &M.I4 ) dJ^iim A • Hi. Id X • I)'l WV,irtiT|\^ nit'll un 
(fix m lit W/ ftD Jtii Hr> iffil ( 4 S ffu .*& »'i‘ H ta' Wi itt 111 fi I j| • 

( ) lUW.IifolM •W.WttVf • >t«!IMb«H-Hilx^AWiM 

; ( «,'\ ) -fl A- f j'jWWK • ‘-V-: AiiiraiuH'fiuu; • nnv^W 
*L' 4 >IB u 

: ( ft MU ) nfli • fl&AVtart'b&flHM * fWW r.'.dlVil •• 

: ( i‘i ) Xfr Xfr • (fjuoH"l!«llfti BflMKHl-Y*:Wii« • HfEfin 
im a hi ,i« "fi.’.i (i.M n 1 1 m t ii m ■ c.' «r. (i f n i a hj; >m • iM,',.ni»/iHi 
• ( I’M * 15k ) A'l .nM. l .(y(l,ani! • 
r-.WMfcW«-ffi- • HJ-tE iWHK Hl-Iinii Ad-. 9£ 90 X WtffU • ^.l/i'l 
ftHvi f 'tiWHUf- ■f-ttl ( 1*1 ) ‘WtfiMWWV} » 

: (rn m ««4 ( "/\ ) - -ittWiJitKtoewKifc rim^M 
Art • fl4«iW«Effll*iJS> # -P • iWS^tTrWAJtll • (WJMKTOWBr* 
i**j tHf f.'rti (>r= a - 

: ( 1*1 ) |rtliUi|ri]WMItf i»K' • HiaiWf «niJijl|«iU, iUj • (Jj; 

l^iifiihv o 

: ( i-i ) (JjxBfhaj'UW • HifnJBn flllfftflii'h) ' 

: ( l=\ ) dJ-vlnm/ill • (*J" £R (ill ( 'IMVIKII ) rftA-rt) • 

(Jj; iQfiT-fT-WliWfiffiWiA • Jfcft'JI«X»IWj«s • Ui Hi A 

• "It • H]VHclSW'JJ^<f,liil^j«iai(f: • «-i|'-a(itt(«»iWllSitt 

: ( ) .ti4i(.<iH#f(&nSUa;H#W • filKWifMI HI'A-IL'I'II . h'i 

si’Oimwiv • rv»} • simfw 

*/£^. v: Hm.tuam Mittftf )C4 > ^i»ph «• 

: ( 1 * 1 ) BftIWiKffjiiIH •!!!•: f • J35Mttm 

df ^ «IWi»ll"IW;5WiW M-: mHW -H » 

: ( i*i ) IW9KW ° 

: ( 1*1 ) \\\'AW - 
: t i*i ) Li!l'f‘JV"if u 
: ( ii ) ttJMUCM 

: ( 1*1 ) Wfr - !(\SW(5j(IKniUr>l'^fK"ll"fi , A , *«"ll "Hr? 

: ( i-i ) (fnlW)in ; » 

; ( i*i ) 5Sfr*n® • fiBOfn (ikMAPici^ • v:-f- <> "ii 

HhWCW » 

: (I'l) tedlllHl • HiMXtm flU>« » 

: ( i*i ) n|| BlUif ilK • flnJlUWMWfrt • (fnWK i(#tAifi*U BV AW • 


m — ® 


/lift : ( 'Hill ) lift V. ^ • MITiift * finHiWWA'I'Ut • 
<P : ( "M ) /, fi^IXiSB f j f Vi • « 

mW. : ( rn ) MjftJMViim \-M " 

•]' : (HA) HHft I Ivin w " 

«M : ( "M ) ttM'flM iWWN'-t $H»lfa « 

W : ( "M ) (JjMli fVl «r. )tl'! UlW-m M •• 

A: ( "M ) -Wlff Hllltt » 

Ji : ( m ) a/l. r i<MfflinK » 

A : ( "M ) BRiatlillftWtt 
K : ( "M ) ffiittUllifcM •• 

A ; ( "M ) HUumm AIW3H ■• 

H. : ( I'M ) ftiWift-tri: fi Wffi • 


( I'M > fi u. .Mi!(«"r(*'W/ti»iH;r.^ii. , rwn jr vf un « 

( »n ) i>{niUi/i*(H i&ii; • (HM-iin M H'rr-V. w^*.' 

( "M ) ili{EM‘Mt(*t • MMWMMA • #r«.W. 

( «M ) MMI‘I i > i'fANMli]W.<9r)fM(MIM h 
( m ) wM-iMiftn mwi-iutiA 
( »m ) n-.finiii v laiMi nwiiiw 

( "M ) M .MMII.VHHUWW15 - 
( "M ) m*fcMA(i /im • 

( »M ) fM m IW rn ffjx/f) ill (5j; f I (ft Wt ttlf l m o 
( "M ) fll.'iUM-^'W - 
( "M ) JI'WJI fSB 1.1 
( "M ) WI'IA k JiJA 
( "/\ ) ft /rfiil'W /l'lflc+fW'rftR «• 
ttHW)£»»b » 
ft IW » 

( "M ) MfOitUM (ftHflM h*l fi • W.K'1 -fli'i'l K - 
( »M ) H5k*f:-«UWiliMJ!.iL<rjfliiHlAf+W • IfiKftAttt 
*(V». IT - 

( IW BT ) M n-.'UH'itif o 

( i*i ) ^iffii^'uin • ( ♦*; > up «& ft r 

n I IM 

( ) WI n >] <• 

( «M ) **.«•• fill MttHUMllW.' til - 
( "M ) n-.HHrWV WHUVM'V WfiFACAK. 

( "M ) asf'l&rtm HA • «r»*wh- ■ 

( >V\ ) VV4‘ • ( i ) • 

^A«H^4018 UJ • (.wmtSJWi ) ttff(WAM:«!U*«J» 

m • Bn«»iN*WAA^.m« • fiiu.(i'HJ«i' -iww 
( "M ) V. 'Xf.'. DC 'rtC • UfftMHUt • Wfr«l r .«IVR X • <l» 
W4IHW(T( XUI «V » 

( "M ) w • tAste*iji»&«B ( ni > fi-c.«w 

"fidfJffllUj • ( i "I I turn "lift “» WQ; KM 
( 1*1 ) #H>j|fl®i| o 
( \-\ ) « 

( m ) i 

( 'VI ) JftJEkftftVflMtitU Ur* 

( 'VI ) fAiftn-.UiAV 

( «M ) Jtn$S.<L'9KIIC • MxrfJRlBAIMfTWSiM* 

( 'VI ) 4ftfiilRLIttiRLnMMMM'-fr4RBei%(FFtftW 
( >V\ ) B WS* 7 /> 

( m ) fm q •• 

'ww.iftfiiawnw • c fr°M > ^iw«itf<^'i».'4i(>;t 
( ) rt • f*H A-«Mt<l!tl • 

IA l2"II WI«lirS iI3«Bffif liTnVJX o 
: ( -:iWi’W. ) WKtomUMfiW • • <*‘W 

• ti®»(fnsBi£JWiifflii ( ft ) iewwh 

(M-yifijo* • attttKK^nnriw&ictf ■ 

: ttHWfWm rtililSAiW - 

: Wi • IWBr>m fliln'. .US A f-.Ui £ Hfl' W.ll A.\.'.«n 

H0 hVr 

: fftiiffSSM • WWS£i«»ll!W»iW ® 

: 'fi kWWi • <c***ia»iYW(l<r » 

: ( iifffi® ) a uis • jNiwrwurdfe^ttt^AijHiwft 

• <et fj Hi ( 1*1 ) 

• it", 

: ("M) 'Ii; iIUlU'iH'Wt V- V- I &fl];IKn{|t9K W 

: ( »v\ ) ft"/i»nw! • fii"/i»ntiS! « 

: ( Hf\ ) V. )(|',"|l XTHit'VH'Hi • .til'iZ-.t»,L', C\ IV .-A l');tn IV'.i'v 
W iOfcIt&WW ( ff'W i R»Wt£C<0r%lt16?.t • HllVh'i KC£n 
•W • ffc'tt'V'YHnSJtflUH ( ft ) V:«i0nlt6lllilHlW fiMt 
tt<j->srWil *W ( i-i ) f-ittf«,£tfoM£W;£WM!WiEE# 
‘JKBBRSWM1 • "/unn-v.tllfl\UM(ift''T - 
: ( i*i ) u:m2.fitWiKi£.9W/\m r • .«»i»»:iia«*"i 
WWUJiciW ! ( I<4«'l'f^ ) .Klllh iflWs • ftiJHlW.MS fi 
MW 41 ft NO *9 ° <t r I'I'lili • ^ H.fjfft M'S Wi«W 
flu Ik' > icmituww • •JWfi tt) rrAflAllIttlE^J • Wil’V/K • 
MS VC H A'-CMWttl <*(111(1*1 ( • Y ) 

: ( i*i ) "h • i*(VM‘4flH(l*i'W o 

: ( i*i ) -HtU'W ( ft ) f f,li«i I'^J'Wifii.fWi'N' v Mft ) • A 1 1 1 
fi‘lftf '|i| its • VR^WJifiJMS'HlllHIlfl'lWstWflii >! ^1 * iHfflW 
.lift IIU l M ifcV • lilWW A H M • Uifi'lVriK 41 Ml ; l K 
# • niiM'J'ttlKUK W(ll) V nmn’iiW 
: (i*M flAMfilMVfflkfANLmW • I « 1 

: ( fiiWdC ) *'>f(. V WMUII • Hil.miW.lfltWWVI'Wi »« >*J 
iW.1.1AUM • M 'll r-'|( • bfllffllMlllKArS.Uj A • X f't^K 
m. ■ URfitRIB ' V WV \M f.'\ W IR ifl Hi l Ufl iW I4M 1 1 1 H A 
^ • .t«!»HIWWW«Jtt«u«ownn »l A m'i wmvi - 


□ 

pp 


33 \ R. P. M. 


« 563 e»"i«*^SIW 

TIEN SHING RECORDS CO. HONG KONG 

MADE IN HONG KONG 


K& 18 W ?i • m fP i» 5 E 



TSLP2104 


II B I Z 1»|»| 



— - 3 : : : : fs 

r* ^ J i 






m nfi is & 

, &n\\m • 


TSLP2104 


H? = ® 


<& : • .f&#352fsi£ii®i45&n£ • gft-£a£J&«ft ° 

X : f*35 • Jfi^AttlM^^nfQ o 
m : o 

*c : sRWfa • aim a* » 

(55 : fcnSU • at » 

m : m.'iLmaii& • ppMffit&igg^s&gE ° 

5C : nfli • (*!&{£ ^T^raiWSROjtePUi ° 

SR : ffc • lffr«mteiiHKff|P&ffiP£ « 

«K : oif • SR 51 - 
A : SR^iSj • 

SR : d2 

A : m^fWA'L'Pg ° 

X : f S • ° 

(55 : Iff ° 

** : 35^ • jiiifcmmsR+aa » y y 
X : 0 mMXfcW %o Q !#»;£« 

• .BS#ifcffiralHIHs8 • |n ft- /5 • fcfc^JBS 

^tA • P&#r 6 #J»LnHJi.A ° /P 

*« : 35^ • SMSR^&IWfcSJS • =«fel»m • 

m • ° 

SC : ggtti • «$ • tfrE#i&3gKt* • flS.S3^*niiiS$£nJ8 • E3 
»«B*i3S • 93 ft ^ 43^ $31 n© ill • fl?WiBTURim« 
H. «» 

« « : s^{to©*eij£is8*e • ^iH)S5«5e.[si®^fia • =uk 

• 3£^TflJl«r^5^^- 0 {gRH-S&KftittSSaS^ 

• {fcffi 5 PsmHr$fc — m • 

X : 09 * fffttSE**€£Rti- • 3i£trtM(*ntii:£Mm— <A • (S 

WE^ftMEI&:fe^*?tfsftfcnim^ « 

«R : Ift ° 

$£ : SR ML ° 

SR : nc&ftttffi p£ o 

a : mm 2 ; • nwL'S'fc'mmwt mastm^m ° 

A : itf • JffffeffcRCfBA'kW « 

SR : ( State ) — t£«&Kt5fc • W&A • 

KS • 3MfSft!&Ii. ( £> ) h^JWW^bH-* • i(n#fg*a 
sapg • ps«ffc*R*j o 

*a : ( Pg ) Iffl *$=*£££ • • tUfcaftlEutC • 

iftteMT^ ° 

m : ( pg ) • ^sfcpg^aem. 

te • 9&m.&mm ( • 

#*m&m • rats a* • • nigL 

wwk'Mtm • m&m&iB • wte*#4> • m^vtm 

iff a si - • 

( re ) 

«» ( ^ ) *&£iiikVr^£ mstw Vi-m • 'ff;ii. J f^nW-"tl ^ 

oftfrA% • &^ff| 5 n&f{fl^ • ^«*iyE ? 

• !Wi rn flni'fi tM 4* fffi ? lift • rffi3£te£§ 
. i&ttte • airtfie-t2tfie»5e ? 
RmiHJ^IBIftiaHlK • (^gg«SS^ffh5»a ? (ft -turn'# 'A 
fffifii • o 

A : ( £ ) mm2; • 

SR : ( ^ ) fffA'D o 

A : ( ^ fffi <(« (Jj; ft ft M Iff ft)( m ° 

« : ^ ) 11 F • A'C/ • {SMS't&fMIS • 

A : ( S ) “rfft Pftft *Ji 114 ((j; ft ft ^ i; ^ fl)t ^i'!li o 
5R : ( ^ ) i®t * gxgftfKKSRqn • mm ( *— i-. ) mv. 
hftn • t^DH ->A'A A«>: • ^itk/fvT.^ft^^.L- 


filt * 

a : ( m ) 'hfta ftmm, • * xi^i^-L-i'iiiiidi^^ 

^ • ('juAflMftPl'M-.-il'Kiyj • (?nft€^ :« • 
ri$ *> 

SR : « T ^ ) fiPftCf ( Pg ) «npJi*»t r f5l3|5 • 

Ittim o ( ^ ) A<C'PH-^iii»»t^'^(^Hfe/n«#SS(H'J' 
ftatmw®! 

A : ( £ ) nftft ( ) JbkteJ&Jik ( ) te'J'ftl <#«#<# 

W 3 SC^ ° 

SR : ( & ) i«nUi ( tftrfc ) nft • ° 

am: ( ^ ) SR5i(i!niBCSR^ff6 • ^^-.0 • 

^i«SR5i ( Si-£ ) ^ l 0®^-*il'^0^ : ^*il' • 
®HHS5t— SSS • +aM#6P^ • ^*Hfrfl»rE • B 
tem-L'V: • • igjjfeffiiseft • ^f.^uh 

S-«JH9IS«)l • • >T<&^tff * — filJ ° $Z 

f&m • ({jvia^^H • 

• £•'>««•# • • ^IfsjflgiU!^ o 

SR : ( ^ ) 5£^fcfe • a«[5^aja^n^flicie' , n!t • ^'.^((n^ 

• «f6/&sfes&u • *&&& ' mmw&'Cs 

t£ o 

ion : ( m ) * : d?m5«5 

. *» 

SR : < Pg ) rff'il'^TK^^BR • • SRUU^A^^ 

o 

m : ( Pg ) ° 

m : ( Pg ) ° 

jW : ( Pg ) 9R^g!EB&W9R3E^B»SP@«e,-t:^il^ ° 
m : ( Pg ) • Ef6Jd&$m(»'L'Jl. • 

m. : ( Pg ) • WW^PSSW^PffiS^Wr • 0P 

* 

SR : ( Pg ) MM&&: • W^®'3B ° 

«R : ( Pg ) ° 

sr : ( «n ^fla«^flasR 5 £'&#a«e ° 

m.: ( pg ) mimwMsmzz ( vl ) lit 0 • 

miza® 

^ ° 

«» : ( Pg ) m ^ it- J2:^Y? ©ii&flf ImI o 

sr : ( pg ) n&Mm-fr'Csmte ° 
jdr : ( =.m ) waffi^^iffrE^ifi • im#c*rtinju(*£niK ° 
m : ( Pg ) 5|5ll#»*irtJJ»Ill • ii(±i)lffi<iX"P^SW', o 
m : ( Pg ) UUf6tt?j^©0]«i • o 

m : ( Pg ) Jm5fci23iJi'ltS!£tt( ° 

OR : ( Pg ) ^FfcnffiJlfc'ff!g*@J3. 0 

m : ( Pg ) fcfcSfc+B&nfrffa* o 

ih« : ( Pg ) o 

SR : ( Pg ) H>^pSggtig^ • Iff EMTrll^iMk^Wrr o 

m : ( Pg ) 4- WJft*E(0]:A • ijKi^lff Ml -A Infill 0 

sr : ( jM&iikm ) m&mms* • <fiw#^»F<amB 

• *§««ai|85^— ^fe. • 5£^(es^-D(lnSIW • 

• M 9 U 5 i&fc 3 giUfe 3 b 

A : ( ) 'J'Wl • drAP^afiSR^^yEiffiiWlPW ° 

( m>P'K. ) 

WC : ( £1 ) 'J'fta • -lit AfiG W— ^ iffiii^nlt fgjimjs 
row ° 


*>m ° 

: ( ^ ) tfi'm • • Ill'll o 

3c : ( £i ) ( $^a ) mmmni 

• fJ«iniA*&«(i(rfBe^r*f • ^n(K0® 
W£*5t£«6»it=ftse • PnnttA-^ • r-tinn 

«fl o 

W ) fE«se^U 5 £l"I • ^ 

) . PnMB*STO$ ( pg ) 2E7Sz%im&lc • 

X : ( ^ ) 09 • Pnifti®«mn£SRllJten£ ( “ =E ) §tt¥* 

aK 0 iB^^p&atow^:^ • <> 

^ : ( «= ) $iiisia^-<fep&fef£« ( pg ) ttmmmmn*. 

• Kt^ffiuu^j£srKs o 

^ : ( ^ ) ^a^n<il'i^«5i(FiJi§ ( pg ) «tti£(Pnffi®— 
©*E$ifc#P'J3&— tfe o 

: ( # ) $JisJt«ALLl5KM^J ( Pg ) ^^ffiJtffUUfS^ 
(Ef&^Ml&aA^ o 
X : ( Ffi ) ifc&m .'# nAuUtB ( Pg ) 

^i--r»v<ii-gt ( ^ ) ^®«sc^p^. o 
« : ( S ) 5£^ * ^'J'-&JfffeP§iai(^.-tl l .S!c?E^s;fi¥ ° 

Aft : ( ^ ) • 35 USE SI# UK 1 © • 

ftRPStoPK o 

sc : ( ^ ) pBXfrfcom^e&fcfPBi • f^psAWs • 

o 

«a : ( £3 ) iff • SS^SfcJttffcgg o 

x : (. m ) mm • 

iffi. • ( ^ ) • *£si*r_h 

*,(§ ° 

: ( £3 ) Hffi?fc-t2!&F iJfPnJ« • (<ni»a5^{6SP£ 0 

®z : ( re ) ssimisma^ifeMs • • 

• ^3^^flajijsats . 5fcteSR5! 

SRI¥^ o 

^ 0 mfcmmm 0 =f- • ^.fig^(^(?nntt(^ 

P* o 

«R : ( =IPfl3£ ) • <6^55+^^ ° 

X : ( Pg ) • (JnPH-'Tcaf^Itff^KE^^te^Tlff • R 

5?t?nP3^«i5fefla5R«a^^^ifti^ ( m ) ffcZsm^L 
tof®©tttwi • Bmfw&ff z&'&mttfw, ° ( ^ ^ 
» f^niftMpa-iSJc^pfCJf • (?nJtiifiPSiJl^m6f£ffi_b 

«R - 
(9 : ( ^ 

x : ( re ) Atws • ®e#^r*-nikto^ «* 

A : ( & ) PSS3t*ttett[>H«8HPtt • 'J'ftfl • i?E6g»fc^i»J 

mm » 

«R : ( & ) • SR52. o 

A : ( & ) 'J'fta • «»!WfiFRfr ° 

«R : ( SWKSB« ) W&7ki& • ^Bfr»a«l±— J& . 

• **fte§9: • «Si-C'7l<XEto«tli'fif 0® • 
S5:ML^tam«n-C'tt:f/mJ>iia5R ( Z.&Z1-H ) KiT-t- 

• CiT^WUJ( 0 ^TiW^ 

5^-^ • ?»0ftoPnR]5i5 - 
— &) • ^'tjjfiF(Jn«5i^:^'0 JSJfe-ffAU • 

Am ( £j ) sr ml • • (?n 

( 21 /xfE ) 

( W»» ) o 

ftPg : ( Pgrr'J'litl ) • (ili*f!3i • ^-55 

• iffltKsa • a»AiA • «a.c^f>f<fc«R • k$e 
^ • {uisaajwniK • fiurEisj^Pfl • «kww*srlu<s 

W^ictE • AMA_h^>PB ° 


X : ( £l ) \L0\m • fEWBSflJijSlVJ B lib * d2flii®|WHS«t 

^ it ^ PI >t ^ 5] tti D°p 
TIEN SHING RECORDS CO. HONG KONG 

MADE IN HONG KONG 


331 R. P. M. 


liSatBffl-BBiuSJE 






Face 1 

1. TI ANITA 

Musique: E. Vincent 
Paroles : M. A. Bazile 

2. OU PA KAMPE SOU ANY1N 

Paroles et Musique: R. Benjamin 

3. JALOUZI 

Paroles et Musique: System Band 


Face 2 


1. MOVE SOUVNI 

Musique: System Band 
Paroles: M. A. Bazile 

2. KOUBABA 

Paroles et Musique: E. Vincent 

3. REALTTE DE LA VIE 

Paroles et Musique: R. Smith 

4. AMBIANS 

Paroles et Musique: E. Vincent 


MUSICIEN S 


Isnard DOUBY 
Harold JOSEPH 
Reginald BENJAMIN 
Ronald SMITH 
Ernst VINCENT 
Fritz FREDERIC 
Martial BIG AUD 
JeanM. MATHURIN 
Frantz ADECLAT 
Lucien CERAN Jr. 
Tom MITCHELL 
Frantz CARRIES 
Luckner MEDE 


(Maestro, Chant Choeur) 

( Chant Cnoeur) 

(Guitare, Synthetiseur, Choeur) 
(Guitare) 

(Guitare Basse) 

(Chant, Percussion, Choeur) 
(Tambours) 

(Batteries) 

(Piano, Synthetiseur) 

(Sax Alto) 

(Sax Tenor) 

(Trombonne) 

(Trompette) 


Artistes invites: Sheena ROC, Branlev MIDOUIN 

Paul HEN EG AN, Sid JUDAH 


Prise de son: 
Mixage: 

Photos: 
Arrangements: 
Programmation: 
Programmation: 
Enregistre et mix a: 


THOMAS MITCHELL, DOUG CUOMO 

THOMAS MITCHELL en compagnie de ISNARD DOUB Y 

et MARC ARTHUR CHEVALIER 

NANCY PINDRUS 

TOM MITCHELL , SYSTEM BAND 

TOM MITCHELL (Synthe / Batterie) 

E. VINCENT dans Koubaba (Batterie) 

DATA BANK STUDIO. N.Y.C. 


Produit par Marc. A. Chexalier pour Machiavel Music 

Carnasie Station 

P. O. Box 397 

Brooklyn, N. Y. 1 1236 

Tel: I (718)284-2298 

Nous dedions cet album a la memoire deJean Baptiste EDOUARD decede 
au debut de Vannee. System Baml 


30 MINUTES OF MY LIFE, 

A TRIP THROUGH THE 
AUDIO SPECTRUM 

LIMITED EDITION OF 300 COPIES 
YOUR COPY NUMBER: 22 




A-SIDE: -We rule the world B-SIDE: -Tuning Circuits 

-Creators -30 minutes of my life: 


All tracks were made at home March 1990 with analog 
equipment and recorded live. Every track was born while 
making it and could be made only once, because TC does 
not use multi-track recording but jacks the output signals 
straight into the audio amplifier. This method of working 
ensures maximum emotional outbursts. Furthermore TC does 
not use complete rhythm-tracks but only separate programmed 
rhythm-patterns in combination with several sequencers and 
synthesizers. TC hates samples and does not use tapes on 
this K7, only vocoded voice. No stereo, you are guaranteed 
of absolute mono quality without dolby. 


PLAY VERY LOUD! ! ! ! 


TC MARCH 1990 


TOTALLY FREAKED OUT POWER ELECTRONICS NO. 1 
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Riding Shotgun Sitting in the passenger 
seat of car or truck. 

Rig Tractor truck 
Rip off Theft 

Roach Coach Sanitation vehicle 
Rocking Chair Middle C.B. vehicle in a 
convoy 

Roger Affirmative, yes 
Roger Ramjet Reckless driver 
Roger Roller Skate Speeding car 
Roller Coaster Hilly or mountainous 
terrain 

RollerSkate Imported car 
Rollin' Moving fast 
Rolling Refinery Gasoline or oil truck 
Rolling Road Block Slow driver 
Rookie Rig New C.B. radio 
Rubber Band Going Accelerating 
Rubber Neckers People looking while- 
driving 

Rug Rats Children 

Rum Room Bar or cocktail lounge 

Runners Tires 

Running In Stereo Identical trucks 
travelling together 
Running 100% Moving at full speed 

S & H Green Stamps Money, currency 
Sailboat Fuel Fuel tank almost empty 
Salt & Pepper Police 
Salt Mines Employer 
San Quentin Jail Bait Minor hitchhiker 
(female) 

Scale House Truckers weigh station 
Scarecrow Parked vehicle used for 
traffic check 

Scratch Hit Traffic accident 
Scrub Brush Sanitation vehicle used 
to clean street 
Seat Cover Pretty woman 
Seventy Thirds To You Sign off 
Shake The Bushes First car in a convoy 
looking for police 

Shake The Leaves First car in a convoy 
looking for police 

Shaking The Windows Good reception 
Shock Shaker Bumpy road 
Shoot Em Up Fill up the gas tank 
Shoot The Breeze Light conversation 
Short Short Comfort stop 
Shot An Eyeball On It To see something 
Shot Gun Radar gun used by police 
Shovelling Coal Speeding up 
Show Off Lane Passing lane on 
extreme left 

Side Door Passing lane on extreme left 
Side Kicker Friend or partner 
Sinking Ship Car running out of gas 
Sitting In The Saddle Middle C.B. car 
in a convoy 

Six Wheeler Truck or trailer 
Skato Jockey Owner of a sports coupe 
Skating Rink Icy road 
Skins Tires 


Skip Signals picked up from far distance 
Skip Shooter C.Ber without license 
Sky Bear Police helicopter 
Slammer Prison 
Slop Cheap or bad fuel 
Slappers Windshield wipers 
Sloppy Joes State police 
Smile And Comb Your Hair Police radar 
in use 

Smoke On Brother Accelerate 
Smokey Report Report on police 
locations 

SmokeScreen Radar 
Smokey Police 

Smokey Beaver Female police officer 
Smokey On Four Legs Policeman riding 
a horse 

Smokey On The Move Police in pursuit 
Smokey With Ears Police with C.B. 
in vehicle 

Smokin' With The Devil Speeding with 
poor road conditions 
Smudge Pot Car or truck with strong 
exhaust fumes 
Snake Den Fire station 
Sneaky Snake Concealed patrol car 
Spy In The Sky Police helicopter 
Squelch Electronic circuit on C.B. which 
minimizes noise between received 
transmissions 
SSB Single side band 
Stack ’Em Eights Good wishes 
Stall Ball Traffic tie up 
Stop To Get Groceries Stop for food 
Straight Shot Clear road ahead 
Straights Cigarettes 
Streaking Travelling at high speed 
Suds Beer 

Super Skate Fast sports car 
Super Skirt Woman 
Super Slab Highway 
Super Trooper State police 
S.W.R. Standing wave radio 
Sweeping Leaves Last C.B. vehicle in 
a convoy looking for police 
Swindle Sheet Truckers log book 

Taking Pictures Police using radar 
Taxi Clearly marked police vehicle 
10-100 Lavatory stop 
10-1000 F.C.C. official 
10-2000 Narcotics pusher 
Tennessee Slick Sticks A vehicle with 
dual antennas 

Tennis Shoes Tires on a truck 
Ton Roger I understand 
Thermos Bottle Truck carrying liquid 
Thirty Weight Coffee or tea 
Three Legged Beaver Homosexual 
Threes & Eights Best regards, sign off 
Throttle Jockey Speeding car or cycle 
Tiajuana Taxi Police car clearly marked 
or a wrecker 

Tighten Up On Tho Rubbor Band 
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SIDE 1 

FULL MOON 2:52 
© 1987 Paul David Killeen 
BRAVE NEW GIRL 3:26 
© 1987 Paul David Killeen 
Ironside Music (BMI) 


SIDE 2 

FALLING IN LOVE AGAIN 3:05 
© 1980 R. Fererro, L. Lee, L. Zamperlnl 
Undercover Music; Scoot Tunes; 
Lukey Toones; (ASCAP) 
SOMEDAY 3:52 
© 1981 Paul David Killeen 
Mistral Publishing (BMI) 


PAUL DAVID KILLEEN: LEAD VOCALS 
WAYNE LOGAN: BASS & VOCALS 
KEVIN NEWTON: DRUMS & VOCALS 
DOMINIC ZOCCHI: LEAD GUITAR 
DAVID LYNCH: KEYBOARDS 
RICHARD KILLEEN: CREW 
MARC SMITH: CREW 


KEVIN NEWTON 


SPECIAL THANKS TO: 

KEVIN GARY, RICK KILLEEN, A.J. 
WACHTEL, THE BEAT, GARY BORRESS, 
JACK AND ANN MARIE CARNES, AND 
THE CLUB III STAFF, MICKEY 
O'HALLORAN, STEVE ESCALLIER, 

TITO BOMBACI, DOLORES DILIEGRO 
MARC SMITH, ANN SHERER, ELI SHERER, 
DANIMAL 

PYRAMID STUDIOS AND OUR FAMILIES, 
FRIENDS AND FANS, 










IRONSIDE MUSICAL PRODUCTIONS 
P.O.BOX 451 19 
SOMERVILLE, MA 02145 
BOBLAFEE (5171 395-5054 


PRODUCED BY STEVE ESCALLIER 
ENGINEERED BY STEVE ESCALLIER 
LIVE SOUND ENGINEER, KEVIN GARY 
ARRANGED BY NITEWORK 
PHOTOS BY ERIC BOYER 
COORDINATOR FOR E.P.: NUMEDIA 
MUSIC & FILM 
PHOENIX, ARIZONA 

MASTERING BY THE TALKING MACHINE 
PHOENIX, ARIZONA 
RECORDED AT PYRAMID STUDIOS, 
BOSTON, MA 

MIXED AT CHATON STUDIOS, PHOENIX, AZ. 
LOGO BY HEIDI THIBODEAU 


K & L RECORDS 

A Dlvslon ol IRONSIDE MUSICAL PRODUCTIONS 
P.O. BOX 451 19 
SOMERVILLE, MA02145 
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SlOt OOt 

TURN THE MUSIC ON 
THE ONLY ONE 
LOVE BREAK 
MY E.S.P. 
STILL A WANTED MAN 
Slot mo 

(COUNTRY MUSIC IS) AMERICAN SOUL 
LOVE IS LIKE A LEAF IN THE WIND 
GOOD MORNING LOVE LOOK 
I LOVE YOUR FACE 
I WON'T LET YOU GET OVER ME 

PRODUCED AND ARRANGED 
BY ANDY Di MARTINO 

Recorded at Chelsea Recording Studio 

Brentwood Tennessee 
Engineers: Dave Hieronymus. Kevin Smith; 

Chuck Haines 

Mastered by Benny Quinn at Masterfonits 
Nashville. Tennessee 
Mned to the Mitsubishi X-80 Digital 2 Track Recorder 
MUSICIANS ' 

Pete Bordonali-lead and Acoustic Guitaf, 
Rodger Morris -Keyboards 
Lloyd Green -Steel Guitar/ Dobro 
Tony Migliore-Keyboards/DX-7 
Ralph Childs-Bass 
Fred Newell -Lead Guitar 
Buddy Spicher- Fiddle 
Gene Chrisman-Drums 

Thanks to Audiolorce Inc of Nashville 

Bill Johnson-Art Director 
Alan Messer-Photographer 
SPECIAL THANKS TO THE MUSICIANS 

Buddy Spicher. Rodger Morris. Tony Migliore. 
Gene Chnsman. Pete Bordonali. Fred Newell 
(who worked beyond the call of duty). Lloyd 
Green. Ralph Childs and last but not least, 
my hyper producer. Andy Di Martino. 


Dear Friends. 

In 1972 I recorded a song titled "Oon't Let 
The Green Grass Fool You." I’m proud to say 
that song was a big hit record for me. And you 
are the reason that it was a hit. You re- 
sponded to the natural feeling that was a part 
of me and the song itself. However, after that 
song many of you have wondered why I never 
had more records like that. Well, let me ex- 
plain. When I recorded the song I had creative 
control, meaning I chose the song and was 
involved in the production as well. Unfortu- 
nately soon after the success of the record, 
the label that I recorded for closed its doors. 
When the label folded it was the end of my 
creative control. The records that followed 
after that were compiled of songs that were 
forced on me. That's like having a pair of 
shoes that don't fit! And that's why you haven't 
heard another "natural" feeling record from 
me. until this album. I am happy to say that 
Rick Blackburn has returned that creative 
control to me. Now the "real" O.B. can be 
heard again!! Some of you have probably 
heard that in September of 1986 I had surgery 
for the removal of a cancerous tumor. The 
cancer had already spread to my stomach. 
Thank God when the tumor was removed they 
didn't take the "music” out of me too. The 
doctors have advised me that my chances for 
survival are not very good. However with the 
support and love of friends like Ricky Skaggs. 
Reba McEntire. Exile. Tom T. Hall, Ronnie 
McDowell, Buddy Killen, Ralph Emery, Billy 
Deaton, Kathy Mattea. The Gatlin Brothers and 
Waylon Jennings. I have a chance to try ex- 
perimental treatment. I plan to do everything 
in my power to prove the doctors wrong. I 
want to stay here and record many more al- 
bums for Rick and CBS Records. But by 
chance, the doctors prove to be right, don't 
sit and mourn for me. I'd rather you do as one 
of the songs dictates and "TURN THE MUSIC 
ON" . GOD BLESS YOU ALWAYS. 

-O.B. McCLINTON 


> 198/ CBS tat/iPi 198/ CBS In. Minudctuitf b, [pc Rtcwh CBS 
Inc M W Wnd St . New Ymk. N Y fpic: f- in tudrmjiis ot C8S 
Inc WARNING All Ri|Mi Received Ihuuthon.Td duplicibon It a 
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Artwork & Graphics by: 

CHRIS COX & RON HESTER 
Project Coordinator: 

SUSAN BRANAM 


Produced & Distributed by 
HOT TRACKS® 


For Subscription Information: 

I\<). Box 701347 
Tulsa, OK 74170-1347 
TK1. 918-366-1 100 FAX 918-366-1108 
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BIX BEIDERBECKE with 
FRANKIE TRBMBABEB'S Orchestra 


FUTURISTIC RHYTHM 
RAISIN' THE ROOF 
LOUISE 

WAIT TIL YOU SEE MA CHERIE 
BABY WON'T YOU PLEASE COME HOME 
NO-ONE CAN TAKE YOUR PLACE 
I LIKE THAT 
TRUMBOLOGY 

FOR NO REASON AT ALL IN C* 

WRINGIN' AND TWISTIN'* 

THERE AIN'T NO LAND LIKE DIXIELAND TO ME** 
THERE'S A CRADLE IN CAROLINE** 

SUGAR 

MANHATTAN RAG 

* Tram, Bix and Eddie 
**The Broadway Bellhops 
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1. FUTURISTIC RHYTHM 

(McHugh-Fields) Vocal: Frankie Trumbauor (410703-B) (a) 

2. RAISIN’ THE ROOF 

( McHugh-Fields ) (410704-D) (•) 

3. LOUISE 

(Whiting-Robin) Vocal: Smith Ballew (401009-B) (b) 

4. WAIT 'TIL YOU SEE MA CHERIE 

( Whiting-Connelly) Vocal: Smith Ballew (401810-C) (b) 

5. BABY WON’T YOU PLEASE COME HOME 

( Williams- War Bold ) Vocal: Frankie Trumbauer (40181 1-C) (b) 

6. NO-ONE CAN TAKE YOUR PLACE 

( Gilbert-Malneck-Signorelli ) Vocal: Smith Ballew (401840-B) (o) 

7. I LIKE THAT 

(Haytoa)(401641-C)(o) 


In C 


1. TRUMBOLOGY 

(rnjmfcauer) (60391-C) (d) 

2. FOR NO REASON AT ALL 

IMeyer-Young-Lewis) (0IO85-B)** (•) 

3. WRINGIN’ AND TWISTIN’ 

ITrumbauer-WoUer) (81450- A)" (I) 

4. THERE AIN’T NO LAND LIKE 
DIXIELAND TO ME 

( Donaldson ) Vocal- Irving Kaufman (144809-2)* (g) 

5. THERE’S A CRADLE IN CAROLINE 

( Lewis-Young-Ahlert ) Vocal: Irving Kaufman (144810-2)* (g) 

6. SUGAR 

( Yellea-Ager ) Vocal: unknown trio (81573-B) (h) 

7. MANHATTAN RAG 

0 Carmichael ) (403051-C) (1) 


BIX & TRAM - 1929 PLUS 

BIX BEIDERBECKE with FRANKIE TRUMBAUER and his Orchestra 

with The Broadway Bellhops* ; Tram, Bix & Eddie** 

as Bix, all subsequent as Secrest, playing into a different mute. 

Bix's solo, following a chorus by Trumbauer, begins to recapture 
some of the old magic, though it, too, is marred by technical lapses. 

I Like That is perhaps the most frustrating of the 1929 
Trumbauers. It is clearly Bix in the middle eight of the first 
chorus, anticipating by a year his solo on Loved One by Mills' 
Hotsy-Totsy Gang. The following 16 bars, tone muffled by a hat, 
are played with a most un-Bixian legato feeling. But the final eight 
of the same chorus, choppy and out of tune, are easy to spot as 
Bix — but bad Bix. By mid-May Beiderbecke was back in better 
form, as solos on Whiteman records of the period show. But the 
shadows were lengthening. 

The two 1927 Broadway Bellhops' sides, originally issued on 
the five-and-dime Harmony label, provide dramatic contrast to the 
tragedy of two years later. The tone cuts precise, mellow and 
warm through even acoustical recording. The ideas flow sweetly. 
The two trio numbers offer competent piano by Bix and an 
exploration of melodic subtleties by Lang, especially on For No 
Reason at all in C, where he fashions a most beguiling counter- 
melody on the chords of I'd climb the highest mountain. Trumbauer 
is at his easy best, smooth melodism anticipating Lester Young. 

It is a far more attractive Tram than the double-tongued trickster 
of 'Trumology', though Bix's 4-bar intro here is almost worth the 
price of the record. 

Sugar offers a problem. The eight bars of uncertain comet after 
the vocal are not Bix. But on Oct. 27, 1927, who? The Rollini New 
Yorkers' sides of Sept. 28 featured Sylvester Ahola, whose tone 
is strikingly similar to that of the soloist on Sugar. But Ahola denies 
being present on Oct. 27, and was, in any case, far too competent 
a musician to have ever been responsible for such poor playing. 
Trumbauer, Bill Rank and several other Trumbauer sidemen had 
done the same tune earlier in the day with Red Nichols and Bo 
Ashford for another label. There remains the possibility of a 
carry-over. Bill Rank, listening to Sugar in London in 1967, 
observed only "Sometimes even Bix had off days", but he 
disclaimed any recollection of the date, aside from having taken 
part. On close listening a second comet can be heard in the 
ensemble towards the end of the side and this sounds as though it 
could be Bix. 

With very few exceptions, these records are far from Bix at his 
best. But as part of the fabric of an immortal musician’s life, they 
are nonetheless to be treasured. 

ART NAPOLEON. 


PERSONNEL 

(») Bix Beiderbecke, Andy Secrest (comets). Bill Rank (trombone), Izzy Friedman 
(clannet), Frankie Trumbauer (C melody saxophone). Charles Strickfadden (alto 
saxophone). Min Leibrook (bass saxophone). Rube Crozier (alto Baxophone). Matt 
Malneck (viola). Snoozer Quinn (guitar), Lenmo Hayton (piano), George Marsh 
(drums). Recorded: New York. 8th March. 1929 

(b) as above, but Stan King (drums) replaces Marsh. Recorded: New York. 17th 
April. 1929 

(c) as above, but Kurt Dietorle, Mischa Russell (violins) added. Recorded: New 
York. 30th April. 1929 

(d) Bix Beiderbecke (comet). Bill Rank (trombone), Frankie Trumbauer (C melody 
saxophone), Itzy Riskin (piano), Howdy Quicksell (banjo), Chauncey Morehouse 
(drums). Recorded: Now York. 4th February. 1927 

(e) Bix Beiderbecke (comet and piano), Frankie Trumbauer (C melody saxophone) 
Eddie Lang (guitar). Recorded: Now York. 13th May. 1927 

(f) As above. Recorded: New York. 17th September, 1927 

(g) Bix Beiderbecke. Red Nichols (comets). Bill Rank (trombone), Don Murray 
(clarinet and alto saxophone). Frankie Trumbauor (C melody saxophone), Fred 
Livingston (clarinet and tonor saxophone), Joe Venuti (violin), Frank Black (piano). 
John Cali (banjo). Joe Tarto (brass baas), Vic Borton (drums). Recorded: 

New York. 29th September. 1927 

(h) Unknown, and Bix Beiderbecke (comets), Bill Rank (trombone). Poo Woo 
Russc-ll (clarinet and tenor saxophone), Frankie Trumbauer (C melody 
saxophone). Bobby Davis (alto saxophone), Adrian Rollini (bass saxophone), 

Joe Venuti (violin), Frank Signorelli (piano), Eddie Lang (guitar), Chauncey 
Morehouse (drums). Recorded: Now York. 28th October, 1927 

(I) Andy Secrest, Charlie Margulies (trumpets), Bill Rank (trombone), Izzy Friedman 
(clarinet ). Frankie Trumbauor (C melody saxophone). Charles Strickfadden (alto 
saxophone;, Min Leibrook (baas saxophone), Joe Venuti (violin). Hoagy 
Carmichael (piano), Eddie Lang (guitar), George Marsh (drums). Recorded: 

New York, 10th October. 1929 

Compiled from the E.M.l. Archives by CHRIS ELLIS. 


Bix Beiderbecke stumbled into 1929 a sick man. A Doctor 's- 
orders winter vacation at home in Davenport, Iowa, had saved 
him from total crack-up. His chair in Paul Whiteman's brass 
section was waiting, but the pressures and personal problems 
which had brought him to the brink of disaster in 1928 were still 
there too — and now his resistance, like his health, was shaky. 

On the surface he was all optimism. "I guess you know that 
I've been through quite a siege", he wrote to Tom Rockwell of 
OKeh Records, Feb. 5. "I'm practically over it and will be in New 
York in a couple of weeks, so be prepared for some bigger and 
better OKeh Records." 

The records, when they materialized, were neither bigger nor 
especially better. They show Bix barely coping with a rusty 
embrouchure and increasingly intricate commercial arrange- 
ments. They show him for the first time unsure of himself in solo, 
the once peerless flow of ideas sometimes faltering. They have 
glaring fluffs and intonation lapses unthinkable even a year before. 

In a few spots Bix’s work here has been confused with that of 
anoUier cornetist, Andy Secrest. But as Charles Wareing pointed 
out in ‘BUGLES FOR BEIDERBECKE', this could only have 
happened with Bix playing far below par. Secrest, a fellow Mid- 
Westerner, had been recruited by Whiteman from the Jean 
Goldkette office because of his often eerie ability to capture the 
configuration, if not the essence, of Beiderbecke's solo work. 

Secrest's playing as heard on these records betrays heavy 
reliance on a small variety of monotonously regular patterns, 
rendered with more force than actual impact, producing marked 
stridency of tone. Manhattan Rag, included in this collection, 
is an example. This has often been attributed to Bix but, even if 
the playing were not sufficient to prove his absence, it has been 
shewn from outside evidence that he could not have been present. 

Futuristic Rhythm, made in March, illustrates Bix’s state of health 
upon his return to New York. The solo is easily recognised as his, 
especially in the opening phrase, which inverts the melody line, 
and in the final bell-like four bars. But in between there are two 
badly-fluffed passages, legacy of the winter layoff. Secrest solos 
in Raisin' the Roof, without marked effect. 

The following Trumbauer date nearly a month later shows Bix 
a bit more certain of himself but still far below his best. In Louise 
he breaks in on Secrest's final chorus lead with a high-register 
outburst both out of tune and clumsily executed. Ma Cherie has 
him in a Derby, blowing a pair of undistinguished four-bar 
fragments. On Baby, won't you please come home. Secrest's 
opening verse statement has often been mistaken for Bix, though 
its stridency of tone betrays it as the work of another. George 
Avakian, in his notes to American Columbia's old three-volume 
BIX BEIDERBECKE STORY, spotted the opening fill behind the vocal 


N.B. This album, together with its predecessors 'Bix and his Gang 1 . PMC 1221 BIX 
and TRAM— 1927’. PMC 7064. and 'BIX AND TRAM— 1928'. PMC 7100 comoloio the 
issue on LP of all tho titles recorded by Bix Beiderbecke for the OKeh and Harm any 
labels, plus a couple about which controversy regarding his presence or otherwise 
still exists. 


Other LP recordings in the ‘Historical Jazz’ series include: 

Louis Armstrong — his Greatest Years (Volume 1) 

Louis Armstrong — his Greatest Years ( ,, 2) 

Louis Armstrong — his Greatest Years ( „ 3) 

Louis Armstrong — his Greatest Years ( ,, 4) 

Jazz in the Making — Various Jazz Artists 

Bix Beiderbecke and his Gang 

Voices of the Singing Twenties — Various Artists .. 

Blue Guitars — Eddie Lang & Lonnie Johnson 

The Luis Russell Story — Luis Russell Orchestra 

Snake Rag, etc. — King Oliver's Jazz Band 

Satchmo Style — Louis Armstrong/Jack Purvis Ork. 

Clarence Williams Rarities 

Fletcher Henderson & The Dixie Stompers 1927/21 
Bix & Tram — 1927 — Bix Beiderbecke/Frankie 


PMC 1140 
PMC 1142 
PMC 1146 

That Toddlin' Town — Chicago (1926-28)— Various 

Louis & The Big Bands — 1928/30 — Louis Armstrong Ork. 
Jazz in Britain — the 20's — Various Artists 

PMC 7072 
PMC 7074 

PMC 1150 

The Territory Bands — 1926/29 — Various Bands 


PMC 1195 

The Arcadian Serenade rs — 1924/5 ........ 


PMC 1221 
PMC 7006 

Venuti-Lang — 1927/8 — -Joe Venuti 's Blue Four/Eddie 

PMC 7091 

PMC 7019 


PMC 7025 


PMC 7093 

PMC 7100 
PMC 7104 

PMC 7032 
PMC 7045 

Bix and Tram — 1928 — Bix Beiderbecke/Frankie 

Bill Coleman A Paris — 1936/38 (Volume 1) 


Bill Coleman A Paris — 1936/38 ( ,, 2) ...._ 

PMC 7105 

PMC 7064 

Blue Guitars Vol. II — Eddie Lang & Lonnie Johnson _ 

Fletcher Henderson & The Dixie Stompers _ ._ . 

PMC 7106 
PMC 7109 
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Bix’n’ Bing “ 

with the Paul Whiteman Orchestra 

a twenty track album of their finest moments 


AW 

HI/lMGCWi 


Bixn’Bing 

Bix Beiderbecke and Bing Crosby 

with the Paul Whiteman Orchestra 


Side One 


CHANGES (Donaldson' (a) 

BVH 40937 2 Recorded 23 November 1927 2:51 

(WHAT ARE YOU WAITING FOR) MARY 

(Donaldson) (b) 

BVE 40945-2 Recorded 25 November 1927 2:47 

THERE AINT NO SWEET MAN THAT’S 
WORTH THE SALT OF MY TEARS (Fisher, (c) 
BVE 41681-2 Recorded 8 February 1928 3:26 

SUNSHINE (Berlin) (d) 

BVE 41688-3 Recorded 13 February 1928 2:58 

MISSISSIPPI MUD (Barns, Cavanaugh) (c) 

BVE 41696-3 Recorded 18 February 1928 3:25 
HIGH WATER (Brennan, McCardy) (c) 

CVE 43117-3 Recorded 28 February 1928 4:00 
FROM MONDAY ON (Barris, Crosby) (b) 

BVE 41689-4 Recorded 28 February 1928 3:00 
LOVABLE (Holmes, Whiling, Simons) (a) 

BVE 43145-1 Recorded 15 March 1928 2:58 
MY PET (Yellcn, Agcr) (a) 

BVE 43662-1 Recorded 22 April 1928 2:50 
LOUISIANA (Razaf, Schafer, Johnson) (a) 

BVE 43667-3 Recorded 23 April 1928 2:50 


Side Two 

DO I HEAR YOU SAYING ‘I LOVE YOU’? 

(from ‘Present Arms’) (Rodgers, Hart) (c) 

BVE 43669-2 Recorded 24 April 1928 2:58 

YOU TOOK ADVANTAGE OF ME (from Present Arms') 

(Rodgers, Hart) (c) 

BVE 43670-1 Recorded 24 April 1928 2:50 
TAIN’T SO, HONEY, TAIN’T SO (Robison) (a) 

W 146316-9 Recorded 10 June 1928 2:45 

THAT’S MY WEAKNESS NOW 

'Green, Slept i < c) 

W 146542-3 Recorded 17 June 1928 2:58 

BECAUSE MY BABY DON’T MEAN ‘MAYBE’ NOW 

(Donaldson) (a) 

W 146549-2 Recorded 18 June 1928 2:55 

I’M IN THE SEVENTH HEAVEN (from ‘Say It With Songs’) 

(de Sylva, Brown, Henderson) (a) 

W 148183-3 Recorded 5 April 1929 3:10 

REACHING FOR SOMEONE 

(AND NOT FINDING ANYONE THERE) 

(Ixslic, Donaldson) (a) 

W 148408-4 Recorded 3 May 1929 3:16 

OH, MISS HANNAH 'Hollingsworth, Dcppen) (a) 

W 148421-4 Recorded 4 May 1929 3:23 

YOUR MOTHER AND MINE (from ‘The Hollywood Review of 1929’) 
(Goodwin, Edwards) (c) 

W 148422-8 Recorded 16 May 1929 3:05 

WAITING AT THE END OF THE ROAD 

(from ‘Hallelujah') (Berlin) (d) 

W 148986-8 Recorded 13 September 1929 2:50 

Orchestral arrangements by: 

(a< Bill Challis. (b) Mallv Mulneck, 

'i) Tom Satterfield, (d) Ferde Grofe, (c) Roy Bargy. 

Produced by KEVIN DALY 
Original recording from 
The Jennings & Daly Collection 
and the Collection of Geoff Milne 


ACADEMY SOUND AND VISION LTD. 1981 
115 FULHAM ROAD, LONDON SW3 6RL. 
Manufactured & Distributed by P.R.T. Records Ltd., 
132 Western Road, Mitcham, Surrey CR4 3UT. 


Paul Whiteman was the ‘King of Jazz’. Whoever 
dubbed him so got part of the title wrong. 

Certainly he was the ‘King’, towering above his 
contemporaries, band leaders like Jean Goldkctte, 
Abe Lyman, Ted Weems, Roger Wolfe Kahn, 
George Olsen, to name but a few. But of ‘Jazz’ — 
well, hardly, even though many of the musicians he 
employed were household names among the true 
jazz fraternity of the Twenties. Red Nichols, Joe 
Venuti, Eddie Lang and The Dorsey Brothers are 
but a handful of the star-quality players that 
Whiteman incorporated into what is now seen as 
one of the most interesting and exciting collection 
of musicians ever assembled to play dance music. 
Paul Whiteman started small, but his growth, both 
physical and in the world of music, was 
phenomenal and dominating. His first orchestra 
consisted of a mere nine players, but eventually was 
to reach the astonishing figure of nearly thirty. In 
stature his ample form boosted the scales past the 
twenty-one stones mark. He did everything big, 
and the adoring public worshipped him as the 
musical messiah, the song pluggers of Tin Pan 
Alley acknowledged him as the doyen of their 
‘slogging’ profession, with the jazz musicians 
looking towards the band as a foundation of 
economic security, even if their creativity was 
somewhat stifled in the process. Whiteman knew 
exactly what he wanted, and more important, what 
the customers wanted to hear. He spared no effort 
or expense to attract the finest names in the 
profession, paying generously to obtain their 
services so that his band would be the most 
versatile in the business. His payroll, the largest for 
a popular dance-band, comparably matched his 
popularity in the dance halls and on the theatre 
stages. He reached even further, into the concert 
hall, bridling the jazz he had heard in San 
Francisco in the days before World War I, 
orchestrating it and making it respectable so that it 
could be appreciated by a much wider audience — 
his arrangers’ triumphs were dubbed ‘Symphonic 
Jazz’, a contradition in musical terms. These 
‘Experiments in Modern Music’ were launched on 
an unsuspecting but wildly appreciative audience on 
February 12 1924, a now legendary date in the 
annuls of musical history. 

That was not the only milestone in Whiteman’s 
innovative career. There were many others, but two 
must stand out with particular significance in his 
desire to present only the very best, both of these 
being relevant to this LP. The first was in 1926, a 
short time before Christmas — the second on 
October 27 1927. Bing Crosby’s recruitment to the 
Whiteman ranks (along with A1 Rinkcr) took place 
in Chicago, after the two boys had completed their 
engagement with the Fanchon & Marco Agency in 
California, in December 1926. In April of the 
following year, Harry Barris joined them, giving 
birth to the most famous trio ever heard — The 
Rhythm Boys Trio. Later that year, Bix 
Beiderbecke came into the Whiteman organisation, 
having spent a month playing and recording in 
New York after the Goldkctte Graystone band had 
broken up in September. With him was Frankie 
Trumbaucr. But unlike the former duo who were 
elated on being asked to sign with Whiteman, Bix 
and ‘Tram’ had always looked askance at this 
juggernaut organisation, saying they would never 
work within such restrictive confines. The demise 
of the Goldkctte band and their failure to set New 
York alight with their little groups made them 
change their minds, and they were subsequently 
flattered and pleased to find an earlier offer still 


open. After all, the money was very good, and 
everyone likes to eat, so they swelled the Whiteman 
ranks during an engagement at the Indiana Theatre 
in Indianapolis. 

The arrival of Beiderbecke was an occasion for 
great rejoicing by many of the boys in the band 
who had long admired the cornetist’s work, not the 
least among them the young Crosby. In his younger 
days, whilst still at college, Bing would listen 
enthralled to the recordings of a band called ‘The 
Wolverines’, marvelling at the dexterity of the 
impressive Bix. Little did he then realize that one 
day he would be performing with that very 
musician, and in the greatest band in the land. 

Bing and Bix hit it off from the word go, and some 
time ago, I asked Bing what he remembered of that 
significant relationship. ‘One of the great thrills of 
my life, working with Bix — we both took our 
work seriously, but we enjoyed it. I used to try and 
sing like he played. We spent a lot of time together 
outside the band — we liked the same things, you 
know. He was a great talent, with a superb ear and 
real style — I learned a lot from him. It was one of 
the best things Whiteman did, signing him.’ 

This record brings together a selection of tracks 
made by The Paul Whiteman Orchestra from 1927 
to 1929, incorporating the work of Crosby and 
Beiderbecke during the comparatively short time 
the latter was with the band. Both are on all titles, 
though the singer is heard to greater advantage 
both as soloist, as on MARY, HIGH WATER, 
TAIN’T SO HONEY, OH MISS HANNAH, and 
others, or as lead voice with a chorus as on 
SWEET MAN, LOUISIANA and YOU TOOK 
ADVANTAGE. The famous Rhythm Boys arc 
featured on CHANGES, THAT’S MY 
WEAKNESS, SEVENTH HEAVEN and 
MISSISSIPPI MUD, on which Bing and Irene 
Taylor arc also heard as soloists. Although the 
Whiteman recordings sold in enormous quantities 
in Britain, four of the titles were inexplicably never 
released first time round, as ‘78s’ — SUNSHINE, 
MISSISSIPPI MUD, DO I HEAR YOU SAYING 
and YOU TOOK ADVANTAGE OF ME, and OH 
MISS HANNAH was pressed for export only. Bing 
is prominently featured on all these. Bix, however, 
is not always in evidence as a soloist, though this is 
fortunately more the exception than the rule, as a 
listen to SWEET MAN, FROM MONDAY ON, 
’TAIN’T SO HONEY, SEVENTH HEAVEN, 
BECAUSE MY BABY and MISS HANNAH will 
amply illustrate. On YOU TOOK ADVANTAGE 
he is superbly ‘chased’ by Trumbauer in what must 
be a highlight of this compilation, a recording 
enjoyed as much by true jazz afficionados as by 
dance band enthusiasts. 

Bix left the band immediately after the recording 
of the last title on this LP, having been taken ill in 
the studio. He subsequently worked with other 
bands, and made a few recordings, but his health 
was never good enough to enable him to rejoin 
Whiteman, and he died on August 6 1931. By this 
time, Bing had also departed the orchestral ranks, 
singing for a short time with Gus Arnheim in 
Hollywood, and then launching out on a career that 
is now part of show-biz history. But listening again 
to these Whiteman recordings confirms that Bix 
and Bing imparted a magical quality to the 
orchestra, the like of which had never been heard 
before, or is ever likely to happen again. It was a 
heaven-sent opportunity to join together two great 
talents who both became legends in their lifetimes. 

Geoff Milne — June 1981 
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Just one more kiss - llush-a-hyc, baby - I’m looking over a four leaf elovcr 
Look at the world and smile - A lane in Spain - Ol’ man river 
Illy heart stood still - Hake believe - llaek in your own back-yard 
There ain’t no sweet man that’s worth the salt of my tears - From monday on 
When you’re with somebody else - Coquette - Metropolis 
My pet - It was the daw'll of love 
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"ALTERNATIVE BIX-BIS” Volume 5 (l!l2li-l!)2S) 


Unissued take 


SIDE 1 

l JUST ONE MORE.KISS(B) 

iH Owens - R. Montgomery) 

. HUSH-A-BYE. BABY (A) 

(F X Galvm - R E. Spencer) Vi 20270 

I'M LOOKING OVER A FOUR LEAF CLOVER (C) 

(H Woods - M. Dixon) Unissued take 

: LOOK AT THE WORLD AND SMILE (D) 

(A Caldwell -‘R. Hubbell) 

:■ A LANE IN SPAIN (E) 

(Lewis - Lombardo) 

6 OL' MAN RIVER (F) 

(J Kern - O. Hammerstein II) 

MY HEART STOOD STILL (G) 

(L Hart • R Rodgers) 

6 MAKE BELIEVE (H) 

(J Kern • 0. Hammerstein II) 

BACK IN YOUR OWN BACK-YARD (J) 

(Jdson - Rose - Dreyer) 

SIDE 2 

THERE AIN'T NO SWEET MAN THAT'S 
WORTH THE SALT OF MY TEARS (K) 

(Fred Fisher) 

' ' FROM MONDAY ON (L) 

(B. Crosby - H. Barns) 

. WHEN YOU'RE WITH SOMEBODY ELSE (M) 

(L.W. Gilbert - R Etting - A Baer) 

13 COQUETTE (N) 

(C. Lombardo - G. Green • G. Kahn) 

1 4 METROPOLIS (O) - part. 3 - 

(Ferdie Grote) 

15 MY PET (P) (Yellen - Ager) 

16 MY PET (P) (Yellen - Aaer) 

IT WAS THE DAWN OF LOVE (P) 

(L Davis - J.F Coots) 


Vi 20472 
Vi 20491 


Vi 21218 
Vi 35883 


Vi 21218 
Vi 21240 


Unissued take 
Vi 27686 
Vi 2 1389 


Unissued take 43663-1 


36831-2 

36815-2 

375801 

37586-2 

37738-3 

41607-2 

41465-3 

41470-5 

41471-3 


41681-3 

41689-4 

43120-2 

43125-1 

43143-2 

43662-1 

43662-2 


259 

3'23 

3T3 

2’34 

3'05 

3T1 

3'05 

2'55 

2'45 

3'29 

3'03 

3'04 

2’30 

4'14 

249 

2'47 

3'08 


PERSONNEL AND RECORDING DATES: 

(Ai JEAN GOLDKETTE AND HIS ORCHESTRA Leon ’Bix’ Beiderbecke rent). Fred 
‘Fuzzy* Farrar. Ray Lodwig (tp); Speigel Wilcox. Bill Rank (tb); Don Murray (cl, as, bar 
sax). Stanley ‘Doc’ Ryker (as); Frankie Trumbauer (C-m sax); JoeVenuti (vfn); Irv’ltzie’ 
Riskin (p). Eddie Lang (g). Howdy Quicksell (b|); Steve Brown (sbs); Channcey More- 
house (dr). Frank Bessmger (vcl). William Chalhs (arr). New York. October 12. 1926. 

(B) Same as lor (A). AI Lynch (vcl) replaces Bessmger. New York. October 15, 1926. 

(C) Same as for (B). Danny Polo (cl. bar sax) and Billy Murray (vcl) replace Murray and 
Lynch. Lang omitted. New York. January 28. 1927. 

(D) Sameaslor(C) Eddie Lang (g, 2nd vln) added No vocal. New York, February 1,1 92 7. 

(E) Same as lor (D). Lang plays g only. The Revellers (vcl quartet) added. New York. 
February 3. 1927. 

PAUL WHITEMAN AND HIS (CONCERT) ORCHESTRA The lull personnel ol this 
band was then (January-Apni 1928) the following: Trumpets: Bix Beiderbecke, Henry 
Busse, Charlie Margulis, Bob Mayhew, Eddie Pmder; Trombones. Boyces Cullen, 
Wilbur Hail Bill Rank, Jack Fulton, Clarinets and saxes: Chester Hazlett, Jimmy Dorsey, 
Frankie Trumbauer, Charles Stnckladen, Rube Crozier, Harold McLean, Nye Mayhew. 
Jack Mayhew. Strings: Kurt Dieterle, Mischa Russell. Charles Gaylord. Mario Perry, 
Jack Bowman. Matty Malnedk. Rhythm: Harry Perrella, Tom Satterfield (p). Mike 
Pingitore (bj), Wilbur Hall. Austin ‘Skin’ Young (g). Steve Brown (sbs). Mike Trafficante 
(bbs. sbs). Min Leibrook (bsx. bbs). Harold McDonald (dr). Vocalists: C. Gaylord. 
J Fulton. Skin Young (The Sweet Trio), Bing Crosby. Harry Barns, AI Rinker (The Rhythm 
Boys) 

ARRANGERS Bill Chalhs, Tom Satterfield, Malty Malneck, Ferdie Grofe 
Since this group, for recordings, varied from a relatively small band to the above 28- 
pieces orchestra, it would be neither handy nor particularly informative to list precise 
personnels for each date Of course, Bix is on all performances. Some aspects ol 
personnels will be indicated with each tittle 

(F) 20 or 21 musicians, including Busse, Rank, Trumbauer. Brown. Bin Crosby (vcl), 
Bill Chalhs (art). New York. January 11, 1928. 

(G) 26 musicians, including Busse, Rank, Trumbauer, Brown, Malneck. Bill Chalhs (arr). 
Camden. N J., January 24, 1928. 

(H) 17 musicians, including Margulis, Rank, Stnckladen, Leibrook, Satterfield, Brown, 
Bing Crosby (vcl), Ferdie Grole (arr). Camden. N.J., January 27, 1928. 

(J) 22 musicians, including Busse. Margulis, Rank, Hazlett, Trumbauer, Stnckladen, 
Malneck, Bill Chalhs (arr) Camden, N.J., January 28, 1928. 

(K) Same as for (j). Brown omitted. The Rhythm Boys and The Sweet Trio (vcl). Tom 
Satterfield (arr) New York, February 8, 1928 

(L) 15 musicians, including Margulis, Busse, Izzy Friedman (cl, ts). Hazlett (cl, as) 
Trumbauer (C-m sax), Leibrook (bsx), The Sweet Trio, Bing Crosby, AI Rinker (vcl), 
Matty Malneck (arr). New York. February 28, 1928. 

(M) 19 musicians, including Busse. Margulis, Rank. Hazlett, Stnckladen, Trumbauer. 
Friedman, Malneck, Brown, Bill Chalhs (arr) New York. February 29. 1928. 

(N) 20 musicians, including Busse, Rank, Trumbauer, Strickfaden, Brown. Trafficante, 
Bill Challis (arr) New York, March 2, 1928. 

(O) 24 musicians, including Busse. Margulis, Rank. Hall. Fulton, Cullen, Hazlett, 
Strickfaden, Trumbauer, Leibrook, Malneck. Roy Bargy (p), Brown, The Sweet Trio, 
The Rhythm Boys & Choir (vcl). Ferdie Grofe (arr). New York. March 14,1928 

(P) 25 musicians, including Busse, Pinder (Ip), Rank. Trumbauer, Strickfaden, Hazlett, 
Leibrook (bsx. bbs), Friedman, Malneck. Grole and Bargy (p), Trafficante (sbs), Bing 
Crosby. Ai Rinker. Fulton, Gaylord (vcl). Bill Chalhs (an) On It was the Dawn of Lovo 
(arr Satterfield), Bix Beiderbecke may be the 2nd pianist in place of Grole New York, 
April 22, 1928 


■ALTERNATIVE BIX-BIS” 

'( esprit n est tenu on 6vell etvivoment solllcitO pur lu besom do se d6veloppei on pre- 
sence des ob|ets qu'autant qu il rosle on eux quelquo chose do mysterieux n’uyunt pus 

encore 6t6rev6l6^(G.W F HEGEL) ’ k 

Do la difficult* de se chercher proph6tique ici ou olllours. Un quatrlOmo rocuoil 
portant sous-titre * Alternate Bix' (RCA 741.093) sedevult pourtant d’AIro le derruor Une 
non-recherche de I'exhaustivil* <T lout pnx nous uvuil volontnlrement fait omotlre une 
s*ue de litres autres que ceux d 6)ft publiOs dans los albums nntOneurs (RCA 731 036/ 
037. 731 131, 741.093), de mAme quo quolquus versions dilfArontos de thOmos par 
ailleursconnus, encore quo, ern ten und'unlro eux, la presence deBI* BEIDERBECKE 
soil tunue pour indiscutoble Cost lu demand* obstinAe pour le coup sup/moure J 
rollre.c estaussirexAcr ubloquolit* technique deafidltlons pirates sol -dlslntcomplfilos, 
qui ont fait ce cinqulAme bisque 


PrAsence Indiscutablo ccrtes, Aclatante parlois, man oussi, souvonl, voilAo. PlutAt 
dissimulAe que libAr Ae, plutAl suggAr Ao que r AvAIAe, une sorte de magie muette, r Aper- 
cutAe par la mAdlatlon de lautre, do I'entourage brusquemont IransligurA jjortAe surtout 
pm l,i densih > dung atmosphdre Nul autre que Bix, si i.e n est PARKER, peul-Atre 
C'est A lu TRANSPARENCE volant en Aclols, In communication qui au cceur de I'absence 
tend tangible la prAsence de Bix, qu'est dAdIA co dormer dlsque - A I'ENIGMA TIQUE 
Peu de chose A ujouter, touchunt les faces dont d'outres prises ont dAiA AtA AdltAes 
(I'm looking over a Four-Leaf Clover, Ruck in your own back Yard, There a/n'l no 
sweet Man .... From Monday on, Coquette, My Pet), smon que, pour une lAgAre mala- 
dresse commise dans cette premlAre version de I'm looking over (raison, suns doute, 
de sa non-publication A I'Apoquo) ot rectifiAe I'instant d’apies (voir vol 3), Bix partout 
allleurs se montre I'Agal de lui-mAme, lorsqu’il ne va pas iusqu'A s'uuto-dApasser 
(example : cette prise partlculiAre de There ain't no sweet Man ) De I'une A l autre 
version, il conserve intacto en c acune de ses interventions, aussi brAves soienl-elles, 
cette Iraicheur ingAnue, cette sponlanAitA qui va de pair avec le ngoureux et logiquii 
dAveloppement de son inspiration (exemple : Back in your own Back Yard, Coquette, 
My Pet) GuahIA constante, veritable, de I inspiration ne pouvant, pour Bix, que passer 
par le perpAtuel renouvellement, puissance en acle de 1'imagination A touiours rechor- 
cher des solutions neuves aux problAmes musicaux identiques d'apparence, Ton ne 
s'Atonnera pas outre mesure de dAcouvrir ici une IroislAme version de From Monday on 
(la prise intermAdiaire en fait, venanl chronologlquement s'insArer juste A la suite de celle 
prAsentAe au volume I), tout aussi dillArente des deux autres que celles-ci dAjA I'Ataient 
entre elles. L'on notpru Agnlement, outre la participation toujours aussi plalsa'nte des 
Rhythm Boys, ni i . sable obstinalion dAployAe tout au long de cette face Atincelante 
par Mm LEIBROOK au saxophone basse pour fournir A I'ensemble un soutien d une 
rare efficacitA. 

Les premiAres bio-discographies n'avaient point tort, sans doute, qui metlaient I'accenl 
sur la sensibihtA d'un AcorchA vif, sur la faiblesse d'un caractAre ne trouvant de forces 
pour le combat model conti. tout le reste que dans I'mcessanteivressedelai reation 
musicale forcenAe ou bien dans I'ivresse tout court. LA ou par contre elles pAchaient, 
c'est lorsqu elles altribuaient le choix des diverses formations au sein desquelles se 
produisit Bix aux seules contingences matArielles et fmanciAres, transformant ainsi 
I'obhgation que s'impose A lui-mAme I'individu en conlrainte dAterminAe par des nAces- 
sitAs d'ordre extArleur C'Atait IA, d’une part, mAconnaitre la rAalitA des (aits et. d'autre 
part, entrer en contradiction flagrante avec 1'image pourtant r Asolument tracAe du roman- 
tique jeune homme dAvorA par la musique L'un des trAs rares dont la valeur fut dAs le 
debut reconnue, Bix en fait ne manqua jamais d'engagements et n'eut guAre I'oi casion 
de frAquenter les bureaux de chomage. Musicien parmi les mieux payAs de son temps, 
Bix, des TApoque des Wolverines, gagnait confortublement sa vie Au fur et A mesure 
qu augmentArent ses besoms - ses besoms en alcool, surtout - les engagements 
successifs se lirent de plus en plus prAcis, de mieux en mieux rAmunArAs En 1928, 
Bix . hez Paul WHITEMAN touchait deux cents dollars par semame AlamAme Apoque, 
il est vrai, Henry BUSSE et Ferdie GROFE en rAcupAraient trois cent cinquante, mais 
le premier ne le devait qu'a son anciennetA dans le groupe, I'autre a 1'importance de ses 
lonctions d'arrangeur. Bix qui, de peur d'Atre mis a I'amende, prenait I'avion aim de 
rattraper un train emporlant le reste de I'orchestre en tournAe, sans mAme qu'il s'attardAt 
a une comparison entre le pnx prohibits d'un billet d’avion el une simple amende, Bix 
qui, arrivA A destination avant les autres s'endormait dans sa chambre d'fiotel, se 
rAveillait en retard et payait tout de mAme I'amende, Bix disposait de plus d'argent qu'il 
ne lui fallait... II en expAdia done rAguliArement A sa famille A Davenport. II achela meme 
des valeurs cotAes en bourse et, aprAs I'effondrement des cours en 1929, se retrouva 
dans une situation financiAre difficile. Mais A ce moment-IA. dejA. sa vie musicale etait 
louee Bix n'eut point A se produire avec des orchestres qui lui auraient dAplu simple- 
ment pour des raisons allmentaires, il |oua avec les dits orchestres parce que ceux-ci 
lui plaisaient L'analysedeLeroi JONES, impitoyable mais parlaitementjustifiee.nelaisse 
pas d'Atre eclairante A cet Agard : "Le jeune bourgeois blanc de I'lowa Atait le produit 
d'une culture pouvant situer Louis ARMSTRONG sans pouvoir le comprendre, en mAme 
temps que d'une sub-culture qui copiait servilement, ’officielle’ ou formelle, la culture 
de I AmArique.' Situation en porte-A-faux bien propre, ainsi que dAjA I'ont notA VIAN, 
J E. BERENDT, J.L. COMOLLI ou Alain TERCINET, A faire Aclater le mythe d'un Bix 
BEIDERBECKE puriste assassinA par le commerce et le pompiAnsme. afin que se 
reconslruise la lAgende sur un plan quahtativement autre puisque. introduisant A 
I'ambiguitA existentielle, il plonge au coeur mAme de I'lnquIAtude. . -; plan de I'anta- 
gomsme de la culture imposAe, intAriorisAe, et de I'elan spontanA, irresistible... Aptitude 
a jouer - encore qu'A I'intArieur de certaines limites - une musique pouvant Atre situAe 
sans Atre tout A fait comprise, inaptitude A jouer une musique ressentie cultureliement 
sienne, tout ce que rend plus complexe encore le fait que loin d'Aprouver A la longue 
du mApris pour ce qui n'eut plus du Atre qu'une 'sous-musique', la seule pourtant qu'il 
fut capable d'mterpretAr, l’un des buts que s'Atait fixe Bix consist.ait A lui confArer ses 
‘lettres de noblesse' - preuve Avidente de son passage en depa du sens - par son 
introduction A I'intArieur des cadres inadAquats de la musiquA de concert, de la musique 
‘sArieuse'. II semblait done fatal qu'A l'un ou I'autre moment de son existence. Bix 
croisAt le chemin de William CHALLIS, de Ferdie GROFE. de Paul WHITEMAN, dont 
nombre de prAoccupations A I'Apoque et au-delA de contingences commerciales 
trop souvent mises en avant, rejoignaient les siennes. Nul alors, CHALLIS, GROFE, 
WHITEMAN ou Bix. n'avait conscience que le iazz. forme Aminemment neuve par- 
mi les plus spAciliques de I'expression musicale, avait besoin pour devemr ’mu- 
sique de concert" d'emprunter des voies tout aussi spAciliques, de crAer ses propres 
structures. Nul non plus n'avait conscience du t6le rAcupArateur jouA par semblable 
tentative aux plans social et culturel. Si Bix se mit A bone plus que de raison alors qu'il 
jouait chez WHITEMAN, ce n'est point tant, comme on I'a cru, parce qu'il s'y ennuyait 
A mourn, que parce qu'il s'y rendait compte, IA mieux qu'ailleurs, que jamais il ne par- 
viendrait A rAahser la synthAse, sans pourtant s'apercevoir, rendu borgne par son Adu- 
cation, que la realisation d'une telle synthAse ne passait pas par ces voies qu'il pouvait 
seules appr Ahender, 

L'enreglstrement de cette ‘Blue Fanlasle" qu'est Metropolis, due A ('inspiration de 
GROFE, constitue I'une des tenlatives les plus Avidentes dans la vole bAtarde du 
svmphonisme. Les influences mal dlgArAes de GERSHWIN, DUKAS. RAVEL, STRA- 
VINSKI, PROKOFIEV, voire celle de WAGNER, ressurgisseni telles quelles, au beau* 
milieu d’une atmosphere vaguement expressionniste, sans que rien ne vienne |amais 
provoquer leur mutuelle fusion el leur dApassement veis une nouvelle originalitA Peu 
apres I'mteivention des choeurs Bix llariquA d'une trompette, d'une clarmette et d'un 
basson. se lalsse entendre pendant quatre mesures!.. Quelques mots plus lard, il 
participera encore A l'enreglstrement du trop lameux Concerto in F de GERSHWIN. 
Des Achos affaibhs de tout ceci ressurgisseni encore pA et IA, dans le traitement inlligA 
aux chansonnettes extraites d'opArettes A grand spectacle (Show Boat Selections. 
My Heart stood still), ainsi que dans le lamento de Hoagy CARMICHAEL, Washboard 
Blues, pourtant gravA en petit comltA. Parmi los nombrousos valses - alors fort pnsAes 
tant du public que des muslclens (blancs et nolrs) eux-mSmos - gravAes par les 
formations de GOLDKETTl el do WITH LMAN, seule Hush a-bye, Baby bAnAtieie de 
la prAsence d'un Bix passnblement timldo; une telle musique n'nutonsait guAre les 
Acarts. Mieux A son aise sur des thAmes moins ampoulAs. le cornetliste reapparaH 
dans Just one more Kiss et When you re with somebody else, tandis quo LANG et VtNUTI 
so pnrtngent les honneurs de Look at the World and Smile, A Lane in Spam, et que 
TRUMBAUER s'oetrolo quelques soli IntAressanls sur OT Man River, My Heart stood 
still, Make believe. My Pet 

Encore que d'une originalitA molndre que son jeu ou cornet, le )eu de Bix mi piano, 
instrument sur loquol II enrogistra pou mais qu'il prntlqualt assIdQment "en direct", 
mlluenca nombre do musicions blancs, tels Frank SIGNORELLI. Lenme HAYTON, Roy 
BARGY, Tom SATTERFIELD. CHALLIS et GROFE eux mAmos Aussi ost-il difficile de 
dm- :.i < I-. i Bix i n jiersonne qui Hunt le piano sur It was the Pawn ol l ove, ou bien 
l'un do sos Aplgonos BARGY porllclpa A ronregistrement de My Pet le mAme jour, et 
HAYTON A colui do Louisiana Le jiluglat Aturit ou piano indAninblemont plus adroit 
qu'nu cornet, la question reste encore A tranche! 

Un dernier rocuell qui n'Ajnnse pus encore compiotoment I'mlAgrale possible, loquollo 
IntAgrole no pnrvlondrait pus, du rosle, olio mAme A Apulser toutes le: jcotles, toule 
la fascination oxorcAe sous les aspects do I'obsession par TindivIduolllA parndoxo, 
renduo pulssante A lorco do folblosso. exIIAe volontairo loin des mornes et utrocos 
(AalitAs d'un monde loussoment ouvuil I utiur privilAgiAo de I'Aro dlto dassique du 
|azz, qui, dans sa luile, on un langnye totaloniont autre quo colui, Iruglque, du Blues, 
souieva un - mn do voih- sur i <■ qui tienl AloignA les I lie-, des ubjeh. I'anxiete. 

Rccherchos discographlquea ot notos : Danlol NLVCRS, DAcombro 1974 


“MORE ALTERNATIVE BIX" 
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This filth volume of "The Bix Beiderbecke Legend’ defies even our own initial plans 
The previous volume 4, entitled ’Alternate Bix (thus helping to perpetuate the persis 
lent error in the record world of substituting ‘alternate’ for ’alternative’), was due to be 
the last ol tho series We had not particularly sought to present an exhaustive selection 
and had voluntarily omitted certain titles not included in the three preceding albums 
(on RCA 731.036/037 and 731-131). as well as a further number of alternative takes 
Bix BEIDERBECKE . arcely open to d 

spurred on both by popular demand and by the abysmal technical quality ol so-called 
’complete" pirate issues, we felt that this Volume 5 had become necessary tc round 
olf the series 




There is not a lot one can add about the titles of which other takes have already been 
issued (I'm Looking Over a Four-Leal Clover, Back in Your Own Back - Yard There Am t 
No Sweet Man. From Mi mi lay On Coquette and My Pen Bix - - 

first version of I'm Looking Over, probably the reason it was never released, which was 
corrected immediately afterwards on the next take, included m Volume 3 Otherwise 
he is always up to his own impeccable standard, even perhaps surpassing it on this 
particular version of There Aim No Sweef Man Even his briefest contributions are lull 
of that ingenuous freshness and spontaneity that go hand-in-hand with the rigorous logic 
ol his playing, as for example on Back in Your Own Back Yard. Coquette and May Pet 
Bix ti le brilliance lay In Imagination and Innovation; it is therefore hardly surprising 
to discover a third version of From Monday on - in facl the intermediary take chronolo- 
gically following that included in Volume 1 - which is just as different from the other two 
as they are from each other This sparkling track, apart from containing a pleasant inter 
Rhythm Boys, features spirited baritone-sax work by Mm LEIBROOK 
which brilliantly bolsters the whole ensemble sound 

The first biographies were no doubt accurate in emphasising the hyper sensitivity and 
the weakness of a character which found its only strength in the endless intoxication ot 
forced musical creativity, or even quite simply in endless intoxication But they surely 
erred in attributing Blx's choice of employers to purely material and financial criteria, 
not only is this a misrepresentation of the facts, but it is also a flagrant contradiction ot the 
conscientiously*drawn portrayal of a romantic young man nsun Bix 

was one ol the rare few whose talent was recognised at (he outset and he never went 
short of work He was financially comfortable right from the days of the Wolverines 
and was one of the best-paid musicians of his day As his needs grew - especially his 
needs for alcohol - his bookings became more and more regular, as well as increasingly 
better paid. In 1928 he was earning two hundred dollars a week in the Paul WHITEMAN 
Orchestra. It is true that at that same time Henry BUSSE and Ferdie GROFE were earning 
three hundred and fifty, but the former because of his long service in the band and the 
latter because ot his importance as arranger. Bix was a man who. to avoid a fine, would 
take a plane to catch up the other members of the orchestra who had earlier left by train, 
without even stopping to compare the prohibitive price of the air-ticket with the potential 
line; the same Bix having overtaken the mam parly and arrived at his te 1 bef . r._- men 
would then oversleep and have to pay the lateness fine anyway All this indicates that 
Bix disposed of more than sufficient money he regu'au, './j;. r , -- 
Davenport and even invested in shares, inevitably losing heavily and finding himself m 
financial difficulties after the Wall Street collapse m 1 929 But by the time ol these losses 
his music career was already virtually played out He never had to play with orchestras 
he disliked in order to be able to eat; he played with them because he liked them Leroi 
JONES' harsh but justified analysis is particularly revealing on this point ’The young 
white bourgeois from Iowa was the product of a culture able to place Louis ARMSTRONG 
without being able to understand him. at the same time ot a sub-culture which slavishly 
copied the culture, ’official’ or formal, of America’ This is a judgment fit to explode the 
myth ol a purist Bix BEIDERBECKE sacrificed to commercial interests, and to trigger a 
re-appraisal of the whole legend on a completely different level - the level of the inexo- 
rable clash between an imposed culture and an irresistible, spontaneous driving force 
The ability to play, albeit within certain limits, a music which could be placed but not 
totally understood, and the inability to play a music culturally his own. produced a 
complex situation; one rendered all the more complex by the fact that, far from finishing 
up despising what should have been for him an inferior form of music and yet the only 
one he was capable of playing. BIx set himself the .i m • ■ .- - • •• . . 

integrating it into the music of the concert-hall, into ’serious’ music - proof enough of 
his having failed to understand it therefore seemed pre-destmed t 'Bix-- . 
day meet up with men like William CHALLIS, Ferdie GROFE and Paul WHITEMAN whose 
own thinking, quite beyond the too frequently emphasised commercial pressures, so 
coincided with his own None ol them, whether CHALLIS, GROFE. Wh Bix 

had comprehended that |azz. an eminently new and highly specific form of musical 
expression, in order to become concert music, had to advance alpng its own specific 
paths and create its own structures It Bix drank to excess when rv was w tn 
WHITEMAN Orchestra it was not. as was often thought, because he was deadly bored, 
but because it was there that he realised more clearly than ever before that he would 
never achieve the hoped-for synthesis* nor did he peiceive. his vision restricted by his 
up-bunging, that such synthesis was simply not possible along any of the paths that he 
was capable of apprehending 

The recording of Metropolis, from the pen of Ferdie GROFE. constitutes one of me most 
obvious tries at hybrid symphonic work The ill-digested influences of GERSHWIN. 
DUKAS, RAVEL. STRAVINSKI. PROKOFIEV and even of WAGNER are all too evident, 
midst a vaguely expressionist atmosphere, with no real attempt at fusion or at the crea- 
tion of something genuinely original After the choral wor - Bix gets Pv . ’’.uv.- to "w 
a meagre four-bar contribution backed by trumpet, clarinet and bassoon Some months 
later he was to take part in the recording ot the only too famous Concerto m F by 
GERSHWIN Further but fainter echoes of all this are now and then audible in the inter- 
pretation of songs from musical comedies (such as the Showboat selection or M\ Heart 
Stood Still), as well as in Hoagy CARMICHAEL'S lament. Washboard Blues even though 
this was made by a small group only. Waltzes were at that time particularly popular 
with public and (black and white) musicians alike, but, of all those recorded by 
GOLDKETTE and WHITEMAN, only Hush-a-bye Baby boasts the audible presence ol 
Bix, and this in fairly timid mood; this type of mus ■ , ' t - " . • 

M.'ir.l! ' Bix 

on tracks such as Just One More Kiss and When You're with Somebod > Else whilst 
LANG and VENUTI share the honours on Look af the World and Smile and -1 Lane m 
Spam, Frankie TRUMBAUER manages to contribute some interesting solos on 0/ Man 
River, My Heart Stood Still. Make Believe, and My Pet 

Although less original than his work on cornel Blx's piano playing rarely re, orded 
buiVequently heard at live appearances - influenced a good number of white musicians 
such as Fiank SIGNORELLI, Lennie HAYTON, Roy BARGY and Tom SATTERFIELD, as 
well as CHALLIS and GROFE themselves Thus it is difficult to say whetiu us Bix it t 
piano on It Was the Dawn of Love or one of his disciples BARGY was on piano on M\ Pet 
recorded the same day. whereas HAYTON was pianist on Louisiana 


This final album still does not quite make up a complete re-issue set ot all the sides 
available But even a complete re issue could never exhaust \ the fa.vts ■ t"< 
compulsive tasi mation of the complex paradox that w. Bix BEIDERBECKE, 
whoso strength derived from weakness, a willing exile from the sombre and atrocious 
realities ot a treacherous world. Through these sides, we are granted a privileged 
glimpse ol the so-called classic era ol jazz which, in a language so totally different from 
the tragic expression of the Blues, finished by revealing the first signs of the encroach- 
ing mood ot anxiety 
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Side A 

Kids Are Gonna Rock 
Golgotha 
Watch Out 
Games With God 
Tell Me 


Side B 

Metal Mission 
God's Will Be Done 
All My Days 
In His Name (Rock On) 
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KIDS ARE GONNA ROCK 

Mick Rowe 

HE IS OUR ROCK HE IS OUR FORTRESS 
HE IS OUR LORD AND KINC 
WE All LIVE IN THE BODY OF CHRIST 
WE STAND UNITED AND SINC 

WE FICHT THE NIGHT WITH THE LIGHT 
WELDING THE SWORD OF TRUTH 
GIVE US THE POWER THIS FINAL HOUR 
EVANGELIZE THE YOUTH 

chorus 

JESUS IS THE ROCK. YOU CAN JAM WITH THE BEST 
AND LIVE IN CHRIST 

THE BAND IS GONNA ROCK. WE GAVE HIM OUR HEARTS JESUS 
CHRIST HE SET US FREE 

THE YOUNC WILL LISTEN TO THE YOUNG 
WE LISTEN TO OUR KIND 
WITH THE POWER FROM OUR LORD 
OUR WORK WILL NOT BE BLIND 

DONT PUSH US OFF AS CHILDREN 
DONT TREAT US LIKE A FOOL 
LET US SHARE THE LOVE OF JESUS 
WE ARE THE CHOSEN FEW 

chorus 

KIDS ARE CONNA ROCK. YOU CAN JAM WITH THE BEST 
AND LIVE IN CHRIST 

THE BAND IS CONNA ROCK. WE GAVE HIM OUR HEARTS, JESUS 
CHRIST HE SET US FREE 


GOLGOTHA 

Mick Rowe 

THEY CRUCIFIED OUR LORD ON CALVARY 
THEY CRUCIFIED HIS NAME. IT SAVED YOU IT SAVED ME 
WHY DO WE TURN OUR BACKS. AND FORGET HE EVER LIVED 
WE MANAGE OUR LIVES. AND FORGET HOW MUCH HE CRIEVED 

HE'S FOUND MY LOVE. LOVE I THOUGHT I'D NEVER HAVE 
HE'S FOUND MY HEART. HOW COULD ANYTHING BE BAD? 

HE'S FOUND MY SOUL. THE LORD WILL GIVE ME STRENGTH 
HE'LL BRINC ME HOME. NO MATTER WHAT THE LENGTH 

chorus 

JESUS LOVES YOU. THIS I KNOW 
FOR THE BIBLE TELLS ME SO 
LITTLE ONES TO HIM BELONG 
WE ARE WEAK. BUT HE IS STRONC 

THEY CRUCIFIED OUR LORD ON CALVARY 
THEY CRUCIFIED HIS NAME. IT SAVED YOU IT SAVED ME 
WHY DO WE TURN OUR BACKS. AND FORCET HE EVER LIVED 
WE MANACE OUR LIVES, AND FORCET HOW MUCH HE GRIEVED 


WATCH OUT 

I. R. Rowe. Chris McCollum 

IN THE CITY ON A RAINY NICHT 
LOOKING FOR SALVATION 
A HAND OUT. PASS OUT 

ANYTHING FOR NOTHING . . . THERE'S SOMETHING WRONC 

TEENAGE CIRL WITH HER UMBRELLA 
STOPS A PASSING CAR 
WITH A GLEAM IN HIS EYE 
THE MAN INSIDE. NODS HIS HEAD 

SHE'S OUT WITH A STRANGER 
BUT THAT'S NOTHING NEW 
A RUNAWAY. LOOKINC FOR FREEDOM 
STARTS ANOTHER DAY 

chorus 
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WATCH OUT FOR DANCER. LOOK OUT FOR LIES 
KEEP AWAY FROM SATAN. MASTER OF DISCUISE 

ON THE CORNER. IN THE DEAD OF NICHT 
WAITING FOR A FIX -A HAND OUT KNOCKED OUT 
ASKING FOR TROUBLE. BUT SOMETHING'S WRONC 
LITTLE PILLS HELP HIM FORGET LIFE 

HE WON'T SEE THE TRUTH. EVIL RUNS THROUGH HIS BRAIN 
WITH EVERY HIT. SAY GOOD-BYE 

chorus 


GAMES WITH GOD 

Mick Rowe 

BE IN ONE ACCORD 
INSIDE ONE PLACE 
NOT TO PLEAD FOR MONEY 
OR BRINC OUR LORD DISCRACE 

COD IN ALL HIS MERCY 
WONT THROW YOU OFF THE AIR 
BUT HE WONT TAKE IT LIGHTLY 
ITS CONTRIBUTIONAL WARFARE 

DONT PLAY THOSE GAMES 
CAMES WITH COD 

DONT PLAY THOSE SILLY GAMES WITH COD 

irS NOT A MATTER OF MONEY 

OR THE CAR WE MAY DRIVE 

WE'RE HERE TO SPREAD THE LOVE OF JESUS 

FOR US HE CHOSE TO DIE 

YOU COTTA READ YOUR BIBLE 
THAT'S WHERE COD CAN BE FOUND 
NOT ON A RIDE AT CHRISTIAN DISNEYLAND 
UNLESS THAT RIDE IS HEAVENBOUND 

chorus 


TELL ME 

Mick Rowe. Chris McCollum 

OUT OF THE DARKNESS 
INTO THE LIGHT 

I'M RUNNING FULL SPEED AHEAD 

BEHIND ME NOW 

A LIFE UNCERTAIN 

THE OLD MAN IN ME IS DEAD 

HOW CAN I TELL YOU 
WHAT COD DOES FOR ME 
WHAT CAN I DO TO OPEN 
YOUR EYES SO YOU CAN SEE 

chorus 

TELL ME 
TELL ME 

TELL ME WHAT CAN I SAY 
TELL ME 

THAT YOU'LL GIVE HIM YOUR HEART TODAY 
TELL ME 
TELL ME 

TELL ME WHAT CAN I DO 
TELL ME 

THAT YOU KNOW COD'S LOVE IS TRUE 

LOOK DANGER IN THE EYE 
AND TELL IT FACE TO FACE 
IT HAS NO POWER OVER YOU 
TO GET OUT OF YOUR SPACE 

THE PROMISED LAND'S BEEN PREPARED FOR YOU 

TAKE JESUS' HAND 

HE'LL LEAD YOU THRU 

WHAT HE'S DONE FOR ME 

I CAN'T DESCRIBE 

BRINC YOUR LIFE TO HIM 

TODAY - DON'T TRY TO HIDE 


METAL MISSION 

Mick and I. R. Rowe 

CHRIST JESUS IS THE ONE 
WHO SET MY SPIRIT FREE 
HE'S CIVEN ME ETERNAL LIFE 
SAFE FROM INIQUITY 

I TRUST IN THE LORD 
HIS LOVE IS SO IMMENSE 
HIS CLORY BE ABOVE THE EARTH 
HIS WORD IS MY DEFENSE 

chorus 

SPREAD THE WORD TO EVERY NATION 
THE BIBLE IS OUR KEY 
TO TELL OF POWER AND OF LOVE 
THAT HE'S GIVEN INTO ME 

MY REFUGE IS IN CHRIST 
I WILL NEVER BE ALONE 
DONT DRIVE AWAY THE FATHER'S SON 
YOU'LL REAP WHAT YOU HAVE SOWN 

PRAISE COD IN THE SANCTUARY 
PRAISE HIM FOR HIS MICHTYACTS 
CIVE YOUR HEART TO THE LIVING KING 
DONT EVER TURN YOUR BACKS 

chorus 

repeat 


GOD'S WILL BE DONE 

Mick Rowe 

COD'S-WILL-BE-DONE 

WE'RE AT WAR WITH SATAN 

WE'LL STOMP HIM INTO THE GROUND 

WE RE GONNA FICHT TILL HE'S BEEN DESTROYED 

HE'LL TRY TO CHEAT KILL AND DESTROY 
HE'LL TRY TO BRINC ME DOWN 
BUT I'M GONNA LIFT MY HEAD UP 
I WILL NOT BE BOUND 

HE'LL TRY TO LIE AND MAKE ME FEEL HIS DARKNESS 
HE IS MY ENEMY 

BUT I'M CONNA CALL MY HEAVENLY FATHER 
AND WATCH SATAN FLEE 

WE WALK IN THE LIGHT 
AND WE WILL NEVER WALK ALONE 
WEASKTHE LORD TO BEOURCUIDE 
THERE IS NO DANCER ZONE 

chorus 

WE ARE READY WE ARE ONE 

WE ARE READY AND GODS WILL BE DONE 


ALL MY DAYS 

Mick Rowe. Chris McCollum. Michael Millet 

I EXHALT YOUR NAME O LORD 
I ACKNOWLEDGE MY SIN TO YOU 
INTO YOU I WILL PUT MY TRUST 
AND YOUR LOVE WILL SEE ME THROUCH 

MY VOICE SPEAKS OF ALL YOUR WORKS 
MY LIPS SHALL UTTER PRAISE 
I SEEK YOUR WILL AND I HONOUR YOUR WORD 
ALL MY LIVING DAYS 

chorus 

YOU ARE THE ONE WHO DELIVERED ME 

YOU ARE THE ONLY WAY. YOUR PEOPLE ARE VOLUNTEERS 

AND WILL SERVE TILL JUDGEMENT DAY 

THE LORD SHALL SEND THE ROD OF STRENCTH 

TO RULE CONTINUALLY AND I'LL BE FOLLOWED 

ALL MY DAYS WITH GOODNESS AND MERCY 

YOU HEALED MY BROKEN HEART. AND GAVE NEW LIFE TO ME 
BLESSED ME WITH SHIELD OF HOPE AND GAVE PROSPERITY 
NOW I STAND AS RIGHTEOUSNESS. A SPIRIT HE HAS MADE 
IT'S YOUR NAME THAT I EXHALT. AND YOUR LAWS I WILL OBEY 


IN HIS NAME (Rock Uni 

Mick Rowe 

WHEN YOU HEAR OUR MUSIC BEING PLAYED 
DO YOU LIKE THE SOUND OF MY SCREAM 

WHEN MICK PLAYS HIS ELECTRIC CUITAR 
DO YOU LIKE THE VOLUME OF HIS LEAD 

ROCK ON WITH JESUS HE'S THE ONE 

ROCK ON WITH JESUS HE'S THE SON 

ROCK ON WITH JESUS AND YOU'LL NEVER BE THE SAME 

ROCK ON WITH ME IN HIS NAME 

WE WERE BORN TO ROCK FOR JESUS CHRIST 
AND WE'RE CONNA PLAY OUR STYLE FOR HIS NAME 
WE PLAY OUR METAL AND WE ROCK FOR THE KING 
AND WE RE COINC TO UVE FOR HIM WITHOUT SHAME 


Tempest It: 

Mick Rowe guitars 
I. R. Rowe lead vocals 
Duane Monk drum* 

Credits 

ban Steve DeAcutis 
addition*' gu-zars Chris McCollum 
keyboard! Michael I MeBelt Chris McCollian 
background vocals Midi Rowe. J. R. Rowe. Clen Marches* left 
Toone. Duane Monk 

special thanks to Joe English and Martin Bass tor additional 
background vocals 
drums on 'All My Days' Joe English 
produced by Chris McCollum 
engineered try Chris McCollum 
second engineer Clen Marches* 
assistant engineer left Toone 

recorded and mixed al Grand Slam Studio, West Orange, hi 
illustration and design by Jeff Spencer/ Sudden Images. 

Walnutpod. PA 

Marlin Bass appears courtesy ol Turn Records 
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1. The Rolling Stones. 

2. Little Richard, Chubby Checker. 

3. Jimi Hendrix, Bob Marley, Percy Sledge. 

4. The Fleetwoods, Frankie Avalon, 

The Chiffons, The Ad Libs. 

5. Ray Charles, The Coasters. 

6. Billy Preston, Solomon Burke, 

John Lee Hooker. 

7. Martha Reeves, Sam & Dave, 

The Association. 

8. James Brown. 

9. The Platters. Jerry Lee Lewis. 

10. Ike & Tina Turner, Sonny Boy Williamson, 
Esther Phillips, Blues Image, 

Jimmy McGriff & Junior Parker. 

11. The Drifters, Duane Eddy, The Fireballs. 
Jack Scott. 

12. The Beach Boys, Gladys Knight & The Pips, 
The Everly Brothers. Disco Tex & The 
Sex-O-Lettes. 

13. Carla Thomas. The Shirelles, Lonnie Mack, 
Brook Benton, Otis Spann & Muddy Waters. 

14. Mungo Jerry. Johnny and The Hurricanes, 
Danny and The Juniors, Bill Deal & The 
Rhondels, Adam Wade 

15. Keith Emerson. 

16. Fats Domino, Chris Montez, Shocking Blue, 
The El Dorados. 

17. Little Richard, Solomon King, 

The Temptations, Dave Baby Cortez, 

Jimmy Reed. 

18. Sam Cooke, Joe Simon, Joe Tex, Lou Rawls. 

19. The Platters. Tony Williams e Paul Roby, 
Percy Sledge, King Curtis, Lee Dorsey. 

20. The Diamonds, The Five Americans, Sam 
The Sham & The Pharaohs, Billy Vera, 
The Manhattans. 

21. David Bowie. 

22. Rufus Thomas, Martha Reeves, The 
Nashville Teens, The Troggs. 

23. Bill Haley and The Comets. 

24. Paul Anka, The Everly Brothers. 

25. Gary Lewis & The Playboys, The Eternals. 
Sam Cooke. 
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Brownie McGhee and Sonny Terry, 

John Lee Hooker. 

Paul Anka, Frankie Laine. 

The Drifters, Johnny and The Hurricanes, 
The Bobettes. 

John Travolta, Fontella Bass, Marv John- 
son, The Box Tops, Lloyd Price. 

The Everly Brothers. 

Jimi Hendrix. 

The Orioles, Bobby Vee, 

The Moonglows, Fabian. 

Ritchie Valens, The Angels, The Five Satins, 
Archie Bell, Ronnie Dove. 

Fats Domino. 

Neil Sedaka, Freddy Cannon, Timi Yuro, 
Freddie & The Dreamers. 

Ike & Tina Turner. 

Elton John. 

Pete Best, Lonnie Donegan. 

Bob Marley, Billy Preston. 

The Jimmy Castor Bunch, The Casuals, 
Chris Kenner, The Manhattans. 

Percy Sledge, Joe Simon, Otis Spann. 

Iron Butterfly, The Crests, The Crewcuts, 
Sam Cooke. 

Lonnie Smith, Brook Benton. 

The Capris, Paul Jones, George Freeman. 
Little Richard, Gladys Knight & The Pips. 
The Beatles. 

John Travolta. 

Ike & Tina Turner, Jimmy Reed, Serendipity 
Singers, Johnny Rivers. 

Johnny and The Hurricanes, The Kingsmen, 
The Excellents, The Keytones, 

The Classics IV. 

Betty Everett, The Earls. 

The Impressions, Brownie McGhee 
and Sonny Terry, Otis Spann. 

Jan & Dean. Jay & The 

Techniques, Patti LaBelle & The Blue Belles, 

The Solitaires. 

Aphrodite's Child. 

Brook Benton, Bo Diddley. 

The Shirelles, The Olympics, The Marcels, 
Jerry Butler. 

Jimi Hendrix. 

Jerry Lee Lewis, The Dovells, 

Jimmie Rodgers, T. Roe. 

Eric Clapton, John Mayall. 


64. Chuck Berry. 

65. Robert & Johnny, The Spaniels. 

66. Sam & Dave. 

67. The Kingston Trio. 

68. Elvis Presley. 

69. Ray Charles, The Flamingos. 

70. Billy Bland, The Jive Five, 

Johnny Crawford. 

71. Dr. John, Clifton Chenier, Isaac Douglas. 

72. Jimmy Reed, John Lee Hooker. 

73. The String-a-Longs, Sonny Till & The 
Orioles, Bobby Helms. 

74. Jackie Wilson, J. Frank Wilson, 

Mary Wells. 

75. Amen Corner, The Small Faces. 

76. The Olympics, Curtis Mayfield & The 
Impressions, The Mystics. 

77. B.J. Thomas, The Tokens, Mel Carter. 
Bobby Freeman. 

78. Sanford Clark. The Clovers, Bobby 
Womack. Billy Bland. 

79. The Fiestas. The Fireballs, Crosby & Nash. 

80. Jimi Hendrix, Ike & Tina Turner, 

Blind John Davis. 

81. Gerry & The Pacemakers. Wilbert Harrison, 
The Leaves. 

82. Jelly Beans, Peter Best. 

83. Lightnin’ Hopkins, Doctor Clayton. 

84. Shirley & Lee, Otis Spann, Isley Brothers. 

85. Irma Thomas, The Cowsills, The Crow. 
The Dells. 

86. Johnny Ray, Frankie Laine. 

87. The Passions, Jimmie Rodgers. 

The Shangri-Las. Gene Vincent. 

88. The Mellow Kings, The Quin-tones, 

Paul Simon, Swingin’ Blue Jeans. 

89. Bobby Fuller. The Turtles. Frankie Valll. 

90. The Paragons, Joe Thomas 

91. Aretha Franklin. 

92. Brook Benton, Gogi Grant, The Happenings. 
King Harvest. 

93. The Chariots, Ronnie Dove, Jerry Wallace. 
Sister Rosetta Tharpe. 

94. Jerry Butler, Ray Charles. 

95. Robert and Johnny, The Manhattans. 

The Chimes. 

96. Jimi Hendrix. B.B. King. 

97. The Capris. The Earls. Don Gardner & 
Dee Dee Ford. 


The Capitols, Frankie Ford, Del Shannon. 
Gladys Knight & The Pips. 

Jimi Hendrix. 


98. Jimmy McGriff & Junior Parker, 

Jimmy Reed, The String-a-Longs. 

99. The Solitaires, Billy Bland, Dee Clark. 


Jimmy McGriff & Junior Parker, 
Shirley & Lee. 

Mike Bloomfield, Otis Spann. 
The Skyliners, Gene Chandler, 
Joe South. 
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Brownie McGhee and Sonny Terry. 
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RED NORVO’S 

FABULOUS JAM SESSION 


Red Norvo's 1945 record date for COMET has been 
acclaimed by critics as one of the super sessions of 
discography It was a true all-star affair, combining the 
diverse talents of six musicians then, or about to be, 
included among the jazz elite — Norvo, Teddy Wilson 
and Slam Stewart, each an established swing star — 
and three younger men, unknown at the time, all of them 
controversial — Charlie Parker, Dizzy Gillespie and 
Flip Phillips. 

Such reckless mixing of styles was usually a sure 
way to court disaster in the recording studio. Discography 
is burdened with ill-advised encounters in which style 
clashes cancel out the best efforts of all concerned. 
That the Red Norvo session succeeded was partly good 
luck, partly due to Norvo's qualities as a leader. 

Behind him Red Norvo had a reputation as an 
organizer of small bands and contractor of small band 
record dates. The Red Norvo Septet, with future 
orchestra leaders Artie Shaw and Charlie Barnet as side- 
men. appeared on Fifty-Second Street as early as 1934, 
when the old speakeasies in the area were being con- 
verted into jazz clubs. Other Norvo groups, built around 
his wife, jazz vocalist Mildred Bailey, became such familiar 
attractions on The Street that the Norvos were known as 
Mr and Mrs. Swing. Norvo recorded behind Mildred for 
COLUMBIA For BRUNSWICK and VOCALION. labels 
willing to experiment with instrumental jazz sessions, Red 
produced a series of distinguished sides, among them 
the famous BLUES IN E FLAT, mixing his sidemen, using 
such talents as Bunny Berigan, Chu Berry, Teddy Wilson 
and Gene Krupa. The Benny Goodman Trio, composed of 
Goodman. Wilson and Krupa, the first band within a band, 
was organized as the result of an informal jam session at 
the Norvo apartment around the corner from The Street. 
Red was the first to exploit the xylophone, and later its 
amplified cousin, the vibraphone, as a jazz instrument. 

For the 1945 session that yielded such spectacular 
if unforeseen results, Norvo decided to take a calculated 
risk As he explained in an interview, "Bird and Diz were 
dirty words for musicians of my generation. But jazz had 
always gone through changes and in 1945 we were in 
the middle of another one Bird and Diz were saying new 
things in an exciting way. I had a free hand, so I gambled." 
In this way Bird and Diz, the leaders of the bebop move- 
ment, were brought together to record with Norvo and 
Teddy Wilson, perennial poll winners and stars of swing. 

The session took place at an hour considered deadly 
for jazz musicians, nine o’clock in the morning, another 
reason it might never have succeeded, It was so sched- 
uled to allow a rendevous in New York City of musicians 
arriving on tight schedules from various parts of the 
country Red. Teddy and Slam were then members of the 
Benny Goodman Sextet and due back in town for a short 
breather in an extended schedule of one-nighters. Flip 
Phillips was also on the road, as a featured soloist with the 
first Woody Herman Herd. Flip too was scheduled back 
in The Apple that day for a stopover. 

Bird and Diz, the "bad boys of Fifty-Second Street", 
had not so far to go. They were co-leaders of the first 
bop combo, booked at Monte Kay's Three Deuces club. 
Closing hour at the Deuces was four a m After packing 
up their horns and getting a late supper, or breakfast, 
taken at Hector's Cafeteria on Forty-Ninth Street, a jazz- 
man's hangout, it was already daylight on June 6, a hot 
bright summer morning in New York, with the sun beating 
down on streets crowded with office workers Bird and 
Diz made no effort to return to their pads and snatch a 
couple of hours sleep They killed time at Hector's until 
half past eight, then rode a cab ten blocks downtown to 
the W O R Recording Studio9 at Thirty-Eighth and Broad- 
way There they met and prepared to record with 9omo 
of the hallowed names of the jazz pa9t, the past they had 
challenged and 9eemed bent on destroying. 

The session was made for Le9 Schreiber, a Jazz 
buff who had ventured Into the record business in those 
free and ea9y years when It was possible to launch a now 
label on a shoestring Schreiber had made the contract 
with Norvo and asked the vlbraphonlst to organize a front 
lino — trumpet, alto and tenor saxophone — plus a 
rhythm section, not reckoning that three of the rhythm 
men (Norvo, Wilson and Stewart) were all soloists. 


Schreiber had planned better than he knew. In order to let 
everyone blow, he would need more than the three 
minutes of running time then considered maximum for 
a commercial record. Faced with this problem Schreiber 
decided to let the tracks run beyond their usual limit, to 
four and five minutes, and accept the risk of releasing 
them on the uncertain medium of the twelve-inch record. 
Except for the usual tootling and scale running that makes 
a warmup period sound like a zoo at feeding time the 
session went ahead as scheduled 

Norvo’s plan was to record four tunes, two pops and 
two blues. That plan seemed simple and foolproof, in fact 
the only advisable one since the group had never played 
together, let alone rehearsed. Norvo laid out the order of 
battle: an all-in chorus with the horns, supported by the 
rhythm section, playing unison heads that could be 
memorized quickly. Then a series of solos with everyone, 
including Slam, having his whack. And, at the end, an 
all-out chorus, again played In unison, to round things 
off. The pop tunes that Norvo selected were hoary 
swing warhorses, HALLELUJAH and GET HAPPY, familiar 
enough to the younger musicians, although nothing they 
would have chosen for themselves. The blues, one fast 
and one slow, were common ground for jazzmen of both 
persuasions. With this simple plan Norvo proceeded 

The first take of HALLELUJAH finds the band in a high 
state of musical conflagration, as if the mixing of styles 
had set off an intense chemical reaction. After Teddy's 
tidy introduction the ensemble rides through the unison 
parts in rough and ready fashion. Norvo begins the chain 
of solos, setting the pace for the others Flip Phillips 
canters lighly through thirty-two bars, followed by a 
piano chorus, with Teddy running his clear, cool, cerebral 
arpeggios. The fireworks come with Dizzy's grand open 
horn chorus, the notes crackling and surging with energy 
After Slam's droll bass solo, half hummed and half bowed. 
Bird zooms in with one of those get-out-of-my-way skeins 
of notes strewn with reckless abandon and perfect logic 
across the chord changes. In spite of the excellence of 
the solos the opening take of HALLELUJAH was rejected 
because of defects in the ensemble passages. Norvo's 
pickup band then struggled through five more takes before 
making one that pleased everybody. 

COMET released only the last take, and this policy 
holds true for all releases on that label. When the masters 
finally came into the possession of DIAL and the musical 
riches of the session were appreciated alternate takes 
were mastered. SPOTLITE 107 collates two sets of 
takes: the final COMET takes, approved by Norvo (A side), 
and a selection of early, rejected takes on which the oddly- 
mixed sidemen had recorded some of their best solos. 
This is the B side. Thus the first take of HALLELUJAH 
is revived along with the last. On GET HAPPY it is the 
second and the final takes. On CONGO BLUES, the first 
and last (of three). On SLAM SLAM BLUES, each of the 
two versions recorded that morning of June 6. 1945 
There are also two "false starts" on CONGO BLUES with 
spectacular muted and open trumpet. 

For sheer musical excitement the Norvo session is 
difficult to equal. The music Is Incomplete as a definitive 
statement, because of the mixing of styles, but that very 
condition makes for an atmosphere of challenge and con- 
tention, and an electric excitement. The brawling 
skirmishes, the strong contrasts, the classical balance of 
the solos played by Teddy Wilson and Red Norvo, as if 
they were determined to prove the swing approach was 
after all the best, the swooping counterattacks of Bird and 
Diz, the lightly-swinging in-between tenor work of Flip 
Phillips, the eagerness to begin a solo the instant the 
other man Is finished, are treats for the oar and Joys of 
discovery for the listener. Of the many high points one 
cannot overlook Bird's headlong running entrance on the 
oarly tnko of GET HAPPY, his profound twelve bars on 
SLAM SLAM BLUES, ono of the groat Parker statements, 
and Dizzy's explosive solos on CONGO BLUES (the 
final, the rejectod and the aborted versions) 

Apnrt from Its high musical Interest the Norvo session 
throws much needed light Into an obscure corner of Jazz 
history. 1945 was a transitional year, as Norvo remarked, 
but discography offors little documentation of the changes 
that took place. Beginning with the summer of 1942 



three vital years went by under a total recording blackout 
invoked by the American Federation of Musicians, 
although opposed by most jazzmen There is no docu- 
mentation of the changes that would have been heard 
on records — the new voices speaking out covertly from 
the sections of the overblown swing orchestras, and the 
runs at new musical form and style by the first bop com- 
bos The Norvo session does not furnish the detailed evi- 
dence a historian requires With its hard-edged contrasts 
it does reflect the opposing forces at work, bending the 
stream of jazz in new directions 

The history of the COMET masters is of some 
interest. COMET produced a total of only three record 
sessions, all released on twelve-inch shellac records. 
Well received by critics and prized by collectors, the 
unwieldy, easily-broken discs proved unpopular with 
distributors and retailers Sales were disappointing. 
Within two years COMET retired from business and the 
masters were sold to Paul Reiner of BLACK AND WHITE 
They fared no better there in spite of the Hollywood 
company's national distribution system and clout In 1 949 
Reiner sold them to DIAL After a nationwide search the 
original masters were located in New York, tucked away 
in a corner of the air-conditioned storage vaults at W O R. 
a complete set of sixteen-inch acetate inside-out master 
recordings. Auditions revealed the wealth of musical 
riches on them. 

DIAL released four tracks on ten-inch commercial 
flex, taking advantage of a new microgroove mastering 
process, but these 78 rpm records did not sell. In 1950 
DIAL released the first twelve-inch 33 rpm jazz LP, also 
indifferently received by the trade, which was not ready 
for a jazz record of that size That historical release, DIAL 
903, RED NORVO'S FABULOUS JAM SESSION, is now 
a collector's item of great scarcity, commanding very high 
bids at record auctions. SPOTLITE 107 is identical with 
DIAL 903 As for the original COMET masters they are 
now lost forever and hindsight makes it evident that other 
valuable material was discarded There were fifteen 
tracks in all Eight survive on SPOTLITE 1 07. 


PERSONNEL 

DIZZY GILLESPIE, trumpet; CHARLIE PARKER, alto 
saxophone; FLIP PHILLIPS, tenor saxophone; RED 
NORVO, vibraphone; SLAM STEWART, bass; TEDDY 
WILSON, piano; SPECS POWELL, drums (lirst two 
tunes); J. C. HEARD, drums (last two tunes). W 0 R 
RECORDING STUDIOS, 38th and BROADWAY, NEW 
YORK CITY, JUNE 6. 1945. 


SIDE ONE (original releases) 

HALLELUJAH (4:02) T-8-F 

GET HAPPY (3:42) T-9-D 

SLAM SLAM BLUES (4:27) T-10-B 

CONGO BLUES (4:09) T-11-C 


SIDE TWO (alternate tracks) 

HALLELUJAH (4:00) T-8-A 

GET HAPPY (3:40) T-9-B 

SLAM SLAM BLUES (5:03) T-10-A 

CONGO BLUES (1:00) T-11-AA 

CONGO BLUES (1:10) T-11-BB 

CONGO BLUES (4:07) T-11-A 
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It’* Just A Matter 
She Is My Reason 
Come Back To Me 
Convenient Love 


/ 



ITS JUST A MATTER 82 TOH TUNES (3:03) 

Yes I love you. you know that it's true 
Don't ignore us. when I'm talking to you 
Can’t you tell that, it only takes time 
Takes some patience, to make me feel fine 

It's just a matter, of. getting a reaction from you 
It's just a matter, of. satisfaction to you 

So there's others. I not the only one 
When your finished, those little boys are done 
But I'm ready, always up for your love 
You'll get action, cause you fit like a tight glove 

Don't you laugh girl, you're making me mad 

When you add it up. run to me when you're sad 

I'm not complainin', though some people call you tease 

It's me you're beggin', you say you want some love from me 


SHE IS MY REASON £ 32 TOH TUNES t3 30) 

I know, to be alive 
I give, her all my love 
No lies, come from me 
I think. I'll never leave 
I know, she sets me free 
I feel, she fills my needs 
My hopes, my fears allayed 
It's here. I plan to spend my days. 

She is my reason, for the way I live today 
She is my reason, in many little simple ways 
She is my reason. I want her everywhere 
She is my reason, for her I really care 

Tough lives, but we'll make it 
I'll fight, and stand my ground 
She knows, that I love her 
I care, if she's unhappy 

No money, could give me love 
No wealth, could give me more 
I know. I can be hers 
I know, now what love is for 


COME BACK TO ME '82 TOH TUNES (4:23) 

The sun is setting, the day is over 

You know sometimes in this world you've got. 

only yourself. 


I set the table, one chair, one glass 
I raise my voice to say a fitting line 
But you weren't there. 


Don't want to live alone. 

I've lived too long on my own. 

Come back to me. come back to me. 

I reminisce and. and I think of you 
I know that in my mind. I'm just passing time 
Still I need you. 

You left me standing, you left me crying 
I only thought, that if I had loved you more 
Would you have gone. 

Can I go with you. I beg please take me 
But all you said was no. and then you turned away 
So I just stayed here. 



But I'll leave a light on. one candle burning 
I sit and hope, and wait so patiently 
For you and me. 

CONVENIENT LOVE £ BI TOH TUNES (3:30) 

Hot summer Saturday on the boulevard. 

Just me and my buddies cruisin’ long and hard. 
Summer city nights sure get hot as hell. 

When your looking for someone to release you. 
And make those summer nights so nice. 

With a woman whose got the looks I like. 

And makes those summer nights alright. 

Just looking for some convenient love. 

Look at her she's dressed in the latest style. 
Coming going she’s got me with her eyes. 

And all the boys want inside her oh so bad, 
Offerin' her everything she's already had. 

But I know her secret yes I do. 

She only wants it when it's convenient to do. 

So I'm the one with her tonight. 

Just looking for some convenient love. 

Just looking for some convenient love. 


I’m Gonna See About Love 
Promises 
Don't You Go 


I'M GONNA SEE ABOUT LOVE © 82 TOH TUNES (3 18) DONT YOU GO 82 TOH TUNES (2 37) 
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She called me up. called me up at night. 

She wants to talk about us. 

She’s having hard times, with her boyfriend. 

He won't be with her long. 

He treats her so bad. treats her like dirt. 

He does not seem to love. 

I think she'll see that, see that I can. 

Give her what she wants. 

I'm gonna see about, gonna see about. 

I'm gonna see about love. 

It was so innocent, oh so natural. 

When we met in the park. 

I liked the way she looked, her energy, 
and the color of her eyes. 

What it was she. saw in me. 

She's beyond my reach. 

But's she's calling me. she's calling me. 

Guess this is my chance. 

I'm gonna see about, gonna see about. 

I'm gonna see about love. 

I’ve got love, a huge love. 

I've got it to give. 

I know she. will love me. 

Come on over tonight she said. 

PROMISES © '81 TOH TUNES (3:27) 

Your promises fell on willing ea s. 

And all the time I thought that you would be with me. 

And all the things you've said, to me they've turned. 

To shattered dreams. 

We talked and talked, for hours on end. 

I think this time it's real I said with confidence. 

And you, with your smile so bright. 

The curtain fell, and the stage went dark. 

Promises and promises I've heard them all before 
Those promises lying broken down, shattered on the floor. 
And promises and promises you know they ain't the truth. 
Sometimes they're hurting me. 

Sometimes they're hurting you. 

I left a note on your kitchen door. 

For you to call me up at work when you had the chance. 

I waited patiently, the phone it never rang. 

I sat alone, at home. 

But it seemed so simple then, we had it made. 

I gave you everything you wanted and even more. 

But you left me in the dark, like a kid I cried alone. 

A lonely kid alone, a lonely broken heart 

But the years they roll, so quickly by. 

Winter. Summer. Spring and Fall the years are gone. 

And look at me. I'm getting older every year. 

Soon everything is past, the old man sits in fear. 


Don't you go. don't you go 

Please stay a few minutes longer 
Please let me love a little longer 
Pease feel my heart pounding stronger 
Please say I don't treat you wrong girl 

Don't you go. don’t you go 

You know you got. you got me bumin' 

You know my head, my head is turnin' 

You know for you. that I am yearnin' 

Please tell me when you'll be returnin' 

Don't you go. don't you go 

One night, we finally make connections 
One night, your boss won't raise objections 
One night, now don't you need affection 
Please tell me cause I can't stand rejection 

You know we have a great relation 
I love you for the you you are 
But what I need now is that medication 
Only you provide, please don't run and hide. 


_«!*"**• 














STKRKO 1.I.-1D22 




Producep By Tom Stipe 

Arranged by Michael Cr,artu'. 
Vocal* Arranged by Tom & The Girl* 
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Glass Castle j, 4 s 
v Cinderella j.oi 
I Don’t Know j.is 
I Think I Can Hear You 1.2* 
Water Grave 4,04 
(Reprise) Time For Dyin’ mc 
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Time For Dyin’ 2.02 
The First Butterfly 
One To One j. 4 o 
Father God j.h 
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Tim Davis presents 

Another Turn of the Wheel 












Baird Brittingham - Vocals, 
Acoustic Guitar, Banjo 


Jerry Kirk - Bass Guitar 


Dave Berry - Piano, Bass Guitar, 
String Arrangements 


Phil O’Reilly - Pedal Steel 


Hank Carter Alto and Tenor Saxophone 


Another Turn of the Wheel 


SIDE ONE 

1 . Another Turn of the Wheel 

T. Davis 

2. Cloudy Day 

T. Davis 

3. O Captain 

Poem by: Walt Whitman, Music by: T. Davis 

4. Later Daze 

S. Hardie-Birney, J. Bove, J. Russell, B. Windley 

5. You Knocked the Wind 

T. Davis 


SIDE TWO 
Riding Drunk 
T. Davis 
Gotta Get Back 
T. Davis 
Famous 

S. Hardie-Birney 
Prisoner of Patuxent 

M. Fox 

Northern Lights 

T. Davis 


With Special Guests: 

Craig Bickhardt - Acoustic and Electric Guitar 
Tommy Geddes — Drums 
Frank DiGiovanni - Synthesizer 
Dennis Melton - Drums 
Pete Hayes - Pedal Steel 

Ted Lundy Jr. - Mandolin and Fiddle on “Prisoner of Patuxent” 
Brian Morris - String Synthesizer on “Riding Drunk” 

Nancy Kim - String Section on “Northern Lights” 

Pam Nelson - String Section on “Northern Lights” 

Cindy Millian - String Section on “Northern Lights” 


Recorded in October and November of 1978 at the 
Veritable Recording Co. Ardmore, Pa. 

Special thanks to musicians, technicians, and 
artists: Joe, Baird, Dave, Andy, Corky, the 
Shams, M. Fox, the don, my family, and to all 
those who worked to make this a successful 
cruise. 

Front cover illustration, photography, and 
design - Mark and Dave Shamlian 
Back cover photography - Beth Becker 

Copyrights Secured 1978 
Veritable Music Co. (BMI) 


For more information, call or write: 

Creative Lift Productions 

Box 409 Greenville, Delaware 19807 

215-388-6280 

Produced by Tim Davis 
Engineered by Joe McSorely 


smFitfrecords 


Tim Davis - Vocals 


Andy Eaton - Vocals 


Scott Hardie-Birney - Acoustic Guitar, 
Harmonica 


Jim Russel - Drums 


Steve Hobson - Electric Guitar, 
Mandolin 


Joe McSorely - Engineer 
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“Bowling Green John” Cephas, 

vocal & guitar 

“Harmonica Phil” Wiggins, 

harmonica & vocal 

Sweet Bitter Blues 


L+ R Records 

d]S) S 1983 

LR 42.054 


Side 1 


1 Sweet Bitter Blues 6’07 



J. Cephas-O. Williams 


2 

St. James Infirmary 

6’41 

3 

Trad. arr. J. Cephas- Ph. Wiggins 

1 Saw The Light 

2’50 


Trad. arr. J. Cephas- Ph. Wiggins 


4 Trib ute T o Skip James __ 5’28 


Side2 


John and Phil never confuse the tools and the art. The 
guitar, the voices, the harmonica, even the technique, these 
are tools, the blues come from the heart. They are a 
form of language, a way of understanding, a medium for 
emotional communication. 

John and Phil do not use the snarling electric guitars and 
brain-rattling rhythms that can force even a noisy 
barroom to listen. They respect that method, but they 
have chosen another for themselves. They are at ease with 
their audiences, they are open, there is a reaching out, 
a receptivity, and intensity of communication that causes 
rooms to become still. Acoustic instruments work well 
for them. 

In blues it is common to describe how things were acquired 
rather than what they consist of. John and Phil acquired 
their skills in the time-honored way. There are no 
surprises. 

Yet their performances consist of an interaction between 
performers and audience that is uniquely rich in emotion. 
Here’s John talking to the lighting man before the show, 
“My friend, I need your help, I need to see their faces, 
we have to look at each other, this is VERY important.” 
The looking at each other starts with the performance, 
an understanding begins. An energy exchange between 
performers and audience grows throughout the show, it 
becomes a visable process, an emotional current is drawn 
from the audience and then given back to it. Everyone 
becomes involved. After the show there is more hugging 
than handshaking. There is a need to touch. John and 
Phil are tired but very happy. A house of strangers has 
become a house of friends. The euphoria will last until 
they sleep. 


Style within the blues medium changes often and the 
nomenclature of the blues is confusing. For example, 
the older so-called country blues were most often urban 
in origin while the blues of country people and country 
immigrants to northern cities are invariably called 
urban. 

Thus each is called what it is not. John and Phil are 
acoustic urban bluesmen from Washington, D.C., one 
of the blues centers growing in importance. They are 
generous and specific in their praise of earlier bluesmen 
and very modest about their own rich contribution. 
These contributions include John’s voice, surely the best 
in the blues and, from Phil’s pen, some of the best 
songs. 

Their art was developed in concerts, not in bars, not at 
dances. They are committed to the concert audience. 
They don’t work for a record company nor a club nor 
even a booking agency. They own themselves and their 
art in a way that few popular artists can nowadays. 

1 believe that they are very important to the future of the 
blues. Joe Wilson 


(Joe Wilson is executive director of the National Council 
for the Traditional Arts and program director of the 
National Folk Festival, the oldest folk festival in America 
and the first to present bluesmen). 

For more information see also “l iving Country Blues 
USA, Vol. 1 — Bowling Green John Cephas & Harmonica 
Phil Wiggins From Virginia” I R 42.031 


2 Doe Days Of August 

4T4 

3 Roberta — A Thousand Miles 

From Home 

3’30 

4 Hiehwav301 

4’21 

5 Hodoo Woman 

3’15 

J. Cephas- Ph. Wiggins-O. Williams 


6 Louisiana Chase 

3T5 


Unless otherwise indicated all 
songs are written and composed 
by John Cephas and Phil Wiggins, 
published by l.ipra 


Recorded April 9, I9S3 at Gypsy Studio, 
Palls Church, Virginia, USA 
Recording Engineer: Mike Risers 
Cover Photo: Mara Eggert 
Liner Photo: Axel Kilstner 
Album Design: Gitnther Kieser 
Produced by Horst Lippmann 
Special thanks to Joe Wilson. President of 
the National Council for the Traditional 
Arts, Washington, DC., for his help and 
assistance during this recording, 
distributed by 


International Sound Service 
Made in Western Germans 
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THE MORNING AFTER... Maureen McGovern 

Kasha/Hirschon...20th Century Music Corp. (ASCAP)/ Fox Fanfare Music. Inc. 

(BMI) • ® 1972 20th Century Records. PolyGram Records. Inc. 


From The MotIon PIcture 
SUMMER OF '42...MichEl Le^rancJ 

Legrand-.WB Music Corp. (ASCAP) • ® 1972 Arista Records. Inc. 
Courtesy of Arista Records. Inc. 

LOVE THEME FROM ROMEO & JULIET 

(A Paramount PIcture). ..Henry MancIni 

Rota.. .Famous Music Corporation (ASCAP) • Courtesy of RCA Records 


CAR WASH. ..Rose Roycs 

Whitfield... Duchess Music Corporation (BMI) • ® 1976 MCA Records. Inc. 


IEAISINETSL 
MOVIE GREATS 


THEME FROM SHAFT.. .Isaac Hayes 

Hayes.. .East/Memphis Music Corp. (BMI) • Courtesy of Stax Records 

EVERYBODY'S TALKIN'.. .NUsson 

Neil. ..Coconut Grove Music/Third Story Music. Inc. (BMI) 
Courtesy of RCA Records 

STAR WARS (THEME FROM 
"STAR WARS")... ONyx 

Williams. .Fox Fanfare Music. Inc. (BMI) • Courtesy of Imperial Music, Inc. 

CONNA FLY NOW (THEME FROM 
"ROCKY")... Opus I 

Conti/Connors/Robbins... Unart Music Corporation (BMI)/United Artists Music Co. 

(ASCAP) • Courtesy of Imperial Music, Inc. 


JEAN.-OUver 

McKuen...20th Century Music Corp. (ASCAP) • Courtesy of Imperial Music. Inc. 

THE PINK PANTHER THEME (From TIie 
M iRisch'G&E PRoducTioN, A Urmed ArtIst 
ReIease)... Henry MancIni 

Mancini-.Northridge Music. Inc./United Artists Music Co.. Inc. (ASCAP) 

Courtesy of RCA Records 

LOVE THEME FROM "THE GODFATHER" 
(SPEAK SOFTLY LOVE).. .At MartIno 

Rota Kusik... Famous Music Corporation (ASCAP) • ® 1972 Capitol Records. Inc. 
Courtesy of Capitol Records, Inc. 

RAINDROPS KEEP FALLIN' ON MY 
HEAD...B.J. TIiomas 

Bacharach/David-.BIue Seas Music. Inc. Jac Music Company. Inc. 20th Century 
Music Corp. (ASCAP) • Courtesy of Imperial Music. Inc. 
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SONNY STITT 


Stitt's Bits,VoI. 1 

Gene Ammons, Kenny Drew, Junior Mance, 


Duke Jordan, Art Blakey and others. 
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SONNY STITT Stitt s Bits, Vol. 1 



When Sonny Stitt "came back" on tenor in 1949, the 


SONNY STITT, tenor sax; KENNY DREW, piano; 


siderably more complex rhythmically and Stitt's sound if 
not markedly different from Bird's is certainly distinctive. 
Charles Bateman replaces Drew at the keyboard, while 


impact of his playing shook up a lot of cats. He was to a 
certain extent, playing Prez, but considering the state of 
the scene, it is surprising that there was any tenor in 
New York playing anything else BUT Prez. 

Sonny's career had been interrupted by a stay in Lex- 
ington. He had become known to the jazz public as an alto 
player who was very close to Bird — embarrassingly close, 
some said. He had recorded with Bud Powell, Fats Navarro 
and others for Savoy and had made other appearances in 
key be-bop recording dates — all on alto. 

Although the history of the situation was never accu- 
rately captured by the Metronome or Down Beat polls 
(who had Flip Phillips winning during that time), the 
decaying New York be-bop scene was dominated by the 
Brothers school. Allen Eager was THE man, with Brew 
Moore in close pursuit. Stan Getz would be right around 
the corner. And there were other cats: Ray Turner, Zoot 
Sims and A1 Cohn, who would have widely varying degrees 
of influence and, for that matter, tours of duty. The scene 
was dominated by white tenors. Dexter Gordon was in 
and out, Wardell Gray was prominent but he spent a lot of 
time with Goodman and Basie during those years. James 
Moody had gone to France. Gene Ammons was leaving 
Woody Herman and Sonny Rollins was just beginning to 
be heard on records. 

The first sides that Stitt recorded on tenor were done 
with a JJ Johnson group (for Prestige) including John Lewis, 
Nelson Boyd and Max Roach on October 17, 1949. The 
session was notable for the introduction of John Lewis' 
beautiful Afternoon In Paris and a super-swinging explora- 
tion of the Sweet Georgia Brown changes titled Teapot. Next 
in line came two dates with Max Roach, Curly Russell and 
the great Bud Powell. A fantastic All God's Chillun Got 
Rhythm was the highlight of the December 11, 1949 ses- 
sion and the four standards recorded on January 26, 1950 
were of equally high quality. All three of these sessions 
are preserved, for your enjoyment, on Prestige 7248. 

This album covers the period immediately following the 
dates with Powell. There are several interesting aspects to 
the album. As far as the material is concerned what we 
have is primarily standards. There are only two Stitt origi- 
nals— both rather sketchy heads. Except for After You've 
Gone, Our Very Own, S'Wonderfui and To Think You've 
Chosen Me the accompaniment is by rhythm section only, 
always the best setting for a soloist with the endurance 
and inventiveness of Stitt. Sonny plays tenor throughout 
the album on all tracks but Liza and Can't We Be Friends. 
What is especially interesting about his tenor playing is 
the fact that there are any number of different influences 
discernible in his work. Critics have always placed a good 
deal of stress on influence but I feel that this album is a 
good example of how the modern jazz tenor giants, exclu- 
sive of the Brothers school, while having a common ground 
in Prez actually influenced each other rather than drawing 
from specific sources. Certainly the method of phrasing 
was from Prez and there was among all of them a nodding 
acquaintance with some of the methods of Illinois Jacquet 
but the Big Five of Ammons, Gordon, Gray, Moody and 
Stitt have all at one time or another made repeated refer- 
ences to other members' work. 

The earliest session, February 17, 1950 found Stitt and 
his tenor in the company of Kenny Drew, Tommy Potter 


TOMMY POTTER, bass; ART BLAKEY, drums 
(Recorded Feb. 17, 1950) 

Side A 

1. LATER 2:57 

2. AVALON 2:26 

3. AIN'T MISBEHAVIN' 2:52 

4. MEAN TO ME 3:04 

5. STAIRWAY TO THE STARS 3:12 

SONNY STITT, alto sax; CHARLES BATEMAN, piano; 

GENE WRIGHT, bass; ART BLAKEY, drums 
(Recorded Jan. 31, 1951) 

6. LIZA 2:44 

7. CAN'T WE BE FRIENDS 2:37 

SONNY STITT, tenor sax; BILL MASSEY, trumpet; 


MATTHEW GEE, trombone; GENE AMMONS, baritone sax; 
JUNIOR MANCE, piano; GENE WRIGHT, bass; 

WESLEY LANDERS, drums; LARRY TOWNSEND, vocal* 


(Recorded Oct. 8, 1950) 

SideB 

1. AFTER YOU’VE GONE 2:25 

2. OUR VERY OWN 3:05 

3. S'WONDERFUL 2:24 

4. TO THINK YOU'VE CHOSEN ME* 3:11 

SONNY STITT, tenor sax; DUKE JORDAN, piano; 

GENE WRIGHT BASS; WESLEY LANDERS, drums 
(Recorded June 28, 1950) 

5. NICE WORK IF YOU CAN GET IT 2:37 

6. COUNT EVERY STAR 2:57 

7. BLAZIN' 3:15 

8. THERE WILL NEVER BE ANOTHER YOU 2:36 


and Art Blakey. The opener Later is a blues with Sonny 
sounding much like the Wardell Gray of the period (check 
out Twisted on Prestige 7343) in his sound and the length 
of his lines. Kenny Drew has a firm, mature statement— 
he was only 21 at the time of the date. Tommy Potter has 
a brief bit before the return. 

A1 Jolson's Avalon is more like the Stitt we are accus- 
tomed to today. The up tempo has always been a bit of 
a bitch for modern hornmen— whose tempos are more up 
than older players. Stitt is tough here and Kenny reflects 
his very deep roots in Bud. 

Fats Waller's Ain’t Misbehavin' is taken at ballad tempo. 
The melody, seldom heard in this manner, is one of Wal- 
ler's most enduring lines. It seems strange that Stitt would 
choose this vehicle as a ballad but then Mean To Me and 
There Will Never Be Another You ore also given similar 
treatment. Sonny plays all these tunes fairly straight— 
without much doubling up— something I doubt that he 
would do today. Stairway To The Stars is also a ballad. 

Both Liza and Can’t We Be Friends find Sonny Stitt play- 
ing his alto sax again. There is no doubt that Sonny is a 
different man on alto. Critics have always been divided 
when discussing the extent of Bird's influence on Stitt. 
Certainly there is a strong similarity both in the tonal 
fabric and the rhythmic conception— yet Bird is con- 


Gene Wright is on bass with Blakey still on drums. This was 
actually a double date because the Ammons/Stitt band did 
four titles, including New Blues Up and Down 1&2 (Pres- 
tige 7050), on the same date. 

The first four titles on side B present the Ammons /Stitt 
group of the time. Bill Massey is on trumpet, Matthew Gee 
is on trombone, Ammons on baritone with Junior Mance 
on piano, Wright on bass and Wes Landers on drums. This 
band was called the Sonny Stitt band for the occasion and 
Ammons played section baritone only. When the group 
recorded under Gene's name the situation was reversed. 
Sonny romps through the changes of After You've Gone and 
S’Wonderfui with his customary aplomb but the ballad 
feature Our Very Own is something different. There is echo 
added here and Sonny's style is very close to Ammons'. 
Gene had been doing very well with this type of ballad 
(remember My Foolish Heart) and no doubt Stitt was 
somewhat influenced by this. Again it is interesting to 
note that through his association with Ammons, Sonny 
picked up a little Jug. This type of thing was reflected in the 
first five tracks on the A side since Sonny’s likeness to 
Wardell was probably picked up from the jam group they 
fronted for a time at the Orchid Room on 52nd street. To 
Think You've Chosen Me is mostly Larry Townsend's vocal. 
He sounds somewhat like Eddie Fisher who was very big 
during this time. An interlude of Stitt tenor takes us away 
from Mr. Townsend temporarily. It may seem strange to 
include a track like this in the Historical Series but, after 
all, this is history and, like it or not Larry Townsend and 
hundreds of others like him were part of that scene. And 
then again he was Sonny's choice as band vocalist. 

The final four tracks were part of another two part date 
this time June 28, 1950. Ammons recorded two tunes with 
Duke Jordan piano; Gene Wright, bass and Wes Landers 
on drums then Stitt did these four. Jordan who was Charlie 
Parker’s pianist for some time is one of the great accom- 
panists in jazz history and his elegant chording here makes 
for an excellent rhythmic and melodic feeling. Nice Work 
If You Can Get It is indeed nice work all around. Count 
Every Star was a popular tune of the period. The aptly 
titled Blazin' is very boppish. It sounds like a Bird line. 
Landers’ drums, with the bombs appearing in just the right 
spots, are very good here. There Will Never Be Another You 
is, qs mentioned previously, a ballad. This tune is still 
jammed today but generally at a crisper tempo. 

So this is to all intents and purposes, Sonny Stitt in 1950. 
As you have no doubt discovered, this was a very good 
year for Stitt. These years have come and gone but Stitt 
is still, basically, the same man he was in 1950 although 
he is not as frequently inspired. He still swings his tail 
off but to many people this doesn't mean much now. What 
we have here however is a true legacy — a reminder in very 
concrete terms of how things were at midcentury, a time 
when Sonny Stitt and his bits, to use more contemporary 
vernacular, were blowing everyone's minds. 

Volume II of this series will include Stitt's work from 
1951 to 1952. 

Notes: Bob Porter (July 1968) 

Supervision: BobWeinstock 

Reissue produced by DON SCHL1TTEN 
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RECORD ONE 
SIDE 1 

O 

1. TEMPERANCE (Conrad Pub. Co. lnc.-BMI) (7:32) * 

2. WEIRD MJLLABYE (Groove Music-BM I) (7:12) * 


SIDE 2 

1. COME RAIN OR COME SHINE ** 

2. MAKE THE MAN LOVE ME (Conrad Pub. Co. lnc.-BMI) 

3. WRINKLES (Conrad Pub. Co. lnc.-BMI) *** 

4. JOE’S AVENUE (Upam Music) ®* 


RECORD TWO 
SIDE I 

1. ONSTAGE (Conrad Pub. Co. lnc.-BMI) (5:13)* 

2. SKATIN’ (Conrad Pub. Co. lnc.-BMI) (5:51)* 

3. POT LUCK (Conrad Pub. Co. lnc.-BMI) (6:53)* 


SIDE 2 

1. SURREY WITH THE FRINGE ON TOP (Desylyp. Brown & Henderson-ASCAP) ®* 

2. SASS4 (Conrad Pub. Co. lnc.-BMI) *® 

3. LOVE 1 FOUND YOU ®* 

4. JUNE NIGHT *** 


PERSONNEL: 

* Wynton Kelly-Piano; Paul Cliamhers-Bass; Pliillv Joe Jones-Urums, Recorded In New York City, April 27, I960 
Wynton Kelly-Piano; Paul Cliaiulrcrs/Sam Jones-Bass; Jimmy Colih-Driuns; Recorded In New York City , July 1961 
*" " W y nlon Kelly -Piano; Lee Morgan- 1 ruinpet; Wayne Sliorler-Tenor Sax; Paul Chain hers-Bass; Pliillv Joe Jones- Drums 
Recorded In New York City, August 12, 1959 


THIS ALBUM ALSO AVAILABLE ON 8-TRACK STEREO CARTRIDGE 
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ONE 


TWO 


i 1. 12 SWING 

h L. V. Hayes 
2:52 

2. TAKIN’ A CHANCE 

Bruce McCabe 
3:54 

3. CLOSE TO YOU 

Willie Dixon ARC Music B.M.I. 
3:42 

4. E JAM 

Pat Hayes 
5:22 

5. THE DARKER SIDE 

Bruce McCabe 
6:02 


All selections ‘ 1978, 
Waterhouse Music. BMI 
Except where noted. 


PRODUCED BY: 

Steve Raitt and 

The Lamont Cranston Band 

ENGINEERED AND MIXED BY: 

David Rifkin and Steve Raitt 
SOUND 80. Minneapolis. Mn. 
Chris Moon and Steve Raitt 
MOONSOUND. Minneapolis. Mn. 



E L - C E E - A 7 O T E S 

PAT HAYES — vocals, guitar, slide guitar, harp 
LARRY HAYES — guitar, 12 string guitar 
BRUCE McCABE — vocals, piano, organ 
JOE SHEROHMAN — bass 
JIM NOVAK — drums 
BILLY SHIELL — trumpet, flute 
DICK PERNA — tenor sax 


1. CHECKING UP 
ON MY BABY 

Rice Miller, ARC Music BMI 
3:00 

2. TIN PAN ALLEY 

Robert Geddins, 4 Star Music BMI 
4:22 

3. RIDING WITH DADDY 

Chester Burnett. Modern Music BMI 
3:38 


4. EVERYTHING’S 
GONNA BE ALRIGHT 

Walter Jacobs Arc Music BMI 
5:16 

5. LICKIN’ STICK 

Trad., Arr. by Pat Hayes 
4:48 


COVER DESIGN: 

John Hanson 

Mill City Miracle Graphics 

Minneapolis. Mn. 

Carol Berdan 
Minneapolis. Mn. 

PHOTOGRAPHY: 

Chuck Keeler 
Minneapolis. Mn. 


Side Two: Recorded live at the 
Cabooze Bar. Mpls., 12/15/78 by 
Steve Raitt. Recording taken 
directly ott the house P.A. mix 
in stereo. 

Editing: Michael Sunday 


With special thanks to the following: 

STEVE RAITT — vocals on TAKIN' A CHANCE 
BOB “BOBO " BINGHAM— guitar on TIN PAN ALLEY 
STEVE KILBRIDE — organ on TAKIN’ A CHANCE 

Also special thanks to: 

AVC SYSTEMS, 

Art Welter & Wayne “The Movin' Man” Wiener 
Personal Management 
Charles F. Carhpbell for 

SHADOW PRODUCTIONS, 3346 Hennepin Ave., Mpls. 55408 
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ACAPPELLA SHOWCASE 

PRESENTS THE 

5 JADES 


SINGING 


VELVET SOUL FOR LOVERS ONLY 



RELIC — 107 


RELIC RECORD PRODUCTIONS IN COOPERATION WITH THE TIME CAPSULE SHOW PRESENT . . . 


IE VELVET SOUL OF THE A M nHPI ■ ML 

s -jades ACAPPELLA 


Side A 

HOW MUCH I LOVE YOU 
IF I WERE TO LOSE YOU 
IF SOMEONE WOULD CARE 
THAT'S THE WAY IT GOES 
ARE YOU SORRY 
I WISH YOU LOVE 
WHEN I FALL IN LOVE 
UNCHAINED MELODY 
* 

Side B 

MY REVERIE 
BEGIN THE BEGUINE 
ENDLESS NIGHT 
I WAS SUCH A FOOL 
EBB TIDE 

IN THE STILL OF THE NITE 
TELL HER THAT I LOVE HER 
THAT'S MY DESIRE 


FINAL NOTE: 

I would like to add to these notes that I feel 
that this album is the best and will remain 
the best Acappella album made. There are 
no Acappella groups that can match the 
style of inis group. They compare with such 
greats as the Hearts, Flamingos, Harptones, 
Dubs and the Shells. I am sure you will enjoy 
the velvet soul of the FIVE JADES as much 
as I do. 

Sincerely, 

EDDIE GRIES 





Banker by day, DJ. by night, he likes 
all kinds of music, cigars, radio, Hi-Fi, 
and sharp razor blades. 



An aspiring TV director, he collects 
old records, car repair bills, used 
matches and bunny rabbits. 


Acappella today is largely an amateur form of music. It is 
sung primarily by amateur groups, with amateur talent, and 
an amateur sound. The 5 JADES, we believe, represent one of 
the few “professional” acappella groups around. Their rich, 
smooth blend and exciting arrangements have put these five 
young men from the Bronx, New York in a class by themselves. 

The 5 JADES are no street-corner group. They did not begin 
in a high school locker room, in a subway tunnel, or in front 
of a local candy store. Each was performing professionally, 
alone or with a group, before they decided to master the 
acappella sound together. All of the JADES are excellent 
vocalists (4 of them sing lead in this album), and everyone is 
adept at reading music. In addition, the boys are completely 
at home with any tune — be it rhythm n’ blues, rock n’ roll or 
popular standards. 

The original 5 JADES, who skyrocketed to the top of all 
acappella charts with MY REVERIE/ROSEMARIE in early 
1965, consisted of Ray Goodwin, Manny Hernandez, Spencer 
Jackson, Dennis Cerrato and Junior Roman (left to right on 
cover). Immediately after their initial hit, Tony Moreno re- 
placed Ray Goodwin in the group, and this new combination 
recorded all of the other sides in this album, including the 
JADES’ second smash, MY GIRL FRIEND. John Solari, mana- 
ger of the group, is responsible for bringing the 5 JADES to- 
gether and to our attention. His advice and assistance have 
been invaluable in leading the group toward a high level of 
perfection. In late ’65, Spencer, Junior and Tony enlisted in 
the Armed Forces, and the group agreed to disband until their 
return. When the 5 JADES come back together, we can look 
forward to more top-rate sounds from a truly “professional” 
acappella group. 

Each Thursday night, on WFUV’s TIME CAPSULE SHOW 
(90.7 FM), the acappella sound is featured along with standard 
oldies and hard-to-get collector’s items. We would like to take 
this opportunity to thank the many thousands of listeners who 
have written us over the past three years in support of the 
program. As a small repayment, we sincerely hope that this 
album will bring you many long hqurs of listening enjoyment. 

Best wishes, 

Joe Marchesani - Tom Luciani 


PRODUCED AND RECORDED BY J. M. & T. L. 


— WFUV — 


RELIC RECORDS — 136 Main Street, Hackensack, N.J 
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BY BOBBY CALDWELL 

PUMP IT UP 

BY THE MORRONE BROTHERS 
FEATURING: MICHAEL SEMBELLC 


DON’T 

QUIT 


AMERICA’S #1 

CELEBRITY WORKOUT INSTRUCTOR 

INCLUDES: 

INSTRUCTIONAL POSTER WITH A DETAILED 
CHART AND PHOTOS FROM 
JAKE’S BEST SELLING BOOK 
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YOU CAN GET IT IF 
YOU REALLY WANT 


HARD AS A ROCK 


(Richard Feldman-Rid Krlly-Frankle Miller) 
Unicily Alusic, Inc./Orca Songs/ 

Rare Bloc Music — ASCAP 

Off Backstreet Alusf c/ Rick Kelly Music — BMI 

PRODUCED BY 

RICHARD FELDMAN A RICK KELLY 
Recorded of Orca Studios, Baby O' Recorders 
A Chrrokrr Recording Studio 
Mixed by Alike Flicker at Orca Studios 
Engineered by Richard Feldman, Frank Wolf 
& Norman Groichrn 

Lcod Vocal: Bobby Caldwell 
Bockground Vocols: Rosemory Buffer, 
Alorey levy & Bill Champlin 
Synthesizers: Rick Kelly 
Guitars: George Icarus Johnson 
& Richard Feldman 

Boss: Bob Gfaub Drums: Car/os Vega 


Off Backstreet Music/Seph Music — BMI 
PRODUCED AND ARRANGED BY 
JOSEPH WILLIAMS 
Co-Produced and Engineered by 
George England 
Recorded at Private Records 
Remixed by Rik Pekkonen af Salty Dog Studio 
All Vocals £ Keyboards: Joseph Williams 

■ Guitars: Alichael landau 

Sax and Flute: George England 


(Jimmy Cliff) 

Island Music. Inc. — BMI 

PRODUCED AND ARRANGED BY . 

PETER BUNETTA £ RICK CHUDACOFF 
FOR RIPE PRODUCTIONS 
Assistant to Producers: Shingo Take 
Recorded and Mixed at 
Conway Recording Studio 
Additional Recording at Enactron Studio 
Engineered by Steve Zarefsfcy 
Second Engineers: Jeff Stebbins & Rick Clifford 
Enactron Studio Second Engineer: Jeff Mclane 
Lead Vocals: Leslie Smith 
Background Vocals: Leslie Smith, Aniy 
Weston £ Peter Buneffo 
DX7 Synth £ Bass Guitar: Rick Chudacoff 
DMX Drum Programming: Peter Bunelta 
Saxophone: Brian Camming 
Emulator: Paul Fox 
Synth Solo: Don Gtusin 
Additional Programming: Glen Jordan 


(Larry John AlcNally-Williom D. Smith- 
Ronny Vance) 

Unicily Alusic, Inc./A'cNally Alusic 
Publishing/Salamani Alusic — ASCAP 
Off Backstreet A\usic/Pris C. Alusic — BA1I 
PRODUCED BY ANDRE FISCHER 
FOR BIG FISCH PRODUCTIONS 
£ RONNY VANCE 

Recorded £ Alixod at Image Recorder 
Ovcrdubs at Conway Recording Studio 
Engineered by John VonNesf 
Second Engineers: Steve Krause 
£ Cosobo Pefocr 

Additional recording by Frank Wolf 
Arranged by Andre Fischer £ Danny Ironstone 
Load Vocals: A \axoyne Lewis 
Background Vocals: Alaxoyno lewis 
£ Yolondc Fischer 
Guitar: Donald Griffin 
Bass: Bobby Watson 

AcoiMtic Piano £ Prophet: Danny Ironstone 
Synthesizers: Abchocf Ruff 


Off Backstreet AiusidSeitu Alusic — BAH 
PRODUCED BY KAMAU PETERSON 
£ RONNY VANCE 

Associate Producers: Richard Feldman 
£ Rick Kelly 

Recorded at Fattrax Studio by Chris Brosius 
£ Paul Trcqurtha 

Additional recording at Orca Studios by 
Richard Feldman 

Mixed at Orca Studios by Thom Wilson 
Load Vocal: Komau Peterson 
Background Vocals: Darren Carmichael 
& James (Coco) Carmichael 
Keyboards: Kamau Peterson 
•Synthesizers: Rick Kelly 

[ Guitars: Valentino Robinson 
Guitar Solo: Richard Feldman 


(Jackie Wilton ■Alomo Tackcr) 

Mcrrimac Alusic Corp. — BAH 
PRODUCED AND ARRANGED BY 
PETER BUNETTA £ RICK CHUDACOFF 
FOR RIPE PRODUCTIONS 
Assistant to Producers: Shingo Toke 
Recorded and mixed at 
Conway Recording Studio 
Additional Recording: Enactron Studio' 
Engineered by Steve loretsky 
Second Engineers: Jeff Stebbins £ Rick Clifford 
Enactron Studio Second Engineer: Jeff Alcfone 
Vocals: Leslie Smith 
DX7 Synth £ Roland MSQ Sequencer: 

Rick Chudacoff 

DMX £ Linn Drum Programming: 

Peter Bunetl a 

Emulator and Prophet 5: Paul Fox 
Guitar Solo: Brian Ray 
Additional DMX Programming: 

Glen Jordon 


(Joseph Williams-Jay Gtuska) 

Off Backstreet Afusic/Sopfi Atusic — BMW 

Colgcms-EMI Alusic. Inc. — ASCAP 

PRODUCED BY ANDRE FISCHER FOR 

BIG FISCH PRODUCTIONS 

S JOSEPH WILLIAMS 

Recorded at Conway Recording Studio 

Mixed at One On One Studios 

Engineered by Frank Wolf 

Second Engineers: Jeff Stebbins 

£ Cs aba Pefocr 

Alixing Second Engineer at 

One On One: Jeff Bennett 

Arranged by Jay Gtuska 

Lead Vocals: Joseph Williams 

Background Vocals: Joseph Williams 

£ Joy Gtuska 

Synthesizers: Jay Grusko 

Guitar: Michael Landau 

Bass: Nathan East 

Drums: John Robinson 

Piano: Randy Kerber 

Percussion: Jay Gruska £ Andre Fischer 


(Danny Sembcllo-Alichocl Sembello- 
Mark Hudson) 

Unicity Alusic, Inc. /No Pain No Go in Alusic/ 
VV6 Alusic Corp . /Gravity Raincoat Alusic/ 
Alarky’s Alusic — ASCAP 
PRODUCED BY THE MORRONE BROTHERS 
FOR ACROBAT PRODUCTIONS 
Recorded at the Basso Nova Hotel 
Mixed at The Village Recorders 
Engineered by Tom Wilson 
Second Engineer : Joy Willis 
Arranged by The Alorrone Brothers 
Lead Vocal: Michael Sembello 
Background Vocals: Michael Sembello 
£ Alark Hudson 

Guitar & Boss: Alichael Sembello 
Keyboards: Alark Hudson 
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BODY BY JAKE-THE DON'T QUIT EXERCISE VIDEO 
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BODY BY JAKE-THE DON'T QUIT EXERCISE PROGRAM 

AVAILABLE IN BOOKSTORES EVERYWHERE 
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This album represents the culmination of hard work and a dream. In the process 
I learned a lot about people and how to strive for what I want out of life. 

It would hove been cosy enough to use existing music Tor my exercise video, but 
I wanted something that was pumped, wild, exciting — the kind of music that 
makes you want to get up and get crated. This is the first ever soundtrack album 
too video. Whether you're boppin' in your cor, jogging with your Walkman, or 
burnin' in the gym, this album is gonna get you psyched!! So got ready, 
d remember DON'T QUIT. 



HEY! 

WELCOME TO 
JAKE’S PLACE!! 



Yup, I’m Jake and this is my record and poster and this is 
my exercise program and these are my words of advice: 
if you’re going to do something, do it right. And you’ll 
be able to if you follow my instructions. 

I’m the man who gets Hollywood stars into shape, but 
you don’t have to be a star to have a ‘heavenly body.’ My 
program will help you condition your body and lose 
weight without losing your sense of humor. But, just 
like I told everyone before you, before you begin any 
kind of exercise program you should check with your 
doctor and have him determine what is best for you!!! 
Only after this are you ready to start at the beginning 
with the first warm-up exercise in THE BIG TEN 
MINI WORKOUT And remember: START ONLY AT 
THE BEGINNING. So, get psyched for a truly smokin’ 
workout! 



Here's what you need: 

• sneakers 

• sweat suit (and I want you to sweat) 

• towel 

• broomstick 

• one clock with a second hand so you can 
time the exercises the first couple of 
workouts and get the feel of working at 
top speed. 

• a goal 

A goal? Yeah— meaning: do you wanna 
“drop a dime”? Get strong? Maintain what 
you’ve got? Now lock that goal into your 
“gray matter.” Now your workout will have 
that motivation to keep it cookin’! 


First, be an egghead and learn the 
vocabulary. 

abs, abba-dabbas— abdomen 
baby sitters— sit-ups 
bimen— bicep 
bonus— extra good 

get psyched— to get in the right frame of 
mind 

gettin’ hot— to begin to catch on 
hammies— hamstrings 
hurts— hurdle stretch 
hustle— to move fast and not stop 
light ’em up— to use enough energy to pro- 
mote spontaneous combustion 


lungeroos, lungarrows— lunges 
max— maximum 

pecs— pectoral— chest muscles located be- 
tween collarbone and breastbone 
rep— one complete movement of exercises 
is called a repetition 
rock ’em— same as “hustle” 
sets— number of reps done consecutively 
from start to finish 
sitters— sit-ups 
slo’ mo— slow motion 
smokin’— immediately following “gettin’ hot” 
sneaks— sneakers, gym shoes 
streamlined— keeping back flat, tushie 
down and legs stretched out for runs 
sweats— sweat suit 
trimen— tricep 

tush, tushie— buttocks, fanny, bottom 
twisteroos— exercise known as Twisters 
x’s— times 


Now that we speak the same language, go 
through all the exercises carefully and read 
every instruction and look at every picture 
and be sure you have the right form. The 
number of reps is your starting number. 
Look at the exercise chart before you con- 
tinue working out to see how many to add 
and when so you’ll know your goal. Are you 
psyched? Well, let’s hustle then! 
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'"POOR LITTLE RICH KID 
."UP JUMPS THE DEVIL" 

■POOR LITTLE RICH KID 
DRUMS - BIRD FOSTER 
BASS NORMAN NARDINI 

GUITAR -NORMAN NARDINI 

ORGAN -HERMAN GRANATI 

background- bird foste^ 

PETE HEWLETT 
B.E. TAYLOR 
TONY GRANITO 

■UP JUMPS THE DEW-’ „ 
DRUMS - MARK COOPER 
BASS - NORMAN NARDINI 
GUITARS - NORMAN NARDINI 

BACKGROUND- ED BROWN q 

KEN LEE 


S "CAU ME ON THE TELEPHONE" 

. "DRIVING HOME" 

■CALL ME ON THE TELEPHONE- 

DRUMS - JOE PEACO 
BASS NORMAN NARDINI 

guit ars - warren king 

BACKGROUND -fflRD FOSTER 


•DRIVING HOME- 
DRUMS - JOE PEACO 
BASS NORMAN NARDINI 
GUITARS - WARREN KING 

NORMAN NARDINI 
BACKGROUND - B.E. TAYLOR 


KEN Ltt 

L SONGS WRITTEN BY j^THE DEVIL^ WHICH WAS 

ODUCED BY NORMAN NAR«EXC NAS0N q , eg AN D JERRY ■ 

IODUCED BY NASON GIEG. GUITAR SLIM. 

>PCIAL THANKS TO GENE ROMANO, KEN LEE ANTHONY 
E r C A VR T ANESE AND JOHN PATERIS. 
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MERCURY SR 60063 • JON HALL DIRECTS MUSIC FROM HONOLULU 



FAMOUS MOTION PICTURE STAR 

JON HALL 


DIRECTS MUSIC FROM 


HONOLULU 


HI-FInformation 

The unusual recording set-up for this album 
is best described by quoting portions of Movie 
Actor Jon Hall's account directly: 

“As I said, the equipment used was an Ampex 
601 stereo portable recorder, using two Electro-voice 666 micro- 
phones which seemed to work out very satisfactorily. The record- 
ings were made at the bar in the La Haina Hotel without the aid 
of any sound-proofing or acoustical advantages that we have 
here. To cut down vibration noises we had to wedge papers in 
the windowsills, as the building was approximately 100 years old, 
plus wedging doors, etc., and seeking out a little varmint called 
a cricket, of which there were many, and carry them off to some 
other part of town to carry on their musical choruses. 

“My mike setups were played in as close to the instruments and 
the voices as I could possibly get them. The piano and female 
voice were picked up on one mike which was a chore in itself, as 
the piano was a small upright borrowed from a church and was 
constantly going out of tune, which resulted in my keeping a 
piano tuner on hand at all times to keep this instrument operating. 

"The bass fiddle had a tremendous split in it which also had to 
be wedged to avoid strange vibration noises, and part of the 
drummer’s equipment had to be dismantled and put in another 
room as it just seemed to fall apart every time the band started 
to play. 

“The other microphone picked up the drummer and bass fiddle, 
plus their voices simultaneously, and I would say it was approx- 
imately two feet away from the voices and instruments. I believe 
you must realize the problems I had in trying to get any semblance 
of balance with only two microphones picking up three voices 
and three instruments all at the same time.” 


WARNING! 

Do not confuse this with the ordinary Hawaiian music 
album. This is entirely different. As off the beaten path as 
the very place where it was recorded is from the ordinary 
tourist stop! 




SIDE ONE 

QUIET VILLAGE 

(Les Baxter) Baxter- Wright 5:22 

HAWAIIAN COWBOY'S SONG 

( Charles E. King) Southern Music (Ascap) 2:45 

PUA CARNATION 

(Charles King) Charles King Publ. (Ascap) 3:24 

TNA TIKA 

(Eddie Lund) Michael H. Coldsen (Ascap) 1:43 

LEI AHI 

(Pikale) Criterion Music (Ascap) 2:24 

ROCKING CHAIR HULA 

(Almeida) Johnny Almeida 4:05 


SIDE TWO 

SINGING BAMBOO 

( Madeliene K. Lam) M. K. Lam 3:25 

ALEKA 

(Pikale) Criterion Music (Ascap) 4:10 

NANI WAIMEA 

(Koki) Northern Music (Ascap) 2:15 

NAKA PUEO 

(Helen Beamer or Harry Owens) H. Beamer 3:46 

PUA MANA 


(Hoffman, Manning & Aluli) Criterion Music (Ascap)... 4:36 

HE ALII 

( Luloki ) Criterion Music (Ascap) 1:46 


Movie and TV Star Jon Hall provides a musical cocktail so different and refreshing wttn tins original, authentic 
Hawaiian music that its intoxication will whisk you off to the Golden Islands of Hawaii almost literally. 

When you catch your breath, you're at La Haina on the Island of Maui, where Hall recorded these native musicians 
and singers. You’ll find this music and song just as exhilarating as one of those tall rum and fruit juice drinks, served 
in the cocoanut. 

As you hear more ol this album, you'll understand why we refer to the Hawaiian drink. In the music, you find the 
same wonderful blend of instruments and voices that makes Hawaiian beverage blends so unforgettable. The instru- 
ments, stringed, percussive and a piano blend into a wonderful, restful whole. The voices, too, bespeak the many 
years these natives have been singing these songs in their nocturnal get-togethers under the shadowy palms. 



1 his Mercury STEREO record has lieon out with variable groove spacing and electronic groove depth control, thus producing n 2-channel disc of 
exceptionally wide dynamic range, reliable stylus tracking throughout the frequency range, and startling clarity and definition of instrumental timbres. 

I his Mercury STEREO record should bo played according to the KIAA standard with a stereo reproducing cartridge having a stylus tip not 
exceeding ,7 mil. For best results, be sure that your two loudspeakers and amplifiers are correctly balanced in terms of output and phase, and that 
the loudspeakers are placed in the room so as to provide an even "spread of soui\d" from one to the other. 


Printed in U.S.A. 


JON HALL DIRECTS MUSIC FROM HONOLULU • MERCURY SR 60063 






GORDON JENKINS 

And His Orchestra/ With The Ralph Brewstej’ Singers 

HAWAIIAN WEDDING SONG 

And Other Sounds Of Paradise 

BEYOND THE REEF • BLUE HAWAII • NOW IS THE HOUR • TO YOU SWEETHEART, ALOHA • SWEET LEILANI • 
HAWAIIAN PARADISE • KE KALI NEI AU (Hawaiian Wedding Song) • THE MOON OF MANAKOORA • MOONLIGHT 
ON DIAMOND HEAD • HEAVENLY ISLANDS • HONOLULU HONEYMOON • ALOHA OE (Farewell To Thee) 


MONAURAL— CL 176-1 









THIS COLUMBIA STEREO 



FIDELITY RECORDING IS DESIGNED FOR USE ON 33Vs RPM STEREOPHONIC REPRODUCERS. 


CS 8564 

Available on Monaural — CL 1764 



GORDON JENKINS AND HIS ORCHESTRA 

HAWAIIAN WEDDING SONG 

And Other Sounds of Paradise 


With the Ralph Brewster Singers 


BEYOND THE REEF 
BLUE HAWAII 
NOW IS THE HOUR 
TO YOU SWEETHEART, ALOHA 
SWEET LEILANI 
HAWAIIAN PARADISE 


KE KALI NEI AU (Hawaiian Wedding Song) 
THE MOON OF MANAKOORA 
MOONLIGHT ON DIAMOND HEAD 
HEAVENLY ISLANDS 
HONOLULU HONEYMOON 
ALOHA OE (Farewell to Thee) 


Produced by Irving Townsend 



Gordon Jenkins 


On the beach at Malibu, California, facing Hawaii, of course, lives a man 
who has had the pleasure of playing piano for Bix Beiderbecke, arranging 
for Count Basie (August Heat), composing Benny Goodman’s theme song 
(Goodbye), being the first recording artist to make a hit out of a folk song 
(Goodnight, Irene), and writing a dozen hits, including P.S. I Love You, Blue 
Prelude, Married I Can Always Get and San Fernando Valley. 

He was the first arranger-conductor to use voices and instruments suc- 
cessfully, the first to show Broadway producers that a pit orchestra need not 
simply play the melody being sung on stage, and. although he was bom in 
Webster Groves, Missouri, he composed music and lyrics for the most 
nostalgic tribute to New York ever, his famous Manhattan Towers. 

This man, of course, is Gordon Jenkins, new to us at Columbia Records, 
but a favorite of music lovers for more than twenty-five years. 

Jenkins is a poet, musician, traveler, carpenter, photographer, golfer and 
an individualist. He is also a perfectionist. Jenkins believes there is no 
such thing as being “too good." 

“If a song is really good," he says, "it will be heard. When I wrote Goodbye, 
people said it was too sad. But Benny liked it.” 

Listening to this new album by Gordon Jenkins is more fun when you 
know some of the rules Gordon sets for himself at the outset of a project. 
Jenkins’ First Law is to arrange a melody for orchestra with the lyrics in mind 
at all times. His orchestra plays the words as clearly as if they were spoken. 
His famous countermelodies, so outstanding on this record, are written with 
a composer's art for independent melody, yet they never intrude upon the 
basic tune. Jenkins also features the clarinet often, because he likes it (and 
used to play it), and the piano, which he plays on some of these Hawaiian 
songs. 

Gordon's beautiful scoring of these Hawaiian songs is as unique and sur- 
prising as are all his musical accomplishments. Without using guitars or 
ukuleles, he suggests these typical sounds of Hawaii. Listen, for instance, to 
the strings in To You Sweetheart, Aloha, playing like a band of ukuleles. 

As always, his program is a marvelous mixture of nostalgia and invention, 
music you know and enjoy, played by a man who has something new to say 
about it. 

X —IRVING TOWNSEND 


SIDE I BEYOND THE REEF-Laurol Music Corp. (ASCAP) . 
BLUE HAWAII — Famous Music Corp. (ASCAR 
NOW IS THE HOUR-Lecds Music Corp. (ASCAP) 

TO YOU SWEETHEART. ALOHA-Joy Music, Inc. (ASCAP) 
SWEET LEILANI-Joy Music. Inc. (ASCAP) 

HAWAIIAN PARADISE — Leeds Music Corp. (ASCAP) 


THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS AND TIMINGS 


2:58 
2:41 
. 2:55 
3:59 
4:01 
4:10 
21:05 


SIDE II KE KALI NEI AU - Pickwick Music Corp. (ASCAP) 

THE MOON OF MANAKOORA — Fr.ink Music Corp. (ASCAP) 
MOONLIGHT ON DIAMOND HEAD-Leeds Music Corp. (ASCAP) 


. 3:35 
3:39 
2:59 
2:33 
2:12 
2:42 
18:10 


COVER PHOTO. FPG/WERNER STQY — TWILIGHT AT HILO, HAWAII 
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The Girl From Ipanema 
Fly Me To The Moon 
(In Other Words) 
Summer Samba (So Nice) ^ 
Samba For \blanda 
How Insensitive 
Samba De Orfeu 
Guantanamera 
Desafinado 
Carioca 


& 

rf7 






Arranged by Ernie Freeman 



SIDEl 

The Girl From Ipanema 

1:59 A. Jobim — N. Gimbel — V. DeMoraes, Duchess Music Corp./BMI 

Fly Me To The Moon (In Other Words) 

2:18 B. Howard, Almanac Music, Inc./ASCAP 

How Insensitive 

2:28 A. Jobim — N. Gimbel — V. DeMoraes, Duchess Music Corp./BMI 

Summer Samba (So Nice) 

2:36 M. Valle — R Valle — N. Gimbel, Duchess Music Corp./BMI 

Guantanamera 

3:20 Arr. & Adpt. Freeman — Garrett, Warner — Tamerlane Publishing Corp./BMI 



SPC-8615 

STEREO 


SIDE 2 
Carioca 

2:56 Youmans — Kahn-Eliscu, T. B. Harms Co. — Anne-Rachel Music Corp./ASCAP 

Samba For Yolanda 

2:24 G. Hardin — T. Garrett, Warner — Tamerlane Publishing Corp./BMI 

Samba De Orfeu 

1:59 Bonfa — Maria, Anne — Rachel Music Corp./ASCAP 

Desafinado 

2:30 Jobim — Mendonca, Hollis Music. Inc. — Bendig Music Corp. — SDRM/BMI 

O 1978 Pickwick International Inc.. Pickwick Records Division. 

By arrangement with United Artists Records WARNING; Unauthorized reproduction ol this recording Is prohibited by Federal law and subject to crtmlnal^prosecuton. 

These recordings have been previously released. _ _ . . . _ 

A Product ol Pickwick International, Inc., Pickwick Records Division, 7500 Excelsior Blvd., Minneapolis, MN 55426 DlsUlbue au Canada par; Distributed In Canada by Pickwick Records ol Canada Ltd . 106-100 McMaster Ave , A|av Ontario. Canada Lia zti 


^e^aWark^^^rf/t&rmankmfpwus 



Begona Uriarte — Karl Hermann Mrongovius 



Seite 1 

Sergej Rachmaninoff 

1873-1943 


Suite Nr. 2 op. 17 

Introduction- Alla marcia 5:12 

Valse-Presto 7:40 

Romance-Andantino 6:48 

Tarantelle-Presto 7:28 


Seite 2 

Witold Lutoslawski 

1913 

Variationen iiber ein Thema 5:25 

von Paganini 

Ferruccio Busoni 

1866-1924 

Duettino concertante 7:52 

nach Mozart 

Allegro assai 

Robert Schumann 

1810-1856 

Drei Studien (aus den sechs) 9:00 

in Kanonform op. 56 

Nr. 4 As-Dur— Innig 

Nr. 5 h-Moll-Nicht zu schnell 

Nr. 6 H-Dur-Adagio 


Duo Mrongovius 

an zwei PETROF-Konzertfliigeln 


Stereo- Aufnahme im Mai 1980 

Aufnahmeort: Spiegelsaal des Schlosses Jetzendorf 

Produktion: URGOS 

Aufnahmeleitung: Reinhard Hamacher, Miinchen 
Tontechnik: Ing. Karl Grobholz, Miinchen 
Klaviertechnik: Josef Jirasek, Prag 
Gestaltung der Plattentasche: Christian Wolf, Miinchen 
Herstellung: TELDEC 


Eine Oberspielung auf Tontrager alter Art zu 
gewerblichen Zwcckcn ist ohne ausdriickliche 

Gcnchmigung der Hcrausgebcr unzulassig. STEREO auch Mono abspielbar. Best. -Nr. 66.22 067 





Rhythm is Gonna Got You 

(T». M. Kstefan /K. Garda) 

© 1987 Foreign Imported Producliona and Publiahing, Inc. (BMI) 

Point of No Return 
(Ltwis A. Martinet) 

© 1987 Arista Records 
Panchin Publishing (BMI) 

Pleasure Principal 

(Monte Moir) 

© 1986 A&M Records 
Flyto Tyme Tunes, Inc.(ASCAP) 

Wanna Dane© with Somebody 

(George MtriU/ Shannon Rubicon ) 

© 1986 Irving Music, Inc.(BM!) 

Boy Meets Girl Music(BMI) 

Jump Start My Heart 

(R. Calloway /V. Calloway) 

© 1987 Manhattan Records 
Coloco Music (BMI) 

You Keep Me Hangin' On 

(R Holland I L Dozier I B. Holland) 

O 1986 MCA Records 
Stone Agate Music Corporation (BMI) 

Brand New Lover 

(Dead or Alive) 

© 1986 CBS Records 
PRS (ASCAP) 

Word Up 

(L. Blackmon /T. Jenkins) 

© 1986 PolyGram Records, Inc. 

PolyGram Songs (BMI) 

PolyGram Music (ASCAP) 

U Got the Look 

(Prince) 

© 1987 Controversy Music (ASCAP) 

Causin' a Commotion 

(Madonna IS. Bray) 

© 1987 WB Music Corp/Bleu Di6quc Music Corp/Wcbo Girl Pub. Inc. 
Adm. by WB Music Corp^Black Line Music (ASCAP) 

Cross My Broken Heart 

(Stephen Bray /Tony Pierce) 

© 1987 MCA Eecords 

Famous Music/Black Lion Music (ASCAP) 

Catch Me Tm Falling 

(Jade Starling /Whey Cooler) 

O 1986 Genetic Music, Inc. (ASCAP) 

Who Found Who 

(P. Gurvitz) 

0 1987 Rare Blue Music, Inc. (ASCAP) 

Bod 

(Michael Jackson) 

C 1987 MIJAC Music, Adm. by Wamcr-Tamerlane Publ (BMI) 

Talk to Me 

(N. Mundy/F. Golde/P. Fox) 

C 1986 Motown Record Corp. 

Frunnc Gee Music/Rightsong Music (BMI) 

DclZorra Music/Summa-Booma Music (ASCAP) 

You Give Love a Bad Name 

(J. Bon Jovi/R. Sambora/D Child) 

© 1986 PolyGram Rocords/Desmobile Music and April Music (ASCAP) 

1 Didn't Mean to Turn You On 

(J. Harris IT. Lewis) 

© 1984 Flyto Tyme Tunes/Avnnt Garde Music Pub (ASCAP) 




Seaside 'Tuna Mix" 


Jacket Made in Canada 



POWEI HITS IF ’87 



Executive Producers: : Michael Nise, Frank Nise, Dan McKeown for Nise Productions, Inc. 

Project Direction, Conception & Album Cover Design: Michael Nise for Nise Productions, Inc. 
Album Cover Layout: Robin Miller 
Cover Photography: Jeff Fusco 

Producers & Arrangers: Bobby Eli & Kenny Thomas (2 Tuff Productions) for Nise Productions, Inc. 
Engineer: Grant Birchard 

Recorded & Mixed: Powerhouse Recording Studios 

413 Cooper St. 

Camden, NJ 08102. 

A Side Mix: Grant Birchard, Bobby Eli and Kenny Thomas 
Seaside 'Tuna Mix" : Dubby 

Lead Vocals: Adrienne "Aj6" West, Vera Brown, Cuca, Mark Anthony, David "Googie" Lawrence, 
Lillian Narodowski, Terri Bagwell, Grant Birchard, Kenny Thomas 
Keyboards: Kenny Thomas 
Additional Keyboards: Grant Birchard 
Programming: Kenny Thomas 
Guitar: David "Googie" Lawrence 



Additional Guitar: BillCribben 
Bass Guitar: Tr6 Gardener 
Drum Programming: Bobby Eli 
Percussions: Kenny Thomas 

Background Vocals: Adrienne "Aj6" West, Vera Brown, Cuca, Kenny Thomas 
Additional Background: Tn§ Gardener, Bobby Eli 
Special Thanks: To our Spiritual Advisor 
Abdu Funquarim D.D.F. 

(Doctor of Digital Funk) 

Special Acknowledgements: Dancin' On Air/Nise Productions, Inc. Staff: Sandy Perchetti, Ida Nise, 
Larry Worden, Jeffrey D. Servin Esq., Frank Zarzecki, 

Lauren Grace Goetz, Barbie Block, Gary Ell wood, Yvette Harris, 
Annette Pizzo, Rennie Harris, Eddie O'Neil, Andy Gury 
Gene McCurdy, Zvi Shoubin, Monia Joblin, Dave Kenin, Hilary Schacter, 
Norman Nise, Sharon Nise, Dr. Sam Zeritsky, Art & Merrrill Kass 


Power Up Records 

A Division of Nise Productions, Inc., 
413 Cooper St., 

Camden, NJ 08102 
609-963-NISE 

© & <E> 1987 Nise Productions, Inc. 


J 

NISE PRODUCTIONS, INC. 


Manufactured and distributed by Sutra Records, One Madison Avenue, New York, New York 10010 PR2 




Zoo's next 
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Zoo's next 


SIDEB: 

OPENING BIT /DeBella 
HAPPY BOY 
/ The Beat Farmers 
CHANNEL 1 NEWS 
/Mark the Shark 
BOYS WANT SEX IN THE 
MORNING / Uncle Bonsai 
A DAY IN THE LIFE OF PHIL 
COLLINS / Chip Horaneck 
YOU’RE STILL NOT SAFE IN 
A JAPANESE CAR 
/ Jumpin’ John Goldsmith 
WMMR NEWS TEAM 
THE ZOO AND YOU 
/ The Stupendous 
Squawktones 
MORTY’S TRAVEL 
/ Amnesia Int’l 
WALK ON THE MILD SIDE f 
Big Daddy Graham 
(featuring Karen Skene as 
the “Credit Manager”) 
CHANNEL 1 NEWS 
/Mark the Shark 


SIDE2: 

UNDERWEAR STRIPS 

DONKEY DICK 
/ Judge Dread 

ELEPHANT MAN OF LA 
MANCHA 

A COWBOY NEEDS A 
HORSE f The Rhino 
Brothers 

CHANNEL 1 NEWS 
/ Mark the Shark 

I WANNA BE A LIFEGUARD 
I Blotto 

BRAT X CHRISTMAS 
STORY / Captain Cranky 

CHANNEL 1 NEWS 
I Mark the Shark 

SPECIAL BONUS: DO YOUR 
OWN MONDAY MORNING 
BLUES / Action Jackson 
Quigley 


THE CREDITS: 

Album produced by: Clay Heery (Who?). 

Mastered by: Steve Lushbaugh. 

Album concept by: Mark the Shark. 

Cover photo by: Paul Crane / Standard Photo. 

Cover design by: Al Feuerstein. 

Executive producers: John DeBella, Mark the Shark, 

Chip Horaneck. 

Violin on “Underwear Strips” produced by: Phil Collins. 

THE MORNING ZOO IS: 

John DeBella: vocals, Mark the Shark: news and production, 
Chip Horaneck: cueing, producering, and eating, Clay Heery 
(Who?): happy thoughts, Jack Strap, Howard Eskin, and Rod 
Carson: not on this album. 

SPECIAL THANKS TO: 

Mr. Mike Craven, V.P, and General Manager of WMMR C Fred 
Yutz ' Action Jackson Quigley □ Vern the Fern T Roger 
Wilko Dallyn Pavey and Stormin’ Norman, the love god 
R.C. Staab, Philadelphia Film Office C Nick, the Hot Dog Man 
(for the pretz), and 2,225,000 listeners! 

THE FINE PRINT: 

"Happy Boy” and "A Cowboy Needs a Horse" licensed from Rhino 
Records I i "Donkey Dick" Judge Dread and published by Dread- 
works Music I “Walk on the Mild Side; (from “Walk on the Wild 
Side" by Lou Reed), new words by Big Daddy Graham and Andy 
Trackman, produced by Rich Clark at Fundamentally Sound I 
"The Zoo and You" written by Gary Anderson, produced by James 
Kelly for Epsilon Productions f “You're Still Not Safe in a 
Japanese Car" published by Painted Desert Music BMI / Sweet 
Carolina Music BMI Li “I Wanna Be A Lifeguard" and published 
1980 by Blottones Music, ASCAP I i “Boys Want Sex in the Morn- 
ing" 1986 Liu-Tunes 

1986, Comedy Spotlight Productions, Inc. except where noted. 

Comedy Spotlight Records and Tapes 
Suite 106, 900 Dudley Avenue .t’ 

Cherry Hill, Zoo Jersey (The Little L.ATfb8002 











LADO A 

1. A LA SOMBRA DEL FLAMBOYAN 

(Rophy Leovirt) 

Arr. Jose (Pepe) Quinfono 

2. COMPANERA DE CAMINO 

(Jorge Ayolo) 

Arr. Tommy Vlllariny 

3. VEN 9j 

(Guillermo Morin) 

Arr. Angel Torres 

4. EL VOLANTIN 

(Johnny Ortiz) 

' Arr. Angel Torres 


LADO B 

1 . A TROPEZON 

(Jorge Ayolo) 

Att. Tommy Villoriny 

2. EL VIAJE 

(Johnny Ortiz) 

Arr. Tommy Villoriny 

3. NO TE VISTAS QUF NO VAS 

(Rophy Leovin) 

An. Rene Demos 

4. EL FOGON 

(Rophy-Leovitt) / 

Arr. Rene Demos «u 


RAPHY LEAVin ORCHESTRA 

RAPHY LEAVITT 

SAMMY MARRERO 

RAFI MIRANDA 

RODERTO ORTIZ 

CHARLIE SEPULVEDA 

WILLIAM SANTIAGO 

LUIS A. CADALLERO 

WILLIE CORUJO 

JOSE QUINTANA 

WILFREDO (MUNITO) SOTO 


DIRECTOR. PIANO 

; . . VOCAL 

. VOCAL 

. VOCAL 
■■ TRUMPET 

TRUMPET 

- V " -7 ... .... TROMDONE 
I'"' - W.77 TROMDONE 

. .? dass 

t TIMDAL. solo deouinto en 
•'COMPANERA DE CAMINO" Y 
"A TKOPEZON ", PERCUSION 

' CONGA 

dongo 

SCANO DANDDOVS 


GUEST MUSK 

JUANCITibY 
EDDIE FEYJC 
MANOLW X 
CARLQS OS' 


. TRUMPET 
. TRUMPET 
. TRUMPET 
ROMOONE 
ROMDONE 
TROMDONE 
TROMDONE 

DATA 

WO GOMEZ 7 FRANKIE RUIZ / WO ALLEN / RAPHY LEAVITT CORO 

PRODUCER 
FRANK TORRES 
EXECUTIVEJRODUCER 
TONY ■pRENO 

•MUSICALWECTOR • 

LOUIS OifcCIA 

RECORDING COORDINATOR 6 CONTRACTOR 
JULIO CESAR DELGADO 

STUDIO 

4 TELEVICENTRO SOUND OF P.R. 

ENGINEER 

JESUS (PAPO) SANCHEZ & TERESA GONZALEZ 
MIXING 

JE5U5,(PAPO) SANCHEZ. LOUIS GARCIA & FRANK TORRES 
COVER DESIGN • I 

- HERIDERTO GONZALEZ 
PHOTOS J 

CANDIDO ORTIZ 


NO SOy DE ESOS QUE SE RINDEN*kL VER QUE LA VIDA LOS HA 
MALTRATADO. SIEMPRE HA SIDO Ml FILOSOFIA QUE SI HE DE 
.MOK1R. MORIRE LUCHANDO. rash* LEVITT 


* b- .M - •• / 

)/!/«/ Mfg T< list by: HI tfHHORIA* TAP Iff' I 
10124 ,V.IV. HO M$Huthjb <3tt htciis, Nil. 330 1% 
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TICO LP1055 


“MUSICA DE BAILE” Orquesta Super Colosal 


Musica De Baile means music to dance to, music to set your reflexes responding rhythmically to the call of the dance. 
Musica De Baile, as presented here, is the authentic dance music of Cuba. This is the music you will hear in any night 
club, ballroom or casino on the island. The Orquesta Super Colosal may sound like a mouthful, but is “typica” of the 
type of musical aggregation that can be heard playing this dance music. 

The songs played may sound unfamiliar, but it really doesn’t matter. The melodic line is easy to follow and the sensa- 
tion you feel comes from the beat, that persistent, unrelenting and always contagious beat. You will hear the musicians 
sing the lyrics to the songs in unison. This too is typical of the Cuban “typica” band. You may not understand the 
lyrics, but then this again is unimportant; the lyrics are simply another way of transmitting what is the foundation for 
the dance— that Latin beat! 

In a musical market glutted with albums that purport to be everything from “music to get married by” to "music to 
get divorced by" it is a welcomed sound indeed to hear music that is designed to do the most basic and expected of 
things— offer music for dancing! 


SIDE A: MIRAME UNA VEZ (Look At Me Once)*/ YA ROMPIO LA AURORA (Early Dawn) */ JOVENES DE LA AVISPA 
(The Wasp)*/ LA ATOMICA (The Atomic)-/ CHA CHA CHA DEL MEDICO (The Doctor’s Cha Cha Cha)'/ HE DE BESARTE 
(I Will Kiss You), 

SIDE B: MIDIENDO EL PASO (Timing The Step)-/ MARUCHITA '/ FUMANDO ESPERO (Smoking And Waiting)-/ 
CUANDO TE MIRO (When I Look At You)*/ ANSIAS DE CARICIA*/ TAPAME (Cover Me) • 


If you have enjoyed this album you will want to add these other outstanding recordings of Cuban music to your 
collection! 



— TITO 
PUENTE 
SWINCSj 


V1CENTIC 

VALDES 

SINGS 


‘•CUBA" Jose Fajardo Orch. "DRUMS & CHANTS" 

Tico IP-1018 Native Afro-Cuban Rhythms 

Tico LP-1037 


"HAVANA BOUND" 
Rosendo Ruiz Jr. & Orch. 
Tico LP-1054 


"TITO PUENTE SWINGS & *"SEN0R TITO RODRIGUEZ" 

VINCENTICO VALDES SINGS" Tico LP-1051 

Tico LP-1049 


*Also available in dynamic stereo 


Tal como indica el titulo de este album nos complacemos en brindarles un escogido de selecciones musicales 
creadas exclusivamente con ei proposito de que tengan en vuestra discoteca musica de baile. Podran notar que los 
arreglosal igual que las interpretacionesde todas lasobras, son simple yritmicas. La Orquesta Super Colosal una de las 
mas conocidas charangas en todos los centros de baile de la Habana, luego de analizar los diferentes publicos en lo 
que respecta musica, llevo a cabo la compilacion del contenido de este album. 

Algunas de las melodias no seran reconocidas por muchos de ustedes por motivo de que las mismas pertenecen al 
repertorio original de la Super Colosal, pero siendo las mismas solicitadas continuamente por todos los que gustan 
de la musica de baile, decidimos someterlas para vuestra aprobacion. 

Para ustedes, otro album mas que forma parte de la gran cadena de discos de Larga Duracion Alta Fidelidad TICO. 
La Orquesta Super Colosal interpreta . . . MUSICA DE BAILE. 


By utilizing the highest standards of meticulous engineering and electronic techniques this recording has also been designed to play 
on any stereophonic equipment giving an equally true, living sound reproduction. Stereophonic Equipment Will Not Cause This Dynamic 
High Fidelity Recording To Ever Become Outmoded! 


SUPERVISED BY: RALPH SEIJO 


PRINTED IN U S A 










Mada in England 


SIDE ONE 

1. MOPE I TTY MOPE 

2. BRISTOL STOMP 

3. OUT IN THE COLD AGAIN 

4. DO THE CONTINENTAL 

5. WHY DO FOOLS FALL IN LOVE 

6. BRISTOL TWISTIN' ANNIE 

7. OH WHAT A NIGHT 

8. HULLY GULLY BABY 

9. YOUR LAST CHANCE 

10. JITTERBUG 




SIDE TWO 

1. KISSIN' IN THE KITCHEN 

2. SAVE ME BABY 

3. SHORT FAT FANNIE 
X 4. YOU CANT SIT DOWN 

5. STOMPIN' EVERYWHERE 

6. BETTY IN BERMUDAS 

7. DANCE THE FROOG 

8. STOP MONKEYING AROUND 

9. NO NO NO 
10. MAYBELLENE 




MONO 
HAU 8515 


CAMEO-PARKWAY SESSIONS 


White doowop gathered momentum during 1959, reached epidemic 
proportions in 1961 and tailed off by 1964. The bonanza had given us The 
Skyliners, The Chimes. Dion and The Belmonts. The Devotions; and The 
Dovells; their mobile harmonies, laced with the nutrition of rhythm and 
blues, peppered the charts throughout what is now commonly regarded 
as the real dark ages of pop music. With exemplary timing. Cameo 
records, owned by songwriters. Bernie Lowe and Kal Mann, signed up 
The Dovells in December 1960. Launched simultaneously on the Parkway 
subsidiary, and the nationally-networked T.V. show American Bands- 
tand, the previously unknown quintet charted consistently; within three 
years their record sales had exceeded ten million units. 

Len Barry (lead vocal, born 12 June. 19421, Jerry Summers (first 
tenor, born 29 December. 1942). Mike Dennis (second tenor, born 
3 June. 1943). Arnie Satin (baritone, born 11 May, 1943). and Danny 
Brooks (bass, born 1 April. 1942) came from Overbrook, a predominantly 
black and Jewish section of Philadelphia. They first joined forces in 1957 
but split up and reformed in 1960. Barry (real name Leonard Borisoff), 
Satin (alias Arnold Silver) and Brooks (a.k.a. James Meely) previously 
sang with The Cashmeres. The Brookiones and. very possibly. The 
Bosstones: rightly or wrongly, vocal group fanatics have identified 
Barry's distinctive high tenor on The Bosstones 'Mope-Itty-Mope' (Boss 
401). a ludicrously funny disc which subsequently appeared on the vain- 
gloriously titled Twelve Greatest Golden Oldies In The Whole World Ever 
(Parkway 7031). 

Summers (real name Jerry Gross) and Dennis (a.k.a. Michael Freda), 
the latest to join the group, were signed to Parkway after auditioning for 
Bernie Lowe over the telephone. Barry's composition, 'No No No', was 
not a successful debut but their second disc. Bristol Stomp', began a 
winning streak which few vocal teams have surpassed. Regular ap 
pearances on American Bandstand enabled the group to stand out in an 
era in which there was no dearth of similar outfits. The Dovells grew up 
among blacks and their vocal style veered naturally towards the street 
corner doowops of yesteryear. Had they not revealed their true colour on 
Bandstand there is every reason to suppose that they’d have been just as 
popular on the R & B charts. Black music animated Barry's devotion and 
his voice, high but with a husk in the throat, often matched the singers he 
idolised. Indeed, on the R & B oldies, the group communicates 
something akin to spirituality. There's a story, perhaps apocryphal, that 
engineer, Joe Tassia left the switch on as the boys were fooling around 
during an impromptu break. Bernie Lowe, enjoyed what he heard and 
asked each member to choose two of his favourite songs for future 
recording. The group subsequently did justice to 'Out In The Cold Again'. 
(The Teenagers), 'This Little Girl Of Mine’ (Cleftones), 'Desirie' (Charts). 
To Make A Long Story Short' (Eddie and The Starlites). 'Trickle Trickle' 
(Videos). 'In The Still Of The Night' (Five Satins), 'Two People In The 
World' (Imperials). "Oh What A Night’ (Dells), and ‘Your Last Chance' 
(Teenchords). These nine tracks, from the albums 'Bristol Stomp’ 
(Parkway 7006) and 'All The Hits Of The Teen Groups' (Parkway 7010), 
reward close listening. It’s a selection of songs which demonstrates Tho 
Dovells' incomparable taste in influences. They sing with an obsessive at 
tention to detail and may well surprise listeners familiar only with the 
group's hit recordings. As Barry himself recalled: ‘Sometimes wo wore 
great, sometimes we stank’. 

The singles — it's true — generally called for no vocal expertise beyond 
an ability to sound enthusiastic about the latest dance step. Still, Barry 
sings with a grittiness, and the beat, usually propollod by Buddy Savett 
(tenor solos), Bernie Lowe (piano). Joe Mack (bass) and Bobby Gregg 
(drums), was a far cry from the castrated rock 'n' roll they played babind 
Bobby Rydell and other cameo acts, most of whom now rate as the big 


gest wimps rock has yet produced. 'You Can't Sit Down', originally a 
powerhouse instrumental hit for Phil Upchurch (who wrote the tune with 
Dee Clark), even possessed some of the spirit of fifties rock 'n' roll. Kal 
Mann added the lyrics while Freddy Bender (great name — dreadful 
sound) supplied those shrill organ riffs. The Dovells' version became their 
second biggest seller remaining on the Hot Hundred for over four mon- 
ths. The album of the same name (Parkway 7025) featured the songs of 
Larry Williams, Bobby Bland. Chuck Berry and Huey Smith. They were, 
as you can imagine, somewhat mauled but whatever The Dovells lacked 
it wasn't good taste. Their hearts, at least, were in the right place. 

After 13 singles, seven albums and eight hits. Len Barry left the group 
under less than amicable conditions. He preferred black R & B while the 
rest of the group wanted to pursue a supper-club image. Bass singer. 
Danny Brooks, had left after 'Bristol Twistin’ Annie" and. on Barry's 
departure. Summers, Satin and Dennis continued recording for Swan, 
MGM. Verve and Event where their disco revival of 'Dancing In The 
Streets' (Event 216) notched the best-sellers in 1974. Len Barry re- 
emerged as a popular solo singer when 'Lip Syne' — something he'd been 
doing on Bandstand for the past five years -dented the Hot Hundred in 
1965. For the next six months he was the international king of the blue- 
eyed soul as other Decca discs like '1-2-3', 'Like A Baby' and 
'Somewhere' crashed the charts. He and The Dovells made smaller 
waves in other directions: Barry claims to have produced the hit. 'Electric 
Indian' by Keen-O-Sabe while Jerry Summers and Mike Dennis produced 
'Here Comes The Judge' by The Magistrates (top sixty in 1968) 

Ambition fulfilled, Arnie Satin, Jerry Summers and Mark Stevens 
(who replaced Mike Dennis) now appear in Las Vegas as a comedy song 
and dance trio. Len Barry, nothing if not persistent, also recorded for 
Mercury, RCA-Victor, Amy. Scepter. Buddah and ABC-Paramount. He 
no longer makes the trade paper spotlights with each disc but, although 
he's toned down his James Brown-inspired stage act. he still maintains a 
heavy schedule of club and disco engagements. Continuing hostility 
prevents any reformation for rock ’n' roll revival concerts but. for those 
who enjoyed their work, the best of The Dovells is now encapsulated 
within the grooves of this handsome twenty-tracker. 
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TITLE 

HOT 

HUNDRED 

R & B 

YEAR 

BRISTOL STOMP 

2 

7 

1961 

DO THE CONTINENTAL 

37 


1962 

BRISTOL TWISTIN' ANNIE 

27 

28 

1962 

HULLY GULLY BABY 

25 


1962 

JITTERBUG 

82 


1962 

YOU CAN'T SIT DOWN 

3 

10 

1963 

BETTY IN BERMUDAS 

50 


1963 

STOP MONKEYING AROUND 

94 


1963 


Acknowledgments: Joel Whitburn's Record Research 



$> 1978 AbXco Records 

1979. The Decca Record Company Limited. London 


/rry/wx 


LONDON RECORDS. 

THE DECCA RECORD COMPANY LIMITED. 

Decca House. 9 Albert Embankment. London SE1 7SW. England. 

Cover design by Laurie Richards Re issue co-ordinated by Graham Baker 
Decca Recoid Punt and Creative Seivices Oeoaitmont 

WARNING Copyright subsists in all DECCA GROUP recordings. Any unauthorised broadcast^ 
public piitormance. copying or it-rtcording thereof constitutes an infringement of copyright 
and will lender the infringer liable to an action at Ian. Licences tor public performance 
or broadcasting may be obtained from Phonographic Performance ltd.. Ganton House 
14-21 Ganton Street. London W1V UB. In the United States of America unauthorised 
reproduction o* 'hid recording is prohibited by Federal Ian and subject to criminal prosecution. 
Slovvo printed In England by Send Printing limited 



I 





american 

contemporary 

american academy and institute of arts and letters award record 

music of 

elie siegmeistSr 


sp\ 


madam to you 


the face of war 


with esther hinds and alan mane 


string quartet no. 3 ermy wkwm by (on hebrew themes) 

with the primavera quartet 




CRI SD 416 


AMERICAN ACADEMY AND INSTITUTE OF ARTS AND LETTERS AWARD RECORD 

MUSIC OF ELIE SIEGMEISTER 


MADAM TO YOU (Langston Hughes) 

Madam and The Census Man 
Madam and The Minister 
Mama and Daughter 
Madam and The Rent Man 
Madam and The Fortune Teller 
Madam and The Number Writer 
Madam and The Wrong Visitor 
THE FACE OF WAR (Langston Hughes) 

Official Notice 
Listen Here, Joe 
Peace 
The Dove 
War 

Esther Hinds, soprano; Alan Mandel, piano 
STRING QUARTET NO. 3 (on Hebrew Themes) 
Primavera String Quartet (Martha Caplin, Kathryn 
Caswell, Diann Jezurski, Melissa Mell) 

1. Andante con moto 

2. Vivo; Allegro moderato 

3. Tema con vartazloni 

ELIE SIEGMEISTER (b. New York City, 1909) follows an in- 
dependent path in composition, working in a modern romantic 
idiom that is always highly lyrical and communicative, often 
spiced with strong dissonances, intricate rhythms, and dramatic, 
folk and jazz elements. He has created many works deeply 
American in spirit and as many bearing an introspective quality. 
Siegmeister's thirty orchestral compositions have been per- 
formed by major orchestras throughout the world under such 
conductors as Toscanini. Stokowski. Mitropoulos, Maazel, and 
Comissiona. His five operas have been produced in France, 
Belgium, and Canada as well as in this country. In addition he 
has written chamber music, choral works, more than one 
hundred solo songs, piano music and important scores for 
Broadway, Hollywood, and the ballet. 

Siegmeister has conducted here and abroad, lectured on 
American music, and written important books. He was a founder 
of the American Composers Alliance, the American Ballad Sin- 
gers, the Pro-Arte Symphony, the Kennedy Center's Black 
Music Competition and Colloquium, and the Council of Creative 
Artists, Libraries, and Museums, of which he became chairman. 
Among his awards and commissions are those from the National 
Endowment for the Arts, the Guggenheim and Ford Founda- 
tions, the Library of Congress, ASCAP, the Baltimore Sym- 
phony. the American Wind Symphony, the Pennsylvania Feder- 
ation of Music Clubs, and the one from the American Academy 
and Institute of Arts and Letters that made this record possible. 
His STRING QUARTET NO. 2 is on CRI SD 176 and his SYM- 
PHONY NO. 3 on CRI SD 185. 


The composer writes: “Langston Hughes, the great black 
poet, was my friend and collaborator for over thirty years. We 
wrote about fifty songs together, of which the two cycles 
MADAM TO YOU (1964) and THE FACE OF WAR (1966) re- 
main my favorites. The first reflects the typical Hughes' earthi- 
ness, character portrayal, joie de vivre, and love of common 
living. Just as his famous 'Simple' character was the quintessen- 
tial black man, 'Madam' Alberta K. Johnson was the typical black 
woman of the Harlem tenements, spunky, bright, in love with life, 
and standing up (long before women's lib) to all put-downs,' 
whether by the Census Man, the Minister, the Rent Collector, or 
even Old Death himself. In each of the seven songs of the cycle, 
Madam meets a formidable antagonist, and always comes out 
the winner. Befitting its subject, the music is down-to-earth, 
breezy, light-hearted, or tender, but never complicated. 

"Like Langston Hughes and many other artists, I hated the 
Vietnam War. In 1966 I simply had to voice my anger, and 
together with a dozen colleagues, including William Mayer, 
Ulysses Kay, George Rochberg, Aaron Copland, George 
Crumb, and Ezra Laderman, I organized a concert, Composers 
for Peace, in New York's Carnegie Hall. A few weeks before the 
concert I had read Hughes’ poems, The Face of War, which 
struck me as among the most powerful indictments of man's 
brutality to man — especially to the black and brown man — I 
had ever seen. Working very quickly, I dashed off five songs of 
the cycle for voice and piano, then orchestrated them so they 
might be performed at this anti-war concert. 

"If MADAM TO YOU is a celebration of life, THE FACE OF 
WAR is an outcry, sometimes in harsh, almost atonal musical 
terms, against needless, horrible death on the battlefield. I'd like 
to think of these songs as in some small measure an American 
counterpart of a cycle I have always deeply admired: 
Moussorgsky's Songs and Dances of Death. 

"The THIRD STRING QUARTET (1973) reflects a place 
somewhere near the soul’ (as Ives said). My grandfather was 
Orthodox and an amateur part-time cantor in the synagogue of 
the tiny Russian village where the family lived before coming to 
America, but I had rarely made use of this heritage in my music. 

"The occasion arose in 1972, when Temple Adath Jeshurun 
of Elkins Park, Pennsylvania, commissioned me to write a string 
quartet that would include traditional Hebrew themes. I was 
somewhat doubtful at first, but after some research and reflec- 
tion found four beautiful old melodic phrases that seemed to 
lend themselves to development by string instruments. I did not 
attempt to write Jewish music, but simply my own music which 
would take off from these lovely tunes. 

"The first movement Andante con moto stems from an an- 
cient Jewish Yemenite chant, quiet and mysterious in character. 
The music might be described as 'multi-tonal' (a mingling of 
tonal and atonal) shapes in sonata form. 


"The second movement, a scherzo marked Vivo, then Allegro 
moderato develops two Yiddish chassidic tunes from Eastern 
Europe. It is quizzical, fantastic-humorous, and perhaps calls to 
mind an image of upside-down rabbis and enchanted Chassidim 
sailing through the air. 

"The last movement, a Tema con variazioni (seven of them) 
builds a sweeping, twenty-measure theme from two Ashkenazic 
prayer fragments, then transforms it in various ways, ending with 
a touch of the beginning." 

ESTHER HINDS has been acclaimed for her performances in 
Porgy and Bess, Barber's Antony and Cleopatra, and Menotti's 
The Egg, as well as more traditional roles. She appears regu- 
larly with the New York City Opera, and has also sung with the 
Houston Grand Opera, the Spoleto Festival, Buffalo Philhar- 
monic, San Francisco Symphony, and the Boston Symphony 
Orchestra. 

ALAN MANDEL is a highly active performer and recording 
artist. He has toured the U.S., Europe, Asia. Australia, the Soviet 
Union, and Africa, and made over 20 recordings, among them 
an album of the complete piano works of Ives. He is especially 
esteemed for his dedication to the repertoire of the 20th century. 

THE PRIMAVERA STRING QUARTET was founded in 1975 
and within two years won the Naumberg Foundation Award for 
Chamber Music. The quartet has appeared on many major 
chamber music series throughout the United States, and is in 
residence at the Queensborough Community College in New 
York City. 


This record is sponsored by the American Academy and Institute of Arts 
and Letters as part of its music awards program. Four cash awards and 
a CRI recording are given annually to honor and encourage outstanding 
composers and to help them continue their creative work; Elie Siegmeis- 
ter was a winner in 1978. 



Produced by Carter Harman 

Art Direction, Cover art ©Judith Lerner 1979 

MADAM TO YOU — C.F. Peters Edition (ASCAP) 13" 55’ 

THE FACE OF WAR — Carl Fischer (ASCAP): 9' 15” 

STRING QUARTET NO. 3 — Carl Fischer (ASCAP): 22' 50“ 

Recorded by David Hancock in New York. December, 1978 and June. 
1979. 
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Merv Shiner, a long-time country music favorite now joins the 
ever growing list of Little Darlin artists. 

Merv is best remembered for his million selling hit on Decca 
Records of “Here Comes Peter Cottontail", this was followed by 
numerous hits on the same label. 

Most recently Merv was heard on MGM Records showing in the 
national charts with three hits in a row. 

This is Men's first album and Little Darlin' enjoys the pleasure 
of his company and we are sure you will too. 
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Manufactured and Distributed by 
International Tape Cartridge Corporation 
1275 Bloomfield Avenue 
Fairfield, New Jersey 07006 


little Darlin' unprecedented high fidelity stereo albums are recorded and 
rflanufoctured under the most exacting conditions and specifications. The 
equipment used is the most advanced design available which produced 
a natural sound thol reproduces equally well on any mono or stereo 
home ployer. "Compatible Sound" is the most up to-date process for "all 
steroo" home music. 

Proper servicing, periodic cleoning and maintenance of your roeord 
ployer will ossure full reproduction quality and long record lifo, 



Copyright 1969 little Darlin’ Corporation 
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WHISTLE WHILE YOU WORK 
WE'RE OFF TO SEE THE WIZARD 
WHEN YOU WISH UPON A STAR 
ZIP-A-DEE-DOO-DAH 
OVER THE RAINBOW 
SOMEDAY MY PRINCE WILL COME 
IF I ONLY HAD A BRAIN 
HEIGH HO 
GIVE A LITTLE WHISTLE 
BIBBIDI-BOBBI DI-BOO 
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DISNEY MEETS THE WIZARD 

Roger Ericson and His Men 


Some of the happiest music ever written (and some of the 
most romantic) has come from movies geared for young 
audiences — and considering the subject matter in this 
IP, "Disney films" and "The Wizard of Oz" — we would 
hasten to add "children — of all ages." The "Oz" opus 
which gave us the precious antics of Judy Garland, Ray 
Bolger, Jack Haley, Bert Lahr and Frank Morgan, also 
gave us some enchanting music including the song now 
synonomous with Miss Garland, "Over The Rainbow." 
The Disney works have delighted movie audiences for 
decades. The music herein represents some of his greatest 
film triumphs: "Pinocchio", "Song Of The South", "Cinder- 
ella" and "Snow White And The Seven Dwarfs." 

Captured brilliantly in the perfect stereo of Richmond's 
advanced sound techniques, Roger Ericson and His Men 
have recreated the happy flavor that such an undertaking 
would naturally have. With sparkling effects and stunning 
sounds designed to bring out the stereo in your life, this 
LP is bound to be a happy listening experience, and grand 
entertainment to which you will want to return again and 
again. 


SIDE 1 

Band 1 WHISTLE WHILE YOU WORK 

From "Snow White And The Seven Dwarfs" 

^Churchill; Morey— ASCAP— 2:17) 

Loud chords and voices (left and right) and a gay piccolo in- 
troduce a swinging fun fest between brass (left) and sax (right' 
until the mood is interrupted by a sudden switch to Latin tempo. 
Then a return to the original opening with accordion (left) and 
piccolo fade (right). 

Band 2 WE RE OFF TO SEE THE WIZARD 

From "The Wizard Of Ox" 

(Harburg; Arlen— ASCAP— 1:23) 

Here comes the parade! Hear them in the distance (left) as 
they pass from left to right. Listen for the drum corps, brass, 
trumpets, flutes and last, but not least, the deep oom-pah-pah 
of the tuba as he huffs and puffs along trying to keep up with 
the rest of the marchers. 

Band 3 SOMEDAY MY PRINCE WILL COME 

From "Snow White And The Seven Dwarfs" 

(Churchill; Morey— ASCAP— 2:55) 

Shimmering strings (right) and harp glissando (left) open this 
most lovely song from Disney's "Snow White And The Seven 
Dwarfs". Flutes (left) and chimes (right) lead into the melody 
onu more which is then carried by an oboe (left) and piano 
(also left) and rounded out with the choruses of violins (right). 
Band 4 IF I ONLY HAD A BRAIN 
From "The Wizard Of Oz" 

(Harburg; Arlen— ASCAP— 2:441 

Who can ever forget those memorable scenes in the "Wizard 
Of Oz" when Ray Bolger, Jack Haley and Bert Lahr sang their 
comical lament. Here. too. Roger Ericson treats this song in 
the same jovial manner. Opening with piccolo and bass clarinet 
(left) swinging brass and saxes (right), we hear lively "speaker 
to speaker" action until a muted trumpet and wood block (right) 
are hoard imitating the Scarecrow's lively dance. Then back to 
the beginning once more. 

Band 5 WHEN YOU WISH UPON A STAR 

From "Pinocchio" 

(Washington. Harline — ASCAP — 4:10) 

Another Disney classic — "Pinccchio" gave us this most heart- 
warming and memorable song. Treating this ballad in the only 
way possible Roger Ericson has used his strings and brass to 
particular advantage. After a short introduction in which the 
high strings (right), harp and bells (left) intone the melody, we 
hear an alto sax (left) sweetly sounding the middle section of 
this melody. Now it is the French horns (right) and pizzicato 
strings (right) playing against a flute chorus (left) who carry 
the me lody to its finish. 


SIDE 2 

Band 1 HEIGH-HO 

From "Snow White And The Seven Dwarfs" 

(Churchill; Morey— ASCAP— 1-39) 

Drums and bells (right) followed by the brass and flutes march 
across your speakers, this time, from right to left. Following 
behind, are the dwarfs, of course, with their merry song. They 
all parade before you and fade out in the distance (left). 

Band 2 GIVE A LITTLE WHISTLE 

From "Pinocchio" 

(Harline; Washington— ASCAP— 2:52) 

Whistles! All kinds . . . The keynote here is fun and Roger 
Ericson and His Men do have fun. From the opening piccolo 
(right) to the swinging big brass (left), we can hear pd ce 
whistles, boat whistles and even Jiminy Cricket is there whist- 
ling for us. This goes on until we hear the ending dialogue be- 
tween the flutes (right) a glockenspiel (left) and the deep sound 
of the bassoon (right) ending this happy song. 

Band 3 BIBBIDI-BOBBIDI-BOO 

From "Cinderella" 

(David; Hoffman; Livingston — ASCAP — 310) 

Piccolos (left) and bassoons (right) carry the melody of this 
easy going song. Lazily the saxes (left) and piano (right) carry 
on the melody, backed with the soft patter of the snare drum 
(left). No hurry hear as the various instruments chime in to 
bring this melody to its conclusion. 

Band 4 ZIP-A-DEE-DOO-D AH 

From "Song of the South" 

(Wrubel; Gilbert— ASCAP— 2:24 1 

Zip indeed! This sparkling arrangement is so full of zip you 
hardly ever sit still as the snare (left) starts off this lively 
tempo. Then crash!!, the whole band joins in and swings along 
until the drums (left) try to halt this happy time: but the strings 
(left) cannot be stopped and they go their way only to be in- 
terrupted by the hand-clapping rhythms of the drum going left 
to right. 

Band S OVER THE RAINBOW 

From "The Wizard Of Oz" 

(Arlen; Harburg — ASCAP — 7.-04' 

What a glorious finale to this land of make-believe. Strings 
(left), horns and oboe (right) open, followed by harps and 
bells (left). Amidst these lush sounds, we are interrupted by the 
dwarfs entering (left and right) reminding us of some of the 
other music we have just heard. This brilliantly conceived ar- 
rangement comes to a crystal-clad finish as the chorus and 
strings romantically fade away. 


AUDIO ANALYSIS 


The preparation of this "PERCUSSIVE STEREO" album entailed many arduous 
tasks in order to assure a precision product reflecting the finest sound quality 
obtainable from a stereo cartridge. 

The microphones used in this exclusive process included; 

NEUMANN M-50. NEUMANN M-49. NEUMANN KM-56, 

NEUMANN KM-53, TELEFUNKEN 251, AKG C-12, LONDON 
(custom built) FR-IA. LONDON (custom built) FR-IB. 


From 10 channel console mixer (custom built by London) to Ampex 4 Track 
tape recorder to master lacquer, the utmost care and skill were utilized to 
insure that the finished pressing had exactly the same frequency character- 
istics as those of the master tape, with no loss of fidelity and with no 
distortion. 

These discs were manufactured in full accordance with the standards set by 
the RIAA and for best results we recommend that standard RIAA settings on 
your amplifier should be used. In this way you can be assured of the optimum 
results and enormous pleasure afforded you by this disc. 


PRINTED IN USA. 


cover design Harry Fannlett 
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JAZZVISIONS is a series of state-of-the-art perform- 
ances of top name jazz and pop musicians recorded live 
over two weeks at Bill Graham's Wiltern Theatre in Los 
Angeles on high quality video and 24 track digital audio. 
Each JAZZVISIONS show features a different theme, from 
the music of Charlie Parker to contemporary Brazilian 
jazz. The JAZZVISIONS series includes: 

RICHIE COLE • LEE KONITZ • BOBBY McFERRIN • JAMES MOODY 
BUD SHANK 

THE MANY FACES OF BIRD 
ANTONIO CARLOS JOBIM • GAL COSTA 
RIO REVISITED 

ALBERT COLLINS • ETTA JAMES • JOE WALSH 

JUMP THE BLUES AWAY 

DIANNE REEVES • RANDY BRECKER • BILL EVANS • ROBBEN FORD 
TOM SCOTT 

ECHOES OF ELLINGTON, VOL. 1 

SHEILA E. • TITO PUENTE • PETE ESCOVEDO 
LATINA FAMILIA 

DJAVAN • IVAN LINS • PATTI AUSTIN 

BRAZILIAN KNIGHTS AND 
A LADY 

TAL FARLOW • JOHN ABERCROMBIE • LARRY CARLTON 
LARRY CORYELL • JOHN SCOFIELD 
ALL STRINGS ATTACHED 

i » 

RANDY BRECKER • BILL EVANS • ROBBEN FORD • TOM SCOTT 

ECHOES OF ELLINGTON, VOL. 2 

The JAZZVISIONS series is available on VHS videocas- 
sette and 12" CDV as well as compact disc, chromium 
dioxide cassette and LP vinyl. i 

Sheila E. — percussion 
Pete Escovedo — percussion 
Tito Puente — percussion 
David Belove — bass 
Jody Ente — vocals 
Juan Escovedo — congas >1 

Robbie Kwock — trumpet 
Melecio Magdaluyo — baritone sax & flute 
Rebecca Mauleon — keyboards 
Bill Ortiz — trumpet 
Claytoven Richardson -vocals 
John Santos — congas 
Paul Van Waginingen — drums 
Wayne Wallace — trombone 
David Yamasaki — guitar 

Producer: Jack Lewis 
Recording and Mixing Engineer: 

Joel 'The Octopus' Moss 
Digitally recorded live at the Wiltern Theatre in 
Los Angeles, CA by the Record Plant remote truck. 
Mixed and Edited by the Record Plant. 

Art Direction: Chris Thompson * Design: David Lau 
Tito Puente appears courtesy of Concord Records. 


Pel 
Tito 

LAT 

FAMILI 


1. Intro -E Medley 

2. Revolt in Cell Block 2 

3. Brasiliero 

4. Yesterday's Memories, 
Tomorrow's Dreams 


(7:54) 

(6:38) 

(6:52) 

(7:29) 


1. LaCuna (9:58) 

2. El Rey Del Timbale (5:11) 

3. Suenos de Los Toreros (9:48) 

1987 PolyGiam Records. Inc. © 1989 PolvGram Records, Inc Manufactured ond 
Marketed by PolyGrom Classics a division of MyGram Records. Inc Now York. Now 
York All rights reserved Unauthorized copying, reproduction, hiring, lending public 
performance ond broodcasting prohibited Printed In U S A 
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HOT - N - GRASSY 





MIKE LILLY and WENDY MILLER 

"HOT - N - GRASSY" 

(BANJO AND MANDOLIN INSTRUMENTALS) 

OHS 90068 



SIDE I 

1) Grandpa Lilly (M. Lilly) Jaymore Pub. BMI 

2) Bluegrass Breakdown (B. Monroe) 

3) Mikes Banjo Waltz 

(Arr. M. Lilly) Jaymore Pub. BMI 
=4) Bugle Call Rag (Arr. M. Lilly) 

5) Cripple Creek (Arr. Wendy & Mike) 

6) Pass Me Not (Arr. W. Miller) 

SIDE II 

1) Bluegrass Part III and IV 

(M. Lilly - W. Miller) Jaymore Pub. BMI 

2) Randy Lynn Rag (E. Scruggs) 

3) Soldiers Joy (Arr. Wendy and Mike) 

4) Medley: Cannon Ball; John Hardy; Rawhide 

5) Wendys Breakdown 

(W. Miller) Jaymore Pub. BMI 

6) Hook It (M. Lilly) Jaymore Pub. BMI 



; / 

Mr 1 

Personnel . 

i - 1 ' 

i i 

i i 

! ' t 

Mike Lilly - Banjo 

Recorded at: Old Homestead Studios, Brighton, ■’Mich. 

1 

Wendy Miller - Mandolin 

Engineer: John Morris 


Ron Murphy - Bass 

\ / 

\ 



Mike Lilly - Guitar (Overdubbed) 

Tony Stubbs - Guitar (2 Selections) (Overdubbed) 
See Album Liner ot OHS 90029 tor 
Personnel on “Hook It” and “Wendys Breakdown” 
Front Cover Art Work by Ken Taylor 


Write for free Catalog of additional albums . . . 
from Old Homestead Records, Box 100, Brighton, 
Mich. 48116. 
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NORTHEAST REGIONAL OLDTIME FIDDLE CONTEST AND FESTIVAL 


1973 


Dedicated to Neal Converse 

NEAL CONVERSE! ! ! ! ! at 76 years young is the 
personal embodiment of just about every thing we be- 
lieve the “authentic” OLDTIME FIDDLER was and 
should be. Also he is the personification of the tenets 
and standards which the Northeast Oldtime Fiddlers’ 
Assn, dedicated themselves to preserve and promote. 
Neal, himself a farmer learned from his farming Father 
in the true “handed-down” manner. 

Like so many other members of our association, Neal 
renewed his interest in fiddling when after about a 
thirty year dormancy he dug out his old fiddle and as a 
Charter Member helped to put the organization to- 



gether. Fiddling to Neal in the past ten years or so, has 
been his friend, companion and therapy, and the joy 
and knowledge it has imparted to thousands is without 
measure. Still, Neal’s advice to the aspiring fiddler is 
“seek violin training rather than settle for the limita- 
tions of a fiddler.” 

So, dear reader, try to imagine the pride with which we 
dedicate this album to Neal Converse of Calais, Ver- 
mont — a father and a grandfather, a brother and a 
mentor to everyone who has been privileged to know 
and hear him. GOOD LUCK, and THANKS, NEAL! 


The Association 


We welcome you once again to join us and, hopefully, share in our pride, as the Northeast Fiddlers Association presents Album 
No. 7 of the Northeast Regional Old Time Fiddle Contest and Festival. This event was held at the Barre Auditorium on October 5th-6th 
of 1973 in Barre, Vt. The tremendously growing response to this Festival is a clear indication of the yearly growth and increasing popu- 
larity of old time fiddling. All tunes in this Album were recorded in actual competition, exactly as played by the contestant exploiting his 
or her ability, resulting in what is probably one of the most original recordings of this type that can be presented to give you a splendid 
assortment of numbers selected from the cross section of the open, intermediate, trick & fancy, junior and senior divisions, the latter fea- 
turing a contestant who has earned and been justly awarded the dedication of this Album. 

Again we were honored with contestants traveling many miles to participate in this event, including all of the New England States, 
New York and Delaware, plus our neighboring Canada. 

Space does not permit the descriptive details that deserve mentioning in regard to the long hours of voluntary work and planning, 
performed by the officers and members of this great Association, to bring so unique a recording to reality. 

However, the firm belief that you will thoroughly enjoy and approve the wide variety of authentic fiddle tunes featured herein is 
ample reward for all of the work, planning and care involved. 

Happy listening 


SIDE B 


SIDE A 

1. Portsmouth Hornpipe Neil Converse ’73 Senior Champion, Plainfield, Vt. 

2. If All Those Endearing Young Charms Abbott Conway ’73 Intermediate Champ. 

Montreal, Que. 

3 . Snow Deer Donna Myers ’73 Junior Champion, Barre, Vt. 

4. Ranger’s Waltz Leo Murphy, Brewer, Maine 

5. Railroad Hornpipe Edward Deschenes, ’73 2nd Place Winner 

Intermediate Div. Sanford, Maine 

6. Jenny Lynn’s Polka Bob Christopher, Bethel, Conn. 

7. Redwing Melody Morin 2nd Place Junior Division, South Barre, Vt. 

8. Cyclone Reel Emile Gregoire, Lowell, Mass. 

9. Don Tremaine’s Jig Jerry Robichaud, ’72 & ’73 1st Place Champ Div. 

Waltham, Mass. 

10. Saddle the Pony Donna Lavoie, Peterborough, N.H. 

11. Rock Valley Jig Camile Dubois, Burlington, Vt. 

12. French Two Step Sandy Kerin, Montpelier, Vt. 

13. Swallow Tail Jig Roma McMillen, ’73 3rd Place Winner, Senior Div., 

Ontario, Canada 

14. Portland Fancy Lyn Madison, Northfield, Vt. 

15. Waltz of the Leaves Simon St. Pierre, Kittery, Maine 

16. Good Neighbor Reel Gaston Prevost, St. Hubert, Que. 

17. Black Velvet : Beth Campbell ’73 3rd Place Winner, Junior Div. Barre, Vt. 

18. Prince County Jig Claude Lachance, Thetford Mines, Que. 


1. Golden Wedding Reel Jerry Robichaud, ’72 & ’73 1st Place Champ Div. 

Waltham, Mass. 

2. Westphalia Waltz Frank Grow ’73 2nd Place Winner Senior Div., Waterbury, Vt. 

3. Debbie’s Jig Conrad Pelletier, St. Hubert, Que. 

4. Grey Eagle Joel Shimberg ’73 2nd Place Winner Intermediate Div. 

Mt. Vision, N.Y. 

5. Rambler’s Hornpipe John Givens ’71 Winner Championship Div. Burford, Ont. 

6. A & E Waltz Clem Myers ’73 3rd Place Winner Champ. Div. Barre, Vt. 

7. Connaughtman’s Ramblers Anne Yerpe, Wilmington, Del. 

8. Spey of Spate Paul Gosselin ’72 3rd Place Winner Champ. Div. St. Agathe, Que. 

9. Grumpy Old Man & Old Woman William Wright, Barnard, Vt. 

10. Big John McNeil Scott Campbell, ’72 Junior & Trick & Fancy Champ. 

Barre, Vt. 

1 1 . Flop Eared Mule Raymond Anair, Hardwick, Vt. 

12. Minstrels Fancy Ron West ’73 2nd Place Champ. Div. Richford, Vt. 

13. Old Moccasin Shuffle Joe Robichaud, Errol, N.H. 

14. Scenes from Finland Woods Aime Mignault ’72 1st Place Senior Div. Rouyn, Que. 

15. Little Burnt Potato Wayne Perry, Stowe, Vt. 

16. Woodchoppers Reel Jean Peloquin, Barre, Vt. 

17. Nellie Grey Jim Conners ’73 Trick & Fancy Champ. Ottawa, Ontario 

Note: Trick & Fancy is not Old Time fiddling, and is a special division. 
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We lurcejifceii touring together for over six years. Somewhere along the way , in the early 
years', we found it was fun to work up songs together. It started with one of us singing an 
occasional lin&of harmony or playing back-up guitar for the other, and has grown to the point 
that our repertoire together equals our individual repertoires. v » S* 

Ever since we've been together, we have each helped on the other's albums. As a result of this 
and our live performances,': people started asking us when and if we would do a record together. 

We decided, after some thought, that it would not only be fun to make the record, but that we 
could also make it a really good record. We both hope you agree. 

Special thanks to John Corzine and Peggy Odom f ~ r "^Itr PrrrtHr and The Rose" and to 
Dakota Dave Hull for the original idea for the arrangement of "Oh Death. " 

Thanks also to all the musicians who played on this record and to Michael Couture. 
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1. SLEEPY MOUNTAIN ECSTACY (3:58)^ 
Guitar: Zhenya 

Recorded on February 11, 1970 t ‘ • 

2. I DON'T NEED NO MUSIC (1:42) 

Vocals: Dodo & Zhenya * * 

Recorded on February 4. 1970 

3. LITTLE SONG (2:25) 

Vocals Dede & Zhenya 

^^UOWDCM^BWOnBflgrauG ’ 

Recorded on Octobor 2, 1969 

4. HEALTHY, WEALTHY & WISE (2:34) 

Vocals: Dede, Zhenya & Grog 
Recorded on February 3. 1970 


5. AROUND AND AROUND (5:15) 
Vocal: Dede 

Chorus: The Wordetles 
Recorded on February 4, 1970 

6. MORNING (1:48) >Y 

Vocal: Zhenya 
Metaphysical cymbal: Greg 
Recorded on February 11, 1970 


All the selections were written by Granlegedo Bupumacslasin 
and are published by Cotillion. BMI with the exception o( 

Personal Manager which is by Albert King & David Porter; 
East/Memphis. BMI and Around And Around which is by 
Chuck Berry; Arc. BMI. 

ZHENYA STASHUK: lead guitar, rhythm guitar & vocals 
DEDE PUMA: vocals 
GREG BUIS: bass & vocals 
LES SINGER: drums 
ANGUS MacMASTER: keyboards 


1. PILLOW (2:39) 

Vocals: Dede. Zhenya & Greg * 
Recorded on September 26. 1969 

2. SLEEPING PROPHET (3:02) 
Vocals: Dede. Zhenya 4 Greg 
Piano: Greg 

Recorded on March 2. 1970 

3. PUT ME DOWN (2:31) 

Vocals: Dede. Zhenya 4 Greg 

^^rceoraea on r-f?muaTy7^97u^ 

4. PERSONAL MANAGER (9:25) 

Vocal: Angus 

Recorded on October 2. 1969 

5. REINCARNATION (1:47) 

Vocal: Angus 
Chorus: The Wordettes 
Recorded on February 3. 1970 


Sleeping Prophet was recorded'Ul mroiuc 
New York. N.Y. 

Recording engineer: Geoffrey Haslam’lf 
All the other selections were recorded >ot Ultrasonic 
Hempstead. N.Y. *' v 

Recording engineer: John Bradley 
Re-mix engineer: Geoffrey Haslam . *• 

Personal Manager was recorded live with Nobo for an a 
Thanks to Fifi Lahatlield for the title / Don’t Need No Music. 


Coffee: Louis 

Faf: Deari^ 


Photography: Shel Kagan 
Album design: The Unspoken Word 
PRODUCED BY SHEL KAGAN 

1/ 1970 Atlantic Recording Corporation Printed In U.S.A. 

ATCO RECORDS, 1841 Broadway, New York, New York 10023 

DIVISION OF ATLANTIC RECORDING CORPORATION 
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"YOU THE PEOPLE. 

You Have the Power— You, You, You the People! And Nothing can 
stop you! ' 

The Rev. A. Cecil Williams has more than a message — he is a style 
of life, a man of his time: he knows its complexities. He speaks of 
poverty, oppression, brutality and racism, when he calls for the 
people to get it together now. His message is not comforting or reas- 
suring. He insists on self-determination for all people whose minds 
and bodies are imprisoned. 

WE NEED A TURNED-ON PEOPLE- People who believe they have 
authority and power and who will not sell out their souls . . .’’ This 
dbum was recorded live in the sanctuary of Glide Memorial United 
Methodist Church in San Francisco’s Tenderloin district. Since 1966, 
Cecil and his staff have created Sunday celebrations that attract the 
disenchanted, the poor, the third world, the disenfranchised — and 
especially, young drop-outs. The celebration says, "Yeah, Man" to 
everyone. Glide is an experience. It is new symbols, r*€w ideas, 
change and spontaneity. 

PUT YOUR BODIES WHERE YOUR MINDS ARE! 

You have the power 
to feed the hungry, 
clothe the naked, 
free the prisoners 
Free Mankind." 

This recording is a rare audio experience. Cecil Williams’ voice lulls 
and sways, peaks and valleys, booms and ooooeeee's! Glide has 
taken down but not abandoned the old cross and has replaced it 
with new and revised images through light projection — black fist on 
the cross, people living, doing, celebrating,- the Whole Earth — mov- 
ing forms and colors created by Laird Sutton and his staff. No pulpit; 
no communion rail. Cecil moves freely about the stage and down 
among the people as he gets on the case of dehumanizing forces. 
WE AS A PEOPLE HAVE THE POWER TO TURN THE WORLD UP- 
SIDE DOWN. For three years he has worked with Meridian West, 
the mellow Afro-Cuban jazz ensemble heard on this record. Together 
they work spontaneously, unrehearsed, and have evolved a lively 
contrast to traditional preaching and worship. Glide’s high-energy 
rhythm-messages come nearer to McLuhan than the old-time church. 
MAN HAS TO HAVE A STYLE OPEN TO ALL THE POSSIBILITIES OF 
LIFE!" Three others speak out on this record: The Rev. Lloyd K. Wake, 
the Rev. Edward L. Peet, and Janice Mirikitani Miller. Lloyd Wake, 
Glide s Minister of Congregational Life, is an authority on social 
welfare and housing, is central to Glide’s activity in San Francisco's 
Japanese and Asian-American communities. Edward Peet is Glide’s 
68 year old minister to the elderly and leader of senior rights protests 
throughout the State of California. Janice Miller, Cecil's administra- 
tive assistant and coordinator in the celebrations, is active in third 
world movements, and is an accomplished poet. Occasionally, the 
Glide platform has been open to people who are out front on critical 
issues of the new age, such as Dr. Price Cobbs, author of Black Rage,- 
Attorney Charles Garry, chief counsel for the Black Panther Party; 


David Hilliard, Chief of Staff, Black Panther Party; Dolores Huerta of 
Cesar Chavez’ United Farm Workers Organization; actress Jane 
Fonda; Adam Nordwall, American Indian leader,- and Angela Davis, 
black revolutionary. Artists, dancers, drama troupes and poets have 
been invited to present their significant messages, including The 
Supremes, John Handy, Letta Mbulu, Ann Weldon, Maxine Weldon, 
and poet Sarah Webster Fabio. 

"WHEN DREAMS BECOME REALITY, THEN YOU’VE GOT SOME- 
THING GOIN' FOR YOU. AND WHEN IT’S THAT GOOD, ALL I 
CAN SAY IS OOOOOEEEEE! JEEZIS CHRIIST! " 

Most important is the Glide community, those who get it on to inspire 
social and spiritual changes. 

Glide people are Protestants, Catholics, Jews, atheists, followers of 
the Hare Krishna movement; they are young, over 30, and old; they 
are red, brown, black, yellow, white, rich, poor and middle class. 
They come Sunday mornings from all over to learn what’s going on, 
not only in the celebration, but afterward in Glide’s Fellowship Hall. 
Coffee is free, and there’s a chance to meet with representatives of 
revolutionary groups, such as the Black Panthers, United Farm Work- 
ers, Soledad Defense Committee, Los Siete de la Raza Defense Com- 
mittee, Asian-American movement groups. Gay Liberation, Women's 
Liberation, and others such as Welfare Rights and Connections 
(prison change). And the Glide community is you, who listen to this 
record and feel the newness and excitement: the Glide community is 
YOU THE PEOPLE! 

Selections from a GLIDE celebration recorded live 




Meridian West Jazz Group includes Julie Iger, flute; Allen Pimento I, 
percussion; Nat Johnson, bass; Larry Vogt, guitar; Jean Hoffman 
piano; and John Waters, saxophone. 


•Narrative of the life of Frederick Douglass, on American Slave, Written by Himsel ‘ 
Benjamin Quarles, ed., Cambridge, Mass.: The Belknap Press of Harvard University 
Press, 1960. 

••From Hair, words by James Rado and Jerome Ragni, Used with permission of 
United Artists Music Company, 729 Seventh Avenue. New York 10019. 


sound by Alemb'.c. Inc. mixed ond edited by Betty Cantor front cover photographs by Bob Fitch 
other photographs by Margo Moore |acket copy by Paul Kleyman cover design by Joren Dohlstroi 


Released as a GLIDE RECORD by Gliue Publications, 330 Ellis Street, San Francisco, California 94102 

SHOREPAK-U S PATENT NO 3,301.467 PRINTED IWHE U S A Glide Publicans /all r.ghts reserved. 
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If every exciting album has a theme, the theme here is — music. □ Music pure and amazingly simple. Music standing 
on the shoulders of classical, jazz and rock giants, looking ahead. And spiced with the singular deep-eyed percep- 
tion of Jack Daugherty the composer, and arranger, keyboardist — and producer. □ Jack Daugherty who puts it 
all together without electronic gimmickry. And propels it a long step ahead with cooking rhythm sections, the 
scintillating brass and reed harmonics of a big band, all laced with the lushest of strings. □ The Class of 1971 is not 
1940 reyisited, nor 1970 extended. It is a distinct, distilled, heart-sparked amalgamation of both, a “Admittedly,” Jack 
says, "I shot for something for everybody.” □ There are stately, evocative ballads. A Basie bit. Bossa Nova, rock, 
voices, fiddles.The result — a super-mix that shapes things to come.o How this planned revolution came to pass. 
Where The Class of 1971 prepped and graduated. □ What do you learn playing trumpet in San Francisco strip joints 
for a couple of years? It’s here in the grooves. □ And playing your way across the Pacific as a sideman in cruise boat 
bands? That’s here, too. □ A tour with Woody Herman’s trumpet section? That’s really here. Because Jack’s roots are 
jazz. And however many scenes he may have his head into, that's where his heart is. □ What about the training— the 
hard, solid background in theory, orchestration, composition? □ A sharp ear catches the nuance of composer/teacher 
Wesley La Violette, and of Mario Castelnuovo-Tedesco. And, particularly the deft conception of the late Henry Russell, 
"who,” Jack says, "finally made it all make sense for me.” □ Several seasons selling exotic hi-fi recording equipment, 
the electronic knowledge gained, shows in the en masse recording of the album’s very large groups. And in the 
meticulous mix-downs. □ But could exposure to the upper echelons of business management as a marketing assistant 
for a large corporation really have any bearing on The Class of 1971? It could. □ In fact, one of the factors that sets 
Jack most apart from his producer/musician contemporaries is just this heavy background in business. The tuned-in 
comprehension of how to get things done. The discipline to match the artistry. The knack for collecting the best 
people, turning them loose to produce viable product with maximum return on all levels, aesthetic to monetary. 
□ Arranging all the songs for the Paul Masse album on Liberty was another vital step. So was the stint as a thriving 
lead sheet writer in Hollywood, putting it all down for rock kids with great ears and no hands to write it. □ A long 
series of casuals in Palm Springs sharpened self-taught piano technique. And then it happened for real— total 
immersion in the demo record scene. □ Take a group. Make an arrangement — even write the material. Produce a 
demonstration record. □ Among the recording companies Jack cut records for — A&M. Among the groups he dis- 
covered are — Carpenters. □ “Producing these kids taught me so much. My own album is largely a result of the hours 


listening, sweating, helping them get it 
pull off Jack’s new album. The players — 
musical expertise of Jules Chaikin, 
engineer Ray Gerhardt. □ It took the 
electronics that recorded the full band 
weeks of editing. □ And it took months 
Literally years of planning in the 
for all that, the one thing that makes The 
music. The product of one personality. 



together.” □ It took a lot of real pros to 
all pictured here. A contractor with the 
The synchronized hands and ears of 
reverberations of the A&M studios. The 
one-man-to-a-mike. The excruciating 
of Saturday afternoon rehearsals, 
subliminal reaches of Jack’s mind. □ But 
Class of 1971 cast a long shadow — the 

Dan Clements. 






!>£(/< 


-<■ 


DR. FREDERICK B. GLASER 


STAFF PSYCHIATRIST (1964-65) AND 
CHIEF, WOMEN’S ADDICTION SERVICE 
(1965-66, USPHS HOSPITAL, LEXINGTON, 
KENTUCKY, AND CLINICAL INSTRUCTOR 
IN PSYCHIATRY, UNIVERSITY OF KEN- 
TUCKY MEDICAL CENTER, LEXINGTON, 
KENTUCKY, 1964-66. 

STAFF PSYCHIATRIST, UNIVERSITY 
OF KENTUCKY STUDENT HEALTH 
SERVICE, 1965-66. 

ASSISTANT PROFESSOR OF 
PSYCHIATRY, TEMPLE UNIVERSITY 
MEDICAL SCHOOL, AND DIRECTOR, 
PARTIAL HOSPITALIZATION SERVICES, 
TEMPLE UNIVERSITY COMMUNITY 
MENTAL HEALTH CENTER, PHILA- 
DELPHIA, PA., 1966-PRESENT. 


PRODUCER - MEDI-DISC 






ROBERT BORRIELLO 

I WAS BORN AND RAISED 
IN FLATBUSH, IN A MIDDLE 
CLASS NEIGHBORHOOD. AT 
THE AGE OF TWELVE, I 
BEGAN EXPERIMENTING WITH 
DRUGS. 

DURING THE PERIOD FROM 
TWELVE TO SEVENTEEN, IT 
WAS A CONSTANT SEARCH FOR 
SOMETHING THAT SEEMED TO 
BE MISSING. 

AT SEVENTEEN, BY COURT 
ORDER, I ENTERED DAYTOP 
VILLAGE AND BEGAN TO 
SOLVE THAT MYSTERY: 

MATURITY, LOVE AND 
UNDERSTANDING. 

A MEANINGFUL EXISTENCE. 


ENGINEERED BY JOEL FEIN 




IT'S 

YOUR 

MOVE 



Name 


Street 

City & State ^*P 


Fold Here 


Fold Here 


PLACE 

STAMP 

HERE 


Mail to: 

Fred B. C laser, M.D. 

Temple University Community Mental Health Center 
14122 West Ontario Street 
Philadelphia, Pa. 19140 




SIDE ONE 

1. Recognition 

Monarch/Miller/Des Barres 

2. Got Enough Love* 

Monarch/Miller/Des Barres 

3. Grim Reaper* 

Monarch/Des Barres/Pickett/Hyde 

4. Nightingale 

Monarch/Hyde 


SIDE TWO 

1. Detective Man 

Monarch/Hyde 

2. Ain't None Of Your Business* 

Hobbs/Anderson 

3. Deep Down 

Monarch/Pickett 

4. Wild Hot Summer Nights 

Monarch/Hyde 

5. One More Heartache* 

Monarch/Hyde 


Produced by Andy Johns and Detective 
except 4 produced and engineered by 
Jimmy Robinson — mixed by Andy Johns 
Recorded and engineered by Andy Johns 
Assistant Engineers: Doug Rider, John 
Henning, Deni King, Andy Zane, 

Pete Carlson 

Recorded and Mixed at: Record Plants in 
Los Angeles and Sausalito, and Sound City, 
Los Angeles 

All songs published by BEVERLY HILLS 
SOCIETY PUBLISHING CO.. INC.(ASCAP)/ 
PRIVATE EYE MUSIC (ASCAP) except "Ain't 
None of Your Business" published by BAD BOY 
MUSIC/HARMONY AND GRITS MUSIC (BMi) 


Photography: Sam Emerson 
Design and Art Direction: Kosh 
Direction: The David Forest Company, Ltd. 
7060 Hollywood Blvd. 

Los Angeles, California 90028 
(213)464-9241 

SWAN SONG INC. 

Distributed by Atlantic Recording Corporation 
75 Rockefeller Plaza, New York, New York 10019 

1 p c 1977 Swan Song Inc., 

444 Madison Avenue, New York, N.Y, 10022 
Printed in USA. 

Warning: Unauthorized reproduction of this recording n 
prohibited by Federal law and tubject to criminal prcnccution 
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WNY KA 


HOBBY 


MICHAEL DES BARRES 
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Printed in USA 
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AIR FORCE RESERVE RECRUITING 
(EQUAL OPPORTUNITY) 



SOUL FLIGHT IS A VITAL PART OF THE 
EQUAL OPPORTUNITY PROGRAM AND IS 
ONE OF THE MOST EFFECTIVE METHODS 
OF INFORMING THE COMMUNITY OF THE 
OPPORTUNITIES AVAILABLE THROUGH 
PARTICIPATION IN THE AIR FORCE RESERVE. 

"THE AIR FORCE RESERVE THANKS YOU, 

THE BROADCASTERS, FOR YOUR SUPPORT 
OF THE EQUAL OPPORTUNITY PROGRAM." 


SIDE 1 

1 Prior Service (Billy Preston) (5:56) 

2 Pilots/Navigator (WAR) (6:23) 

3 WAF (Roberta Flack) (6:03) 

4 General (Ray Charles) (6:13) 

SIDE 2 

5 Loadmasters (Curtis Mayfield & The Impressions) (6:09) 

6 Aircraft Mechanic (Bill Withers) (5:52) 

7 Medical (O'Jays) (6:00) 

8 NPS High School (Otis Redding) (5:34) 


BILL HAYWOOD, A NATIVE OF NORTH 
CAROLINA, HAS WORKED AS A SPORTS 
ANNOUNCER; POP MUSIC ANNOUNCER 
AND A RHYTHM AND BLUES ANNOUNCER 
FOR WOL. RECENTLY HE HAS BEEN PRO 
MOTED TO WOL PROGRAM DIRECTOR. 


CREDITS 

Produced by Command Services Unit. Office of 
Information, Secretary of the Air Force, under the 
auspices of Hq Air Force Reserve. Robins AFR Ga. 


Special credits to Sgt Ed Helvey and MSgt Bill Gilmore 


PY-9006 STEREO 


PYRAMID RECORDING COMPANY, INC. 


in association with THE DENNIS GANIM ORGANIZATION, INC. 

presents 



CONCEPT & BOOK: D.C. LaRUE MUSICAL DIRECTORS: D.C. LaRUE & ARAM SCHEFRIN 
DANCE DIRECTOR: D.C. LaRUE SETTING & LIGHTING BY: D.C. LaRUE 

D.C. LaRue's Choreography Restaged by Edward Z. Epstein 


THE 

ORIGINAL 
NEW YORK CAST 
RECORDING 


M.UNI 

STARRING IN 


SPECIAL GUEST STAR: LOU CHRISTIE 





FANFARE 

GOING HOLLYWOOD 
OVERTURE ' 

FACE OF LOVE * 

INDISCREET 
BROADWAY MELODY 
DON’T KEEP IT IN THE SHADOWS 
( with special guest star: LOU CHRISTIE) 
BAD NEWS 
O BA BA 

(No Reino Da Mae Do Ouro) 

THE TEA DANCE 

(Program subject to change without notice) 


PRODUCED BY ARAM SCHEFRIN & D.C. LaRUE FOR D.G.O., INC. 


ARRANGED & CONDUCTED BY ARAM SCHEFRIN 
except “INDISCREET’ by STEVE TUBIN & ARAM SCHEFRIN 


RECORDED BY GEOFF DARING 

at SOUND IDEAS STUDIO “C”. NEW YORK CITY 

assisted by TOM ROBERTS. JAY BORDEN, 

KATHY DENNIS & D.C. LaRUE 

COVER PAINTING BY REMO BRAMANTI 

PHOTOGRAPHY: PETER CUNNINGHAM 


Drums: RICHIE CROOKS. GRADY TATE, CHRIS PARKER 

Boss: STEVE "FONTZ” GELFAND, RON CARTER. WILL LEE 

Congas: WILLIAM KING 

Guitars: STEVE KHAN. ARAM SCHEFRIN 

Keyboards: STEVE TUBIN. STEVE ROBBINS 

Moog synthesizer: STEVE ROBBINS 

Arp synthesizer: STEVE TUBIN 

Percussion: DOM UM ROMAO. RICHIE CROOKS, WILLIAM KING 
ARAM SCHEFRIN. GEOFF DAKING, & STEVE D'ACQUISTO 
Trumpets: JOHN GATCHELL. JIM BOSSY, BOB MILLIKAN 
JOE SHEPLEY, DANNY KAHN 

Trombones: GERRY CHAMBERLAIN, SAM BURTIS. JOE RANDAZZO 
Saxophones: LOU MARINI, JOEL KAYE, BILLY KERR. 

ARNIE LAWRENCE. RONNIE CUBER 
Woodwinds: JOEL KAYE, LOU MARINI, BILLY KERR 
Tubo: GEORGE FLYNN 

Background vocals: ANN SUTTON, SHARON REDD, MAXINE DIXON, 

LANI GROVES, WILL LEE. LOU CHRISTIE. ARAM SCHEFRIN, 

GEOFF DAKING, ROBERT ERIC CHILTERN 

Arab musicions: ORHAN YEGINSAY. SOUREN BARONIAN, 

SHAMIRA AZAD, HAIG MAROUKIAN 

Piano & Windchimes on “THE TEA DANCE": D.C. LaRUE 

Sound effects: EDWARD Z. EPSTEIN & TOM ROBERTS 

Announcer: DR. JERRY (WPIX-FM) 

Special thanks to Mr. D'Acquisto 



This Side DUB BE GOOD TO ME (Norman Cook's Excursion on the Version) 

DUB BE GOOD TO ME (Norman Cook's Excursion on the Hip Hop Version) DUB BE GOOD TO ME ( Single Edit) 



Thai Side DUB BE GOOD TO ME (Smith and Mighty Remix)' DUB BE GOOD TO ME (Smith and Mighty Mellow Mix)' JUST BE GOOD TO ME (. \cuppcla ) 


Produced bv Norman Cook 
'Phis Side Remixed bv Norman Cook 
* Remixed by Smith and Mighty 

/•'mill Cmvr I'amling Ktiihv Scharf 
1'hotogniphv iWCm 
FJektra 60021 "Lei Them l .al Hingti' 



IMIu 


I'niitnl mi IK u l\\l /vifx-i 

III.KIH \l AM HI \l\\tl VI. OiiMniuy W.iiiH-iCi.iiiiiiiniK'iilHim Inc . O' IUJvMA' l'hi;,t. Vru \«ik, \m VuHOOl'* M? Vmrt UipADem. fV» i/\ MiWv (WiHviim^IC 10 
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THE JEAN LECCIA INTERPOLATION 




r C;1971 MGM Record Corp. All rights rosorvod. 


iRMotro-Goldwyn-Mayer Inc. /Printed In U.S.A. 



SE-4810 


THE JEAN LECCIA INTERPOLATION 



PAT HENDERSON. LEAD SINGER 


JEAN LECCIA 


ED WHITING. LEAD SINGER 


THE SONGS 


Lyrics: Ed Whiting 

Music: Jean Leccia 

SIDE ONE . . 

SIDE TWO 

Good Morning To You 3:18 

Carnival 4:01 

Lady Rain 4:24 

1 Can't Live Without You 5:05 

Love Is 3:36 

Lovely Bird 4:54 

1 Worship You 3:34 

Drop! 3:24 

Only A Dream 3:43 

Lovelight 3:59 

Mother Of Us All 4:07 

PRODUCED BY JEAN 

LECCIA AND EARL GREEN 


COMPOSED, ARRANGED, CONDUCTED AND PIANO SOLOS: JEAN LECCIA 

Production Coordinator: S. Earl Tavares 
Recorded at MGM Recording Studios, Hollywood, Calif. 

Engineer: Jack Hunt 

Front cover photography: Kendall Ludington Bright 
This album Is dedicated to Florence Aimee whose untiring eflorts made it all possible. 




VOT FC 





0 1072 MOM Record* Corp./All right* rosorvod/Ptlnlod In U.S A 


Mnnulncturod by MGM R.\vrd Corporation 7165 Sunset Boulevard. Hollywood California 90046 


MGM 











o 7502-1 2259-1 6 } 




1. MIX BY ROLI MOSIMANN 2. MIX BY ROLI MOSIMANN/MIX ENGINEERED BX| 


1. PRODUCED, REc6ROHV'Afio MIXED BY NICK LAUNAY 2. REMIXED BY R ^^O S'MANN 

(ORIGINAL VERSlOf^APPEARS ON THE A&M ALBUM "BOttfK’SP-6-5185) 

FRONT COVER PHOTOGRAPHY & DESIGN: OLEH WITER; JOHN WARyVICKER & JEREMY PEAwbE, GROUP PHOTOGI 
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'SPICE OF LIFE' 

SONGS FOR TAP & JAZZ 

RECORDED BY THE HOT PROPERTY BAND’ 
PRODUCED BY BART ARNTZ FOR BARTISTIC PRODUCTIONS 



SIDE ONE 

1. CLOGGIN’ 

2:08 • 2/4 Moderate Funky • Tap Novelty 
(Jason Gullo - BARTISTIC MUSIC B.M.I.) 

Available on 45 R.P.M. Ed-4663 

2. SOMEBODY DONE SOMEBODY WRONG SONG 

2:23 • 4/4 Bounce • Tap - Jazz 

(L. Bulter - C. Moman TREE Publishing & Press Music Co.) 
45 R.P.M. -ED-4568 

3. FEELINGS 

3:13 • 4/4 Slow • Jazz - Modern Ballet 

(M. Albert - Fermata International Melodies Inc.) 

4. BOOPIE A 

2:02 • 4/4 Medium Bounce • Tap - Jazz Novelty 
(Tony Deluca - BARTISTIC Music Inc. B.M.I.) 

5. EASE ON DOWN THE ROAD 
2:21 • 2/4 Funky Bright • Jazz 

(C. Smalls - Fox Fanfare Music Inc. B.M.I.) 

6. BANDSTAND BOOGIE 

2:00 • 2/4 Bright Jitterbug • Tap - Jazz 
(C. Albertine - Cherio Corp.) 


SIDE TWO 

1. SOUTHERN NIGHTS 

2:38 • 4/4 Moderate • Tap - Jazz 

(A. Toussaint - Warner - Tamerlane Pub & Marsaint-Music Inc.) 

2. VIRGINIA SHAKEDOWN 
2:09 • 2/4 Bright • Tap - Jazz 

(Bart Arntz - BARTISTIC Music B.M.I.) 

3. RON’S TUNE 

1:57 • 2/4 Bright Rag • Tap 

(Tony Deluca - BARTISTIC Music B.M.I.) 

4. BOOPIE B 

2:02 • 2/4 Up-Tempo Bounce • Tap - Jazz - Novelty 
(Tony Deluca - BARTISTIC Music B.M.I.) 

5. DONT NOBODY BRING ME NO BAD NEWS 
2:20 • 4/4 Med. Gospel • Tap - Jazz 

(C. Smalls - Fox Fanfare Music) 

6. CLOGGIN’ 

1:58 • 2/4 Moderate Funky • Tap Novelty 
(Jason Gullo - BARTISTIC Music B.M.I.) 


Producer’s Note 

Using the most sophisticated and advanced recording techniques, “The Spice of Life” sparkles 
with a fresh, innovative sound that is a treat to hear and a joy to dance to. 

Inspired tunes and fascinating rhythms are enhanced by an exciting array of instruments, including 
electronic synthesizers, guitars, percussion, horns and strings for an unprecedented richness of tone. 
And as performed by the “Hot Property Band,” the music has just that right touch of today 
guaranteed to enliven dance classes and physical education programs everywhere. 

It has been my great pleasure to work with Ron Daniels. As a world-famous choreographer and 
dance instructor, he understands how music can ignite the creative spirit, and his special talents and 
years of experience have made “The Spice of Life” an album that truly fits the needs of the dancer. 

Whether performing exercises or routines, whether working alone or as part of a group, sensitive 
people on the move will relish the versatility and adaptability of “The Spice of Life.” Add some spice to 
your life and dance up a storm with Ron Daniels! 

ALSO AVAILABLE ON EDUCATOR RECORDS 
EDLPS-10, 001— GERSHWIN DANCES’ 

EDCAS-10,001 (cassette) 

Ten of Gershwin’s best songs arranged and recorded for today’s popular dance styles. All selections 
are adaptable for Tap - Jazz - Modern Ballet and Ballroom. 

EDLPS-30,001 — ‘JO JO’S DANCE FACTORY’ with Jo Jo Smith 
EDCAS-30,001 (cassette) 

A very unique sound and dance experience. A combination of Jo Jo’s Jazz technique Level I and five 
exciting songs for Jazz routines. 

EDLPS-40,00 1 — ‘RON DANIELS MAKES YOU FEEL LIKE DANCIN’ 

EDCAS-40,001 (cassette) 

A complete Tap dance technique album with one of America’s finest Tap dancers. Many selections 
are useable for dance routines and productions. 

EDLPS-40,002 — ‘SPICE OF LIFE’ . . . Tap & Jazz with Ron Daniels 
EDCAS-40,002 (cassette) 

Twelve exciting tunes for Tap and Jazz routines. A very versatile album for ALL styles of dance. 

EDLPS-40,003— ‘STEPPIN’ OUT’ with Vickie Jo 
EDCAS-40,003 (cassette) 

Ten novelty-production routines from some of Broadway’s current smash hits, 'A Chorus Line,’ 
‘Chicago,’ The Wiz.’ A very useable record for ALL dance classes. 

EDLPS-50, 001— ‘BALLET IN COLOUR’— Barre technique Level I 
EDCAS-50,001 (cassette) 

EDLPS-50, 002— ‘BALLET IN COLOUR’— Centre technique Level I 
EDCAS-50,002 (cassette) 

Artistic Director— Don Farnworth. A fresh NEW sound for Ballet class work. All compositions are 
carefully selected and recorded using an array of electronic synthesizers giving that ‘fully 
orchestrated’ sound. 

Write For Catalogue 


Ron Says 

Variety is “The Spice of Life” and this album has music to suit 
your every dancing whim, from the gently romantic arrange- 
ment of “Feelings” to the foot-stomping “Cloggin’.” 

Bart and I have compiled an assortment of songs that are fun 
to listen to and that will provide the imaginative dancer with a 
wonderful opportunity to explore the possibilities of move- 
ment. I have created tap and jazz routines for each selection, 
and my classes have responded enthusiastically to the album’s 
diversity of tunes and tempos. 

Music can really be an important source of motivation for the 
dancer and “The Spice of Life” was conceived with this idea in 
mind. Teachers will find that the dynamic, up-to-date sound of 
this recording is easy to work with and that it has a way of 
bringing out the best in their students. 

I’m looking forward to recording many more records for Educator Records, for it is a progressive 
and exciting company bringing new life to the dance music industry. Keep an eye out for upcoming 
recordings, and take a look at the other current releases on the Educator Records label, including 
“Ron Daniels Makes You Feel Like Dancing" for tap technique. I’m confident you will be pleased! 

THE HOT PROPERTY BAND’ IS . . . 

TONY DELUCA 

All keyboards, electronic synthesizers, trumpet, Flugel horn, vibes, arrangements and original 
compositions. 

TERRY BORTMAN 

Bass Guitar 

ED KINSLOW JR. 

Drums, Percussion 

BART ARNTZ 

Guitars, Arrangements, Productions. 

Recorded at: The Sound Room, Upper Darby, Pa. 

Engineers: Fred & Charley Galetti 
Mastered at: Frankford-Wayne — Phila., Pa. 

Business Affairs: Arthur M Mann 
Album Cover & Design: Joanne Hoffman 

Special Thanx: Jim Valerio - Billy Kinslow - Harvey Kurshner - Mike Podicin Jr. - Herb Mann - 
Jason Gullo — all of you groovy people who made this album possible, and of course, M & D. 



Printed in U.S.A. 


Manufactured by: Educator Records, 1921 Walnut St., Phila., Pa. 19103 




Educator Rec. 1977 
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'MYSTERY OF THE MAD MINNOWS' 
"P.O. BOX 65" 

"WEATHERSPOON'S CATALYST" 
"ALIEN CREATURES" 


, COPYHIGHI O NATIONAL PLRIOOICAL PUIJLIC ATION&, INC.. 1B7S. 






SIDE TWO 


"P.O. BOX 65" 

Written by - M. Thau and 
S. Murray 


SIDE ONE 

"ALIEN CREATURES" 

Written by - A. Resnick and 
S. Murray 

"WEATHERSPOON'S CATALYST" 
Written by - A. Resnick and 
S. Murray 


"MYSTERY OF THE MAD MINNOWS" 


Written by - A. Resnick and 
S. Murray 


COPVIUOMT O NATIONAL MAIOOICAL PUBLICATION*. INC.. 1I7S 



MENTAL HEALTH MATTERS, a 15-minute community service radio program, 
with guests from the Alcohol, Drug Abuse, and Mental Health Administration, 
is a production of the National Institute of Mental' Wealth for 
ADAMHA. the Alcohol, Drug Abuse, and Mental Health Administration 
5600 Fishers Lane, Rockville, Maryland 20857 
DEPARTMENT OF HEALTH, EDUCATION. AND WELFARE 
Public Health Service '■* 


Producer/ Moderator: TOM BOWERS 
Technical Director: ED BOSWELL 
Graphic Designer: PARIS PACCHIONE 


G-N1 








Musicians: 

Ricky Hirsch Guitar 

Steve Beckmeieh Guitar 

Fred Beckmeier Buss 

Robert A. Martin Piano, Organ, Sax 

Jay Armentrout Drums 

Joe English Drums on Can't Stay 6- Holdin On To You 
Jimmy Nalls Guitar on I’ve Just Seen a Face 6- Memories 
David Pinkston Steel Guitar on Except For Real 
Jack “Conga” Gold Percussion on Memories 
Joel Ferguson Banjo on Can’t Find My Way Home 
Deke Richards Guitar, Electric Piano on Can’t Stay, 
Can’t Find My Way Home d* Writing on the Wall 
Background Vocals: 

Sherlie Matthews, Venetta Fields, Clydie King 


/ 


/yd/Ust ' V*- 


(Deke Richards) 


Recorded at: 

Capricorn Studios, Macon, Georgia 
Engineer: Sam Whiteside 
Assistant: David Pinkston 

Studio Son Quebec, Montreal, Canada 
Engineer: Tim Hewlincs 
Assistant: Serce Gaudet 

Mom and Pops Company Store, Studio City, California 
Engineer: Steve Pouliot 
Assistant: Jim Nau 

Mastered at Sterling Sound by Georce Marino. 
f String Orchestrations by Gene Pace 
All songs bmi except f ascap 




(Bonnie Bramlett, Dru Lombar) 


(Lennon and McCartney) 


Side ll 


7Z A 

(R. A. Martin) 


(Deke Richards) 


(Bonnie Bramlett) 



I would like to express my appreciation and thanks to 
Joe English for being here when I needed him. 

To Deke Richards for helping me to have blind faith again. 
To Mike Barnett and his crew for keeping it all together. 
And a very special thanks to Ms. Bunny Wright for keeping 
everyone and everything that has to do with the making 
of this album at an even keel. It made it a whole lot easier 
having another set of honest ears around. 

Here we go again! 

—Bonnie Bramlett 


Arranged and Produced 
by 

Deke Richards 

£2 

CAPRICORN RECORDS 




WARNING: UNAUTHORIZED REPRODUCTION OF THIS 
RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT 
TO CRIMINAL PROSECUTION. 


CAPRICORN RECORDS, INC. 535 COTTON AYE.. MACON. GA. 31201 
£1978 CAPRICORN RECORDS, INC. MADE IN U.S.A. 
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Side A 

1 This Is How We Do It (LP Version)* 3:59 

2 This Is How We Do It (LP Instrumental)* 3:44 

SideB 

1 I Wanna (LP Version)** 5:25 

2 This Is How We Do It (Barr-9 Mix)+ 4:02 

3 This Is How We Do It (Acappella)* 3:47 


Ail mixes of “This Is How We Do It” written by 
M. Jordan, O. Pierce 
“I Wanna” written by M. Jordan 

* Produced by Oji Pierce for Oji Adwin Productions 
& Montell Jordan 

Remixed by Wino for Wino Funk Productions 
Recorded and mixed at Echo Sound Recordings 
Recording and Mix Engineer: Bob Morse 
** Produced by Montell Jordan 

Recorded at Paramount Studios & Tracks Studios 
Recording Engineer: Evren Goknar 
Mixed at Larrabee West 
Mix Engineer: Kevin Davis 
Assistant Mix Engineer: Tom Baker 
Background Vocals: Da Gents 
+ Produced by Oji Pierce for Oji Adwin Productions 
& Montell Jordan 

Remixed by Maurice “DJ Mo” Thompson and 
Jay “Jay Supreme” Williams 
for Barr 9 Productions 
Recorded and Mixed at Tracks Studios 
Recording and Mix Engineer: Eric White 
Keyboards: Allon A. Sams 

Mastered by Chris Bellman at Bernie Grundman, CA 

“This Is How We Do It” contains elements from “Children’s Story” 
(Ricky Walters) Def American Songs, Inc. (BMI) Used by 
permission. All rights reserved. Performed by Slick Rick. 

Used courtesy of RAL/Def Jam Records, by arrangement with 
PolyGram Special Markets, a Division of PolyGram Group 
Distribution, Inc. 

Original versions from the PMP/RAL CD, Cassette and LP 
“This Is How We Do It” 314 527 179-1/2/4 



.mantel 

jowfen^r' 




Thanks to GOD, PMP, RAL/DEF JAM RECORDINGS, 
family and friends, and all musicians, producers 
and mixologists. Personal thanks to Oji Pierce 


and Slick Rick. Peace to Mad Money Entertainment. 


* © 1*W Ruth Attoclalad libalt 

Manutadurad tnd Marketed by Ruth Attoclalad Ltbtlt. New York, NY. Dlitrlbuted by PolyGram Group Dltltlbullon. In*. Now York. NY AH rlghlt reterved 
Untulhorliod copying, roprodudlon, hiring, landing, public patformanca and broadcattlng prohibited 





Urban Ensemble 


The Music Of Roland Vazquez 








ARISTA /GRP 5002 


SIDE ONE 

I MUSIC FOR A FLOWERED PIG 
LONG-GONE BIRD 
THE VISITOR 
SIDE TWO 

RETURN TO CONGOLIA 
SOME FRIENDS 
SOUL FORCE 
STEPHANIE 


Also Featuring: 
Dave Grusin 
Patrice Rushen 
Larry Williams 
Clare Fischer 
Ken Wild 
Abe Laboriel 


Produced by Dave Grusin and Larry 
for Grusin/Rosen Productions 


l>l & c 1979 Arista Records. Inc. 6 West 57th Street. 
New York, N.Y. 10019. Manufacturer and 
Distributor, Owner of Trademark ARISTA. 
A subsidiary of Columbia Pictures Industries, Inc. 

Printed in U.S.A All rights reserved. 
Unauthorized duplication is a violation of 
applicable laws, GRP Trademark owned by 
Grusm and Rosen Productions. 
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MCA RECORDS 





RECORD ONE /SIDE ONE 

1 STOMP AND BUCK DANCE 

IWAYNE HENDERSONI 

2 GREASY SPOON 

ISTIX hooperi 

3 GET ON THE SOUL SHIP 
(IT’S SAILING) 

{JOE SAMPLE) 

4 SUPER-STUFF 

IWAYNE HENDERSONI 


1 DOUBLE BUBBLE 

(JOE SAMPLE) 

THE WELL'S GONE DRY* 

HARRY CARLTON) 

SOUTHERN COMFORT 

IWAYNE HENDERSONI 

4 TIME BOMB 

DOE SAMPLE! 


2 . 

3. 


RECORD TWO / SIDE ONE 

1 WHEN THERE'S LOVE AROUND 

ISTIX hooperi 

2 LILIES OF THE NILE — i.£ 

(WILTON FELDER) 

RECORD TWO / SIDE TWO 

1. WHISPERING PINES — 

IWAYNE HENDERSON) 

2 A BALLAD FOR JOE (LOUIS) 

(JOE SAMPLE! 


All SELECTIONS EXCEPT • PUBLISHED BY FOUR KNIGHTS MUSIC BMI • PUBLISHED BY PAL DOG MUSIC. ASCAP 

THE CRUSADERS. 

WAYNE HENDERSON: TROMBONE • WILTON FELDER: TENOR SAXOPHONE • JOE SAMPLE: KEYBOARDS 
ST IX HOOPER: DRUMS • LARRY CARLTON. GUITAR 





A CRUSADERS PRODUCTION 
PRODUCED BY STEWART LEVINE 


A CHISA RECOR 
CONCEPT, ART Dl 
OGRAPHY SAINT JIVAGO DES 


i»cofd* tne £>*974 MCA A«con)« Inc 70 Univ*f 






VICTOFi, 

THE ORIGINAL J 
RECORDINGS | 


ItCJl 

VPM-6073 ^ 

2 RECORD SET 


^ Ballerina . The Donkey Serenade 

Dream • Goodnight. Sweetheart 
The Maharajah ot Magador • Ruby 
Moon Over Miami • Rum and Coca Cola 
Racing With the Moon (Vouehn Monroe's Theme Son*) 

Red Roses for a Blue lady 
Let It Snow! Let It Snow! Let It Snow! 
Riders in the Sky n cwtoj uremii 
Sam Tou Made the Pants Too Long 
Sound Off (The OuctoorUi Chonl) 
The Wiffenpoof Song 
Tangerine • There! J've Said It Again 
Time on My Hands 

TOUTS (Qurereme Muctio) 

Blue Moon 




VPM-6073 




VAUGHN MONROE was one of the 
most romantic looking leaders of the big band era. 

Tall and handsome with a shy smile that 
appealed to girls of all ages, he sang lustily, first 
as a leader of a good orchestra and later 
as a star soloist on radio, television and Victor records. 
He first achieved national acclaim in the 
early '40s, 

after his band had scored a resounding success 
in the Boston area where he played trumpet in addition 
to his singing. One of the true gentlemen 
of the dance band era, Monroe still captures the 
hearts of his audiences whenever he appears. 


TMK(S) ® Roglitorod • Marca(t) Roglilrodo(i) RCA Corporation 
© 1972. RCA Rocordt, How York, N.Y. • Printod in U.S.A. 
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Greg Cahill 

Marin County (Bay Area) Independent Journal 


■ The Usual Suspects’ new 
record, “Reunions’' (Suspex), deliv- 
ers the goods. Producer Tcm Stern 
has come up with an all-star lineup 
that includes Norton Buffalo, Mar- 
ia Mul da ur, Bianca Thornton, Pete 
Sears of the Starship and Larry 
Dunlap. 

The songs are a tasteful blend of 
jas, folk, R&B and blues, and are 
a stunning showcase for the consi- 
derable talents of Muldaur. Buffalo 
and Thornton. Anyone who is not 
moved by Muldaur’s shimmering 
“Vtell Be Together Again" or 
Thornton’s sultry, soulful perform- 
ance on “Let’s Make Plans to Meet 
Again" must be dead. 

Bum those Linda Ronstadt-Nel- 
son Riddle albums and put on the 
Usual Suspects. 


THE USUAL SUSPECTS: Reunions 
Suipex Records 

T om Stern is at it again. The icon- 
oclastic Marin County record 
producer recently released his sixth 
album using a host of the Bay Area's 
most talented musicians on a delib- 
erately eclectic set of tunes, keyed 
to the theme of reunions. 

From a country workout of 
"Pick Me Up On Your Way Down," 
with Norton Buffalo and Maria Mul- 
daur Joining voices, to a Thelonious 
Monk tune performed by Stern on 
banjo, the set veers back and forth 
between mood&cwWKW quality of 
the performances serving as the on- 
ly real consistency. 

The standout track is the old 
Brook Benton tune. '’It's Just a Mat- 
ter of Time," more than capably 
rendered by the redoubtable Bian- 
ca Thornton. Stern's stubborn re- 
fusal to pay any attention to the 
so-called "conventional wisdom of 
the record Industry ,i$ a breath of 
-fresh air and his record will delight 
discerning listeners: 


POP RECORDS 


Tom Stern's 
stubborn refusal to 
pay any attention 
to the so-called 
conventional 
wisdom of the 
record industry is a 
breath of fresh air 


Joel •Selvin 

San Francisco Chronicle 


NOT TO MENTION THE LOVELY AND TAL- 
ENTED! Marla Muldaur made it across the GG 
bridge for the Isaak thing. She's currently psyched 
about the new Usual Susnects- album. with Norton 
Buffalo and the rest of that gang. “I know It sounds 
corny and like all that California garbage rap, but 
Tm recording one song that came to a friend of 
mine In a dream. I hate to say it but it was cosmic." 


Michael Heaton 

San Francisco Examiner 


Philip Elwood 

San Francisco Examiner 


Faraway Places — Tom Stern 
Production of Bay Area artists 
(Suspex). This LP's 14 tracks 
encompass many of the best North 
Bay Area musicians, vocal and 
instrumental, in stellar 
performances. A concept album, 
the various instrumental tracks 
(country, blues, rock, folk) are 
connected by keyboardist Nick 
Milo's segments. The production is 
near-overwhelming, with such 
artists as Ana Rizzo, Norton 
Buffalo, Pete Sears, Tony Rice, 
Larry' Dunlap. Maria Muldaur, 
Bianca Thornton. David Shapiro. 
Charlie McCarthy and Cal Lewiston 
rubbing shoulders on all manner of 
goodies, from Robert Johnson's 
"Sweet Home Chicago” to Johnny 
Cash's "Big River" to Shapiro's 
orchestration of music from the 
film "Murder At the Vanities." 


FAMILY ALBUM: Local record producer Tom 
Stem has Just released a very fine and wildly 
eclectic collection of songs entitled "Reunions." Per- 
forming under the name of The Usual Suspects, are 
Marla Muldaur, Norton Buffalo, Lady Blanca 
Thornton, the Starship's Pete Sears, former 
Tower of Power sideman David Matthews and 
Ana Rizzo from Kingfish. The record has every- 
thing from blues, rock and jazz, to big band country 
and swing. To get a hold of this brilliant musical 
melange send a check for $9.48 to P.O. Box 1557, 
Sausalito, CA 949G6-1557. 


Michael Heaton 

San Francisco Examiner 


1986 Merit A ward, 

The Art Directors Club 
— Tom Stem, Designer, Reunion 


VARIOUS ARTISTS 
THE USUAL SUSPECTS 


"It looks good, sounds better." 
Herb Caen 

San Francisco Chronicle 


THE USUAL SUSPECTS 
fnrmT, nice 

PWOOUCLft Tom Sion. 

Broad range of compositions 
encompasses country swing, big band, 
new age and rock for a tongue-in- 
cheek travelog song cycle. Well 
conceived and executes! the album 
features Tony Rice. Maria Muldaur, 
Pete Sears and Norton Buffalo. 


Billboard 


* » » 

Tin* llsiiul Siiv|teEis, a new indie 
label from the San Francisco Hay 
Area, lias been launched Artists 
working with the lledghng diskery 
include Taj Mahal. Maria Maldaur, 
Variety Oscar llrowii Ji . Norton llulfalo, 

Mark Naltalin. Tony Rice and 
Darnl Anger I irsl releases — 
‘‘Sus|)ecls Sampler" and "Faraway 
Places" — are set for this month. 


Bluegrass Unlimited 


Tomrstoma Produc- 
tion*, Waterfront 
Special WFS 010 


You Can't Hurt Me 
No More/Blue Sea 
Blues/The Fiddling 
of Jacques-Pierre 
Bordeaux/The Old 
House/San/Lost 
John/He Will Break 
Your Heart/Bona- 
parte's Retreat/ 

Free Little Bird/ 

Blues For Special Friends 

Here s an unusual album which might appeal to 
only a small number of readers, perhaps. But it's quite 
flood and deserves some mention. 

Glancing over the back of this record’* jacket. I 
noticed a lot of names well represented m my record col- 
lection. sometimes on the same albums, sometimes on 
different albums, and often on albums of widely dif- 
ferent music. “The Usual Suspects” features the ubi- 
quitous bluegrasser/newgrassar Peter Rowan, new 
acoustic fiddler Darof Anger. High Country aJumnus Ed 
Neff, and also blues/rockers Mike Bloomfield. Nick 
Graven i tea. Mark Naftaiin and Taj Mahal. The many re- 
maining names era doubbess wad known to other 
Estener* even if they weren't mmedutety known to me. 

All these diverse talents didn't form a single super 
group for this record, although there's a lot of personnel 
overlap on tracks. The record seems to have been 
brought together by one Tom Stem, its producer (who 
also contributes some sd»d finger picking guitar and 
5-ftnng banjo) ts a showcase for profe s sional and semi- 
professional musician* in the San Francaco Bay area. 
The album is copyrighted 1981. the year of Mike Bkxxrv 
fieid's untimely doeth. although the cover an is 
copyrighted 1962. At any rate, the result is almoct a 
aouverur album of good blues, country and bluegrass by 
tome very talented folk. 

Of interest to bluegrass and country fans in general 
and Peter Rowan fane at particular will be the former 
Blue Grass Boy snd cun»nt Green Grass Gnngo s four 
cuts. ’The Old House” and "Bonaoanes Retreat” are 
not onty well sung bv Rowan, but feature some wonder- 
ful bluegrass mandolin work played on the manooia. 

The most truly bluegrass stye track on the collec- 
tion is "Free Little Bird." which features a marve-ous tno 
by Bethany Raine. Kathy Ka*i<k and Ana Rizro. Don 
Humphries' arrangement of Wade Ranev’s “Lost John" 
lands between old-time country and country blues, and 
it's very refreshing. 

The remaining music is mostly Wues. excellently 
done by players who. at general, were born far removed 
from its roots, but with enough years spent and mus*cal 
dues paid to understand ft. All in ail. this is a neat collec- 
tion. especially if you know and like any of the players 
mentioned 

The album takes its btle from the line spoken p v ac- 
tor Claude Rains as the dapoer and corrupt pd<e in- 
spector m the move dass*c Casab/anca. "Round up the 
usual suspects'" How you're going to round up “The 
Usual Suspects." I'm not sure The album has no record 
company address on rt. other than to give mention to 
Tomistoma Productions and Parvm Studios You might 
risk a call to information m rhe 415 San Francisco area 
code for the studio. Or you might try your favonte 
record distributor. Lacking that, printed be'ow is the ad- 
dress of the Bntish distnbutor whose sticker was 
artached to the copy I received for review (Projection 
Records 74 High Street Old Town Le«gh on Sea 
Essex. United KingpomiRDS 
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The Suspects’ Record 

the LP are such local nota- 
bles as Norton Buffalo, 
Marla Muldaur, Pete Sears 
(of the Starship) and Blanca 
Thornton, as well as a slew 
of hot local session players. 

Although banjo player 
Stern h»s yet to see arty big 
bucks (rum the Usual Sus- 
pects' first four albums, he 
plans to produce at least 
two more LPs with the 
group. He hopes Faraway 
Places, released under his 
own Tomistoma label, will 
be successful enough to al- 
low him to make even 
more albums. 

“Let's |ust say I have this 
■ vision," Stern comments. 
"What's wonderful is when 
the musicians tell me, This 


When Tom Stem rounds 
up the Usual Suspects, he 
brings together some of the 
Bay Area's top musicians. 
Record producer Stem Just 
released Farauay Places, 
album number five by the 
Usual Suspects, featuring 
an eclectic blend of |x>p, 
Jazz, bluegrass, the blues 
and more. Performing on 
Edited by Elizabeth Woodman 


San Francisco Focus 


TOM STERN 

Biography 

Born and raised in Chicago, Tom Stern was 13 years old when he first heard 
Flatt and Scruggs play "Salty Dog." He was hooked by the sound of bluegrass, and 
convinced his grandmother to buy him a $35 Kay banjo. Later, armed with a Pete 
Seeger songbook, Stern enrolled at the Old Town School of Folk Music in Chicago 
where he studied and performed for many years. Simultaneously, Tom earned a 
B.A. degree, and as "an alternative to Vietnam," taught high school English for 
two years. Still looking for a way to integrate music into his life, Tom moved to 
the San Francisco Bay Area in 1970 and studied banjo with Sandy Rothman and 
Rick Shubb. The winter of 1972-73 was spent in Vermont, playing the ski resorts 
with an oddball trio called the Usual Suspects. 

Returning to Marin County, Stern met Michael Bloomfield and the two 
became close friends. Bloomfield encouraged Stern in his playing (both banjo and 
guitar). By 1975, Tom landed a job playing with bluegrass great Frank Wakefield, 
and for the next four years toured the country with his band. They played the usual 
bluegrass festivals, of course, but also opened for the likes of Jerry Garcia and the 
New Riders. In 1977 Mike Bloomfield introduced Stern to the producing world when 
the two co-produced the Wakefield band for Flying Fish Records. Not particularly 
pleased with the results, Tom next co-produced End of the_ Rainbow in 1978 — a 
record Stern says he can live with. A year later, Tom did a third and final 
Wakefield LP with blues producer Norman Dayron, Blues Stay From Me . 

It was in 1980, having left the Wakefield band, that Tom Stern rounded up 
the first crew of Usual Suspects, which included bluesman Nick Gravenites, 
singer/songwriter Peter Rowan and, of course, Michael Bloomfield. That first 
Usual Suspects album has led to a series of seven — one a year since 1981. Dreams 
is quite arguably their best effort to date. 

All have been produced under the auspices of Tom Stern, a man with a 
vision — to produce records which "amount to a celebration of cultural diversity ... 
There’s a kind of apartheid in music these days. Music seems so 
compartmentalized that there’s damn little cross-pollination and exposure of 
different traditions to the record-buying public." 

Tom Stern’s albums are like a breath of fresh air, particularly in these days 
when popular music is dominated by formula radio. He has consistently ignored the 


-over- 
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proverbial "wisdom" of the record industry— the wisdom that says all songs on a 
record must be alike, that in order to "make it" in the business today you have to 
pick one style and stick to it, no matter what. 

"I sincerely believe that there’s an audience for the Usual Suspects," says 
Stern. "People are tired of being programmed by others— buying a record by the 
Usual Suspects is definitely a strike for independence!" 

Dreams features a beautifully produced folio or booklet containing 
reproductions of eleven pieces of art, all commissioned to illustrate one song on 
the album. Suitable for framing, the booklet testifies to Tom Stern’s ultimate good 
taste. 


Albums by The Usual Suspects 


The Usual Suspects (1981) with Taj Mahal, Mike Bloomfield, Nick Gravenites, 

Peter Rowan 

It’s All Music (1982) with Taj Mahal, Peter Rowan, Frank Wakefield 

Above Suspicion (1983) with Peter Rowan, Taj Mahal, Tony Rice, Don Reno 

Suspects Sampler (1984) with Nick Gravenites, A1 Rapone, Norton Buffalo, Oscar 
Brown, Jr. 

Faraway Places (1985) with Maria Muldaur, Lady Bianca, Norton Buffalo, Pete 
Sears 

Reunions (1986) with Lady Bianca, Maria Muldaur, Norton Buffalo, Ana Rizzo, 
David Mathews 

Dreams (1987) with Maria Muldaur, David Grisman, Norton Buffalo, Scott Mathews, 
Bobby Reed, A1 Rapone 


Suspex Records 
P. O. Box 1557 
Sausalito, CA 94966 


mmm 



THE USUAL SUSPECTS 

The first Usual Suspects album sets the trend for 
their trademark eclecticism with an easy blend of 
blues. R&B. traditional jazz. C&W. and bluegrass. Taj 
Mahal, Mike Bloomfield. Nick Gravenites, Starship's 
Pete Sears, Peter Rowan, and Mark Naftalm are 
among the familiar names performing. Highlights 
Rowan's haunting vocal on ' Bonaparte s Retreat." and 
the moody "Blue Sea Blues, sung by Taj Mahal, 
and accompanied by Bloomfield, the superstar guitar- 
ist of the 60s who died less than three months 
after this, his last session, prompting the addition to 
the album of Naftalin s moving "Blues for Special 
Friends." (Released 1981) 

BACK IN PRINT! 



REUNIONS 

From the striking front cover to the consistently high 
quality of the selections. Reunions is a Suspects 
tour de force. Lady Bianca is back with her own Let's 
Make Plans to Meet Again." which is no less than 
dazzling. She also belts out the Brook Benton classic 
"It's Just a Matter of Time." in a version that 
perhaps only the Suspects could have done, with 
elements of country blended with R&B in a pleasing, 
natural way. Maria Muldaur also returns with a Billie 
Holiday ballad. "We ll Be Together Again," and a 
touching duet with Norton Buffalo. "Your Long 
Journey" Mr Buffalo, by the way. shows his vir- 
tuosity here by performing country, blues, and swing 
with equal verve. Also great music by special 
guests Ana Rizzo (from Kmgfish), Pete Sears ( Star - 
shipi. and David Mathews ( Tower of Power) (1986) 


Dear Record Buyer: \ me Usual 

Thank you for purchasing “Dreams” by The \^“ spects || , 

Usual Suspects. Vie are confident not only \ Music 
that the music will live up to your expectations, \: _ Above 

but that you will appreciate the folio of illustra- V Suspicion 
tions accompanying album and cassette. Each ^ Suspects 


Please send me the Usual Suspects' records/ 
cassettes I have indicated. I’m enclosing check 
or M.O. for $ @ S9.50 each. 



THE USUAL SUSPECTS 


5 * 5 \ 4 i 



Sampler 
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specially commissioned piece of art illustrates 
one of the songs. Collectively they showcase ^ ,awa v 

the talents of eleven of Northern California’s X Paces 

premier artists and illustrators. \ — jj“ s 


V 


T ’ S ALL MUSIC 

Taj Mahal is back with two gems, including his high 
spirited composition. "If My Baby Leave Me." Also 
notable is Peter Rowan's version of Roy Orbison's 
Working tor the Man" and a reggae variation on 
the country classic "Blue, Blue Day" Mandolin wizard 
Frank Wakefield chips in with an original composi- 
tion. "DBD." that is both classical and bluegrass. 
(1982) 

BACK IN PRINT! 



V"ou should also know that “Dreams” is the 
most recent release in a series of recorded 
works that have been produced in limited 
editions annually since 1981. Like “Dreams,” 
each is an eclectic collection of tasty and 
timeless music. Because these albums are 
available in very limited quantities, we urge you 


. _ Reunions 
\ (cassette) 

V _ Dreams 
(record) 

\ _ Dreams 
\ (cassette) 

\ 
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ABOVE SUSPICION 

Peter Rowan and Taj Mahal once again figure promi- 
nently in a wide ranging program. Taj sings a reg- 
gae flavored Fats Domino hit. What a Price," and 
Rowan has never sounded better than on the lush 
and lyrical Roy Orbison classic. "Oream Baby." Also 
noteworthy are appearances by two bluegrass super- 
stars: Tony Rice, who was David Grisman's original 
guitarist; and Don Reno, a great writer and performer 
who co-wrote "Dueling Banjos." (1983) 

BACK IN PRINT ! 
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SUSPECTS SAMPLER 

This album inaugurated the concept of theme albums 
for the Suspects, the theme in this case being 
"Bright Lights and Fast Lanes Nick Gravenites, one 
of the prime movers of the SF music scene of the 
"60s and 70s, shows his versatility with two original 
contributions, a blues called "Fantasy World" and 
a country ballad. "The Eight Day Clock ' Another high- 
light is "Orchids in the Moonlight." from a ‘30s 
Astaire- Rogers musical. This tune receives a treat- 
ment that is equal parts chamber music, jazz, blue- 
grass, and "New Age And Al Rapone brings down 
the house with two red-hot Louisiana zydeco num- 
bers Also Norton Buffalo appears for the first time 
plus Taj Mahal. Pete Sears, and Oscar Brown. Jr. 
(1984) 

BACK IN PRINT ! 


to order your selection soon. 

To order, clip and mail coupon with check 
or money order for S9.50 for each album or 
cassette. Send to: 

SUSPEX RECORDS 
BOX 1557 
SAUSALITO 
CALIFORNIA 
94966 


DREAMS 

Midnight; sweet dreams, nightmares, tossin’ and 
turnin'; these and other things nocturnal compose 
The Usual Suspects' seventh opus, Dreams. 

Lady Bianca does two hot new songs. Norton Buffalo 
does two swinging old songs, and Maria Muldaur 
fronts an all-star "dream band" (including David Gris- 
man, Amos Garrett, Pete Sears) for "Back In My 
Dreams."" a song written especially for Maria but never 
before recorded. Scott Mathews shows his versa- 
tility by reprising two hits from Rock's Golden Years 
land providing solid drum work on several other 
Selections) Also Al Rapone. Bobby Reed, Ana Rizzo, 
and as always, lovely Interludes by Nick Milo 
As a special bonus, albums and tapes both include a 
special insert of high quality reproductions of origi- 
nal art created for Dreams by eleven top-notch Bay 
Area artists (1987) 




FARAWAY PLACES 

On this album, nominated for an 86 Bammie. Maria 
Muldaur joins the Suspects with Rio De Janeiro 
Blue, a sensational debut performance No less 
dynamic in her first appearance is Lady Bianca wtx) 
contributes two bluesy selections in a manner remin- 
iscent of a young Aretha Norton Buffalo and Pete 
Sears stand out on an appropriately rowdy trucker 
song Looking at the World Through a Windshield 
The record closes with some of the top jazz musi- 
cians in San Francisco playing a big band selection 
called "1934 At The Vanities" (1985) 
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Baia (Ma Baixa Do Sapateiro) 

I Concentrate on You 
Autumn Leaves 
Harlem Nocturne 
Kiss of Fire . 

Baby Won t You Please Come Home 
The Continental 
Blue Moon' 

' k 

Temptation 
So in Love 
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TITO PUENTE-BUDDY MORROW AND THEIR ORCHESTRAS 
Producer. Marty Gold/Executive Producer: Herman Diaz, Jr. 

SIDE A SIDEB 

Baia (Ma Baixa do Sapateiro)* (BMI 2:03) The Continental* (ASCAP 2:35) 

I Concentrate on Yout (ASCAP 3;15) Blue Moont (ASCAP 2:33) 

Autumn Leaves* (ASCAP/BIEM 3:07) Temptation* (ASCAP 3:28) 

Harlem Nocturnet (ASCAP 2:40) So in Lovet (ASCAP 2:36) 

Kiss of Fire* (BMI 3:06) Baby Won’t You Please Come Hornet (ASCAP 2:17) 




A REVOLVING BANDSTAND 
by Tito Puente 

For years it has been my contention that jazz and Latin cojjld be combined into a powerful force in 
music where listeners and dancers could enjoy these great rhythms together. 

Thanks to the coordination of this album by Herman Diaz, Jr., we now have the “Revolving Bandstand" 
where two orchestras are playing the same tune and each is giving its own rhythmic interpretation. 
The songs are standards which everyone will recognize, and I w6uld like to, thank George Williams for, 
having shared the arranging chores with me. This is the first time that two orchestras have recorded in 
a studio where they interchange with each other in the same arrangement— Latin and jazz. 

Buddy Morrow, a superb trombonist, has put together a fine bunch of musicians, and it was a 
rewarding experience for me to be a part of this great project which I have always dreamed of. 


\ REVOLVING BANDSTAND ( I'-f, ' \ 
by Buddy Morrow / ' V* 


Anything I write about this recording is a labor of love. You see when we talked about making this album, the first 
thing that came to mind was— will it work? Just imagine, two full orchestras, in other words two completely different 
rhythm sections and brass sections, not to mention the saxes, individual leaders, different arrangers. 

The recording was a huge task if only because of the “time lag"— the split second difference from the execution of 
3 note by one musician to the ears of another musician as much as twenty or thirty feet away; yet they must perform as 
one or the whole effect and excitement is lost. Certainly a challenge in every respect. 

Key figures in the ultimate success of this recording— the arrangers. The arranging chores went to Tito Puente and 
George Williams— and what a choice! Both men are highly qualified, brilliant musicians with fantastic feeling for 
color, contrast, excitement and the ability to weave a complete story in each arrangement. The transitions from 
Latin to jazz to big band to the many combinations make the definition where one ends and the other begins almost 
impossible to discern. The unbelievable results you hear in this recording are, and must always be, credited to 
Marty Gold, producer, and Bob Simpson, engineer, and of course these arrangers who wrote and charted the mechanics 
and gave me great backgrounds and inspiring build-ups. Again, to Tito Puente and George Williams, my thanks. 
There’s really no other way to let you, the listening public, know my feelings except to say to all those fabulous 
musicians who made up the two great bands and all the behind-the-scenes personnel who made this album possible 
-f-thanks! And now— the downbeat! 
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•Special Arrangement by Tito Puente 
t Special Arrangement by George Williams 


Recording Engineer: Bob Simpson 
Designer Dick Smith 
Photographer: David B. Hecht 
Art Director: Acy Lehman 
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ONE Of 
AMERICA'S 
TOP BANDS Of 
Ttlf 20'S 






MONO AJA 5006 





Side 2. 

MILNEBERG JOYS (Morton) (a) 

W 140709 Recorded 22nd June 1925 2:40 
SHE’S FUNNY THAT WAY (Moret & Whiting) (c) 
W 147696 Recorded 5th December 1928 3:18 
THE CAMEL WALK (Smith & Biymn) (a) 

W 141124 Recorded 8th October 1925 2:40 
HELLO! MONTREAL (Warren) (c) 

W 145797 Recorded 22nd March 1928 2:45 
THE NEW ST. LOUIS BLUES (Handy) (b) 

W 142276 Recorded 3rd June 1926 2:55 
THAT CERTAIN PARTY (Donaldson & Kahn) (a) 
W 141415 Recorded 18th December 1925 2:55 
SOME OF THESE DAYS (Brooks) (b) 

W 142955 Recorded 23rd November 1926 2:52 
THE DARKTOWN STRUTTER’S BALL 
(Brooks & Shelton ) (b) 

W 143708 recorded 23rd March 1927 2:31 


TED LEWIS AND HIS BAND 

(a) includes Dave Klein, Walter Kahn (Trumpet): 
Harry Raderman, George Brunies 
(Trombone): Ted Lewis, (Clarinet, Alto Sax): 

Sol Klein (Violin): Dick Reynolds (Piano); Harry 
Barth (Tuba); John Lucas (Drums). 

(b) As above plus Tony Gerardi (Banjo, Guitar). 

(c) As above plus Don Murray (Clarinet, Alto & 
Baritone Saxes); Frank Ross (Piano) replaces 
Dick Reynolds. 

All vocals by Ted Lewis except ‘Some Of These 
Days’ by Sophie Tucker. 

Ted Lewis (whose real name was Theodore Leopold 
Friedman) was bom in Circleville, Ohio on June 6, 1892. 

His brother Edgar was also a musician, a comettist and 
they both played in a local boys band as youngsters. Ted 
Lewis then played in various vaudeville bands during the 
period 1911 to 1915 where he doubtless acquired and 
developed his taste for showmanship. For a while he was a 
part of a vaudeville act himself in a team known as Rose, 
Young & Friedman. He acquired his new name when he 
teamed up with a comedian called Eddie Lewis with whom 
he appeared harmoniously as Lewis & Lewis. In 1915 he 
went to New York to work at the College Arms Cabaret 
before leaving the vaudeville world to play in Earl Fuller's 
band. In 1917 he formed his own first professional band 
which he led in various New York restaurants, an 
engagement at the famous Rector's helping to establish his 
reputation. The lazy drawling style of his playing and 
singing In a semi-conversational manner, the expressive 
hands, the battered top hat and the catchphrase ‘Is 
everybody happy?' were all developed during these early 
years and earned him the billing 'the high-hat tragedian of 
song'. 

He made the first of his countless recordings In 1919 and 
his reputation soared. He toured with the band during the 
1920s and soon had a nationwide reputation. In the middle 
and late twenties he owned his own nightclub In New York 
plugging his theme song When my baby smiles at me and 
making a great act of such numbers as Me and my shadow 
In which Eddie Chester acted as his shadow, miming the 
Lewis gestures In the background, in this he pioneered a 
popular act that was to be seen In vaudeville and variety all 
over the world In addition he enhanced his fame by 


appearing with or without his band in such revues as the 
'Greenwich Village Follies' (1919 & 1921), 'Ziegfeld's 
Midnight Frolic' (1919). ‘Ted Lewis Frolic' (1923), 'Artists 
and Models’ (1927) amongst many. He became a cinema 
star appearing in ‘Is Everybody Happy' (1929), 'Show o) 
Shows’ (1929), 'Here Comes the Band’ (1935), ‘Manhattan 
Meiry-go-Round’ (1937), 'Hold That Ghost' (1941), ‘Follow 
the Boys’ (1944) and even had a film of his life story again 
titled ‘Is Everybody Happy' in 1943. He was still active in 
cabaret in 1965. His band and show career lasted for sixty 
years, so he must have had considerable pull and ability in 
spite of his detractors, and he died in New York. August 
25. 1971. 

By about 1933 his band had become a typical sweet- 
sounding orchestra of the time, but the band of the 
twenties, as heard in this record, was still full of a strong 
jazz flavouring, these tracks show a good preponderance of 
jazz titles and on many there is an echo of the sort of band 
that might have been ied by someone like Trumbauer. 
There is even some Bix-styled comet to be heard On such 
tracks as Shim-me-sha- wabble the talents of presumably 
such as Murray and Brunies add to the pleasures. Lewis's 
own Mickey-Mouse kind of clarinet-playing may 
occasionally be less than inspired likewise the palmy violin 
of Sol Klein but the Lewis vocals now seem a pleasant sort 
of eccentricity like W.C Fields set to music Certainly there 
is enough merit in these tracks to make them an enjoyable 
period excursion and in answer to Lewis's famous query, 
we can safely reply, on behalf of the band and listener alike 
- yes, evetyody's happy! 

©Peter Gammond 1980 
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Side 1 

A JAZZ HOLIDAY (Overstreet) (c) 

W 145953 Recorded 3rd April 1928 2:50 
SHIMME SHA WOBBLE (Williams) (c) 

W 146642 Recorded 16th July 1928 2:57 
MY MAMMA’S IN TOWN (Firsch, Panico & Nuzzo) (b) 
W 142275 Recorded 3rd June 1926 2:58 
SAY! ARABELLA (Kahn & Fiorito) (a) 

W 140715 Recorded 23rd June 1925 2:55 
GLAD RAG DOLL (Ager, Dougherty & Yellen) (c) 

W 147432 Recorded 13th December 1928 2:53 
BUGLE CALL RAG (Pettis, Meyers & Schoebel) (b) 

W 142950 Recorded 22nd November 1926 2:55 
’BAM ’BAM ’BAMMY SHORE (Henderson & Dixon) (a) 
W 141123 Recorded 8th October 1925 2:34 
WHERE’D YOU GET THOSE EYES? (Donaldson) (b) 
W 142272 recorded 1st June 1926 2:31 
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ANDY KIRK; "Instrumentally Speaking” 

( 1936 - 1942 ) 

ANDY KIRK And His Clouds Of Joy 


Side One 

1. WALKIN’ AND SWINGIN’ (2:38ASCAP) 

2. MOTEN SWING (3-.08-BMI) 

3. LOTTA SAX APPEAL (2:57-ASCAP) 

4. GIT (3:04-ASCAP) 

Vocal Chorus By Ben Thigpen 

5. FROGGY BOTTOM (3:09 ASCAP) 

Vocal Chorus By Ben Thigpen 

6. STEPPIN’ PRETTY <2:50-ASCAP) 

7. WEDNESDAY NIGHT HOP (3:05-ASCAP) 


Mary Lou Williams 
Benny Moten-Buster Moten 
John Wllllams-Mary Lou Williams 
Andy Kirk 

John Wllllams-Mary Lou Williams 

Mary Lou Williams 
L. Johnaklns-Andy Kirk 


Side Two 

t. IN THE GROOVE (3:02-ASCAP) 

2. MARY’S IDEA (3:00-ASCAP) 

3. FLOYD'S GUITAR BLUES (3:04-BMI) 

Guitar Solo By Floyd Smith 

4. BIG JIM BLUES (2:54-ASCAP) 

5. RING OEM BELLS (2:4B-ASCAP) 

6. BOOGIE WOOGIE COCKTAIL (2-.45-ASCAP) 
Piano Solo By Kenneth Kersey 



Mary Lou Willlams-DIck Wilson 
Mary Lou Williams 
Floyd Smith 

Mary Lou Wllllams-Harry Lawson 
Duke Elllngton-lrvlng Mills 
Kenneth Kersey 

Howard McGhee 


Collator: Frank Driggs 
Under Supervision Of Milt Gabler 
Collected From Decca Record Library 


Side One: 

WALKIN' ANO SWINGIN’ (A) 
MOTEN SWING (A) 

LOTTA SAX APPEAL (A) 

GIT (B) 

FROGGY BOTTOM (C) 
STEPPIN’ PRETTY (C) 
WEDNESDAY NIGHT HOP (D) 


Side Two: 

IN THE GROOVE (D) 

MARY’S IDEA (E) 

FLOYD'S GUITAR BLUES (F) 

BIG JIM BLUES (G) 

RING DEM BELLS (H) 

BOOGIE WOOGIE COCKTAIL (I) 
MCGHEE SPECIAL (I) 


(A) Harry Lawson. Paul King. Earl Thompson, trumpets; Ted 
Donnelly, trombone; John Williams, alto sax; John Harring- 
ton. alto sax-clarinet; Dick Wilson, tenor sax; Army Kirk, 
baritone sax: Mary Lou Williams, piano-arranger: I«1 Brin- 
son. guitar: Booker Collins, bass; Ben Thigpen, drums. New 
York, 2 March, 1936. 


(B) as (A). New York, 3 March, 1936. 


(C) as (A). New York, 4 March, 1936. 

(I)) Henry Wells, trombone added; Earl Miller, alto sax 
added; John Harrington, baritone sax-clarinet replaces Kirk. 
New York, 15 February, 1937. 

(E) Clarence Trice, trumpet replaces Paul King. New York, 
6 December, 1938. 


(F) Don Byas, tenor sax replaces John Williams; Floyd Smith, 
guitars, replaces Ted Brinson. New York, 16 March, 1939. 


(G) as (F). New York, 15 November, 1939. 

(Ill Harry Lawson. Harold Baker. Clarence nice, trumpets; 
led Donnelly. Henry Wells, trombone; Rudy Powell. John 
Harrington, alto saxes; Dick Wilson, Ed Inge, tenor saxes; 
Mary Lou Williams, piano-arranger; Floyd Smith, guitars; 
Booker Collins, bass; Ben Thigpen, drums. New York. 3 
January, 1941. 


(I) Harry Lawson, Howard McGhee, Johnny Burris, trumpets; 
led Donnelly, Milt Robinson, trombones; Ben Smith, John 
Harrington, alto saxes; I d Inge. Al Scars, tenor saxes; Kenny 
Kersey, piano; Floyd Smith, guitars; Booker Collins, bass; 
Ben Thigpen, drums. New York, 14 July, 1942. 


As most people know, Kansas City played n very important part as a 
music center in the history of jazz. Afler New York and Chicago, Kansas 
City-from the middle twenties right until World War II-gavc birth to 
dozens of bands, large and small, and forged the careers of many of the 
top instrumental stars of the Swing Era. 

Andy Kirk and His Clouds of Joy Orchestra was one of the most im- 
portant of (he bands whose rise to notional fame began in Kansas City. 
Although Andy was born in Newport, Ky., and raised in Denver and 
began his professional career there, his spiritual home was in Kansas City. 

Starting as a tuba player in violinist George Morrison's band, Andy 
heard little jazz in Denver. Although Morrison's band had Jimmy Luncc- 
ford on alto sax, Hattie McDaniel as the vocal star, and Andy s future 
wife Mary Colston, on piano, the leader's aim was to capture the society 
trade— which he did. When Jelly Roll Morion came through town cn 
route to Chicago, he opened Andy's eyes and cars to the possibilities of 
more exciting music, 

In 1925, Andy left Morrison to join Stewart Hall's combo at the Moon- 
light Ranch outside Denver, a popular roadhouse of the era. When they 
closed for the summer, Andy went on another job at Estes Park. Unc ot 
his close friends and musical associates of the period was an exceptional 
alto man, Alvin “Fats" Wall, who had played many a job with Inm dur- 
ing the twenties. Fats, after a circuitous route to Chicago playing with 
Doc Cooke, wound up in Texas working with trumpeter ‘T Holders 
band. Late in 1926. Andy joined Holder's band and spent the next two 
years and some months working with that leader. Holder was an excep- 
tional musician on all counts: sound, soul, technique, and the ability to 
put together a crack outfit almost overnight. 

Towards the end of 1928, Holder began showing a very casual business 
attitude and left the band entirely at one point. A scries of choice book- 
ings with the Northeast Amusement Corporation made things even 
worse The management offered the leadership of the band to Andy, who 
turned it down. He suggested they try to induce Holder to take over again, 
which they did. Meanwhile several of the key men, including Fats Wall, 
quit, and Holder goofed again. This time the lead was again ofTercd and 
with the stipulation that the corporation would be forced to look for 
another band, and that was it. Andy finished the job they were on. and 
played out the rest of the contracts. 

Saxophonist John Williams from Memphis was brought in on lead alto 
a position he was to hold for another decade. He had been leading a band 
which was touring with a vaudeville team, Seymour and Jeannette, and 
had been stranded. His wife. Mary Lou, was playing fine piano and con- 
tributing some strong original material to the band. In this way a great 
deal of the band's early hits were added to the library. 

A renewed acquaintance with Kansas City bandleader George E. Lee in 
Oklahoma Citv (Lee and Kirk had crossed paths on the Pantages circuit 
when Andy had been with Morrison) brought news that the brand new 
Pla-Mor Ballroom in Kansas City was looking for a good band other than 
the ones already established in Kansas City. Lee recommended the Clouds 
of Joy for the job and they went in for a long run. That fall young Jack 
Kapp, Brunswick talent scout and recording supervisor, came to town 
looking for new talent and immediately signed the new band. lie also 
signed Lee's band, Walter Page's Blue Devils, a vaudeville team backed 
up by another leader, Paul Banks, and a white band, Chic Scoggins. But 
the biggest emphasis was given to Andy Kirk's Clouds of Joy. 

In the recording studio, everyone was waiting for Andy’s pianist Marion 
Jackson to show up. Finally, Andy asked John Williams to send for his 
wife Mary Lou to make the session. Mary Lou did and so impressed 
everyone that she had to make the rest of the sessions to come. 

When Fletcher Henderson heard the Clouds of Joy early in 1930, while 
on a lengthy road tour, he was so impressed that he telephoned back to 
New York to ask the owner of Roseland to use Andy's band as his re- 
placement for the spring season while he was on the road They played 
Roseland for six weeks. During the engagement another booker heard 
them and liked them and olTcrcd them a tour of ballrooms in New 'York 
State and Pennsylvania, which took them through the summer months. 
Then sixteen weeks at the Savoy Ballroom followed. By the end of the 
year Mary Lou Williams had actually joined the band as regular pianist, 
anti drummer Ben Thigpen had replaced Ed McNeil, Andys favorite 
who had died as a result of a sudden heart attack. 

In 1931, the Clouds of Joy became house band at Sam SteifTcl's Pearl 
Theatre in Philadelphia. Sam also managed Blanche Calloway, and most 
of the time was spent backing up Blanche in and out of the theatre and 
at recording sessions at nearby Camden. Steillel attempted to maneuver 
the band away from Andy, to place it under Blanche’s baton but luckily 
Bennie Moten came through town and told Andy that Billy Shaw, pre-si 
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dent of Local 627 was looking for him, and had a summer job available 
for exclusive Wynwood Beach, and Andy gladly went back home to a 
comfortable job. 

From that time on, until Andy signed with Joe Glaser's management 
early in 1936, he kept the band working in and around Kansas ( ity. with 
only one tour 'way back East, with Mamie Smith in theatres and lor an 
engagement at the Vendomc in Buffalo. During this time he had seen 
Ben Webster. Lester Young and Buddy late, in succession, till Ins tenor 
chair and cn route back from Buffalo, Buddy Tate decided to go back to 
Texas and college. The band was working under Bill McKinney, whose 
band has dissolved earlier, playing dates down to Cincinnati. I here Andy 
found his tenor star Dick Wilson und took lum away from Zach Whyte s 
band. 

Although the Depression was evident throughout the country, it hit 
Kansas Cily-which was wide open, due to the continuing success ot 
Tom Pcndcrgast's reign -with less severity than perhaps any other major 


city. Andy played a few panics. After getting paid off in gold by Mr. 
l alkcnburg of Northeast Amusement Corporation, they got started on 
a new contract with the Malco Theatre chain on a tour of their theatres 
in Arkansas. Afler playing two dates, President Roosevelt declared a 
national bank holiday. The chain owner saw only two or three people 
in the theatres and cancelled the rest of the tour, leaving the band 
Stranded in Little Rock. John Williams, whose home was in Memphis, 
suggested they go there, and they played up a few dates and concerts at 
Fair Park and other locations - just enough to gel the band back to 
Kansas City, where another choice job, the opening of the new Vanity 
Fair night club, awaited the band. They played that spot twice, six months 
at a clip, plus summers working at Fairyland Park, and another choice 
job at Oklahoma City's Blossom Heath. So things weren't too bad for 
the band. 

Jack Kapp re-entered the picture, now as chief Decca executive and 
wanted the band to re-record their earlier instrumental hits. They had 
signed with Joe Glaser and had gone on regular rotation with Earl Hines, 
Fletcher Henderson and Louis Armstrong at Chicago's Grand Terrace. 
Although known for their instrumental ability, they were scoring tre- 
mendous successes in the ballrooms and on the air with their new vocal- 
ist Pha Terrell. After three instrumental sessions, Andy finally persuaded 
Decca to listen to Until Tltc Real Thing Comes Along. It took off right 
away and became a smash hit, the first for a Kansas City band since 
Bennie Motcn's South eight years before. It was hard from that time on 
for Andy to get a good quota of jazz in. because his fans wanted those 
vocals. More than any other band, with the possible exception of Claude 
Hopkins, Andy Kirk's Clouds of Joy combined in equal quantity and 
equal quality a balance of good, swinging jazz and top-flight popular 
ballads. It was this blending that kept them in top demand on records, for 
colleges and universities throughout the East Coast and Mid-West, and in 
ballrooms and theatres, and over the air wherever they played. 


They rarely played anything above a medium-fast tempo and were most 
successful in this lightly swinging groove, coupled with slow, mellow 
blues and the sweet commercial pops. The characteristics of the band's 
slvle would show ofl John Harrington’s clarinet or Dick Wilson's tenor 
sax against muted brass, and Ted Donnelly's trombone or Paul King's 
trumpet against mellow reeds, often led by tenor for fullness, Mary Lou's 
piano alone, and mellow section work, never screaming brass or honking 
section. 

Walkin' And Swingin' which opens the album is primarily a showcase 
for the section work of reed and brass and the interplay between them, 
although Mary Lou has a nice solo spot and Dick Wilson has a brief 
moment. 

Moten Swing, the Kansas City anthem, is arranged by Mary Lou and 
opens with her piano, and follows with solos by John Harrington on 
clarinet, Ted Donnelly on trombone. Harrington again. Dick Wilson on 
tenor, and Paul King on trumpet. King was a local Kansas City boy and 
a swinger, according to Andy. 

Lotta Sax Appeal is primarily Dick Wilson’s showcase on tenor, with 
additional solos by Donnelly, Harrington and King. 

(lit is one of the instrumental novelties which features a vocal by Ben 
Thigpen with solos by Harrington, King and Wilson. 

Froggy Bottom has piano intro and solo followed by solos by Wilson, 
King and guitarist Ted Brinson, and a vocal chorus by Ben Thigpen. 

Wednesday Night Hop is a collaboration between Andy Kirk and 
Leslie Johnakins. then playing with Clrude Hopkins' band, and is ar- 
ranged by the latter. Blues-based, it has a series of solos by Wilson, Don- 
nelly, Harrington, Wilson again, and King and Mary Lou. 

In The Groove features a strong solo by Dick Wilson. Mary's idea is 
a holdover from the 1929 band and one of the most interesting arrange- 
ments done for the band, and features solos by Donnelly, Clarence Trice 
on trumpet, Mary Lou, Harrington, and Donnelly again. 

There is an interesting contrast to note between Floyd’s Guitar Blues 
and Big Jim Blues, the latter written by Harry "Big Jim" Lawson, first 
trumpet for the entire period. On the former, a virtuoso solo on Hawaiian 
electric guitar is backed by Mary Lou's soft walking bass and boogie- 
woogie piano, and is probably the only solo of its kind ever made on that 
instrument. On Big Jim Blues Floyd plays unamplified guitar intro and 
solo backed by clarinet trio and also features Ted Donnelly's soulful 
trombone backed by reeds and brass, and closes out with saxes led by 
tenor and muted trumpet (Lawson). Both arrangements by Mary Lou 
Williams. 

Ring Dem Bells is taken faster and features a more barrel-house solo 
by Donnelly, piano alone, clarinet break by Ed Inge, Dick Wilson, trum- 
pet by Harold Baker. Floyd Smith again on unamplilied guitar, and 
semi-jammed close with open brass and Ed Inge wailing on clarinet. 

The last two selections are virtuoso solo performances by new mem- 
bers of the band. Boogie Woogie Cocktail is written and arranged by 
Kenny Kersey, who replaced Mary Lou in the band and was a big Ini 
during the boogie-woogie craze of the war years. McGhee Special intro- 
duced to records the very talented and original style of Howard McGhee, 
who had been almost totally unknown up to that point. Howard also ar- 
ranged his own composition. 

The Andy Kirk band stvle was set and arranged largely by Mary Lou 
Williams, who left in 1941 to organize her own combo. During the war 
years Andy enlarged his band to meet prevailing tastes and was in top 
demand, lie disbanded early in 1948, when he saw the bottom going out 
of the business. He has taken bands out occasionally since then, while 
actively pursuing business interests in real estate and insurance in the 
New York area. 
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KEITH JARRETT : IN THE LIGHT (1033/34) 

ENRICO RAVA THE PILGRIM AND THE STARS (1063) 

EBERHARD WEBER: YELLOW FIELDS (1066) 

TERJE RYPDAL: ODYSSEY (106068) 

a . 


'the most beautiful sound next to silence 



IN THE LIGHT 
Keith Jarrett 

ECM 1033/34 


In the Light is a collection of eight pieces 
written over a six-year period by pianist/ 
composer Keith Jarrett The pieces vary 
in medium - works for solo piano (with 
Jarrett performing), a string quartet 
(performed by the Fritz Sonnleitner 
Quartet), a brass quintet (performed by 
the American Brass Quintet); 

Metamorphosis!' a work for flute (Willie 
Freivogel) and string orchestra (from the 
Sudfunk Symphony, Stuttgart, conducted 
by Mladen Gutesha); Crystal Moment’,' 
for four celli and two trombones; a 

Short Piece for Guitar and Strings! 
performed by Ralph Towner, with Jarrett 
conducting; In the Cave. In the Light! 
a work for piano, gong and percussion 
(all performed by Jarrett), and strings, 
conducted by Jarrett. 

Jarrett s recorded oeuvre for ECM has 
made him one of the most highly honored 
and respected musicians of his 
generation His recently released Koln 
Concert (ECM 1064/65) was recently 
named a record of the year by Time ; last 
year, his Bremen/Lausanne Solo 
Concerts (ECM 1035/37) was given the 
same honor, as well as being chosen a 
record of the year in Stereo Review, the 
New York Times. Downbeat and Jazz 
Forum. 
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5:26 


3:27 


6:45 





THE PILGRIM AND THE STARS 
Enrico Rava 

ECM 1063 



YELLOW FIELDS 
Eberhard Weber 

ECM 1066 



ODYSSEY 
Terje Rypdal 

ECM 1067/68 





The Pilgrim and the Stars is trumpeter 
Enrico Rava's first ECM recording, Rava, 
an imaginative, lyrical player who has 
had solid experience in both traditional 
and more free-form jazz mediums (he's 
played with such artists as Gato Barbieri. 
the Roswell Rudd Quartet, and Jazz 
Composers Orchestra), is presented here 
in a series of eight original compositions. 

Playing important roles on this recording 
are three ECM mainstays, guitarist John 
Abercrombi e[Timeless. Gateway), bassist 
Palle Danielson, and drummer Jon 
Christensen. 


Eberhard Weber, the remarkable German 
bassist whose Colours of Chloe was one 
of the most original new recordings of 
1974, is heard on his brilliant followup. 
Yellow Fields. As with the Colours of 
Chloe. Weber's accomplishments 
include originality in form, texture and 
musical movement. His associates for this 
recording - pianist Rainer Bruninghaus, 
saxophonist Charlie Mariano and 
percussionist Jon Christensen -add 
superb support to the project. 

When the Colours of Chloe was released 
last year, Stereo Review reported; The 
overall sound is one of sweeping beauty, 
exquisitely performed, and captured 
with the impressive technical expertise 
that has marked all ECM releases to date 
Weber has since performed on two other 
ECM recordings -Ring, along with the 
Gary Burton Quintet, and Ralph Towner's 
Solstice. 


Several years ago, when Norwegian 
guitarist Terje Rypdal first came to the 
attention of European audiences. 
England's Melody Maker wrote Why 
doesn't Miles Davis dump the band he's 
got now and hire the whole Norwegian 
band with which Rypdal works? Terje 
Rypdal is. without a doubt just the man 
for him!' 

Since then, Rypdal's reputation has grown 
on both the continent and in the United 
States as one of the most original and 
imaginative guitarists to emerge in the 
70s. With Odyssey, his most important 
work to date, his emergence before a 
wide audience seems assured 

Rypdal first achieved recognition in 
Europe while performing with Jan 
Garbarek's group dunng 1970 and 1971 
Two of his ECM recordings have been 
released in this country. What Comes 
After (1031) and Whenever I Seem to be 
Far Away { 1045). 


SIDE 1 

TOUCH (Eberhard Weber) 
from ECM 1066 YELLOW FIELDS 
Eberhard Weber 
‘FUGHATA FOR HARPSICHORD (Keith Jarrett) 
from ECM 1033/34 IN THE LIGHT 
Keith Jarrettt 
DARKNESS FALLS (Terje Rypdal) 
from ECM 1067/68 ODYSSEY 
Terje Rypdaltt 

BLANCASNOW (Enrico Rava) 
from ECM 1063 THE PILGRIM AND THE STARS 
Enrico Ravatt 


SIDE 2 

OVER BIRKEROT (Terje Rypdal) 4:42 

from ECM 1067/68 ODYSSEY 
Terje Rypdaltt 

PARKS (Enrico Rava) 1:45 

from ECM 1063 THE PILGRIM AND THE STARS 
Enrico Ravatt 

THE COLOURS OF CHLOE (Eberhard Weber) 7:45 

from ECM 1042 THE COLOURS OF CHLOE 
Eberhard Webert 

‘SHORT PIECE FOR GUITAR AND STRINGS 

(Keith Jarrett) 3:52 

from ECM 1033/34 IN THE LIGHT 
Guitar: Ralph Towner 

String Section of the Sudfunk Symphony Orchestra, 
Stuttgart 

Conducted by Keith Jarrettt 


Produced by Manfred Eicher 
•Produced by Manfred Eicher and Keith Jarrett 
an ECM PRODUCTION 
Album coordinator. Robert Hurwitz 

t©® 1974 ECM RECORDS GmbH 
ft®® 1975 ECM RECORDS GmbH 
©® 1976 ECM RECORDS GmbH 
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MARLENE 

VER 

PLANCK 




MARLENE 

VER 

PLANCK 

Accompanied By 
JOE WILDER, trumpet 
HERBIE MANN, flute 
HANK JONES, piano 
WENDELL MARSHALL, bass 
KENNY CLARKE, drums 

Singing 

I THINK OF YOU WITH EVERY BREATH 1 TAKE 

(Robin-Rainger • 3 ’20’) 

ACCENT ON YOUTH 

(Lawnhurst-Seymour • 4' 36") 

SNUGGLED ON YOUR SHOULDER 

(Young-Lambroda • 3 ' 52") 

SOME OTHER TIME 

(Bcmstein-Comden-Grcenc • 4 ’21’) 

IF I LOVE AGAIN 

(Murray-Oakland • 3 '36") 

WE COULD MAKE 

SUCH BEAUTIFUL MUSIC TOGETHER 

(Manners-Sour • 3 '05') 

DEEP IN A DREAM 

(Van Heusen-Delange • 5 ’54') 

TWO CIGARETTES IN THE DARK 

(Websicr-Pollack • 5'08‘) 

WITHOUT A WORD OF WARNING 

(Gordon- Revel • 3 ’ 24 ' ) 

YOU LEAVE ME BREATHLESS 

(Hollander-Freed • 3'47“) 


ORIGINALLY RELEASED ON SAVOY MG-12058 
RECORDING SUPERVISION: OZZIE CADENA 
RECORDING ENGINEER: RUDY VAN GELDER 

TAPE REMASTERING: JACK TOWERS 
COVER PHOTOGRAPH: RICHARD STOLARZ 
COVER ART DIRECTION: REG STAGMA1ER 
TEXT: BOB JONES 

ALBUM PRODUCTION: GEORGE H. BUCK. JR. 
PRODUCTION COORDINATOR: WENDELL ECHOLS 
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AUDiOPHLE 

AP-62 

ORIGINAL MONO 

This album will gladden the hearts of Marlene VerPlanck fans, and sadden the hearts of purveyors of out-of-print- 
albums-which-sell-for-exorbitant-prices. 

This long unavailable collection of American popular songs (originally issued as SAVOY MG 12058) was recorded 
when Marlene was just beginning her career, in 1956. It makes the point, 1 think, that our greatest recording artists 
have been steadfast throughout their careers about quality material, and also about surrounding themselves with 
only the best players. 

For her first solo recording date, Marlene and Savoy Artists and Repertoire chief Ozzie Cadena chose ten songs 
from just a 12-year period (1932-1944) during the golden age of the American popular song. They also chose the 
best musicians they could find. 

On piano throughout is Hank Jones, who at that time had completed five years with Ella Fitzgerald. It was Hank 
who contributed the arrangements. Herbie Mann is heard on time; the ever-eloquent Joe Wilder on trumpet; Wendell 
Marshall, from Duke Ellington's band, appears on bass; and Kenny Clarke on drums. 




My own favorite in the collection is a classic Leo Robin-Ralph Rainger song which lent the original album its title. 
“With Every Breath I Take” was written for a 1935 Bing Crosby film, Here Is My Heart. According to lyricist 
Leo Robin, the song’s publisher never had much faith in the work, feeling that the word “breath" carried a bad 
connotation (!) and therefore publicized it less aggressively than it deserved. Nevertheless, almost fifty years later, 
it can still bring a tear to the eye as it nourishes the soul. Incidentally, in the same year that Marlene so wisely 
chose the song, Frank Sinatra made a classic recording of “With Every Breath 1 Take” with the Hollywood String 
Quartet. 

Perceptive listeners to this album when it was first issued spotted a major talent in development. 


It is gratifying to note, some seasons later, that, where great musical taste is concerned, for Marlene, nothing has 
changed. 


How nice for us all! 



— Bob Jones, WNEW. New York 



The relationship between Marlene VerPlanck and Audiophile has been one of the joys of being in the business. We consider Marlene to 
be one of the finest vocalists on the scene today and praise from the critics, her peers and her fans substantiate our belief. It is therefore 
a special pleasure for Audiophile to release Marlene VerPlanck’s very first recording which Savoy Records issued with no mention of family 
name, just MARLENE. It was a terrific beginning and you will enjoy an album that has become a very rare album in collectors' circles. 
When you listen, you will discover why it is a desirable prize. If you have enjoyed this album, you will want our free catalogue of artists 
such as Barbara Lea, Dick Haymes, Dardanelle, Mel Torme, Anita Ellis. Bobby Troup. Eugenie Baird, Billy Taylor, Rose Murphy. Larry 
Carr, and the greatest interpreter of popular song. Miss Mabel Mercer. Write to the address below. 


— George H. Buck, Jr. 


© 1983, Audiophile Records, 3008 Wadsworth Mill Place, Atlanta, Georgia 30032, U S A. 
All rights reserved. Unauthorized duplication is a violation of applicable laws 



Vi 9 /**" 




Oistribuido en Estndos Unidos por: Audiorama Racorda Distributors 
668 10th Avo.. Now York, N Y 10036 Tols (212) 246 9868 & 246 


Oflclnaa on Puorto Rico: Bronco Rocords, Inc. - Cnllo Corrn No. 61 J, » arndn 16 
Santurco, P R. 00907 Tols. (809) 724 8307 & 724 8621 


LADO B 


P.ON PnCA.9 PAI AREAS RAS TA 
6:38 - (MIGUEL AMADEO) 

tQUIEN VENDRA? 

3:38 - (victor colon) 

LA PRINCESA 

3:43 - (DERECHOS RESERVADOS) 

DOLPHY STREE T T<U<n 
7:38 - (DERECHOS RESERVADOS) 


PERSONAL 


COROS 


I Gracias! 


LADO A 

YO FSTOY AQU I 
5:26 (PEDRO ARROYO) 

EN AMORES TODO PA$ A 

6?bU - (PETER VELAZQUEZ) 

NO TE VAYAS TODAVIA 

5^00 - (PEDRO ARROYO) 


ANDY GUZMAN . . . 
EDWIN MORALES . . 
EDWIN BLASINI 
MANUEL NUflEZ . . 
CARLOS SIERRA . . . 
CHAGO MARTINEZ 
SAMMY RIVERA ... 
CARLOS MARTINEZ 
ERNESTO RIVERA . 
ELIUT CINTRON 

JOSE BERRIOS 

EDGAR CARRION . 
ICHI SALGADO 

PEDRO BRULL 

KENNY CRUZ 

EDGAR CARRION . 


Piano 

Bajo-Lider 

Congas 

Bongo 

Timbal 

Timbal 

Timbal 

Trompeta 

Trompeta 

Trombon 

Trombon 

Maracas 

GUIro 

Cantante 

Cantante 

Cantante 


RAFU WAGNER 
GILBERTO SANTA ROSA 
GARY 

Para presentaclones. 
Ilamar a los telefonos 


de 

786-0062, 725-0372 


RAMON SANCHEZ - En amores todo pasa 
GRABADO EN: TELE SOUND-24 Cdnales 
INGENIERO: CARLOS RODRIGUEZ 

DIRECTOR DE GRABACION: EDWIN MORALES 
Y TITO RIVERA 

FOTOS CONTRAPORTADA: CHICLANA 

ARTE Y DISENO : PEDRO JUAN TEXIDOR 

PRODUCTOR EJECUTIVO - BOBBY VALENTIN 

PRODUCTOR - EDWIN MORALES PARA BRONCO RECORDS. 

Como siempre. gracias a todas aquellas personas que han tenido 

que ver de una forma u otra con nosotros y al publico que nos 

slgue respaldando cada vez mas y mas. 

Gracias tamblen a Carlos Rodriguez y Papo Sanchez de 
Tele Sound por su paciencla. y a todos los D.J.'s de nuestras 
emlsoras de radio que siempre nos dan la mano al elaborar 
un L.P. ano tras ano. A todos ustedes. 


ARREGLOS 

TITO RIVERA - ZQuien vendrd'’. La Princesa 
Con pocas palabras basta. Dolphy Street 

JAVIER FERNANDEZ - Yo estoy aqui. 

No te vayas todavia 


a 

RECORDS 
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SPTX 340660 


STEREO 

GRAVURE 

UNIVERSELLE 


DOUBLE DECKER 
610 - 439-3600 
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SPTX 340.660 





ENRICO MACIAS 
SPTX 340.660 


i 


INTRODUCTION (Mon canir d attache) 

(E. Macias • J. Demarny. P. R. Blanc) 

UN REFRAIN 

(E. Macias J. Demarny) 

QUAND ON A UN FRfRE 

(Folklore, arrang* F. Pourcol J. Domarny. E. Macias) 

JE T’AIMERAI POUR DEUX 

(E. Macias v J. Claudric E. Macias. J. Demarny) 

AUX TALONS DE SES SOULIERS 

(E. Macias J. Demarny) 

IES GENS DU NORD 

(E. Macias. J. Claudric J. Demarny. E. Macias) 

* LA VIE DANS LA VIE 

(E. Macias. J. Claudric P. Cour. J. Demarny) 


Accompagnd par 

I' ensemble de MARTIAL AYELA 

avec 

le Grand Orchestre de T Olympia 
sous la direction de Jean Claudric 


J 


NREGISTREMEN 
ORIGINAL 


T 


REALISE 
EN DIRECT 
LE SOIR 
DE LA 


LE 


PREMIERE 
JEUDI 7 MAR 
1968 


S 



* OES QUE JE ME REVEILLE 

(E. Macias J. Demarny) 

* PRELUDE (Solo do guitaro) 

(M. Ayela. J. Claudric) 

* LE FEU DES GITANS 

(E. Macias - J. Peignd) 

LES MILLIONNAIRES DU DIMANCHE 

(E. Macias. M. Ayela • J. Demarny. E. Macias) 

* YERUSHALATM SHEL ZAHAV 

(N. Shemer) 

POUR TOUT L OR DU MONDE 

(E. Macias - J. Demarny. P. R. Blanc) 


* PAR A CCORD SPEC I A L A VEC LA 
SOCIETE PHONOGRA PH I QUE 

PHILIPS 




Chez PATHE MARCONI Chez PHILIPS 

45 Tours 

PUISQUE L AMOUR COM- 
MANDE QUAND ON A 
UN FRERE LE PORT EST 
TRISTE - TOI LE POETE. 

EG 1056 


LES MILLIONNAIRES DU 
DIMANCHE UN REFRAIN 
LES GENS DU NORD JE 
LE VOIS SUR TON VISAGE. 

EG 1032 


J'AI PEUR JAMAIS DEUX 
SANS TROIS POUR TOUT 
L OR DU MONDE - TOUT 
SEUL. 

EG 1003 


DES QUE JE ME REVEILLE LA VIE 
DANS LA VIE - AUX TALONS DE 
SES SOULIERS - LE FEU DES GITANS. 

N 437.422 


33 Tours 

" Disquo d'or do 6 amides do chansons " 


MA MAISON, MA MAISON COMPAGNON DISPARU - MON AMI. 
MON FRERE SOUVIENS-TOI DES NOELS DE LA BAS EL 
POROMPOMPERO S IL FALLAIT TOUT DONNER NOTRE PLACE 
AU SOLEIL OU EST DONC LA VERITE ? CHANTER JAMAIS 
DEUX SANS TROIS POUR TOUT L OR DU MONDE • LES MIL 
LIONNAIRES DU DIMANCHE - LES GENS DU NORD PUISQUE 
L AMOUR COMMANDE. 

SPTX 340.665 fgravuro univorselle ) 


MINICASSETTE 
LES MILLIONNAIRES DU 
DIMANCHE - UN REFRAIN 
LES GENS DU NORD OU 
EST DONC LA VERITE ? 
TOUT SEUL - J'AI PEUR 
POUR TOUT LOR DU 
MONDE - JAMAIS DEUX 
SANS TROIS LA LAVAN 
DE JE LE VOIS SUR TON 
VISAGE JE T'AIMERAI 
POUR DEUX MON CffiUR 
DATTACHE. 

MCP 6025 ( mono ) 


LES INDUSTRIES MUSICALES ET ELECTRIQUES PATHt MARCONI - PARIS 


I.D.H. MAOt 
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...TO SLEEP. 

BROKEN HEARTBEATS GATHERED AND REBROADCAST. 
OUR MINDS ACTIVE NIGHTLIFE. 

! LOFT COMPLICATION. 

THE SILENCE OF UNDERWATER TRAFFIC. 

THE AUDIO MEDIUM. 

A, CONVERSATION WITH A WALL. *> 

B. INTERRUPT FEED; 

C. THE DIVIDED HEIR. 

D. LIVE THROUGH THE AGE OF RADIO. 
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I'LL BE OKAY IN THE MORNING 3 28 

(H. Granali. L lerace) 

Jugumba Music. ASCAP ■ 

LOVE MUSIC ? 24 
(0 Lambert. B Potter! 

ABC/Dunhill Music. Inc 8MI 
SATISFACTION GUARANTEED 2 35 
(D lerace. J Ross. E. FaieHa. F Czuri. T Elliott) 

January Music/Last Laugh Music BMI 
’•ITS ME 2 59 
(C. Sciarrotta) 

Jugumba Music. ASCAP 
GOTTA FIND MY WAY BACK HOME 2 07 
(M & M Steals) 

World War III Music. BMI 

tails 

•HIGH HEEL ROCKIN' ROLL SHOES 2 46 

(C. Sciarrotta. D Sciarrotta) 

Jugumba Music. ASCAP 

••SHAME ON YOU 2 46 

(C. Sciarrotta. D Sciarrotta) 

Jugumba Music. ASCAP 

DONT IT MAKE YOU WANNA DANCE 2 53 

(D Sciarrotta. J Golden. L. lerace) 

Jugumba Music. ASCAP 
2+22:12 
(M Davis. M James) 

Screen Gems-Columbia Music, Inc . 

Sweet Gl ory M usic. Inc & Songpamter Music BMi 
IT'S BETTER TO HAVE AND DONT NEED . 

(Than Need and Don't Have) 

(D Covay) 

Rag mop Music, BMi 



Produced by Don Sciarrotta and Jim Golden 
A juwoooi Production 
Recorded at Quantum Recording Studios. Torrance. California 
Engineering py Don Sciarrotta. Tony Sciarrotta and Jim Golden 
Arranged by The Jaggerc. Don Sciarrotta J.m Golden 
Co-Producers The Jagged 
Mastering by Arn,e Acosta at The Mastering Lab. Hollywood California 
An Direction Fran* Mjivey 
Photography Buddy Rosenberg and Bob Levy 


THE JAGGERZ 
DOMINIC IERACE- Guitar 
EUGENE FAIELLA - Guitar 
JAMES ROSS - Bass 
FRANK CZURI - Keyboards 
JAMES PUGUANO - Drums 
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Side A 

t 

I Found You 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


Let Me Be Yours 

A Campboll/C Dodd 
(J.S Music A Jamrec) 

3 . 

All Because of You 
A.Campbell/C.Dodd 
(J.S Music A Jamrec) 

4 . 

There's No Place For You 

A.Campball/C.Dodd 
(J.S Music A Jamrec) 


Where Is The Love 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


Watch Your Step 
A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


Side B 

7 . 

Rock On 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


Don't Worry Bout Me 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 

9 . 

Girl For Me 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 

10 . 

I Need Your Loving 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 

11 

Good Vibes 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 

12 . 

Take Time 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


All tracks produced by: 
the -Cave production* team 

Musicians: 
Jermaine "Jah-son" Forde 

Drum Programmlng/Bass/Plano/Keyboard: 

TTevor ‘Juggling* T 

Rhythm Guitar 
Black Steel 

Homs: 
Urban Breeze 

Backing Vocals: 
Victor Cross, Michelle Cross. Don 
Campbell. Babara Napp 

Recording Engineers A Mixing: 

Trevor ‘Juggling* T. 
Jermaine ‘Jah-son* Forde, 
Fttxroy Blake 

All tracks published by: 
JS Music and Jamrec 

All Tracks recorded and mixed at 
Cave Recording Studio. 

London NW10 
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Bunnv Brown READY FOR THE WORLD 

Lovers ol music will not find it difficult to recognize the name JOEL "BUNNV BROWN from his work as the lead singer of the 
Jamaican vocal group " CHOSEN FEW."’ Also, Through his many appearances as a session vocalist for some Pop, Rock and 
R&B top recording stars, including "HEATWAVE" and "CLIFF RICHARD". JOEL "'BUNNY'" BROWN unique talent continue to 
crest and soar to limitless heights. 

BUNNY BROWN international singer with a seven range octave have returned to Jamaica to once again capture the feel of 
Jamaica's Reggae music. What place would be ideal to capture this feeling? The University of Jamaican music "STUDIO 
ONE RECORDS" and the direction of magical and musical producer Clement "Coxsone" Dodd. 

This new package titled "READY FOR THE WORLD" features the refreshing mature, yet youthful sounds of BUNNY BROWN 
performing his own compositions along with a few well covered versions. You will enjoy the special harmonies that are also 
done by BUNNY displaying his harmony skills. 

This is an exciting package and must find it place in the musical collections of all lovers of music, no matter what is their 
age • Young and old. 

LOU GOODEN (The Greatest) Sebastian) 


SIDE1 


1. Smiling Rices % 

(loti Bromt C. ikxkl) 

2. Trouble Trouble v 

(Jotl Broun C tkukl) 

3. You Con Do It 

(Joel Broun r; Dodd) 

4. Into The Night 

(Bordonn Tipper) 

5. Storybook Children 

(B. I era J. Clay) 

6. Oh! Whnt A Shume 

( Joel Brown f. Dodd) 

7. Woman 

(Joel Bnwn C. Dodd) 


SIDE 2 


8. Cheaters 

( Pain Hall G Dodd) 

9. Good Times or Bad 

(Joel Broun C. DoM) 

10. Weh Yuh Deh Suh Long 

11. Break Your Promise 

(II. Heart ) 

12. Can We Talk? 

(Joel Broun ( Dodit) 

13. You 

(Joel Broun ( '. DothQ 

14. Caribbean Girl 

(Joel Broun ('. Doth I) 


PRODUCED BY: C.S. DODD 


ALL SONG EXCEPT TRACKS »4, 5. 11. & 16 PUBLISHED BY: JAMREC MUSIC 

VOCALS BUNNV BROWN -TRACKS# 2. 10. 12. 15 & 17 
BACKGROUND VOCAI.- PAM HALL& BUNNY BROWN TRACKS »4 & 16 
DUET BUNNY BROWN & PAM IIAl.I. TRACKS tt 5 A 8 
DUET BUNNY BROWN & LUCIANO TRACK 12 
BUNNY BROWN & V1N MORGAN ALL OTHER TRACKS 


ENGINEER: S. HANNS 

MIXING ENGINEERS: TRACK «1<I STEPHEN S TEWART 
TRACKS #2, 3. 5. & 16 SYLVAN MORRIS 

TRACKS »1. 4. 6.7.8.9.11.12. 13. 14. 15, & 17 COLIJN (BULBY) YORK 


MUSIC TRACKS: COMPOSED BYC. S. DODD 
M1JSOIC : BY VIN MORGAN & STUDIO ON KALI -STARS 



Package Design nn KONCEFT DESIGNS 
Distributed by: Coxsone’s Music City, 3136 Fulton Street, 
Brooklyn N.Y. 11208 

Tel: (718)277-4166. Fix: (718)348-9074 

e-malt edit! oat Term 


Jamaica Recording & Publishing Studio Ltd 
13 Brentford Rd, Kgn.6 
Tel: (876) 960-1 298, Fox: (876)929-8127 
e-mail: t»wnaedu.l.c*mjm 



STUDIO ONE Musical Treasures 
available on Cd's & Lp's 
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Ml tracks voiced and mixedat Mixing Lab, Kingston, Jamaica, by: COLLIN YORK 
Arranged by: SLUART BROWN - - Produced by: STUART BROWN 
Musicians: SLY DUNBAR, ROBBIE SHAKESPARE. LLOYDE WILLIS.TONY CREW 
Compiled by: THE FAMOUS ONE 

Published by: SIAR OF AFRICA MUSIC (BMI) and STRONG SURVIVOR MUSIC (CAPLETON) (BMI) 
Afiican Stai Crew: VAL. GARY, HARRY JOE, EUGINE, MfiO-MIXI, DEBBIE and FATHER STAR 

Nuff respect to Barry Green Tree from Miami Florida. 

Mastered at VP Records by PALM S1IILLDS G CHRIS SCOTT 

O»*©nod ond SecotaWd try dgm graphics ti> 
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MILES AHEAD IN REGGAE MUSC 






Intro (Ballad Mix) 

01:05 

8) lam who lam 

04:06 

Babylon falling 

04:03 

9) See it again 

04:05 

Hear 1 call 

03:38 

10) Kibba 

04:04 

Bless 1 Oh Jah 

04:30 

11) Zion high 

04:56 

Father told me 

03:44 

12) Ain’t seen loving yet 

03:51 

Coming home 

04:32 

13) Old love 

03:59 

Survival thing 

04:15 

14) Place in your heart 

02:16 


A note from the Executive Producer 

"First of all I would like to thank andpraise the most high God for blessing me with 
vision and strength to see this project through. I wouftfafso hike to thank the very 
special people in my fife who hefieved' in me and were very supportive of me and also 
had to put up with my talk, talk, talk, talk over the fast ten months. I say hlessyou and 
I foveyou all I say to the people, there is no mountain that's too high, there's no valley 
that’s too low, believe in yourself. No one can stand in your way. Focus on your 
ourney, follow your path, set your goals and execute them with no fear. You must have 
faith in the Almighty and He wifi see you through. 

This is our first album produced on the Culture Shock label. We are looking to keep 
reggae music with a positive message alive and 'spread it to the four corners of the 
earth; so sit back, refax and enjoy, light up a Bob and chili." 

Thank you. 

y 

Keith Simmons 

Executive Producer: Keith Simmons 
All songs co-produced by: Mikey Chung and 
Floyd Smith for Culture Shock Co. Ltd. 

Production Coordinator: Adrian Barnes 
All vocals recorded at: 321 Strong recording Studio 

Distributed by: VP Records 
Tel: (71 8) 291-7058 

Main Branch: 89-05 138th Street, Jamaica, NY 11435 
Distributed by Culture Shock Co. Ltd., in Jamaica 

©1999 Culture Shock Company Ltd. 

Kingston Jamaica, Bermuda, West Indies 
(876) 905-1966 • (441) 234-0259 • Fax (441) 234-3135 

All rights reserved. 

Unauthorized duplication is a violation ol applicable laws. 


Album Oeslgn/Art Direction: Madhukar Dhas 
Photo by: Chemist photo 
Kingston. JAMAICA 
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RED SEAL 


THE (hUlEJJeNG/oFAlNblb 
WEINStEIH A *t> WiU-tAM i c ZCO/W 

Recorded Live February 14 and 15, 1985, at Kerrytown Concert House, Ann Arbor, Michigan 


Volume I 

Over the Piano 

Fur (Murray the Furrier) 

He Tipped the Waiter 
Waitin 

Song of Black Max 

(As Told by the de Kooning Boys) 

Amor 


JOAN MORRIS Mezzo-soprano 

WILLIAM BOLCOM Piano 


Volume II 

Places to Live 
Toothbrush Time 
Surprise! 

The Actor 

Oh Close the Curtain 
George 

Public peWomurKe clearance — 
ASCAP / BMI 


Produced by Leroy Parkins ■ Recording Engineer: Don Puluse 
Assistant Engineer: David Lau, The Brookwood Studio, Inc., Ann Arbor ■ Editing Engineer: Thomas MacCluskey ■ Disc Mastering: Jack Adelman 


Thanks to: 

Willem and Elaine de Kooning for offering his drawing that appears on the cover. The University of Michigan School of Music for providing partial funding for this recording. Deanna Relyea. Director. 
Kerrytown Concert House. Roger Arnett. University of Michigan School of Music Recording Services. Baldwin SD'IO donated by King's Keyboard House. Ann Arbor. Session Tuner. Daniel Frank. 

A part of the artists' royalties will go toward the William Bolcom and Joan Morris Musical Theater Fund of The University of Michigan. 

Art Director J.J. Stelmach • Liner Photos: David Capps. John Shultz 
Tiiwnp: Side A - 2:06. 2:17. 2:40; 2:18. 3:22. 3:09 • Side B - 2:02. 310. (735. 105. 3:17. 3:05 
TMK(S) ® Registered • Marci(j) Regutrada(i) RCA Corporation • <§> 1985. RCA Records. Nov York. N.Y, • Printed in US. A 
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Jo Jones Vic Dickenson Gerry Mulligan 
Lester Young Jim Atlas Doc Cheatham 
Earle Warren Count Basie Emmett Berry 
Abdul Ahmed-Malik Coleman Hawkins 
RoyEldridge Jimmy Rushing Nat Pierce 
Jimmy Giuffre Billie Holiday Joe Wilder 
Osie Johnson Milt Hinton Danny Barker 
Henry “Red” Allen Pee Wee Russell 
Benny Morton Dickie Wells Ben Webster 
Rex Stewart Mai Waldron Eddie Jones 
Joe Newman Jim Hall Thelonious Monk 


THE HISTORIC TELECAST ISSUED COMPLETE FOR THE FIRST TIME! 



The CBS television program, "The Sound of Jazz," 
contained on this disc in its entirety, may well 
be the best jazz show ever to appear on the tube. 

It was produced in the days before video tape, 

when television had to be live. There could be no 
edits, retakes, or electronic "enhancements." 
What happened was what you saw. And, on this 
disc, it's what you will hear, all fifty-eight 
minutes complete for the first time on one disc. 

One of the programs in TV critic John Crosby's 
"Seven Lively Arts" series, the show is a time 
capsule containing of the state of jazz in late 

1957. Jazz critics Nat Hentoff and Whitney 

Balliett, who had the artistic control over the 
program, brought together in one studio the 
greatest collection of jazz talent since King 
Oliver recorded with Jelly Roll Morton. And the 
program reveals all too clearly how impoverished 
the jazz scene has become in the intervening years 
with the passing of most of the participants. In 
the late 1950's, however, many of these giants, 
such as Coleman Hawkins, Ben Webster, Pee Wee 
Russell and Roy Eldridge, were reaching new peaks 
of creativity. 

On December 5, 195.7, three days before the 

telecast you will hear on this record, the 

musicians were brought together in the Columbia 

studios to rehearse. Columbia records issued the 
results of the rehearsal in "The Sound of Jazz," 
currently available on Columbia JCS 8040. (The 

announcement at the end of the television program, 
as you will hear, was somewhat misleading.) There 
were many differences between the rehearsal and 
the program. On the Columbia record, Frank 

Rehak, Mai Waldron and Harry Carney substituted 
for Benny Morton, Thelonious Monk, and Gerry 

Mulligan. In place of Monk's "Blue Monk," Mai 

Waldron performed his composition, "Nervous." 
Even the solo sequences on the big band numbers 
were different on the big band numbers and "Fast 
and Happy Blues" was omitted entirely. 

The hallmark of the television program was 
informality. Crosby's laid back introductions set 
exactly the right tone. The musicians, many of 
whom had not appeared on network television 

before, did not seem to notice the cameras. They 
were obviously making the most the rare 

opportunity of seeing and playing with old 

friends. While the atmosphere was relaxed, the 
music was intense, expressing a commitment too 
often lacking in jazz today. The spoken 
introductions by Red Allen, Jimmy Rushing, Billie 
Holiday and Jimmy Giuffre, heard here for the 
first time, were a nice touch too. 

From the opening "Fast and Happy Blues," the 
musicians comprising this Count Basie dream band 
let you know they are out to have fun. There's a 
certain "cutting contest" aggressiveness about the 
playing. All of the performers are playing as 
well as they ever had in their careers. It's 
surprising, in retrospect, how much of a piece all 
of the differing styles now sound. Of course, the 
program's theme, the Blues, provided an overall 
structure. But putting Thelonious Monk, then 
considered to be the most radical avant-garde 
musician by the general public, after the 
traditional sounds of the old New Orleans master 
Henry "Red" Allen, was audacious then. Today, it 
sounds perfectly right. 

It's also remarkable how fresh, undated, the music 
sounds after more than 27 years. The youthful 


West Coast "cool" contingent, Mulligan, Giuffre, 
Hall and Atlas, all acquit themselves extremely 
well. The pairing of Giuffre and Russell helped 
the later open a new phase of his career. For 
years, Russell had been dismissed as an eccentric 
dixieland musician when, in fact, he was one of 
the most harmonically sophisticated performers in 


Side One (28:03) 

COUNT BASIE ALL STARS: Roy Eldridge, Joe Newman, 
Joe Wilder, Doc Cheatham, Emmett Berry, trumpets; 
Vic Dickenson, Dickie Wells, Benny Morton, 
trombones; Earle Warren, Ben Webster, Coleman 
Hawkins, Gerry Mulligan, saxes; Count Basie, 
piano; Freddie Green, guitar; Eddie Jones, bass; 
Jo Jones, drums. 

1. Fast and Happy Blues 

(order of solos: Hawkins, Wells, Mulligan, 

Newman, Basie) 

RED ALLEN ALL STARS: Henry "Red" Allen, trumpet 
and vocal; Rex Stewart, cornet; Vic Dickenson, 
trombone; Pee Wee Russell, clarinet; Coleman 
Hawkins, tenor sax; Nat Pierce, piano; Danny 
Barker, guitar; Milt Hinton, bass; Jo Jones, 
drums. 

2. Wild Man Blues 

3. Rosetta (Henry "Red" Allen, vocal) 

THELONIOUS MONK, piano; Ahmed Abdul Malik, bass; 
Osie Johnson, drums. 

4. Blue Monk 

COUNT BASIE ALL STARS: Same personnel as 1, Jimmy 
Rushing, vocal, added. 

5. I Left My Baby 

(order of solos: Rushing with Webster, Basie, 
Wells, Eldridge ( f luglehorn) , Hawkins, Rushing 
with Dickenson) 

SIDE TWO (28:50) 

COUNT BASIE ALL STARS: Same personnel as side 1, 
track 1. 

1. Dickie's Dream 

(order of solos: Basie, Webster, Morton, 

Wilder, Mulligan, Dickenson, Eldridge, Berry, 
Hawkins, Wells, Newman, Basie) 

BILLIE HOLIDAY with MAL WALDRON and ALL-STARS: 
Billie Holiday, vocal; Roy Eldridge, Doc Cheatham, 
trumpets; Vic Dickenson, trombone; Coleman 
Hawkins, Ben Webster, Lester Young, Gerry 
Mulligan, saxes; Mai Waldron, piano; Danny 
Barker, guitar; Milt Hinton, bass; Osie Johnson, 
drums. 

2. Fine and Mellow 

(order of solos: Holiday, Webster, Young, 
Holiday, Dickenson, Mulligan, Holiday with 

Cheatham, Hawkins, Eldridge, Holiday) 

JIMMY GIUFFRE THREE: Giuffre, clarinet; Jim Hall, 
guitar; Jim Atlas, bass. 

3. The Trqin and the River 

PEE WEE RUSSELL-JIMMY GIUFFRE QUINTET: Russell, 
Giuffre, clarinets; Danny Barker, guitar; Milt 
Hinton, bass; Jo Jones, drums. 

4. Blues 


jazz. He had appeared before with Giuffre at a 
Music Inn concert in August, 1956. Following this 
telecast, he would appear and record with 
Thelonious Monk, Marshall Brown, and other 
modernists. 

The supreme moment of the program is Billie 
Holiday's classic performance of her own 
composition, "Fine and Mellow." Anyone who saw 
the telecast will remember the look exchanged 
between Billie and Prez, during his extraodinary 
solo. The sax section in the Basie All Star band 
also deserves special mention. Not only do 
Hawkins, Webster, Warren and Mulligan contribute 
magnificent solos, but their section work on Nat 
Pierce's thrilling arrangements is musical 
perfection. 

The telecast contains a multitude of magical 
moments. But instead of analyzing it, let's take 
our cue from John Crosby and just sit back and 
enjoy it. 


OTHER PUMPKINS YOU WILL ENJOY 


Pumpkin 101 - TRUMPET SUMMIT with ROY ELDRIDGE i 

BUCK CLAYTON 

All star sessions with Earl Hines, Bud Freeman, 
Earle Warren, Vic Dickenson, Budd Johnson and 

others, all previously unissued. 

Pumpkin 105 - COLEMAN HAWKINS with the EARL HINES 

TRIO 

The tenor sax master in live performances 

including Crazy Rhythm, Rifftide, Just One More 
Chance and others. All previously unissued. 
"They are among the most impressive Hawkins sides 
of the period." — John McDonough, downbeat. 

PUMPKIN 107: ROY ELDRIDGE - RITCHIE KAMUCA 

QUINTET 

Powerful live performances from 1965 and 1966, 
in stereo, with Dick Katz, Tommy Potter, Eddie 
Locke. "This is a key addition to the Eldridge 

canon." — Nat Hentoff. 

PUMPKIN 108: ZOOT SIMS: SUITABLY ZOOT 

Previously unreleased sizzling performances in 
superb stereo sound. Zoot is featured with A1 
Cohn, Richie Kamuca and Bob Brookmeyer on four 
extended performances. 

PUMPKIN 103: MIDNIGHT AT V-DISC 

The complete, historic all star session of 
December 7, 1944, with Don Byas, Trummy Young, Hot 
Lips Page, Jack Teagarden, Louis Armstrong and 
others. "These are classic tracks. Includes 
previously unissued alternate takes. "It would be 
hard to top this an all-star session... a 
collector's item par excellence." — Cadence 

Write for our complete catalog of outstanding 
jazz . 

®® 1984 PUMPKIN PRODUCTIONS, INC. 
P.O. Box 7963 
Miami. Florida 33255 
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Side One 


The Call (Imke) 

Charles Lloyd 

Wind in the Trees 

Charles Lloyd 

Side Two 


Very Early 

Bill Evans 

Michel 

Charles Lloyd 

Forest Flower 
1. Sunrise 2. Sunset 

Charles Uoyd 


Charles Lloyd 

Flute. Tenor Sax 

Michel Petrucciani 

Piano 

Palle Danielsson 

Bass 

Son Ship Theus 

Drums 


ve been gardening in the 
garden. It is wonderful bliss. It 
is the blessing of time well spent 
in meditation. I had thought that I 
was in the period of life to stay in 
the garden, but then Michel came 
into my life . . it was clear that 
we were to go forth and make 
music together. For me. Michel is 
an avatar of the keyboard. It all 
comes through so lovingly clear 
My meeting with Michel was 


providential I introduced him to 
barbeque sauce on his corn — he 
introduced me to the French blues. 

I said. "That's no blues. " He said, 
"That's the French blues." 

Palle is a Viking He has incredible 
strength, brilliance, clarity, elan, 
fullness of tone, and wonderful 
savage swing. As with Michel, 
there is a special union in our 
meeting. It is keeping company 
with a like spirit. His commitment 


to the music is full of intensity. He 
gives it such depth and propulsion. 
As a human being, he is so 
balanced. It is a joy to be with him. 
Son Ship came desirous of making 
music when he was sixteen I told 
him to finish school . . . when he 
had finished, I sent someone to 
find him. We've been associated 
with one another since then. In his 
life, he is a devout believer and he 
exemplifies it in his work, his 


creation. Words don't begin to 
speak about the heart beat His 
touch and sensitivity are so 
incredible. His range of color is 
always complimentary to the 
music. His contribution to the 
Quartet is one of unfathomable 
depth. 

While one may think one is to stay 
in the garden, the call may come 
It is the call of homecoming 

Charles Lloyd 



P ost card. The lake side, the 
buzz of the bees in the grass, 
distant murmurs. Charles 
Lloyd speaks; long silences 
Without refusing the interview, he 
makes one realize how much in 
vain it is. The music inside him, the 
music coming through him. 
speaking to you as you listen, 
eternal love, makes the words 
meaningless. Or perhaps, one 
must be a poet and it is no longer 
an interview 

So Charles tells about Memphis. 
The successive series of impacts; 
discovering Charlie Parker and 


John Coltrane. The crazy love of a 
little boy for a Lady: Billy Holiday. 
Echoes of a piano; Bill Evans. As in 
a silent film soundlessly giving 
advice, great teachers: Phineas 
Newborn. George Coleman. 
Already in technicolor, now is the 
time of the first gigs: Chico 
Hamilton and Cannonball Adderly. 
At last, in cinemascope, the first 
quartet: Antibes and the Fillmore. 
Russia and "Forest Flower", 
Warsaw and "Sombrero Sam". The 
glory and a long line of obligations. 
The film breaks. Mother dies. 

Stop. Retirement Although it's still 
a time of beautiful madness and 


playful foolery, it's also a time of 
deep thoughts. Long, difficult, 
demanding. 

A meeting came, breaking the 
years of solitude Michel. Already 
beside him Son Ship. Gabreal and 
Dorothy. Still in the shade stands 
Palle. All of a sudden it is urgent. 
The music must speak. Happiness 
must be shared. And here we are 
with this quartet and the music. 
Beautiful, warm, powerful, lyric, 
serene, fierce Heart beatings. 
Song of a group made strong by 
contrasts and harmonies Music 
needed for a foolish world which 


has forgotten that surrender to 
Love is Truth. Old story, but 
unchanging. 

Too many words? O K. Listen: 
"This music is like the red peppers 
served with a meal at home in Big 
Sur At first they blow your mouth 
out, later you ask for more." 

. . You don't like red peppers?' 
Then this music is as fresh, 
unpredictable and always new as 
the brook running down the 
mountain cdming from you don't 
know where but going to the sea .* 

Now that's enough! Listen, it's a 
beautiful story 

Pierre Grandjean 
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Produced by Gabreal Franklin and 
Charles Lloyd. 

Recorded live by Mountain Studios 
at 16th Montreux International Jazz 
Festival. Montreux, Switzerland. 
Engineered by David Richards for 
Mountain Studios 
Mixed at Santa Barbara Sound. 
Album design by Jerry Takigawa 
and Dorothy Darr. 

Cover and treatment by Dorothy Darr. 
Back photo by Gabreal Franklin. 
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Goldeen. James Crowder, Ty and 
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FACE 1 FACE 2 


IT IS NOT TOMORROW THE DAY BEFORE (F. Steckar) 

CON ALMA (Gillespie) 
DEMAIN IL FERA JOUR (Caratini) 
MAMBO N ° 8 (Perez Prado) 
N.B. Ce morceau a ndcessitd pas moins de deux trombonistes 
additionnels : Damien Verherve, Philippe Deschamps. 


BATUCADA (Ivan Jullien) 

MANTECA (Gillespie) 

WATERMELON MAN (Herbie Hancock) 
AVALANCHES (F. Steckar) 


Enregistrement et mixage : STUDIO SOFRESON (PARIS) par Lionel Risler 
Gravure : DS AUDIO 

Photo recto : STUDIO BONUTTO (COLOMBES) 

Photos verso : Marc Gaubert, Olivier Huguet 

Jean-Luc DEGIOANNI, trompette 
Pascal CAMORS, trompette 
Jean-Claude ONESTA, trombone 
Philippe CHAGNE, sax alto 
Pascal GAUBERT, sax tdnor 
Lionel DUBLANCHET, sax baryton 
Jean-Marie GONTHIER-MAURIN, tuba 
Gilles BAGRtrAUX, percussions 
Franck STECKAR, percussions 



LES PERSONNES DONT LES NOMS SUIVENT 
PEUVENT SE VANTER 
DE NOUS AVOIR DONNE 
UN SACR6 COUP DE MAIN 

Alliot Patrice, Amor Dominique, Andrd Frnnclne at Jean- 
Franqpia, Bonvenuti Ludovlc, La Balia Epoque (Sylviane, Oli- 
viar, Evelyne), Boscos Joan, Besson Thdo, Bouvler Gilles, 
BuKnrd Guy, Bullard Nolly, Bugaud J. F., Callla Frdddrlc, 
Camors Pierre, Carrara Isabella, Casaot Gillos, Chagne Joa- 
nlno, Chagne Marle-Claude, John at Elisabeth, Chapalaau 
Cathy. Chapelot Jacqueline, Charpontier Sylvia, Chatou- 
none, Cohan Josiann, Colin Michel, Corpot Stdphanio, Cour- 
tllllar Lynn ot Philippa, Dogloannl Gdrard, Degioannl Marcel, 
Doglonnnl Martino, Do Kermadec, Dostand Joan-Pierro, 
Drlgo Joslane, Duplossy trie, Etrlllard, Fauro Vdronlque, Fer- 
nando* Rend, Forgost Francolse ot Mllou, Fornor Andrd ot 
Mlreilla, Fouchaux Sorgo, Foulquid Louis, Frio Valdrio, Gal 
Alhert, Genie* Danielle ot Gdrard, Gonthler-Maurln Maurice, 
Gonlhior-Maurin Paul, Guitton Fred, Labernadlo Jaoquoa, 
Lalon Martino ot Christian, Lauer Jean-Jacques, Laugior For- 
nande, Lazarus Sara, Locuolle Blanche ot Gdrard, Lenoir Phi- 
llppo, Lopor Vdronlquo et Christine, Leuller Anastaso, La Mai- 
son do Valmorol, Marchal Joan ot Pierrette, MCP Consell, 
Moreau Anno, Mouton Joan, Multicopies Service, Nougall- 
Ion Sophia, Octavo Callot, Pelletier Rondo, PBO Productions, 
Pohbvoc Patrick, Prlvat Dominique, Prunel Martino, Lisa ot 
Fanny, Rlchardot Chantal, Rlvnud Anno-Marlo, Roblsco 
Alain, Rodono Elisabeth, Rosembaum Thdrdaa ot tllo, Saint- 
Germain Angdle, Saint-Plorro Annie et Bernard, Salin Henri, 
Sapot Pierre, Spori Mario-Lauro, Suroln Blandlno, Surcln Frd- 
ddrlo, Till To Lion Lo, Toquet Marie- Francolse, TRX5, Vas- 
sour Johnny, Vassaur Morgan, Vidor Philippe, Vlenney 
Joan-MIchol, Vlrdls Franco. 

Bernard Espana, Marcol Blon. 
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CORYELL/CATHERINE 


SPLENDID 


Perhaps Even more than“Twin House" [ELEKTFA 6E-123I, 
to which this album is a very welcome sequel, the nine 
tracks herein show what a tremendous depth and range 
of musical expression is possihle from just two musi- 
cians - if those musicians are brilliant, resourceful im- 
provisers with big ears, eclectic tastes and a percipient 
understanding of each other’s musical personalities. 
When the musicians involved are of the calibre of Philip 
Catherine and Larry Coryell, the duo can be the most 
fruitful and fulfilling form of collaboration in the process 
of spontaneous musical composition. Not only is the 
general level of creativity and mutual inspiration high, 
but the music has great vitality and represents a distil- 
lation of an extremely broad spectrum of musical idioms 
and cultures. 

The music on this album is an exultant amalgam of all 
the diverse influences which shape the style of truly 
aware musicians - you can hear guitarjazz from Django 
to Pass, via Charlie Christian; you can hear Country, and 
Rock, European Classical and Folk Music, eastern ele- 
ments and hints of Bebop and Avantgarde Jazz. Both 
Coryell and Catherine are sufficiently mature musicians 
to understand the importance of sustaining interest 
and excitement by exploiting all musical and instru- 
mental resources. A simple, but telling, example is pro- 
vided by the opening track, "One Plus Two Blues", which 
though played in the standard guitar key of e, actually 
comes across a semitone lower because the two men 
tuned their guitars down half a step. 

This Coryell original, whose title relates to the alternat- 
ing intervals in the scale used on the theme statement, 
is a catchy blues with a 12-bar middle section Irepeated 
the first time round but played only once the second 
tlmel.Then.atthe end, six bars ofthe middle section are 
used as a kind of coda. 

“Snow Shadows" is an evocative title for a very de- 
scriptive, mellow and meditative piece which features 
Catherine on the warm and deeply resonant fretless 
guitar, with accompaniment from Coryell on the regular 
acoustic guitar.The overall effect is most beguiling. 
Philip Catherine's “Transvested Express" - a typical non- 
sense title - is most intriguingly constructed.The theme 
is spread across 23 beats, made up of two bars of 7/8 
and three bars of 3/8. Yet, such is Catherine's gift for 
composition, the sequence sounds totally logical and Is 
full of interest, even down to the quote from “Flight Of 
The Bumble Bee". For the final track on side one the duo 


Side 1: 

fine Plus Two Blues 

5:17 

Larry Coryell/Mayflower Music Corp., ASCAP 

SnnifushadniNS 

3:29 

Larry Coryell/Mayflower Music Corp., ASCAP 

Tmnsvp^tpri Express 

5:20 

Philip Catherine/Mayflower Music Corp., ASCAP 

Ileus Xango 

5:27 

IBuest Artist Joachim Kilhn, pianol 

Astor Piazzolla/Erre T.V. - Curci - Paganmusic - Milan 

Side 2: 

My Serenade 

4:54 

Django Reinhardt/Francis, Day and Hunter GmbH 

Nn Mnre Bnn?e 

3:43 

Larry Coryell /Mayflower Music Corp., ASCAP 

Fathpr Christmas 

2:39 

Philip Catherine Mayflower Music Corp., ASCAP 

1 n„,Pt Hay In Spring 

4:02 

Julie Coryell/Mayflower Music Corp., ASCAP 

The Train And The River 

4:48 

Jimmy Giuffre /Walden ASCAP/MUZ GEMA 


Musicians: 

LARRY CORYELL acoustic guitars, B-string 
and 12-string 

PHILIP CATHERINE acoustic guitars, B-string, 
12-string and fretless elec- 
tric guitar 

JOACHIM KUHN piano Dn “Deus Xango” 

Produced Dy SIEGFRIED E. LOCH 

Recorded in Hamburg in Februory 78 at RUssI Studio. 

Engineered by Thomas Kuckuck 

Photogrophy: Jacques Hartz 

Liner Notes: Mike Hennessey 


is augmented by brilliant German pianist Joachim Kuhn. 
“Deus Xango" is a composition by the remarkable Ar- 
gentinian musician Astor Piazzolla. The piece is pos- 
sessed of a kind of suspended animation which sug- 
gests a gypsy Czardas that never manages to work up 
to the expected accelerating frenzy. Kuhn provides an 
insistent vamp for the two guitarists and, intriguingly 
enough, the solos are based on a chord sequence taken 
from a piece Catherine wrote for one of his proteges - 
a fine 13-year-old guitarist in Brussels called Nicolas. 
As on “Twin House", the two guitarists reserve one track 
for a tribute to Django.This time it is "My Serenade" and 
the sad. sweet tone of the master is lovingly emulated. 
Coryell takes the first solo and then provides rhythm 
chords for Catherine's extemporisation. 

“No More Booze" has absolutely nothing to do with 
“Chega De Saudade" but is a Coryell tune with a modal 
feel based on a reiterated four-bar phrase; and the 
“Father Christmas" which tallows was written by Cathe- 
rine with Charles Mingus in mind. Once again Catherine 
uses the fretless guitar to achieve a deep, lugubrious 
sound against the sprightly arpeggios of Coryell. 

Julie Coryell - saluted on the opening track of “Twin 
House” by Larry's “Ms. Julie" - is the composer of "A 
Ouiet Day In Spring", a gentle mood piece which brings 
out the romantic soul of both guitarists; and as a finale 
there is a spirited rendering of "The Train And The River", 
the tune which earned long overdue recognition tar 
Jimmy Giuffre when he recorded it tar Atlantic in I9S6 
with Jim Hall and Ralph Pena. This tune, and the Piazzolla 
piece, were, incidentally, suggested by producer Siggi 
Loch and both prove excellentvehicles tar the beautifully 
integrated guitar partnership of Coryell and Catherine. 
"The Train And The River" gets a particularly imaginative 
treatment with broad, crashing chords and a chugging, 
locomotive tempo - and right atthe end is a brief tribute 
to another famous jazz train, the "NightTrain" of Jimmy 
Forrest. 

The idea of recording sequels to successful albums is 
one which can be fraught with danger, because it is in 
tbe nature of music which relies heavily on spontaneity 
that the recreation of a previously productive environ- 
ment does not necessarily guarantee continuing inspi- 
ration. This, however, is one occasion when the sequel 
emphatically reaches the same high artistic levels of 
the original. Mike Hennessey. 

Editorial Director, Jazz Journal International. 
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EMBRACEABLE YOU/Ira Gershwin-George Gershwin 
DANCING IN THE DARK/Howard Dietz-Arthur Schwartz 
THE SONG IS YOU/Oscar Hammerstein ll-Jerome Kern 
STARDUST/Mitchell Parish-Hoagy Carmichael 
L.A./Med Flory 

Side Two 

IN THE STILL OF THE NIGHT/Cole Porter 
DON'T BLAME ME/Dorothy Fields-Jimmy McHugh 
STELLA BY STARLIGHT/Nea Washington-Victor Young 
STAR EYES/Don Raye-Gene DePaul 
OLD FOLKS/Willard Robison-Dedette Hill 

SUPERSAX & L.A. VOICES 

SAXES/Med Flory- Lead Alto, Lanny Morgan-2nd Alto 

Ray Reed- 1st Tenor, Jay Migliori-2nd Tenor, Jack Nimitz-Barilone 

Conte Candoli-Trumpet, Monty Budwig-Bass, 

Lou Levy-Piano, John Dentz-Drum 

VOICES/Sue Raney-Lead, Melissa Mackay-Alto 

John Bahler-Tenor, Gene Merlino-Baritone, Med Flory-Bass 

Arrangements and additional lyrics-Med Flory 

Produced By Edward Yelin & Med Flory for Med/Ed Productions 

International Coordinator-Mauri Lathower 

Engineer-Hugh Davies 

Recorded at Capitol Records, Inc. Studio A 
Hollywood, Ca. End of Dec. 1982 & Jan. & Feb. 1983 
Sue Raney-Courtesy of Discovery Records 
All Sax Solos are adaptations of Charlie Parker Solos 
except L.A. and Stardust. 
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Art Direction & Design-Yutaka Musha, Keiji Uyeda 
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- SIDE A (Total Time 25.22) 


I. PONY EXPRESS 

- Hrtcr - Monfwt (bl Jib 


2. SLIDER 

Temptt) (o) 2 41 

3. FISH MARKET BOOGIE 

iMrtcfw) • Newton • Hcftr; «| 2 57 


4. LONG LEAN DADDY 

|0«on - Newton • Rosel if) 2.19 
Vocal by Soroh Oton 

5 . SUMMERTIME BOOGIE 

(George A Ira Gershwinl (41 2 40 


6. ROCKIN' WITH COOP 

I Weller ■ Newton - MitcMIl (c) 211 

7. INDIANA EXPRESS 

I Honlty - »kM.57 

8. ROCKIN' AND JUMPIN’ 

( Johnson - Brown I ((-I) 2 58 
V\xof by Honey Brown 

9 . THE DERBY 

I Bid Graham) (a) 2 SI 


SIDE 


7)8 •• 


2. JERSEY BOUNCE 

( Johnson ■ Wright) (h-l) 2 26 


9** 




LONESOME AND MISTREATED 

( Johmon • Brown) ((I 2 22 
Voiol by Honey Brown 


4 . ROLL 'EM BOOGIE 

(Mary lou Wilhamt) It) 2 45 

5. LOUISE 

(Bobbins - Whiting) (e) 2 40 


HOT-ICE f 

(FrerMw M.Uhelll lh) 2 52 

3 STRIKES YOU'RE OUT 

(MitchtUl Fonhoy BMI (hi) 2 49 

TILL TOM BOOGIE 

I Goodman Hampton) IO 2 25 

MUSIC MAKERS BOOGIE 

(Horry Jomtt) Id) 2 06 


"BLUES FOR DERBY WAX — New York. Derby, a new record label 
specialising in blues and rhythm material, made its debut last week. Larry 
Newton, former sales manager for Black and White, is general manager 
for the outfit. The talent inked to cut exclusively for Derby includes blues 
singers Frank Humphries, Teddy Humphries and Doc Pomus; pianist Jerry 
Blake (sic) and tenor sax orkster Freddie Mitchell." 


The above is how the June 25. 1949 issue of Billboard, the bible of the music 
business, reported the birth of Derby Records, one of the many new independent 
rhythm and blues "diskeries" that sprang up during the late I940's and early "50's. 
Derby began its life sharing offices and warehouse facilities with New York's Rainbow 
label Between 1949 and 1953 the label issued over 100 R&B discs (after '53 it went 
over almost exclusively to pop music) and was one of the first "indies" to issue 
45rpm discs in late '49. Of those 100 releases nearly a third of them were directly 
associated with Freddie Mitchell who stayed with the label from its inception until 
June. 1952. Mitchell was not only Derby's main recording attraction, he became the 
label's musical director and house band leader. The history of rhythm and blues is lit- 
tered with outstanding musicians and vocalists who. despite a prolific recording career 
over a short period, became displaced by rock and roll and who ended their musical 
careers, disillusioned and sadly in obscurity. Freddie Mitchell was one such rhythm and 
blues star 

Freddie Mitchell was bom in Orlando. Florida and began his musical career as a 
blues pianist in Tampa. Fla At the age of 13 he moved with his family to New York 
Gty and took up the tenor saxophone and the clarinet and by 1940 was gigging 
regularly with a variety of combos in the countless nightclubs and bars of the Big Ap- 
ple. January 1941 saw Freddie gain his first big break when he joined Benny Carter's 
Orchestra, making his recording debut with Carter on a session for Bluebird. Only 
one month later, he joined the Fletcher Henderson Orchestra when Henderson 
reformed his band for a season at the Roseland Ballroom. Throughout 1941, Freddie 
played with both the Carter and Henderson Orchestras, recording with Henderson 
for Columbia in April. The early months of 1942 saw Freddie showcasing with 
Henderson during a residency at Chicago's Grand Terrace Cafe, however, in March. 
Henderson fired his entire band, giving Mitchell the chance to rejoin Benny Carter 
before gigging with Hot Lips Page's Band and appearing with Louis Armstrong. 

Between late 1942 and 1946 Freddie became a regular with trumpeter Ovie 
Alston s Band and cut four sides in 1946 with Alston in New York for the Urban 
label. By 1949. Freddie had formed his own combo and joined the new Derby label. 
Derby's first release was by Freddie Mitchell - Slider backed by The Derby Billboard had 
this to say about the first release on the label: "New label bows with an admirable 
slow rock instrumental here, featuring a catchy riff opening, a pleasing cornbread-ish 
baritone and hard preaching tenor" Both sides were fine R&B instrumentals featuring 
Mitchell's tenor sax and the baritone sax of Bill Graham 

The rocking R&B instrumental was to become Freddie's stock in trade, along with 
his honking rhythm and blues arrangements of standards including Jersey Bounce. Till 
Tom Boogie. Indiana Express. "Auld Lang Syne Boogie" and "Jingle Bell Boogie" which 
Billboard described as: "A hard driving stomp with potent rhythm riffing setting off 
sock piano lead " He even gave the full rhythm and blues treatment to Mendelssohn's 
Wedding March!! 

Derby Records was still sharing office and warehouse space with Rainbow Records, 
when the Billboard of December 31st, 1949 announced Rainbow Booking Attrac- 
tions. a new joint venture between Derby's Larry Newton and Rainbow's Eddie 
Heller. Billboard reported: "The new organisation will specialise In personal manage- 
ment and artist promotion, tying in with diskeries." Freddie Mitchell was signed to 
Rainbow Booking Attractions along with two Rainbow artists, and some of Mitchell's 
own Derby sides would even later appear on a 10 inch Rainbow album, including 
"Freddie's Calypso '. 'Boogie Blues", "Doby's Boogie" and "Airmail Boogie" In 
typical Billboard vernacular a February. 1950 copy called "Airmail": "A beatful etching 
which could pick up plenty of rhythm sector coin" and the April 29th edition even 
found space to report Freddie's marriage: "Derby disker. Freddie Mitchell tied the 
knot on April 23rd"' 

Besides rocking the standards Freddie cut many original compositions and sup- 
ported many of Derby's other artists on record. Fish Market Boogie issued in June 

1950. (with wnter credits given to Heller and Newton as well as Mitchell) received a 
positive review from Billboard : "A neat package of instrumental boogie here, with 
Mitchell's characteristic percussive piano, moaning saxes should do biz." 

Among the Derby artists supported or fronted by the Mitchell band were Sarah 
"Fat Woman " Dean. Honey Brown. Bette McLaurin. Joyce Davis. Eunice "Rock Lit- 
tle Daddy" Davis, Big Sheba (described by Billboard as "a fifteen year old blues 
thrush" signed to Rainbow in 1950!!). shouter Sammy Cotton and legendary 
songwriter, and blues shouter Doc Pomus (sec Whiskey. Women And KM 700) 
and pianist Joe Black. 

Big voiced shouter Sarah Dean, whose excellent jump blues Long Lean Daddy is in- 
cluded here, first came to national attention when Billboard reported that she had 
been signed to play the Embassy Ballroom in Camden. New Jersey, (then partly own- 
ed by singer Savannah Churchill), with Wynome Harris and The King Solomon 
Swingtct in November. 1949 After recording with Mitchell she seems to have stayed 
around the New Jersey area, eventually joining tenor saxman Al King and His Royal 
Crowns for gigs in Lawnside. N J 

Vocalist Honey Brown, who hailed from Detroit, was signed to Derby In April. 

1951. along with Eunice Davis and saxman Joe Lutcher. At the same time Derby 
renewed Mitchell's contract for an additional five years. (Interestingly, if Lutcher did 
record for Derby no sides were issued). Honey Brown's Rockin' And Jumpin' and 
Lonesome And Mistreated are included here A June. 1951 Billboard reported Ms 
Brown's debut with the label as: "Combo swings hard on this novelty jump blues, 
with boys |oining in the tag line. Thrush belts here too" (Rockin' And / umpm ). while 
Lonesome and Mistreated was met with less enthusiasm: "Thrush appeals on this light 
novelty blues, with combo knocking out a catchy riff series In back " Honey also 
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recut Rockin' And Jumpin' for Fortune in May 1952 with Choker Campbell's Or- 
chestra. 

Bette McLaurin. a balladcor had a long recording career Besides cutting for Derby 
with Mitchell, she waxed with Rex Kearney's orchestra for the label and with Eddie 
Wilcox's Band In November. 1951 Billboard reported that Larry Newton had been to 
Chicago to record McLaurin and Freddie Mitchell and that Wilcox had now been ap- 
pointed musical director of the Derby label. McLaurin later recorded for Coral. 
Jubilee. Glory. Atco, Big Nickel and Capitol. Larry Newton's Central label also issued 
her Derby recordings in 1954. Atlanta vocalist Sammy Cotton had been with the 
Braun's Regal label, having signed with them in June. 1950 Prior to joining Derby in 
June 1952, Sammy had been a member of The Regal Hit Paradcrs, a touring R&B 
show featuring Regal stars like Paul Gaytcn. Chubby Newsome and Little Jimmy 
Scott. Sammy waxed with both Mitchell and Eddie Wilcox for Derby before moving 
to Okeh where he cut with Leroy Kirkland's Orchestra. 

Eunice Davis cut the double entendre "I'm A Wild West Woman" with Freddie's 
band before signing for Coral in September 1951. She later went on to record for 
Atlantic and Grand. Freddie's pianist Joe Black (wrongly named Jerry Blake or Joe 
Blake in some discographies and in Billboard) cut six sides for Derby in July. 1949, with 
Freddie on tenor sax In April 1951 he left Derby and signed with Coral cutting eight 
sides for the label Billboard even commented on the influence of Freddie Mitchell on 
Joe's "Fish Grease Boogie" issued by Coral: "Jump blues in the Freddie Mitchell for- 
mula swings up a storm." 

Not only was Freddie in demand in the Derby studios during the first years of the 
fifties, but his band was also used to support the top touring acts of the day. In July. 
1951. he provided the support orchestra for The Dominoes, then red hot with "Sixty 
Minute Man", and he also held down a number of residencies, including a Christmas 
stint at the Celebrity Club in Providence. By May. 1952. Freddie's band, along with 
those of Sonny Thompson. Jimmy Forrest. Lynn Hope. Earl Bostic and Eddie 
Chamblee, was reported to be among the top selling R&B bands not only to the black 
audience, but also white record buyers. Alan Freed's radio shows had begun to turn 
white teenagers onto R&B and Freddie, never slow to see a hit record in the offing, 
cut "Moondog Boogie", later reincarnated as "Rock And Roll Boogie" by Freed's 
rock and roll orchestra! 

"Moondog Boogie" and "Cold Heart" were to be Freddie's last sides for Derby In 
June. 1952 Bob Shad "pacted Freddie Mitchell for Mercury Records." He cut just 
four sides for Mercury before moving to Coral 1 Brunswick for whom he cut four 
sides each in June and August of 1953. He also cut with Joan Shaw for the tiny Gem 
label in 1953. However, recording contracts were becoming thin on the ground for 
R&B stars as rock and roll began to take over the public's imagination. Freddie tried 
his hand in 1955 cutting two sides for the aptly named Rock'n Roll label. Three Strikes 
You're Out and Precchin'(both included here ) At the height of the rock and roll craze 
Freddie joined Hey wood Henry. Sam "The Man" Taylor and Big Al Sears in Alan 
Freed's 18 piece band, appearing in the film "Rock. Rock, Rock" and blowing a power- 
ful version of "Moondog Boogie" (rechristened "Rock And Roll Boogie"). 

Between the years 1956 and 1961 Freddie recorded for ABC Paramount, but he 
only cut eight sides during that period, including recreations of earlier glories such as 
"Easter Parade" and Hot Ice. Freddie also made a number of recordings in 1959 for 
Herb Abramson. 

Herb recorded Freddie (who also arranged the session), at the Engineers Hall. 
Manhattan on January 25th, 1959. Originally, Herb's idea was to record a "sax bat- 
tle" between Freddie and King Curtis in "state of the art stereo". The recordings 
went largely unissued until Red Lightnin' Records finally put them out during 1988 on 
a King Curtis album. Some of the tracks did appear, however, on saxophone compila- 
tions usually credited solely to King Curtis, and we now know that a release on the 
UK Columbia label in 1964. from the Abramson sessions and credited to organist Lou 
Bennett with King Curtis, is in fact by Freddie Mitchell! 
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As the rock and roll boom ended, so effectively did Freddie's musical career and he 
became a taxi cab driver, occasionally gigging as "Taxi" Mitchell 
And what became of Derby Records' According to Victor Peariin in Whiskey. 
Women And Number 14. things began to go wrong when Eddie Wilcox was appointed 
musical director. "This marked the beginning of a change in direction for Derby 
which slowly withdrew from the R&B market to concentrate its efforts on the more 
lucrative pop field " From around early 1953 the label turned almost completely pop 
In October. 1953. A&R man Lee Magid left Savoy Records "I had a company, me and 
Larry Newton - Central Records. He was in trouble with Derby and he called me. I 
recorded a group called The Charmers, sold a helluva lot of records " Magid told Ar- 
nold Shaw in Honkers And Shouters In February. 1954. Derby assigned a number of 
unissued masters by Bette McLaurin. who had left for Coral, to Central Records 
"Derby's move to pop had been a financial disaster and finally on October 14th. 1954 
a bankruptcy petition was filed in New York Southern District Court listing liabilities 
of S21 3.090 and assets of $18,935," wrote Victor Peariin in his article on the label in 
WWA 14. To satisfy creditors, among them the IRS. some 10.000 45rpm and 78 
rpm discs were sold along with furniture, office equipment and the Derby masters 
RCA presumably purchased a number of masters as they issued some Freddie Mit- 
chell sides on their Vik subsiduary and a 12 inch album of Mitchell's Derby sides ap- 
peared on RCA The budget labels. Halo and Allegro also secured some Derby 
masters and issued albums featuring Freddie and Cootie Williams Larry Newton 
went on to become president of ABC Paramount and stayed with the label from the 
early sixties through to its most prosperous period during the early seventies The 
Derby label's flirtation with pop music brought about its downfall just as rock and roll 
brought about the end of the musical career of one of the early 50's most popular 
R&B instrumentalists. Freddie Mitchell. 

TONY BURKE 

Editor, Blues And Rhythm. The Gospel Truth Magazine 


Sources: 

First Pressings Volumes One and Two - Galen Gart. 

The Derby Label. Whiskey Women And No 14 - Victor Pearlm 
The Internship Of Doc Pomus. Whiskey Women And . No 9 
Honkers And Shouters - Arnold Shaw 

Sleeve notes to "Didn't He Play" King Curtis (Red Lightnin') by Roy Simonds 
Original research by Dave Penny 

Read more about Blues, R&B, vintage gospel and soul in Blues and Rhythm The 
Gospel Truth, 16 Bank Street. Cheadle, Cheshire. SK8 2AZ, England and 
Whiskey Women And.PO Box I24S. Haverhill. MA 01830. USA. 


DISCOGRAPHY 

(Information from Jepsen's "Jazz Records" and Leadbitter Slaven "Blues Records" with ad- 
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FREDDIE MITCHELL 
tenor sox on all tracks with 

(a) New York City, circa June 1 949 

Unknown (trumpet), probably Alton "Slim" Moore (trombone'. Bill Graham (baritone 
sax), probably Joe Black (piono). unknown (boss), (efrumsi 

(b) New York City. 1949 

Unknown (trumpet). Walter "Phatz" Morris (trombone 1 . Bill Graham (baritone sax'. Joe 
Black? (piano). Ray Francis (bass). Jerry Smith (drums) (b-U. add Band ( handclapping I 

(c) New York City. 1 950 

Unknown itrumpet). Alton "Slim" Moore (or Walter "Phatz" Moms) i trombone . Bill 
Graham (bantone sax). Jerry Blake ( =Joe Blackl (p/anoK probably "Butch" Barrett (boss', 
probably Jerry Smith (drums) 
fd) New York City. July 1950 

Probable line-up: Joe Ball (trumpet). Elmer Crumbley (trombonel. Adeem Kareem 
( = Ernest "Pinky" Williams) (bantone sax). Harry Van Walls (piano). "Butch" Barrett 
(bass). Jerry Smith (drums) 

(e) New York City, circa early 1951 

Same or similar to (d) - still the following personnel has also been given William Scow 
(trumpet). Adeem Kareem (bontone sox). Al Williams (piano). McHousion " Mickev" 
Baker (guitar). Lee Atkins (bass). Herman Bradley (drums) 

(f) New York City. 1951 

Joe Ball (trumpet). Alton "Slim" Moore (trombone', Adeem Kareem (bantone sa«). Art 
Sims (piano), "Butch" Barrett (bass). Jerry Smith (drums). Sarah "Fat Woman" Dean 
( vocal). 

(g) New York Gty. 1951 

Same as (f) except Honey Brown (»o cal) replaces Sarah Dean, (g-/l add Ensemble 
(vocal). 

(h) New York City, circa December 1951 

Same or similar to (f). except omit Sarah Dean (voco/l (h-l) omit (trumpet' 

(i) New York City. June 9. 1 955 

James "Taft" Jordan. Robert "Jonah" Jones (trumpets), Jimmy Cleveland (trombone 1 . Enc 
Dixon (tenor so*). William Crump (bantone so*). Art Sims (piano). John "Peck " Mor- 
rison (bass), Aaron Powell (drums) (hi): add Ensemble (vocal) 

Mastering by Bjorn Almstedt UAimniminm 
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U ndoubtedly there are music lovers who don't even know who Johnny 
Bothwell is and thus can't be expected to care much whatever happened to him. 
But it you were into iazz and big bands in the years 1944-50. the question we re 
asking must have occurred to you. 

It has actually been put to Bob Thiele, first to record Bothwell under his own 
name, and I was occasionally confronted with it during the years I spend editing 
jazz magazines. 

That it is a relevant question is something the music on this album will convince 
you of- Meanwhile, consider these facts: Johnny Bothwell placed fourth in the alto 
sax category in the 1945 and 1946 down beat polls, preceded in both by Johnny 
Hodges, Willie Smith and Toots Mondello, and trailed in the latter (by three votes) 
by a contemporary named Charlie Parker; Johnny Bothwell was the choice of 
Duke Ellington and Anita O'Day for most promising new altoist in the 1946 
Esquire poll of musicians (an opinion shared in the -jazz experts" division of the 
poll by Bob Thiele and Don C. Haynes (the then record reviewer for down beat). 

Obviously, there was something to this musician beyond the ordinary, but to all 
appearances, he gave up music as a profession in 1950 and has not surfaced 
since. Always at the brink of really making it. he seemed somehow jinxed or 
handicapped— whether by fate, circumstances beyond his control, or quirks of 
character we cannot fairly judge. Here is an outline of his career: 

The entry in the 1960 edition of Leonard Feather's Encyclopedia of Jazz reads 
in part: "Born Gary. Ind.. 1919. Inspired by Johnny Hodges . . . Was key figure in 
Boyd Raeburn band of 1944-45 progressive era. Had own big and small bands off 
and on through 1950. then out of music biz . . ." 

Though Feather also mentions Bothwell stints with the bands of Sonny 
Dunham. Tommy Dorsey, Woody Herman and Gene Krupa, it seems that the 
altoist actually worked only with Krupa (for a few weeks in the late summer of 
1945 at New York's Hotel Astor) and just helped the other leaders out on record 
dates — a good lead alto man was hard to find the draft-ridden days of late 1943. 

By then, Bothwell was a regular member of the band led by Boyd Raeburn, a 
multi-reedman from South Dakota who started fronting bands while at the 
University of Chicago, turned pro at the 1933 World's Fair, and had relatively 
undistinguished dance orchestras until, by late '43. he turned to jazz. 

His featured soloists were a young trombonist named Earl Swope, and altoist 
Johnny Bothwell. who also led the reeds. His girl vocalist was Shirley Luster, 
better known under her later alias, June Christy. During a stint at New York's Hotel 
Lincoln the following February and March, notables passing through the ranks 
included trumpeters Freddie Webster, Sonny Berman, Dizzy Gillespie and Roy 
Eldndge; tromborwsts Trummy Young and Tommy Pedersen (as well as Swope); 
saxohonists Hal McKusick, Emmett Carls and Frankie Socolow; bassist Oscar 
Pettiford and drummer Don Lamond. 

We see from this list that Raeburn believed in helping to break the color bar, 
and he was a musical radical, too. This was most apparent in his choice of 
arrangers. The two leading lights, who were to give the band its character, were 
pianists-composers of uncommon talent, Ed Finckel and George Handy. The 
latter's considerable daring and experimental bent have overshadowed the 
former's very real contributions — to this day, some Finckel arrangements and 
compositions are routinely attributed to Handy. 

(In case you wonder, dear reader, why I dwell on the Raeburn band, it is in part 
because you hear it on eight of the ten selections on this album, and in part 
because his Raeburn tenure was, in retrospect, the peak of Johnny Bothwell's 
career.) 

Bothwell was Raeburn's key soloist, rivalled only when a Roy or Dizzy or 
Trummy sat m the band. There were a number of showcases for him in the book, 
some of which you'll find here Still displaying with pride its Hodges (and Willie 
Smith) roots, the Bothwell style was nonetheless distinctive. His tone was ripe and 
singing, but not overly sweet. He was one of the few rich-toned, melodic altoists 
(aside from the masters, of course) who could play the hom to the hilt as far as 
expressiveness is concerned without becoming sentimental or corny. 

The tag The White Johnny Hodges" (which he didn't endorse) may have been 
hyperbole, but Bothwell had tone, taste and technique to spare. 

By late 44. Serge Chaloff, Little Benny Harris, lead trumpeter Tommy Allison, 
and Shelly Manne had come on Raeburn's band. They made transcription dates 
and finally got to record commercially some good things including Dizzy's 
arrangement of Night in Tunisia — with the composer-arrange as guest soloist. A 
little later, the band broke it up at the Apollo In Harlem. 

Business, however, was falling off for big bands, especially musically uncom- 
promising ones. Ellington, it is said, backed the Raeburn band with handsome 
financial contributions. Without his help, the band might well have folded before it 
temporarily gamed a more solid foothold. This happened via a Iona engagement 
at San Francisco's Palace Hotel and a seemingly promising record contract with a 
new California label operated by an ex-bandleader who’d been pretty unconven- 
tional in his day. Ben Pollack. 

But by then — in fact, early on during the Palace stand — BothweJI had left the 
band. It was reported, in typical down beat style (it was then a news publication 
aimed primarily at musicians, full of piss and vinegar, and reflecting a lively music 
scene), that the altoist split after fellow altoist Leonard Green "allegedly 
threatened to knock him down if he ever returned to the stand. - ' 

The next issue contained denials, Bothwell averring that the split had been 
peaceful, and denying that he had taken with him arrangements belonging to the 


band, as Raeburn had claimed. The leader also said that it wasn’t Bothwell’s 
"superior attitude and insults to other members of the band, but his loudness and 
Inconsistent manner of leading the section" that had caused the split. They made 
up, personally and in the pages of the magazine, somewhat later, though Bothwell 
also had absconded with the band's singer, Claire Hogan. He married the lady 
shortly after. 

Colorful reporting notwithstanding (bands and musicians and record companies 
had press agents with imagination in those days), the split was probably 
inevitable. The Raeburn band, more and more, was becoming an ensemble with 
the emphasis on scores rather than solos, while Bothwell was becoming more 
and more popular as a featured soloist. 

He'd had feelers from various booking agencies to form his own band, and had, 
he said stuck with Boyd in spite of offers for double the money from Artie Shaw 
and Count Basie. In any event, he had already made the big band sides 
contained herein — with Raeburn's sanction and band — under his own name, and 
they'd been well received. The time seemed ripe. 

Bothwell, however, did not leap into the big band fray Immediately. He wanted a 
musical band, and he had learned from his Raeburn years that making a musical 
band work, financially, was no easy task. So, he and Claire (who'd later make a 
hit with Jimmy Dorsey) made their way to New York at a leisurely pace. 

They arrived in time for Johnny to join Krupa and make his only record date 
with him the next day. It produced Boogie Blues, one of the band's alltime hits, 
with a fine alto solo starting things off. It is the sole sample of Bothwell's work that 
still has currency— the piece has been reissued many a time. (Aside from this, 
and his own the Raeburn records. Bothwell can also be heard on 1945 dates with 
Oscar Pettiford’s 18 All Stars (on Manor] and with Timme Rosenkrantz's Barons 
[on Continental]). 

October '45 found Bothwell ensconced at the Three Deuces, a favorite 52nd 
Street location, leading an impressive lineup of Benny Harris, Allen Eager, Ed 
Finckel, Joe Johnson and Shelly Manne— which indicates that the June recording 
date commonly attributed to the small-band date for Signature should be adjusted 
forward In time. 

In the spring of '46, Bothwell signed with General Artists Corp. (GAC) and 
debuted a big band with a book written by Paul Villeplgue— a gifted musician who 
also wrote for Charlie Barnet ( Lonely Street) and other bands. He committed 
suicide in the '50's. An important engagement at New York's 400 Club drew a 
near-rave from down beat's not easily impressed Michael Levin (alias Mix). He 
praised the band's "harmonic color" and ''pretty effects," but called for more of a 
featured role for the leader's “completely distinctive" alto. Bothwell's reply: “We're 
selling the band— not me." 

Another tactical error, perhaps, for the band contained no other major soloist, 
and Bothwell's budding reputation was with the jazz audience. With many 
personnel changes, the band struggled through 1947. Its several other records for 
Signature (the first among them featured a lineup including Allen Eager, Dave 
Tough and the Dave Lambert Singers) were heavy on the vocals, mostly by Mrs. 
Bothwell. (A reported 1947 session for the Vitacoustic label has never surfaced; 
supposedly, it featured Howard McGhee. A fire destroyed a bunch of the 
company's masters in late '47 and that could be the clue— it is in keeping with 
Bothwell’s luck.) 

In early 1948, according to down beat. Bothwell hit the road again after "marital 
and union trouble." There was no longer a big band. He pops up next in Chicago, 
sitting in with the combo of trumpeter Paul Mares (one-time leader of the 
venerated New Orleans Rhythm King and not in good health, though only 48) at a 
joint called Tin Pan Alley. Not much later, Mares is out, Bothwell is in, He has 
tenorist Don Lanphere and trumpeter Johnny Howell in his sextet. Mares, who 
died a year later, never took another job. 

By June,. Bothwell is in Minneapolis, getting ready to front a group that won 
Look magazine’s 1946 national teenage band contest. The kids, now 19 and 22. 
have eyes to become full-fledged pros, and the Bothwell name can help. Ironically, 
the band's leader is also an altoist, Bob Dybvig by name, and it is allegedly 
friction between him and Bothwell that leads to trouble during a summer stand in 
a New Hampshire ballroom-resort. Soon, the band is eased out and forced to do 
one-nighters. Bothwell claims it is his "last chance to prove I'm out to make it." 
Three weeks later, most of the band is home in Minneapolis, and the down beat 
headline reads: 

Bothwell, Teen-Agers Split; 

Kids Set To File Pay Claims 

Bothwell. still In new England, revamps the band with older men and lands a 
last gig in Bridgeport, Conn. By winter, he's in Jacksonville. Fla. But spring finds 
him back in New York, ready to launch a "sweet-bop" combo. It has trumpeter 
Rob Turk as arranger, Harvey Estrln on flute and tenor, a baritone man, and 
rhythm including In/ Kluger. drums, and Red Kelly, bass. Also congas and a girl 
singing "bop vocals." In June, they record (Bothwell’s final date) for the small 
National label. Only two of four sides cut are released, but there's a long summer 
stand in Maryland. 

October finds our man in New York again. Down beat's new man there, a chap 
named John S. Wilson, reviews a new Bothwell group at Caf6 Society. They're 
dressed in kilts, and the leader is now billed as 'lord John Bothwell" (the 4th Earl 
of Bothwell was Mary Stuart's 3rd husband, but Johnny wasn't quite serious). 

The sound is described as "pleasant dance music with a little boppishness here 
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and there." though the leader is quoted that bop is "selfish music . . lacks humor 
. they've got to warm it up." But he lauds Dizzy and allows that he'd still fool 
around with it (bop) if I didn t have to pay the rent " Personnel includes trumpeter 
Normie Faye, reedman Art Block, drummer Mel Zelnick and faithful Johnny 
Johnson on bass. 

I don't know much about what happened after that. Hopefully, there were some 
non-kilted gigs before Johnny Bothwell decided to turn his back on music as a 
profession. He deserved a better fate, though he may be a much happier man 
today than if he'd stayed with it. His misfortune was gaming populanty and 
maturity as a player at a time when having one's own big band was still every 
musician's fondest ambition though the economic base that made successful big 
bands possible had already eroded (The Raeburn band broke up in 49, too). 

But for this dream, Johnny Bothwell might have been satisfied with becoming a 
studio man (his lead work certainly was good enough, and his sound had appeal 
beyond so-called jazz) or leading a house band in some lesser metropolitan 
center. But he either wanted all or nothing, or perhaps felt that playing that 
couldn't be self-expression and fun was of value. 

Whatever, Johnny Bothwell was a genuine talent, and here is some of the best 
of his music as revealed on records. 


Some program notes: 

I'll Remember April was once a ballad and is first played as such, then jumped, 
then returned to ballad tempo. (This, a favorite formal device of the time, recurs 
frequently in the present program.) Note the excellent trumpets— both open and 
muted — and the effective scoring. This was in Raeburn's book as early as June 
'44 and is probably Finckel's arrangement. 

John's Other Wife, a Bothwell special, was arranged by George (The Fox) 
Williams— another frequent Raeburn contributor. It has Ellingtomsh ensemble 
stuff (good), and Eldridge-influenced. fluent trumpet solo (the player, perhaps 
Allison, also like Sonny Berman), and fine Bothwell work, with Willie Smith 
another notable influence. 

The Trouble With Me Is You, a George Handy tune, is the only authenticated 
Handy chart of the set. It follows the slow-fast-slow formula, but otherwise is 
highly original, sprightly and not (like some Handywork) over-elaborated with 
ideas. Bothwell shines, and so does tenorist Frankie Socolow. in his best early 
(i.e., Ben Webster) manner. (Frankie's still around; he always could play.) Note the 
use of clarinet lead, quite different from Miller's in the jump section 

Lonely Serenade by — of all people — George Melachnno, is another mid- 44 
Raeburn entry. The feel is Luncefordian in voicings and temjx), so it s appropriate 
that the trombone spot should sound so much like Trummy >bung It might be 
him. (Personnel information is based on the best discographical research, such 
as the late Ernie Edwards' 1973 revision of his 1966 Raeburn study, but some 
uncertainties remain.) The straight trumpet is probably Allison, the piano and 
modulation effective. 

Bothwell's playing is very assured — I'd say elegant — not least in the final 
chorus and chromatic cadenza. 

Laurie has a hip, tricky opening that sets up Bothwell's entrance in an oblique 
way. An Ellington climate again prevails, both in solos and backdrop. Fine 
Socolow. fine lead trumpet work, heavily vibratoed trombone (Who?), and a full, 
rich score excellently executed 

/ Cover The Waterfront, another slow-fast-slow treated standard, is a showcase 
for Bothwell. The transition back to original tempo, after the slightly boppish brass 
figures, is very well handled, and this could be Handy's stuff. 

Ill Wind opens with the big Bothwell sound. He really makes the melody sing. 
The jump section again spots those good trumpets, and the drummer pushes 
strongly on his cymbal, a la the very influential Dave Tough, pacesetter of the 
Herman Herd. Come to think of it. there was much kinship between the two 
bands. 

Dear Max and Chelsea Bridge are from a session joining most of Bothwell's 
52nd Street combo with two Ellingtonian guests. The big baritone sound of Harry 
Carney — nonpareil — is heard in solo on both numbers, and Ray Nance is in fine 
form on Max — I’d rate this among his best on wax The piece is interesting A 
swinging riff-theme stated by three-way saxes with Bothwell bridge; Ray gTissmg 
in, then deftly handling a mid-solo modulation to the blues, on which his stint 
ends in a Lips Page groove. The blues is also the base of Allen Eager s lovingly 
Lesterian and Carney's big, bold and Hawk-like statements; then back to sax 
ensemble with Basie piano fills, to neat coda. Fine work all round! The Strayhom 
masterpiece is done justice by Bothwell over properly hued backdrop Carney s 
middle eight are a gem: He plays Ben Webster's notes, but with his own majestic 
sound and gait. Intriguing “arrangers piano" by Finckel. and muted Nance bnefty 
in the lead between alto passages. Pretty! 

Street of Dreams, one of Victor Young s best evocations of nostalgia and tailor- 
made for Bothwell's conception, also spots him leadings section passage written 
in the manner of Stan Kenton's own early sax pieces The muted brass again 
implies Duke. Bothwell's fine execution throughout and deft coda illuminate his 
craftsmanship and poise. 

Whatever may have happened to Johnny Bothwell. he did leave us some nice 
music to remember him by. 

—Dan Morgenstern 


SIDE A 

1. I’LL REMEMBER APRIL (315) 

Comp.: Raye, DePaul, Johnston 
Pub.: Leeds Music— ASCAP 

2. JOHN’S OTHER WIFE (312) 

Comp.: V. Horton 

Pub.: Rytvoc Music— ASCAP • 

3. THE TROUBLE WITH ME IS YOU p io) 

Comp : G. Handy, J. Segal 

Pub : Michael H. Goldsen, Inc.— ASCAP 

4. LONELY SERENADE (2 55) 

Comp : George Melachrino 
Pub.: Arcadia Music — ASCAP 

5. LAURA ( 3 : 03 ) 

Comp.: Raskin, Mercer 

Pub.: Robbins Music— ASCAP 


SIDE B 

1. I COVER THE WATERFRONT ( 2 : 51 ) 

Comp.: J. Green, E. Heyman 
Pub.; Harms, Inc. — ASCAP 

2. ILL WIND (306) 

Comp.: H. Arlen, T Koehler 
Pub.: Mills Music — ASCAP 

3. DEAR MAX (2:51) 

Comp.: Johnny Bothwell 

Pub.: TEBO Music, Ltd — ASCAP 

4. CHELSEA BRIDGE poe) 

Comp.: Billy Strayhorn 
Pub.: Tempo Music — ASCAP 

5. STREET OF DREAMS (2 44) 

Comp.: V. Young, S.M. Lewis 
Pub.: Miller Music— ASCAP 


PERSONNEL: 

I LL REMEMBER APRIL and STREET OF DREAMS were recorded February 12. 1945 by iprobably) Tommy Allison, 
Bonny Hams, Stan Fishelson. trumpets. Walter Robertson, trumpet and trombone. Oihe Wilson. Trummy \punq. Jack 
Carmen, trombones, Johnny Bothwell. Hal McKusick. alto saxes; Joe Megro. Al Cohn, tenor saxes. Serge Cham 
bantone sax; Boyd Raeburn, bass sax; Ike Carpenter, piano, Steve Jordan, guitar; Oscar Pettiford. bass. Shelly Manne, 
drums. 

LONELY SERENADE. LAURA, ILL WIND, JOHN S OTHER WIFE and THE TROUBLE WITH ME IS YOU were recorded in 
May and Juno, 1945 by (probably) Tommy Allison. Dale Pierco. Carl Berg. Alan Jettnes. trumpets: Jack Carmen. Trummy 
Ttning, Johnny Mandol. trombones, Johnny Bothwell. Leonard Green, alto saxes. Frankie Socolow; Stuart Anderson, tenor 
saxes; Hy Mandol. baritono sax; Ike Carpenter, piano; Steve Jordan, guitar; Joe Bensce. bass. Irv Kluger. drums 
I COVER THE WATERFRONT was recorded in June. 1945 by the same personnel as above, except that Rodney Roberts 
trombone, replaced Vtoung 

DEAR MAX and CHELSEA BRIDGE were recorded In September. 1945 by Ray Nance, trumpet, Johnny Bothwell. alto 
sax, Allen Eager, tenor sax, Harry Carney, baritone sax; Ed Finckel, piano, arranger. Jimmy Johnson, bass. Shelly Manne 
drums. 


PRODUCED BY BOB T HIELE 

Engineer: Doug Hawkins 
Mastering Ken Robertson & Frank Abbey 
Cover Photo: Metronome Magazine 
Album Design. George Fried 


The original source material from which ihis album was remastered stems from an era when quality 
shellac lor 78 r,p.m. pressings was difficult, if not impossible to obtain for independent labels Thus, some 
surface noise remains and removing it would have caused considerable loss of musical fidelity 
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Now’s The Time 
Florence 

Rene Thomas Quintet 



Satin Doll 

Cheem Cheem Cherie 

Charlie Byrd Trio 

Robin’s Nest 

Mickey Baker Quartet 



Live Recording 


EUROPA 



Side One 

Rene Thomas Quintet 

• Now’s The Time 

(Parker) 1962 8'38" 

• Florence (Thomas) 1962 9’1 5” 

Bobby Jaspar (tenor sax), Rene Urtreger (piano), Rene 
Thomas (guitar), Jean Marie Ingard (bass), Jean Louis Viola 
(drums). 


Side Two 

Charlie Byrd Trio 

• Satin Doll (Ellington) 1961 4’10" 

• Cheem Cheem Cherie 

(Livingston) 1961 8’00” 

Charlie Byrd (guitar), Gene Byrd (bass), Bill Reichenbach 
(drums). 


Mickey Baker Quartet 

• Robin’s Nest (Thompson) 1960 5’30” 

Mickey Backer (guitar), Jean Claude Pellettier (organ), Pierre 
Sim (bass), Jacques David (drums) 
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SIDE TWO 


39 / 

SIDE ONE 

1. SPANISH EYES 4:03 

(E. Snyder 1C. Singleton/B. Knempfert: 
Screen Gems-Columbia; BMI) 

2. EVERYTHING HAPPENS TO ME 4:30 
(Tom Adair Matt Dennis: Dorsey Brothers 
Music Inc.: ASCAP) 

3. LOVE STORY 6:07 

(Francis Lai; Famous Music Corp.; ASCAP) 

4. FAT TESSIE’S ASS 5:19 
(Flip Phillips: Bobbin Music; BMI) 


FLP PHILLIPS 

I’MLMPSfHKAI) 


FLIP PHILLIPS, TENOR, BASS CLARINET/MILT HINTON, BASS 
MOUSEY ALEXANDER, DRUMS/MICKEY CRANE, PIANO 


1. NATURE BOY 4:10 
(Eden Abba; Crestview Music Corp.; 
ASCAP) 

2. JEANNIE3:40 

(Buddy Kaye/Hugo Montenegro; Colgems 
Music; BMI) 

3. NANCY 4:30 

(J. Van Heusen/P. Silvers; Barton Music 
Corp.; ASCAP) 

4. MAKIN' WHOOPEE 3:42 

(Gus KahnAV alter Donaldson; Gus Kahn 
Music/Donaldson Publishing Co.; ASCAP) 

5. THIS IS ALL I ASK 5:40 

(Gordon Jenkins; Robbins Music; ASCAP) 




ill 


IWs album is a happy, long overdue 

event. Excepting a few spots on some jazz 
festival collections, and a European- 
recorded and released collaboration with 
Billy Butterfield, it marks Flip Phillips' 
first appearance on record since the early 
sixties. 


He sounds as good as he ever did. which 
comes as no surprise to those of us lucky 
enough to have heard him live in recent 
years — at the Newport Jazz Festival, at 
Dick Gibson's Colorado Jazz Parties, or at 
Michael’s Pub in New York. A booking at 
the latter watering hole provided Gerry 
Macdonald with the opportunity to record 
Flip for Choice, a label that has established 
an admirable track record for presenting 
both new and neglected jazz talent in 
settings conducive to relaxed, creative 
playing. 

The qualities that made Flip Phillips one of 
the most popular tenormen of the Forties 
and Fifties — a big, warm tone; solid swing; 
sound musical ideas directly and unpreten- 
tiously expressed — remain intact. He 
hasn't changed his style or approach to 
music; his command of the bass clarinet, 
an instrument he First introduced on record 
in 1963, has become even more impressive; 
his playing of it here is simply beautiful. 


It was on clarinet — the more commonly 
used B-flat member of the distinguished 
woodwind family — that Flip made his first 
reputation in jazz, in his native Brooklyn to 
start with, then on fabled Fifty-Second 
Street with the wonderful, now almost 
forgotten trumpeter, Frankie Newton. He 
didn't make the switch to tenor until 1942 


and was pried loose from a secure chair in 
Russ Morgan's reed section by Woody 
Herman the following year, just before the 
First Herd’s big breakthrough. He stayed 
until Woody disbanded in December. 1946, 
and then spent some ten years touring the 
globe with Jazz at the Philharmonic. His 
notorious Perdido was waxed at a JATP 
concert in 1947. Aside from a 1959 stint 
with Benny Goodman. Flip has been more 
or less submerged in Florida since leaving 
JATP. 

There are no traces of the Perdido style on 
this album. Such grandstanding had a 
specific function in the JATP environment, 
but while Flip handled the job very well, it 
was just that — a job to be done — and 
turned on the audience much more than the 
player. The warm ballads and happy 
swingers you'll hear from Flip in these 
grooves are much more representative of 
his true self. 


I 


lllip’s cohorts are old friends alL Milt 
Hinton and Mousey Alexander were on the 
Michael's Pub gig and should be well 
known to all jazz fans. Micky Crane is an 
old Brooklyn buddy. He recorded with Flip 
in 1949 and '52. and was with Billy Butter- 
field's combo and big band in 1955-56. It’s 
good to hear from him again. 

The program is nicely varied and contains 
no warhorses. Spanish Eyes, an uptempo 
original, features swiftly executed key 
changes and a typical Hinton spot (the 
bassist is well featured throughout). Every- 
thing Happens to Me features the bass 
clarinet, a difficult instrument with a range 
somewhat like a bassoon, but a warmer. 


less nasal tone. This is all Flip. Love Story, 
a tenor vehicle, is appropriately romantic; 
Flip plays con espressione. Pat Tessie's Ass 
is a swinger, opening with bass clarinet (at 
this tempo you can hear the clarinetist in 
Flip on the big horn), bass and piano solos, 
and Flip, on tenor, in one of his most 
inspired outings of the session. 

Nature Boy, immortalized by Nat Cole and 
John Coltrane, opens Side TVo in style. It’s 
another bass clarinet feature, beginning as 
a rubato duet with Milt, then moving into 
tempo with Mickey and Mousey joining in. 
then returning to the duet format. Very 
pretty. Jeannie has nothing to do with 
Stephen Foster or light brown hair, 
but it is the peppy theme song of the TV 
series starring Barbara Eden, now in its 
umpteenth rerun. The treatment moves 
from samba to 4/4, the changes are good for 
jazz playing, and Flip is quite Ben Webster- 
ish here. Nancy is one of my favorite 
ballads, too seldom done by jazz masters, 
and very tenderly played by Flip. Makin ' 
Whoopee brings back the bass clarinet, 
handled very fluently by Flip at bounce 
tempo, again with a solid assist from Mr. 
Hinton. This Is All I Ask, another beautiful 
tune too seldom heard as a jazz instrumen- 
tal. gets loving treatment from Flip, from 
a capella verse to gentle cadenza. 

Welcome back. Flip Phillips! 

Dan Morgenstem 

(Dan Morgenstem' s Jazz People, in collaboration 
with photographer Ole Brask. will be published in 
October, 1976 by Harry N. Abrams.) 
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Side One 


I . Two Guitars (trad.) (2 40) 

2. Besame Mucho (Consuelo Velaquez) (2:25) 

3. C'zak Egv Kis Lany (csardas; trad.) (6:14) 

4 Tan^o from the* Exiles C afe (Michael Sahl) (3: 19) 

5. Copacabafta (Julio de Caro) (3:09) 
tv Tico-Tlco (Oliveira- Abreu) (2:02) 

7. Rumania (trad. arr. by William Schimmel) (5:33) 

8. Romance, Op. 44, No. I (Anton Rubinstein) (3.27) 

Side Ouuy 

I. Pretty Baby (lackson-Van Alstyne) (2:03) 

2. Memories of Second Avenue (Yiddish Theatre Medley) (6:41) 

Der Rcbbe Ellmelech (trad.) 

Papirossen (Hyman Yablokoff) 

Bublitchki (trad.) 

Dl Cnneh Kuzine (Abe Schwartz) 

Der Nayer Sher (Abraham EBstcin) i 
A Hcymishcr Bulbar (Abraham El|stein) 

3. Newport Rag (William Schimmel) (2:58) ' 

4 Poupee Valsante ( Dancing Doll") (Ed Poldini) (2: 32) 

5. Ritka Buza, Ritka Arpa ('Minstrel Csardas* 4 ) (4:58) 

6. Skater s Waltz (Emil Waldteufel) (4.19) 

7 La Cinquantaine ( The Golden Wedding*) (Gabriel Marie) (4:28) 
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THE TANGO PROJECT 

William Schimmel, Accordion | 
Michael Sahl Piano 
Mary Rowell Violin 
with 

David Hopkins, Clarinet 
Peter Weitzner Bass 
Kay Stern Violin 


P.ilm Court A la rge. public roam Jor private purposes Elegant columns, railing 
moldings fabrics, obtains Exotic plants , n pots, (artfully arranged and tended Tables 
tucked au<ay in comers food and drink purveyed by discreet waiters, exotic and sen 
tmental music punryed by discreet ftisicutni The blind — piano. 0 ) 0 1 m. accordion 
bass clarinet —dressed m clothes or Gypsy costumes. A srmuous mixture 

of Gypsy. Litm. East European ,md Ntyro music, a soft blended resonance tbatdroums 
out all noise exetpt close, tele a t/te conversation. 

Shady business in a public private place 
Illicit .dventure in an oasis of gentility 

A place where «cu> money mrrts old. not always on legitimate business. 

A pbee where people with old n.imes consort with people with changed names 
A place where people jo m couplet, but not always with their real spouses or looers 


P alm Court is license legitimized, acclimated, actulturated 
elegance and gentility laid over anarchy and desire adventure 
I with a hint o! danger and a promise of pleasure. The tendrils 
of tropical plants create artful bowers ol privacy invaded only 
by knowing waiters and music of sentiment. 

In this hothouse atmosphere of disguises and directed passions, of con- 
fidence men, call girls, slumming aristocrats and police spies, music 
plays a major role. Palm Court musk is eclectic full of quiet conflict 
dangerous but controlled It Is low-down and aristocratic, arty and 
folksy, sublimatedand energetic, sensuously sentimental and held back 
It mixes the classics with music of the brothel and the street, salon 
miniatures with Gypsy and olher East European songs and dances 
jnd, eventually, with a New World ol tangos and ragtimes. Like the 
customers, the hand members are In disguise the evening clothes or 
Gypsy costumes are borrowed So are the melodies decked out to 
evoke dark memories and passions. 

Before the music ol Latin and Black America swept the Old World, 
there were the Gypsies. Like the Jews ^and later the Blacks), Gypsies 
were feared and sec retl# envied. To middle-class Europeans, they 
and their musk suggested Independence and forbidden pleasure 


Then ssjrdas like the tango and jazz later on— was denounced from 
bench and pulpit It is sexy music that begins Introspectlvely, pas 
sionatcly: desire and grief seem Intertwined, later It turns to dance In- 
creasing In tempo and excitement to a whirlwind finish. Couples, 
legitimate or otherwise, could go to the Palm Court and pretend to be 
strangers thrown together In the wild embrace of the csdrdds. 

Alas, the fate ol musical exoticism and sensuality Is always the same 
license at first denounced, becomes gentrlfled and socially acceptable. 
Declassified and literally declass i, musical sensuality turns into a parody 
of Itself, then dies a lingering death as background music for garden 
parties and kiddie cartoons. Onlv afterwards can it he revived and ap 
predated again for what it Is. In the meanwhile, its old role will be taken 
over by something new, exciting and equally under class: the tango 
and the other Latin musics,- ragtime, jazz, rock n roll from Black North 
America. New disguises, new thrills. 

C o slip into a corner table, surrounded by potted, leafv green 
things - but not so well hidden that the violinist cannot find you 
with a long, soulful serenade. Look into your partner's eyes. The tempo 
quickens,- so does the pounding of your heart The deal whatever it 
is will soon be consummated. Desire and danger are possible, near 
bv, alluring; the music skirts dangerous precincts, excites and then gen 
tly reassures. Passion or sentiment? Deep feeling or disguise? Real life 
or pretend? 

I he waiter hows and, hoping lor a good tip, excuses himself The musl- 
clans strike up an easier note: a salon trifle, perhaps, or a lively waltz. 
The table Is deserted, a generous hill stuffed under the wine glass The 
final cadence Is light smiling, gentle, poignant. But the room is emp- 
ty, the dramas that were here a short while ago are being played out 
to their finish somewhere else. 

NOTE ON THE ACCORDIAN 

1 hr ancestor of the accordion is the folk Instrument usually known 
r h\ English as the concertina. Still In wide use today, this popular In 
strument Is especially associated with Eastern European music. One 
of its descendants, a German Instrument known as the bandonlon, was 
naturalized In Argentina In the early years of the century and became 
a standard part of the tango orchestra. Bandonlon style can he heard 


In previous Tango Project recordings as well as in “Copacabana by 
the famous tanguero lulio de Caro with a lavish bandonlon part re- 
constructed and embellished by William Schimmel 

Another descendant of the concertina, the new fangled piano accor- 
dion (piano keyboard on the right, bass buttons on the left), became 
popular In Europe and America In the late nineteenth and early twen 
tieth centuries. Three diifcrent accordions are used In this recording: 
a Baldonl, a small Italian Instrument with a cutting edge much like a 
bandonlon, an Excelsior, made In this country in the 1950s and designed 
especially for quasi-orchestral effects, and a Titano Emperor, with a 
large sound chamber An extreme of 'modern' accordion playing is 
reached In the Brazilian samba known as Tico-Tlco,' originally in 
troduced to the United States by Carmen Miranda, recorded by 
organist Ethel Smith in the early 1 940s and almost equally well known 
as performed by Dick Contlno with the Horace Heldt Orchestra The 
arrangement and performance here pay tribute to Mr. Contlno, still 
active In today's neon Palm Court. Las Vegas 

- Eric Salzmjn Michael Sahl, William Schimmel 


All attainments by AIiJhiW Sahl except Rumania 
and Newport Ra^ arranged hy William Schimmel 

Produced by Eric Salzman 

Recorded February. 1^85 at RCA Studio A New York City 
Recording engineer: Paul Goodman 
Digital engineer: Kevin Boutote, New York Digital 
Mastering: Boh Ludwig Masierdisk 
Assistant producer Galen Brandt 
Art direction and design Henrietta Condak 
Back cover design Brenda Wolf 
Executive producer Keith Holzman 
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SIDE ONE 

1. SAMI A 3:40 

(Lcs McCann; Jana Music; ASCAP) 

2. AFTERTHOUGHT 5:01 

(Eddie Daniels Bucky Pizzarelli) 

3. ENTR’ACTE 3:31 

(Jacques Iberi; Alphonse Leduc Pub) 

4. EMILY 3:25 

(Johnny Mandel Johnny Mercer; Miller 
Music; ASCAP) 

5. El l DE NO. 14 in F MINOR. OPUS 25 
NO. 2 3:54 

(Frederic Chopin) 

6. VARIATIONS ON AN AUTUMN 
THEME 1:25 

(Pat Williams) 


EDDECANELS 

WITH BUCKY PIZZARELLI 

A I’MHOTilt I'lH! ALL SEASMS 

EDDIE DANIELS, FLUTE, ALTO FLUTE, CLARINET, BASS CLARINET 
BUCKY PIZZARELLI, ELECTRIC AND ACOUSTIC GUITAR 


SIDE TWO 

1. AS LONG AS I LIVE 3:19 
(Harold Arlcn/Ted Koehler. Arko \lj 
ASCAP) 

2. TWO FOR THE ROAD 1:35 

(Henry Mancini I cslie Bricussc; Northridec 
Music; ASCAP) 

3. BLUE BOSSA 3:17 
(Kenny Dorham) 

4. WISTFUL MOMENT 4:13 
(Roland Han™*; o=»hanna Music; BMI) 

5. SHINE 3! 

(Ford Dabm v Brown; 

Schapiro Be 

6. A FLOW. \SONS 4:15 

(Roland Hanna; Bobbin Music. BMI) 


A 


Flower For All Seasons was the 
title given to a piece especially written for 
this album by Roland Hanna, the man who 
plays all that great piano with the Thad 
Jones/ Mel Lewis band. After all the 
recording was done, it struck some of us 
tha Roland’s title seemed to suggest the 
\aned feelings and moods generated by 
Eddie and Bucky throughout all the music 
presented here — hence the album title. 

There are a few interesting aspects of this 
alb-im which we would like to mention, not 
the least of which is the (some might say 
unlikely) combination of Eddie Daniels and 
Bucky Pizzarelli. 

Eddie is perhaps best known for his six 
yea's playing a driving, swinging 
contemporary jazz tenor with Thad t id 
Mel, and more recently he could be heard 
with Bobby Rosengarden’s band on the 
Dick Cavett Show . On this record date, 
though, he didn’t bring his tenor at all, but 
instead brought flute, alto flute, clarinet, 
and bass clarinet. Those not yet familiar 
with Eddie’s work on these instrument- are 
in far a real treat. He possesses the rare 
ability to apply contemporary jazz phrasing 
and. concept to his improvisations on the 
fluufe and clarinets and, with a broad range 
of material and style, includes touches of 
the classical and a warm feeling for the 
ballad. Two other points concerning Eddie’s 
worl; are worthy of mention: One, he 
procuces an endless flow of original 
crealve musical ideas, and makes it all 
seen easy. (This was evident on this record 
date when there was more than one take on 
a given piece; his "blowing” choruses were 
all si>, different and on such a high plane 
that it tended to make the final selection 
difficult and somewhat arbitrary.) The 
othe Eddie is one of those who play with 
a certain sense of humor— this is always 
relrc hing. 


II 


ucky’s background and musical 
style are somewhat different; for a time he 
had a guitar duo with George Barnes, has 
workid with many big bands including 
those on the TV talk shows, and in general 
has bven a prominent fixture on the studio 
and record date scene for the past 12 years. 
More recently, however, Bucky has 
preferred to work as a single and has 
appeared in some of the better small clubs 
and in concert around New York, He 
possesses a wide range of musical 
experience and is equally adept at 
performing classical acoustic guitar pieces 
and coating beautiful modern sounds from 
his seven string electric guitar. In fact, his 
ability to play in styles other than (and in 
addition to) the straight jazz idiom allowed 
the music on this album to follow the 
interesting and unusual directions which 
Eddie elt he would like to explore. 
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Another point— we started this project with 
a duo in mind. Bucky is a modest fellow, 
though, and from the beginning seemed to 
indicate that he thought this should be 
Eddie’s album. During the sessions Eddie 
would say, “You take some choruses on 
this one," and Bucky would answer, “No, 
you’re doing fine. ..I have my own album 
out. ..you play.” 

As producers, we elected to let this unusual 
combination of talent find its own musical 
directions with, we think, great results. We 
hope you like it. 


SIDE 1 

1. Samia. A straight-ahead jazz tune with 
a bossa beat, with fine performances on 
flute and acoustic guitar. 

2. Afterthought. This is a mood 

piece in two sections featuring flute and 
acoustic guitar. The added warmth in the 
second part is a result of Eddie switching to 
alto flute. Both sections were totally 
improvised on the spot without any advance 
planning, and illustrate some of the finer 
aspects of “free-form" improvisation. 

3. Entr'acte. When Eddie sprung this 
one on Bucky, it caused Bucky to blink a 
couple of times, since it was originally 
written for harp and flute, but he clearly 
rose to the occasion with a fine 
performance on acoustic guitar. Flute 
players familiar with this piece will no 
doubt show a particular interest in Eddie’s 
rendition. 

4. Emily. Johnny Mandel strikes again 
with another of his pretty ballads which the 
guys treat with impeccable taste, this time 
with the electric guitar backing up the flute. 

5. Etude No. 1 4 in F Minor, Opus 25 
No. 2. We trust that Mr. Chopin would 
not object to these modern variations on 
one of his piano classics. Eddie felt that the 
“changes" would provide an interesting 
vehicle for some flute improvisation; he was 
right! Bucky used the acoustic guitar, and 
both musicians worked from Eddie’s piano 
book. Consistent with Eddie’s requirement 
to breathe someplace (piano players 
apparently don’t have this problem!), the 
“last page” was played as is. 

6. Faria lions On An Autumn 

Theme. Although this piece is very short 
and played straight (flute and acoustic 
guitar), it seems to become more beautiful 
with each playing: surely a gem which 
provides a fitting signature for the flute side 
of the album. 


SIDE 2 

1 . As Long As / Live. Some of us have 
heard this tune played on clarinet before, 
but this is a fine up-dated version which 
tends to evoke a smile here and there. 

Bucky used electric guitar, and Eddie 
follows his chord patterns with great 
facility. 

2. Two For The Road. This is a short 
solo piece featuring Bucky on the 7-string 
electric guitar and played as a ballad. It is a 
fine illustration of the kind of mood he 
generates in his performances working as a 
single. 

3. Blue Bossa. For this one, Eddie 
breaks out his bass clarmet— and what a 
sound! It makes one wonder why this 
instrument isn’t heard more often. Bucky 
provides the back-up on electric guitar. 

4. Wistful Moment. Bucky introduces 
the melody on this pretty Roland Hanna 
ballad on electric guitar, and Eddie follows 
up with some fine, understated but moving 
choruses on clarinet. 

5. Shim. This one is ju? t plain 
ridiculous— but fun! The break-neck tempo 
demonstrates Eddie’s ability to get around 
on the clarinet, a feat made more difficult 
by the fact that his tongre must surely have 
been in his cheek some of the time Buckv’s 
electric guitar on -e again prov des he 
appropriate back ng including a sola sret , 

6. A Flower For Alt See sons. As 
mentioned previously, this is the piece 
written especially for this album by Roland I 
Hanna. It evolved into a solo spot for 
Eddie, where he ended up playing two 
parts. The bass clarinet track was recorded 
first, and (lute added later — days later, 
when Eddie got his “chops" back. During 
the flute overdub session, Eddie was heard 

to say (after a few takes that he wasn’t 
quite happy with) that the bass clarinet 
player always played his part exactly the 
same way, and never made a mistake. 
Anyway, the parts are beautifully 
interwoven, and we think it is an intriguing 
piece of music, well worth the special effort 
on everyone’s part. 

Gerry Macdonald 
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February 1973 
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4. I DON’T WANT MY MTV I I 
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This is Erroll Garner's first album release of the 
70’s. Once again, he demonstrates that he is totally 
unique, ever fresh, and ever creative. The most dom- 
inant style influence in contemporary piano. Garner 
performances have inspired many descriptions from 
critics including— "elfin, pixie, puckish, a smiling 
hip Buddah, Chaplinesque. the Debussy of jazz, 
and the Picasso of the piano.” 

An English critic has discussed the "profundity 
of joy" as expressed by Garner’s work, and called 
him “the last of the rugged individualists in jazz.” 
Writer Leonard Feather describes Garner as "both 
contemporary and avant-garde at all times.” 

Garner's performances are totally improvised and 
express the inner-man. In an era of self-conscious 
attempts to communicate more fully by encounter 
methods, touch, vibrations. Garner always has ex- 
pressed himself fully, naturally, and without inhi- 
bitions. His usual directive to his accompanists, 
who have to be tuned to him. and his ranging impro- 
visations by sound, sight, mood, instinct, and per- 
haps even ESP, is “play whatever you feel.” 

Gamer performances evoke excited comments 
from critics: "Garner, whose piano playing is like no 
one else's though he has plenty of imitators, set 
the crowd on his ear." Concord. Calif, i . Bernard 
Vadon. French critic, of Garner at the Antibes Fes- 
tival: "Garner lifts us to another summit of jazz 
music, in which Garner ‘talks’ with his keyboard, 
and his musicians and audience with his music. This 
is a dazzling recital ... a master in the art of impro- 
visation. Garner at an opportune moment, recovers 
the theme following his inimitable introduction . . . 
which gives such joy. His is an indisputable musi- 
cal experience, as astonishing as the inspiration of 
youth. A large smile illuminates his curious and 
sympathetic face, rolling mischievous eyes, endear- 
ing two hands to his piano like a jockey pleased with 
his mount. Erroll Garner abducts his audience and 
leads them away to the very heart of his music.” 

In an era which is marked by many derivative, 
hybrid, eclectic musicians and music and outright 
imitators and copies. Garner continues to be com- 
pletely individual, innovative, original, and his own 
man. He has been called the perpetual renaissance 
man. This album, which introduces five Garner com- 
positions. is a highlight of his illustrious gallery of 
recorded works. 



Side 1 

FOR ONCE IN MY LIFE 

(R. Miller-O. Murden ) 

YESTERDAY 

(J. Lennon-P. McCartney) 

THE LOOK OF LOVE 

(H. David-B. Bacharach) 

YOU TURNED ME AROUND 

(E. Garner) 

MOOD ISLAND 

(E. Garner) 

Side 2 

SPINNING WHEEL 

(0. C. Thomas) 

THE LOVING TOUCH 

(E. Garner) 

STRANGERS IN THE NIGHT 

(C. Singleton-E. Snyder-B Kaempterti 

FEELING IS BELIEVING 

(E. Garner) 

PAISLEY EYES 

(E. Garner) 

All Selections Arranged by Erroll Garner 


Producer: Martha Glaser/ Recording Engineer: John Cue 
Mixing Engineer: George Engfer/Masfer/ng: George 
Marino/ Cover Photos: Vernon Smith/ Art Director: Des 
Strobel /Album Design: Richard Germinaro/P/ano. Baldwin 
ACCOMPANIMENT 

Several top rhythm players were used during the six 
sessions from which this album was produced. The 
rhythm accents, which are very much in keeping 
with today’s sound, project a conception different 
from those used on Garner’s previous works. 

On You Turned Me Around . Fender bassist Ger- 
ald Jemmott joined Garner and his regular conga 
player, Jose Mangual. plus Jimmie Smith on drums. 

On all the other selections, bassist George 
Duvivier and Jose Mangual performed with Garner. 

On Strangers In The Night, Feeling Is Believing. 
Mood Island, and The Loving Touch. Joe Cocuzzo 
is the drummer. 

On For Once In My Life. Yesterday. Spinning 
Wheel. The Look Of Love, and Paisley Eyes. 
Charles Persip is on drums. 
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ELLINGTONIA! JOHNNY HODGES 


Johnny Hodges was one of the blessed. His voice was— and 
surely is— one of the most beautiful, most personal and most con- 
sistently inspired sounds in all of jazz. 

From May 1928 until it was stilled in May 1970, that voice (with 
a few years' interruption) graced Duke Ellington's orchestra and 
became one of the essential components in the leader's instru- 
mental palette. 

Ellington's eulogy for Johnny Hodges was eloquent, but its 
essence is contained in these words: "Because of this great loss, 
our band will never sound the same.” That was the highest compli- 
ment possible. 

Duke also said of the man who, among all the great musicians 
that have passed through his ranks over a span of half a century, 
was perhaps closest to his heart, at least musically: "Johnny never 
overdid, never underdid." 

That is one clue to the perfection of Hodges' work: his remark- 
able, matchless poise. Everything was in balance, had perfect equi- 
librium. Supremely relaxed, he never misplaced a note. (The mother 
of a friend— a middle-aged Jewish lady with no knowledge of jazz— 
once watched Hodges solo with the Ellington band on television. 
After a few moments, she commented: "He makes himself at home, 
doesn't he?" 

Whatever showmanship Johnny Hodges may have had rested 
within that absolute security of his— not arrogance, though he 
certainly was a proud man, but an assurance that readily communi- 
cated itself. At times, sitting in the saxophone section, he looked 
bored or half asleep. But his sound, a commanding one, was always 
there, in solo or soli. And when he got up to do a feature in front 
of the band— always shining saxophone firmly in hand, feet firmly 
planted on the ground— his short but robust frame gave off a pres- 
ence to reckon with. 

When Ellington still played Harlem's Apollo Theater— there would 
always be a special anticipation when Duke called up Johnny 
Hodges. And then, when his first few notes had established the 
melody (and how he could establish!), a sigh of pleasure would 
issue forth from the audience, mixed with more conventional sound 
of applause and approbation. And the artist would acknowledge the 
tribute with a barely perceptible— yet unmistakeable— nod and 
gaze. Then his buddah-like countenance would return to normal 
imperturbability. 

The magnificent Hodges sound the imperturbable Hodges poise 
gave his music a dimension of inevitability and logic comparable 
to Louis Armstrong's; yet, like Louis, he never lost his ability to 
surprise. Utterly serene, he could also be full of fire or mischief, 
and his ultra-romantic, sensuous ballad playing— one side of his 
musical nature— was balanced by the earthiness and humor of his 
blues and jump manner. Each was inseparable from the other, and 
leavened it. 

The ballad manner with which he became identified in later years 
was rooted in his early experience with the first master-saxophonist 
in jazz history, Sidney Bechet. (It is fitting that Bechet— beyond 
even Armstrong— is one of Ellington's idols.) 

Born in Cambridge, Mass, on July 25, 1906, John Cornelius 
Hodges played drums and piano as a child, took up sax at 13, and 
got to know Bechet through his sister (the master of the soprano 
was always a ladies' man). Bechet gave him encouragement; some- 
what later, they'd meet again. 

Hodges' environment, if not New Orleans, was not lacking in 
music— especially saxophone music. Howard Johnson, who still 
plays his Hodges-like alto in New York today, lived around the 
corner, Charlie Holmes (ditto in New Jersey) was almost as near 
by, and Harry Carney just a few blocks away. 

Hodges had little formal Instruction. The first horn, the one he 
showed Bechet, was a curved soprano— he liked it because "it 
looked so pretty". Later, he switched to alto, but continued to hear 
Bechet, on the Clarence Williams records with Louis Armstrong, 
who also made a deep and lasting impression. A friend showed him 
the scale soon after he'd acquired the horn. He took a few reading 
lessons, but acquired most of his later polish from his Ellington 
section mates. 

Young Hodges, turned pro, divided his time between home and 
New York, working with Willie "The Lion” Smith at 18 and shortly 
after joining Bechet's band at the leader's own place, Club Bechet, 
at 145th and 7th Avenue in Harlem. Bechet gave the youngster a 
straight soprano and taught him some duet things for them to play 
together (shades of Bob Wilber, who today so lovingly carries on 
the tradition of both, himself Bechet's pupil some 20 years later). 
If the boss was late, the kid (who’d learned all the master's solos 
and introductory routines), would hold the fort. (One of those 
solos, on The Shiek of Araby, he recorded years later with Ellington.) 

After Bechet left the U.S. for one of his periodic trecks to Europe, 
Hodges played with Bobby Sawyer in Boston and Lloyd Scott in 
New York. A young drummer named Chick Webb, quite a talent 
spotter but frequently without steady jobs for the bands he put 
together, heard him and grabbed him, and the two became fast 
friends as well as co-workers. Between gigs, Hodges worked with 
among others, Luckeye Roberts' society band, and another great 
drummer, Walter Johnson. He also gained experience "sitting in" 
with the many bands then flourishing In Harlem. 

Ellington had heard Hodges, both In Boston and later, and often 
offered him a job. In May, 1928, the young saxophonist accepted, 
with Webb's blessings (the drummer later also yielded Cootie 
Williams to Duke). 

From then until March 1951, when, restless, ho loft and formed 


SHELTON HEMPHILL, FRANCIS WILLIAMS, TAFT JORDAN, 
HAROLD BAKER, CAT ANDERSON, RAY NANCE, trumpet; 
CLAUDE JONES, LAWRENCE BROWN, WILBUR DE PARIS, 
trombone; JOHNNY HODGES, RUSSELL PROCOPE, alto sax; 
JIMMY HAMILTON, clarinet, tenor sax; AL SEARS, tenor 
sax; HARRY CARNEY, baritone sax; DUKE ELLINGTON, 
piano; FRED GUY, guitar; OSCAR PETTIFORD, bass; 
SONNY GREER, drums. 

(Recorded September 3, 1946) 


Side A 

1. ESQUIRE SWANK 3:27 

2. MIDRIFF 3:12 


JOHNNY HODGES, alto sax; HAROLD BAKER, trumpet; 
QUENTIN JACKSON, trombone; DON BYAS, tenor sax; 
RAYMOND FOL, piano; WENDELL MARSHALL, bass; 
BUTCH BALLARD, drums. 

(Recorded April 14, 1950) 

3. I ONLY WISH I KNEW . 3:02 

4. WE FOOLED YOU 2:43 

5. ST. GERMAIN DES PRES 3:17 

6. GOOD TO THE LAST DROP 3:10 

JOHNNY HODGES, alto sax; CAT ANDERSON, trumpet; 
LAWRENCE BROWN, trombone; RUSSELL PROCOPE, 
clarinet; PAUL GONSALVES, tenor sax; VICTOR FELDMAN, 
piano; BUDDY CATLETT, bass; SAM WOODYARD, drums. 
(Recorded August 27, 1964) 


SideB 

1. THE JEEP IS JUMPIN’ 5:55 

2. GOOD QUEEN BESS 3:34 

3. DOOJI WOOJI 4:01 

4. JEEP’S BLUES 3:32 


his own band (including such colleagues as Lawrence Brown and 
Sonny Greer), Hodges was with Ellington. Gradually, he became 
the band's key soloist, and though the idea first came to me in 
writing this, I wonder if (in addition to the root of all evil) a con- 
tributing factor to his leaving might not have been that he was 
being showcased so much, and mostly on ballad material. 

In any case, Hodges the bandleader, if not a showman, met at 
first with not inconsiderable success. His record of a riff original 
by tenorist Al Sears, Castle Rock, became a hit and paved the way 
for many good jobs. The band, usually seven pieces because the 
leader liked a big ensemble sound and several sharers of the solo 
spotlight, always included good musicians. Among those who 
passed through its ranks was a young, obscure tenorist named 
John Coltrane, Bud Powell's brother Ritchie held the piano chair 
for a time, but mostly the men were such mainstreamers as 
Emmett Berry and Shorty Baker, Lawrence Brown, Sears, etc. 

The administrative problems of band leading (few critics and 
fans realize that being a leader entails going into business for 
yourself) eventually discouraged Hodges, by nature an aristocrat 
rather than an entrepreneur. He took a studio job (on the Ted 
Steel Show in New York) until rejoining Ellington in the late sum- 
mer of 1955. That, after all, was his musical (and spiritual) home. 

Though the balance of his greatest recorded work was done with 
Duke (both with big band and with the small groups culled from 
the band, sometimes under his own nominal leadership), Hodges 
from the mid-'30s on frequently appeared on records in a free-lance 
role. Thus, one of his most famous solos, On The Sunny Side of 
the Street, was recorded with Lionel Hampton, and he can be heard 
on some of Billie Holiday's greatest records, alongside Lester 
Young and other peers. 

In later years, this practice continued. It even resulted in an 
album on which he was "presented" by Lawrence Welk. More com- 
monly, he was associated with his friend, organist Wild Bill Davis 
(who subsequently also joined Ellington), and, on several occa- 
sions, Earl Hines. His records always had a contemporary, if also 
timeless, quality. 

Music flowed with such seeming effortlessness from Johnny 
Hodges that it was difficult to realize that he was not a magic 
fountain of beautiful sounds but a man in his sixties, somewhat 
overweight, subject to insomnia, and a member of the hardest- 
working of all big bands. Perhaps no one fully realized it, least of 
all Johnny Hodges himself, until it was too late. 

This program of music featuring Johnny Hodges opens appropri- 
ately with a couple of Ellington Band pieces. These two have a 
curious phonographic history; recorded (in the U.S.) for the French 
Swing label by the eminent Charles Delaunay and first Issued In 
Europe only, ono of them eventually saw U.S. light on a gimmick 
LP containing miscellaneous material (Jazz For People Who Hate 
Jazz). The other had to wait much longer, until, with Its mate, It 
was issued on an Ellington set aimed mainly at collectors. 

Esqulro Swank (the title rofers to the Jazz poll then run by 


Esquire magazine) opens with Hodges a capella; then he plays the 
blues over tremoloes from the reeds, then riffs from the whole 
band. A fine sax soli bridge, and then the tremoloes again. Cat 
Anderson solos a la Rex Stewart (a most versatile musician. Cat 
sometimes drove Rex wild by playing his solos note for note) with 
the band playing the theme behind him. Hodges returns for the 
bridge, and goes out with the tremoloes. riffs, and a climax. 

Midriff, a Billy Strayhorn opus, begins with cup-muted trumpets, 
with that lovely Hardwick-led sax section in on the bridge (the 
midriff?). Those are typical Strayhorn voicings. Lawrence Brown 
solos well, and then there is a splendid reed section passage, the 
piano quite prominent before the dramatic climax. No Hodges 
solo, but his sound is stamped on the prominent reed passages 

Five Ellingtonians, an expatriate American, and a Frenchman 
make up the fine septet that brings us the next four offerings 

I Only Wish I Knew, a pretty ballad, features Shorty Baker's 
pure tone (Miles Davis, a fellow St. Louisian, admired him greatly) 
both muted (cup) and open. Between his two offerings, Hodges 
solos in his highest register, and Don Byas is heard from. Byas 
returns in a declamatory. Hawkins-tinged style, then mellows to 
sotto voce for the ending. 

We Fooled You, a blues riff with the stress on one, has Hodges 
enter over a boppish riff for two choruses, followed by two each 
from Quentin Jackson's open trombone (Butter is best known as 
a soloist for his plunger work, but is a fine all 'round player) and 
Byas (in fine form). An eight-bar drum interlude by Butch Ballard 
brings back the theme, which fades out. 

St. Germain Des Pres, is also a blues, opening with a Byas 
cadenza. After the ensemble, Hodges prances in for two joyful 
choruses. Four bars from the ensemble separate ensuing two- 
chorus solos by trombone, tenor, and trumpet, then theme, drum 
break, and finale. 

Good To The Last Drop is, once more, the blues (Duke’s men. 
and Hodges especially, could play the blues all night and not wear 
out their powers of invention). A typical Hodges blues riff, it has 
the leader up first, followed by a very characteristic open horn 
Baker solo (his tonal quality is closely related to Joe Wilder's, 
Clark Terry's, and Freddie Webster's) and another excellent Byas 
contribution (backed by a new riff) that ends with a flurry of notes. 
The ensemble takes it out gently. 

The Jeep Is Jumping takes us both forward and back in time. 
The piece stems from a 1938 session under Hodges' name. Its 
revival in 1964 was part of an "Evolution of Jazz” project which 
Leonard Feather was producing for Mills Music and their publishing 
complex. 

The project, planned as a book-and-records combination, never 
did see the light of day, but considerable recording was done. 
A portion designed to recreate big band styles was issued for the 
first time on Big Bands! (Onyx 202); in addition to the Hodges 
material here unveiled, there were other sessions relating to differ- 
ent stages of jazz. (Incidentally, this portion of this album was 
recorded in stereo, while the other material on it was done in 
mono. In keeping with Onyx's policy of undoctored sound, both 
are presented in their original state.) 

Feather, no stranger to Hodges in a studio setting, once made 
a comment about working with Hodges that bears repeating: "It 
was my good fortune to work with him on a number of sessions. . . . 
Not once did he come on like a star or exercise prerogatives that 
were surely his in terms of seniority and talent. . . .” 

Jeep (the reference is to an old nickname for Hodges) certainly 
jumps, its I’ve Got Rhythm changes propelled by a bouncy beat 
But one gets the impression that the rhythm section is attempting 
to play in a "period” style. Sam Woodyard's good brushes wear 
better than Vic Feldman's "vamp". There are solos by all the horns 
honors going to Hodges (very suave). Procope (his clarinet sound 
very Bechet-like and woodsy), and Gonsalves (his style not a little 
influenced by prolonged exposure to Hodges). Cat does a good 
Cootie. 

Good Queen Bess stems from a 1940 Hodges session (one of 
his greatest). A Christopher-Columbus-type of riff, it opens with 
Cat's growl break, has several spots from Hodges. Cat valving in 
his Rex vein. Gonsalves at his most Websterish. a nice trombone 
spot, and Cat again. 

Dooji Woojl, despite its 8-to-the-bar bass pattern, is not a pun 
on boogie woogie, but relates to Duke's African involvement (part 
of his world long before it became fashionable). A bit earlier, he'd 
recorded a piece called Old King Dooji. a sort of pre-study for the 
monumental Ko-Ko, itself named for an African king. This piece, 
from early 1939, is a minor blues, distinguished by a prominent 
piano figure, growl trumpet work. Brown's best solo of the date 
(very J. C. Higginbotham-ish and probably played with a piece of 
felt over the bell) and bluesy Hodges. 

Jeep's Blues, a perennial Hodges favorite, was first recorded in 
March, 1938. This recreation follows the original pattern of solos 
growing out of the ensemble. Brown recreates one of his classic 
statements almost note-for-note. Cat does a very convincing 
Cootie, and Hodges is his own classic, convincing self 

Leonard Feather, who we quoted above, once called Johnny 
Hodges something that makes it worth quoting him again Johnny 
Hodges, he wrote, was "a messenger of beauty.” The message lives. 

Notos: DAN MORGENSTERN 

Cover Photo: Courtesy STANLEY DANCE 

Remastering: PAUL GOODMAN (RCA) 

Reissue Produced By DON SCHLITTEN 


For free catalog send to ONYX RECORDS, INC., 160 WEST 71st STREET, NEW YORK, N.Y. 10023 

© © 1974, ONYX RECORDS, INC. 
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Al Caiola's career started with the Marines in 1942 
when he organized the famous 5th Marine Division 
Band, which he fronted until Lt. Bob Crosby 
outranked him. Together, they toured with the group 
throughout the entire Pacific area. Afterward, he 
auditioned successfully for the CBS Symphony studio 
orchestra and played with them for ten years. 

Out on his own, Caiola recorded with Hugo 
Winterhalter, Mitch Miller, Percy Faith, Frankie Avalon 
and Paul Anka. He had a hit recording of Elmer 
Bernstein's “Theme from 'The Magnificent Seven!" A 
featured artist for many years on the United Artists 
label, Caiola's many UA albums include “King Guitar," 
“Tuff Guitar,” “Tuff Guitar, English Style," and "Tuff 
Guitar, Tijuana Style!' He has appeared in clubs 
around the country and his own bands have 
included such great players as Bob Rosengarden, Phil 
Bodner, John Pizzarelli,Tony Mattola, Al Casamente 
and Hank Jones. 


When someone says "guitar," you think of Al Caiola, 
'King Guitar." Caiola's own free-wheeling and spirited 
style on six strings dazzles no matter what kind of 
music he plays. For Bainbridge's Jime series, Al has 
recorded “Soft Guitars," “Spanish Guitars," "Italian 
Guitars," "The Heritage of Broadway: The Music of 
George Gershwin," "Guitar of Plenty” and many, 
many more. No matter what mood Caiola is setting, 
his guitar glides effortlessly through the music, 
picking, strumming, teasing the notes to perfection. 

Perhaps his best-known recording is of the theme 
from the long-running television western, “Bonanza!' 
Others he had hits with include; “From Russia With 
Love," “Tuff Guitar," “Sandy," “Straight Ahead," 
“Thunderbird,” "Sidewalks of Brazil," "Wheels West" 
and “My Lovin' Guitar." 


mt? 1 


THE ORIGINAL RECORDINGS IN THIS SERIES HAVE BEEN MASTERED BY ENGINEER 
LARRY BODEN OF MCA WHITNEY STUDIOS, FROM THE ORIGINAL MASTER TAPE USING STATE-OF-THE-ART. 
COMPUTERIZED OISC-CUTTING TECHNIQUES. (NEUMANN VMS 70 DISC-CUTTING LATHE SYSTEM WITH 
A ZUMA COMPUTER) THUS ASSURING SUPERIOR FIDELITY AND OPTIMUM ^UDIO CLAfHTY. 




, uoH® 5 "' 1 '"’. 

' Too,-- „* 0 N' Ntf< * 

\mOOV'* un 0 , „0>. * aN „ ,, u n V! „.-,inosY* 

O******** 

M«°8 *' 


° e ' S X! *^ nlO ,f1 ■*• 

■r* *■» qn ‘ 


O’A 


TV 


ujda^C^ 


'Saavo 



1 



DARRELL MARTIN 

LUV 2 GETHER 


ai V.O.T.U. Club Mix 7.39 
A 2 Bobby D's Mix 5:50 


bi Dance Works! Vocal Mix 3.5s 
B 2 V.O.T.U. Hardvibe 7-57 


Written by Darrell Martin. William Brown. 

Published by Big Vug Muse ASCAP. H.I.T. Music ASCAP. 

Produced by Darrell Martin. William Brown. 

Vocals by Darrell Martin. Keyboards by Snawn Lucas. 

Al Post Production and Remu by CostanUno 'Mumaster* Padovano lor V O.T U Productions 
A2 Post Production and Remu by Bobby OAmbrosio. 

Bl Post Production and Remu by AJe« 'Peace' Martinet and Kevin Halstead. 
Additional Keyboards by Paul Redman. 

B2 Post Production and Remu by Costantlno 'Mumaster' Padovano tor V.O.T.U. Productions 
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Written by Michelle Shocked 
Produced and Arranged by Pete Anderson 


Designed by Helen Namm 
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B/W That’s What God Looks Like To Me 
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File under: 

Bellydance 




1 . Sahirah (Ahmad Hamoudah) - 7:32 

2. Raksel Hawanem (trad.) - 7:54 

3. Aliek Asaal (trad.) - 4:58 

4. Ameint Bellah (Nabil Ghosson) - 3:56 

5. Rajeeh Yetaamar (Zaki Nassif) - 4:08 




A 7^c yhn&ic 

( J-C) 05111 ) 
EUCD 1978 





6. Zafatel Arouss (trad.) - 10:03 

7. Abarret Elshatt (Kazem Alsaher) - 5:32 

8. Kouly Sanhgam (trad.) - 4:27 

9. Al Aien (trad.) - 5:3 1 

10. Saiedeh (Isam Rajie) - 2:00 
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12. Come Get It-instructional 

1 3. Go State 

1 4. Go Cats 

15. Cheers 

16. Sidelines 
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7. Conditioning Mix 

2. All For You 

3. Am To Pm 

4. Am To Pm (Instructional) 

5. Missy Mix 

6. Missy Mix (Instructional) 

7. Best Years of Our Lives 

8. Best Years of Our Lives (Instructional) 

9. Bounce 

70. Bounce (Instructional) 

77. Parents Just Don't Understand 

72. Parents Just Don't Understand (Instructional) 

13. Drum Cadence #1-The Beat 

14. Drum Cadence #2-Go Big Blue 

15. Cheers 

16. Sidelines 
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1. IN BETWEEN DAYS 

2. KYOTO SONG* 

3. THE BLOOD 

4. SIX DIFFERENT WAYS 

5. PUSH* 

6. THE BABY SCREAMS 

7. CLOSE TO ME 

8. A NIGHT LIKE THIS* 

9. SCREW 

10. SINKING 


ALL SONGS PRODUCED BY ROBERT SMITH AND DAVE ALLEN 

except * PRODUCED BY ROBERT SMITH, DAVE ALLEN AND HOWARD GRAY 


The music on this Compact Disc was originally recorded on analog equipment. We have attempted to preserve, as closely 
as possible, the sound of the original recording. Because of its high resolution, however, the Compact Disc can reveal 
limitations of the source tape. 
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THEM THERE EYES (2:48) 

10 . 

FALLING IN LOVE AGAIN (CAN'T HELP IT) (2:49) 

SWING, BROTHER, SWING (2:55) 

11. 

I'M PULLING THROUGH (3:08) 

NIGHT AND DAY (2:58) 

12 . 

TELL ME MORE AND MORE, AND THEN SOME (3:08) 

THE MAN 1 LOVE (3:04) 

13 . 

LAUGHING AT LIFE (2:53) 

YOU'RE JUST A NO ACCOUNT (2:56) 

14 . 

TIME ON MY HANDS (3:03) 

YOU'RE A LUCKY GUY (2:44) 

15 . 

I'M ALL FOR YOU (3:08) 

GHOST OF YESTERDAY (2:36) 

16 . 

1 HEAR MUSIC (2:39) 

BODY AND SOUL (2:58) 

17 . 

THE SAME OLD STORY (3:10) 

WHAT IS THIS GOING TO GET US? (2:39) 

18 . 

PRACTICE MAKES PERFECT (2:35) 


Contains previously released material. 
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1. Jimmy McGriff 
The Worm 

2. Lou Donaldson 
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3. Roy Ayers 
Everybody 




THE NEVER ENDING 
STORY 

ORIGINAL MOTION 
PICTURE SOUNDTRACK 


1 . NEVER ENDING STORY 

2. SWAMPS OF SADNESS 

3. IVORY TOWER 

4. RUINED LANDSCAPE 

5. SLEEPY DRAGON 

6. BASTIAN'S HAPPY FLIGHT 

7. FANTASIA 

8. (J) ATREJU'S QUEST 

9. THEME OF SADNESS 

1 0. ATREJU MEETS FALKOR 

1 1 . MIPRORGATE - SOUTHERN ORACLE 
1 2. GMORK 

13. MOONCHILD 

14. THE AURYN 

15. HAPPY FLIGHT 
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The NeverEnding Story 


Original Motion Picture Soundtrack 
bv Klaus Doldmger and Giorgio Morodcr 
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1. THEN SHE BIT ME** 

(W. Smith/J. Townes/P. Harris) 

2. 1 THINK I CAN BEAT MIKE TYSON 

(W. Smith/J. Townes/P. Harris) 

3. JAZZY’S GROOVE *.-« 

(W. Smith/J. Townes) 

4. EVERYTHING THAT GLITTERS 
(AIN’T ALWAYS GOLD) 4:lT 

(W. Smith/J. Townes/P. Harris) 

5. YOU GOT IT (DONUT) ** 

(W. Smith/J. Townes/P. Harris) 

6. THE GIRLIE HAD A MUSTACHE ** 

(W. Smith/J, Townes) 


7. THE REVEREND 43 , 

(W. Smith/J. Townes) 

8. WHO STOLE MY CAR? 4 *r 

(W. Smith/J. Townes/P. Harris) 

9. THE MEN OF YOUR DREAMS 

(W. Smith/J. Townes/P. Harris) 

10. NUMERO UNO 4M 

IW. Smith/J. Townes) 

11. TOO DAMN HYPE** 

(W. Smith/J. Townes) 

12. JEFF WAZ ON THE BEAT BOX *« 

(W. Smith/J. Townes) 
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Produced by D.J. Jazzy Jeff and the Fresh Prince, Pete Q. Harris and Nigei Green 
Mixed and engineered by D.J. Jazzy Jeff and Nigel Green 
Recorded at Compass Point Studios, the Bahamas 
and Kajem Victory, Philadelphia 
Mixed at Kajem Victory, Philadelphia 
Photographer; Robert Lewis 
Grooming: Kofi Tuda for Tumutu Ltd. 

Barbers: Stefon Shores & Lawrence Dixon 
Stylist: Sharon Lynch 
Cover design: ZombArt JK DMS 
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Berklee College of Music Studio Production Projects 1991 bcspcd 3 



STUDIO 
19 9 1 



Berklee College of Music 
1 1 40 Boylston Street 
Boston, Massachusetts 02215 


1 Can't Run Away (3:43) 

2 Faces (4:10) 

3 Tell Me (4:06) 

4 There's No Hurry (5:51) 

5 Three Sleepless Nights (3:05) 

6 I Miss the Words of Love (3:49) 

7 No One Here (3:54) 

8 Commitment (3:40) 

9 You Get the Best of Me (3:02) 

1 0 Forest Floor (5:35) 

1 1 Castle in the Sand (3:08) 

12 Rock 'n Roll Invasion (3:40) 

13 Together (4:10) 

14 Life in a Doorway (4:27) 

1 5 Chilly Wave of Summer (4:00) 

1 6 January 1 7th (3:29) 

1 7 Haze (4:49) 

1 8 America (3:49) 

Total CD Time: 72:50 
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The Art of Noise 

Mike Oldfield 

The Alan Parsons Projecf 

Walfer Murphy 

Jan Hammer 

Billy Pfesfon 

Giorgio Moroder 

Dick Hyman 

Harold Falfermeyer 

Paul Hardcasfle 

Hof Buffer 

Mike Posf 

Edgar Winfer Group 
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The Art of Noise featuring Duane Eddy l. Peter Gunn 

i ke Olbr 2. Tubular Bells (Theme from the Motion Picture "The Exorcist”) 

Alan Parsons Project 3. 1 Robot 

Walter h nhy 4 . Theme From E.T. - The Extra Terrestrial 
5. Crockett’s Theme 
Bill 6 . Outta-Space 

7. Chase (from the Motion Picture “Midnight Express”) 

8 . The Minotaur 
.y - 9. Axel F 

ka I 0. Rain Forest 

Hamme I I . Miami Vice Theme 

Hot Bl I 2. Popcorn 

Mike I 3. The Rockford Files 

E Winter, jp 1 4. Frankenstein 
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PARQUEDELAS COLINAS II, 100 
HOYO DE MANZANARES 
28240 (MADRID) 

TELF: 91 856 73 13 
FAX: 91 856 74 76 


A product from Holland 
Manufactured in European Union 


® 1999 BIEM/STEMRA 


Marketed and distributed 
by Weton-Wesgram B.V. 
Oud-Beijerland, the Netherlands 




1 . Introduction/Give It Up Or Turn It Loose 2 07 

2 . It's A Man's Man's, Man's World 8'53 

3 . Papa's Got A Brand New Bag 2 os 

4 . Hot Pants 117 

5. 1 Can't Stand Myself (When You Touch Me) 2 07 

6 . It's Too Funky In Here 5 03 

7 . Get On The Good Foot 4 00 
8. 1 Got The Feelin' 2 49 

9 . Jam ( 1980 ) 4 ' 4 i 

10 . Body Heat 5 21 

11 . Doing It To Death 4 01 

12 . Medley: The Payback/lt's Too Funky In Here 4'30 


Licensed from: 

Charly Licensing APS 
All tracks are live recordings 
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SCORE AND SONGS BY" 

DYLAN GLOW 





Sea 

Z~The threat 'AnyeVs Tears 
March* on tjencfer Footman 
-f* Forgotten Melodies 
?. MSarnina! 
h Stories of the Sea 
7. Sea Shanty for the Downhearted 
F. Imperial M eqli 
f. Fanfare! 
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Tibetan Sacred Temple Music 

Eight Lamas from Drepung Loseung Monastery 


Invoking the Spirit of Kindness through Sound 7:25 

Purifying the Environment 1 2:08 

Mandala Offering 10:24 

Dance of the Skeleton Lords 1 0:5 1 

Palden Lhamo Offering 6:59 

Prayer for Peace 5:54 


Dedication of Merit 


0:50 


Produced by Bruce BecVar and Nada Shakti 
Co-produced by Glenn H. Mullin 

Recorded at Syntasy Studios, California by Bernard Xolod 
Art Direction and Design Stephen Bacchus 
Photo by John Werner 

© 1990 Shining Star Productions 

The Mystical Arts of Tibet 

PRODUCTIONS 


Total Time 54:3 1 


CD made and printed in the U.S.A. 



2625 Piedmont Road, Suite 56 (pmb 473) • Atlanta, GA 30324 • Phone: 404-816-5510 • E-mail: mystical@drepung.org 
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CD1 / TT: 58.31 

I. STAR TREK/RAUMSCHIFF ENTERPRISE (3.20) ■ 2. ALIEN (2.33) ■ 3. BATTLESTAR GALACTICA/KAMPFSTERN 
GALACTICA (1.30) • 4. JOURNEY OF THE 7th GALAXY (2.10) • 5. THE OUTER LIMITS (1.27) • 6. MOONRAKER (2.30) 
7. .CLOSE ENCOUNTERS/UNHEIMLICHE BEGEGNUNG DER DRITTEN ART (2.07) • 8. STAR WARS/KRIEG DER 
STERNE (2.18) 9. CAN YOU READ MY MIND (2.11) • 10. SPACE: 1999/MONDBASIS ALPHA 1 (1.5# 

II. RADAR (1.45) • 12. SUPERMAN (2.15) • 13. PHANTQM PLANET (2.00) • 14. GODZILLA (1.30) • 15. NOT OF THIS 
EARTH/DER VAMPIR AU& DEIVI ALL (2.20) • 16. ALSO SPRACH ZARATHUSTRA (3.20) • 17. BLACK HOLE/DAS 
SCHWARZE LOCH (3.05) - 18. STAR WARS - THE EMPIRE STftiKES BACK/KRIEG DER STERNE - DAS IMPERIUM 
SCHLAGT ZURUCKf7.30): Medley Incl.: March OLJhe Jedi Kmghts - Princess Leia • Cantina Band 

Throne Room ■ Jrarth Vader’s Theme • Han Soloftnd The Princess • Yoda’s Theme • Hyperspace • Star Wars 
19. VOYAGE TD THE BOTTOM OF THE SEA/UNTERNEHMEN FEUERGURTEL (1.00) • 20. DAUGHTER OF THE LESSER 
MOON (2.07/; 21 . SINDBAD & THE EYE OF THE TIGER/SINDBAD & DAS AjJGE DES TIGERS (1 .35) 

22. THE TIME TUNNEL (1.15) • 23. TWILIGHT ZONE/UNHEIMLICHE SCHATTENLICHTER (2.00) • 24. STAR TREK - 
THE MOTION PICTUREMMMSCHIEF ENTERPRISE - DER FILM (1.22) • 25. BUCK ROGERS IN THE 25th 
CENTURY/BUCK ROGgftf&ts) 26. WAR OF THE SATELLITES/PLANET DERTOTEN SEELEN (1.55) 


CD2/TT: 56.03 

1 VAMPIRE PLANET (248) • 2. DR. WHO (1.23) ■ 3. THE ADVENTURES OF SUPERMAN (1.00) • 4. DARK STAR (4.45) 
5 MARCH OF THE LIZltD-MEN (2.56) • 6. LAND OF THE GIANTS (1.00) ■ 7. SPACE: 1999 ll/MONDBASIS ALPHA 1 
(1.31) • 8. THE THING/DAS DING AUS EINER ANDEREN WELT (1.17) ■ 9. ANGRY RED PLANET/WELT-RAUMSCHJFF 
MR1 GIBT KEINE ANTWORT (1.33) • 10. BLADE RUNNER (4.03) ■ 11. LOST IN SPACE I & II (1.54) 

12 CAPRICORN l/UNTERNEHMEN CAPRICORN (2.20) • 13. THE PRISONER/DER GEFANGENE (1.05) 14. RAIDERS 
OF THE LOST ARK/JAGER DES VERLORENEN SCHATZES (3.38) • 15. E.T. (3.23/ 16. THE INVADERS (0.37) 

17 U.F.O. T (1.19)«18. VENA’S DANCE (1.50) • 19. FLASH GORDON (3.25) 20. RETURN OF THE JEDI/ 

RUCKKEHR DEOEDI-RITTER (3.47) • 21. INTO THE ALTERNATE UNIVERSE (0 57) ■ 22. MORLOCKS (2.24) 

23 FORBID&EN PLANET/ALARM IM WELTALL (2.20) • 24. TIME MACHINE MODE/(0.47) 

25 VOYAGE TO THE PREHISTORIC PLANET (2.50) • 26. WAR OF THE WORLDS/KRIEG DER WELTEN (1.21) 


ZYX Music GmbH & Co, KG, Benzstr.-lndustriegebiet 
35799 Merenberg. Germany * Internet: http://wwwzyx.cle 
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mposed and Performed 

by 

Janice Carleton 







I'm a wife and stay-at-home Mom who lives in Chico, CA. I've been married 
to mv best friend, Jim, for almost 24 years. I thank God for blessing us 
with four incredible children who are the joy of our lives and for Jim who 
has always supported me in my music ministry. I also praise God for sending 
this music, which I believe is a gift from Him. One day in prayer, I heard, 
"If you play, I will speak to my people." And He has! I pray that as you 
listen, you will open your heart and let the Lord speak to you, His beloved. 

God bless you! In Him, Janice 
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Gavin Bryars Sinkin 





John M. Ortiz, Ph.D. is the director and founder of The Institute of Applied Psychomusicology®, 
and The Asperger Syndrome Institute®. A licensed psychologist, musician, 
composer, certified clinical hypnotist, and international speaker and 
consultant, he is listed in the National Register of Health Service Providers in 
Psychology. His international lectures are based on his books and research on 
Psychomusicology, and Asperger’s Syndrome and related conditions. His first 
Book, The Tao of Music: Sound Psychology (1997), a best seller, has sold 
over 100,000 copies and been translated into seven languages. The Soothing 
Pulse™, a former “Top- 10 Book of the Month Club” audio selection, has sold 
over 50,000 copies. 

The Soothing Pulse™ music featured on this CD is based on Dr. Ortiz 
Entrainment™ and consists of: 

(1) A rhythmic, quieting pulse designed to balance the left/right brain hemispheres. 

(2) Layers of interweaving musical drones which create a sense of flow and serenity. 

(3) A guided, progressive narration to gently relax and rejuvenate our bodies and minds. 

Track One: Guided Relaxation with Soothing Pulse Music™ (22 minutes) 

Track Two: Soothing Pulse Music™ (22 minutes) 

The music and script used in this recording is based on years of research with both adults and adolescents 
from various cultures and ethnic groups. Although effective for most people, no guarantee can be 
given that this recording will have the desired effect on everyone. The author and his corresponding 
institutes take no responsibility for any unprecedented adverse effects that may arise as a result of 
listening to this recording. 

For more information, please write to: Dr. John M. Ortiz, Director & Founder 

The Institute of Applied Psychomusicology® 

PO. Box 113, Dillsburg, PA 17019-0113 
Email at: DrO@soundpsvch.com 



’s technique of Pulse 


Visit the Institute of Applied Psychomusicology® at: www.soundpsych.com 
Visit The Asperger’s Syndrome Institute® at: www.asperger-institute.com 



The Institute of Applied Psychomusicology® 
©1998, P.O. Box 113 Dillsburg, PA 17019-0113 
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The Soothing 

y Pulse CD is designed to 
> synchronize and gradually 

slow down our internal rhythms, 
leading us to a state of natural mind 
and body relaxation The sound 
tapestries on this CD are designed to help 
instill a state of deep meditation and 
promote mind- body rejuvenation. 




Effective for: 
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• Relaxation 
• Massage 

• Meditation 

* Stress Reduction 

• Natural Sleep 

• Rejuvenation 


Track One 

Guided Relaxation with 
Soothing Pulse Music (22 minutes) 





Track Two 

Soothing Pulse Music 
(22 minutes) 










V 

www.soundpsych.com 


• For Adults and Adolescents 
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THE SOOTHING PULSE ,M Guided Progressive Relaxation and Music 




SOUND €NVIIRONM€NT 

MUSIC TO SUIT YOUR MOODS 

CONCENTRATION 


COMPACT 



VOL. 1 


NFWACF 

SOUND €NMIRONM€NT 

MUSIC TO SUIT YOUR MOODS 



DIGITAL AUDIO 




CONCENTRATION 

Thoughts converge into new wisdom, 
time is extended as you listen to this expression 
of reflective sound blocking all distractions. 


C-5638-1 


d 


56775 


626 


MADE IN CANADA 

DISTRIBUTED BY THE MADACY MUSIC GROUP INC. 
P.O. Box 1445, St-Laurent, Quebec, Canada H4L 4Z1 
©MADACY MUSIC GROUP INC. 1992 
©MADACY MUSIC GROUP INC. 1992 
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HOME 

DON'T SAY 
YOU'RE SORRY 

3 BURNED 

4 FANTASYLAND 
s SHOULD I 

« GIVING YOU ME 

• - ? % \ ^ 

, THE MORE 
7 THAT I SAY 

* HELEN 

„ I COULDN'T 
' RUN 

CRAWLIN 

"ASK 

12 GRAVITY BUSTER 

is T RY 

w GET IT ON 


We Like To Pi ay A Lot . 

Or Want Ttf 3'e% Us Live Coj 
Email: BiTH^BALLiNfHEHbf 
Soundclips. 



y For 

.LINTHI 

18.632 
225 5. 
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“This CD introduces Johnnie C. Smith as one of the most enthusiastic 
new blues talents to emerge in California in years! Furthermore, he is not 
only one of the most personable and historically attuned blues perspns 
I’ve ever encountered, but Big Johnnie C. approaches his blues vith a 
soulful conviction I find irresistible. This is a slice of contemporary 
West Coast blues at its best Go Johnnie Go!” 


COZMIK RECORDS 


2001 COZMIK RECORDS 
PRODUCED FOR COZMIK RECORDS 
MANUFACTURED BY TIKI SOUND 
SAN JOSE, CALIFORNIA. 


1 TALK ABOUT LOVE 

2 J’LL PLAY THE BLUES FOR YOU 

3 TELL ME WHATS THE REASON 

4 TEXAS FLOOD 

5 DON’T LET THE GREEN GRASS FOOL YOU 

6 PERSON TO PERSON 
§ STONE CRAZY 

8 WAIT ON TIME 

9 SAME OLD BLUES 


www.jcsmithband.org 


Tom Mazzolini 
Producer 

San Francisco Blues Festival 
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Masters Of Blues 


Tribute To Elmore James 




[COMPACT 


1. Sfr anger Blues (4:08) 

Johnny Winter 

2. Pickin’ The Blues (4:27) 

Dr. Hector & The Groove Injectors 

3. The Skv Is Crying (4:11) 

Albert King 

4. Shake Your Moneymaker (3:13) 

The Nighthawks 

5. 12 Year Old Boy (8:29) 

Homesick James 

6. It Hurts Me Too (2:48) 

Buddy Guy/Junior Wells 

7. My Bleeding Heart (5:27) 

Alan Haynes 

8. Dust My Broom (4:37) 

The Bluebirds 

9. Whose Muddy Shoes (4:01) 

Fred James 

10. The Sun Is Shining (5:12) 

Dave Hole 

11. Talk To Me Baby (3:42) 

Tony Sarno 

12. One Wav Out (4:55) 

Allman Brothers 

Manufactured & Distributed By: • 


PRIORITY 1 

R E C ° R D S R E^O R D S 

P2 5 0569 " A Few DegjveS'Coaler" 


Masters Of Blues 

Tribute To Elmore James 


®&© 1996 
0-4992-50569-2-1 
Icehouse Records 
Manufactured and 
Distributed 

by Priority Records, Inc. 

RO. Box 2590, 

Los Angeles, CA 90078 
Printed in the USA. 

All Rights Reserved 
Unauthorized duplication 
is a violation of 
applicable laws. 


DIGITAL AUDIO 
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RIVERSIDE 


BOSS GUITAR 

WES MONTGOMERY 





0 BESAME MUCHO 6:28 
‘0 BESAME MUCHO (Take 2) 6:24 
0 DEARLY BELOVED 4:49 
0 DAYS OF WINE AND ROSES 3:44 
0 THE TRICK BAG 4:25 
0 CANADIAN SUNSET 5:04 
0 FRIED PIES 6:42 
*0 FRIED PIES (Take 1) 6:35 
0 THE BREEZE AND I 4:08 
fiol FOR HEAVEN'S SAKE 4:39 - 


*BONUS TRACKS 


WES MONTGOMERY— guitar 
MEL RHYNE— organ 
JIMMY COBB— drums 


Produced by ORRIN KEEPNEWS 
Recorded in New York City; April 22, 1963. 


Digital remastering, 1989 — Phil De Lancie 
(Fantasy Studios, Berkeley) 


TOTAL TIME 53:00 

Total time has been rounded off to the nearest minute. 


I] I AAD | 
s» STEREO 




I n his skyrocketing but tragically biief 
career (his first album as a leader 
came late in 1959; he died of a heart 
attack in 1968), Wes Montgomery 
completely revolutionized jazz guitar. 

But when first discovered, he was 
working in the basic guitar-organ- drums 
“bar band” format, and it remained a 
setting in which he always felt com- 
fortable and creatively free. His first 
Riverside sessions (now OJCCD-034-2) 
and his last (OJCCD-1 44-2) were in this 
vein, but the present album — a 1962 
date on which he is joined by hometown 
colleague Mel Rhyne on organ and 
spurred by a peak performance from 
drummer Jimmy Cobb — is widely 
regarded as the most fully effective 
of its kind. 


25218 - 6261 - 2 


mm ill (RIVERSIDEJ 

Riverside Records, Tenth & Parker, Berkeley, CA 94710. ® & © 1 989, Fantasy, Inc. All rights reserved. Printed U.S.A. Unauthorized duplication is a violation of applicable laws. 
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HITS 


GREATEST 


HITS 


GREATEST 


HITS 


GREATES T 


am 




YOU) FOR 

IMENTAL REASONS* 
mu WERE MADE FOR ME* 


WIN YOUR LOVE FOR ME 
LOVE YOU MOST OF ALL* 


EVERYBODY LOVES 
TO CHA CHA CHA 


ONLY SIXTEEN 
WONDERFUL WORLD* 
CHAIN GANG 
SAD MOOD 


THAT'S IT, I QUIT, 
I'M MOVIN' ON 


■ 




CUPID 

TWISTIN’ THE NIGHT AW, 

HAVING A PARTY 
BRING IT ON HOME TO ME 
SUGAR DUMPLING (ORIGINAL VERSION) 
NOTHING CAN CHANGE THIS LOVE 
SOMEBODY HAVE MERCY 
SEND ME SOME LOVIN' 

FRANKIE AND JOHNNY 
LITTLE RED ROOSTER 


g&SpSipiia 


I 



Compilation Produced by Paul Williams ior House oi Hits Productions, Ltd. 
Project Manager: Lalita Keumurian Essay: Joseph F. Laredo 

Photos by Herb Snitzer and the Archives oi Milton H. Ireene, L1C. 

.archivesmhg.com 






HEALING HANDS 

Touch is the first sense to develop in human beings. Nurturing touch is so crucial to our 
well being that without it babies fail to thrive. Massage therapy and bodywork of all kinds 
are forms of touch communication. Since the mind and body are one organism and 
interdependent, the messages our bodies receive through healing touch are sent to our 
brains, which in turn release chemicals (endorphins) that help us relax. Relaxation creates a 
healing sense of ease throughout the body that reduces the effects of stress and makes 
breathing deeper and easier. A more oxygenated body leads to a clearer mind and a sense of 
enhanced well being. Once introduced, this experiential cycle of mind/body 
communication has profound effects on both short and long term health. We organically 
‘re-member’ our bodies in that healthful state and seek to repeat it when we are stressed. 

The use of touch and movement for healing purposes reaches back to the ancient cultures 
of the East (Shiatsu, Yoga, Reiki, Tai Chi, Qi Gong) of Europe (Swedish), 
and even of the Bible (laying on of hands). The materia medica and 
folklore of these cultures contains methods for hands-on healing and 
intentional movement that have subsequently built the 
foundation of modern day massage and bodywork. 
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Dean Evenson & Soundings Ensemble Music for the Healing Arts SP-71S7 




usic for the 

Healing Art s 

Healers hold the world in their hands. 

May personal healing be reflected in planetary healing. 

more than 20 years, the peaceful music of Soundings oj the Planet has been 
used by both alternative and mainstream health professionals to support their 
practice. We are pleased to offer this definitive collection of music that has been 
time-tested and compiled with guidance by health practitioners themselves. 

“ Healing Arts” refers to a wide range of healing practices: 
massage, yoga, reiki, tai chi, meditation, acupuncture, 
feng shui, relaxation, movement . . . many creative 
therapies and personal growth techniques. 


Emerald Sea (5:19) from SOUND HEALING 
> River of Dreams (6:12) from HEALING WATERS 

3 Adagio (7:01) from CLASSICAL HEALING 

4 Gentle Season (6:46) from TAG OF HEALING 
| 5 Easy Way (4:28) Ni'.w Music 
S 6 Far Away Within (10:04) from OCEAN DREAMS 
I 7 Free Spirit (2:25) from SEDONA SUITE 

1 8 Memory of Monet (6:46) Irom 1‘iiACEFUL POND 
I 9 Future Stock (4:20) from FOREST RAIN 
10 / Ching (7: 14) Nf.w Music 

( Totai. Time: 60 minutes 

Soundings Ensemble: 

a Dean Evenson flutes, keyboards 
Tom Barabas - piano, keyboards 
Li Xiangting - guqin 
Scott Huckabay - guitar 
Dudley Evenson - harp 
d’Rachael _ harp 


Bonus: This CD contains 
a Music Catalog that 
can be viewed on 
your computer. 


oundings 

of the planet 


P.O. Box 4472 • BUM, INGHAM, WA 98227 
I 800-93-PEACE • somulinKS.com 

Compilation ©®2001 Soundings of the Planet 
All Rights Reserved, All Songs Registered BMI 





fill /crop/ of mu/ic on this fri/bee 
were written, recorded, performed, 
reworked, /kepti/ixed. ru/hed. 
improved, conjured, ond mined by 

DAVIS THURSTON 

Except: cfuest TOUSieis>DS 

1) Josh Cooper (Drupes ©d tracks 2, 3 , 5) 

2) “Kike K^dod (Quits'? od tracks 2, 3 , 

All tracks were executed & captured on the same equipment 
as the last album except for the addition of some new effects 
processors & the Yamaha AWI6G digital track recorder. 

Thanks to: 

The imagination and inspiration of the world, 
the little free time II have, to Josh & Mike for their 
(contributions to the music, to my supportive 
mother, to everyone else who supports me, and 
ihr» .all who are out there for the music S! PEACE 
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'SvjnAptic TrAverse" 

1) Transmutation 12:39 

2) CUieyvilie Dub 6 : 0 s 

3) ImproyrTrover/e lorn 11:13 

4) IMPROV: TASTY JAM #29 9:2$ 

5 ) DUB MEDLEY. $ :10 

A) PRELUDE 

B) CHAOS 

C) CRESCENDO 

6 ) 7 -SCORE 

7) EUPHORIA 

8) LIMITED BY INFINITY 10:23 H| 

9) OVERHEAD 3:16 

10 ) TWO TO AT HORS 6:18 

All Tracks Recorded In the DAVEYTREERECORDS 
Basement Stndio 8/4/03»2/29/04 Contact Davis Tliurston: 

603-735-6015 


4:46 


5:24 


escending \ dge JTjnapCI© TraVCP/C 


AN OFFER TOU CANT REFUSE 



Pee Eeddia s 



Am I happy tc have a CD of my own? you bet I am... 
Net every performer sets the chance tc put his cr her 
work on something that will cut live them... 
and you knew the best thing about this is... 

I get tc share it with you, 

the people who appreciate my work and passion... 

enlcy 

Joe Deddia 



1- Introduction 

2. Pepino The Italian Mouse* 

3. Stranger Dn A Shore 

4. Gigolo 

5. Ink- A-dink- A-Uo* / September Song 
... as Jimmy Durante 

6- Hello Dollg ... as carol channing 

7. Your Best Thing* 

8. The Wonder Df You/{Me} ... as Elvis Presley 

9. Send In The Clowns* 

ID. Summertime* (with sax solo) 

11. Ah! Marie* ... as Louie Prema (with sax solo] 

12. Crgin' Time ... as Ray Charles 

13. How Sweet It Is 

14. Wonderful World ... as Louis Armstrong 

15. Little Darlin' (w/guitar) done in one take-believe it or 
not! 

IB. As Time Goes Bg* w/Eeorge Burns 

17. Have I Told You Latelg* (w/flute solo) 

18. Georgia 

19. I Believe* 

2D. L.D.V.E.* 

21. Unchain Mg Heart (sax solo) 

22. One In A Million 

23. Mg Prager 

24. In MY Life* 

25. Dutro. 





II 


7 94465 75822 3 


SUPERDUPS 
SALEM, NH, U S A 



* Background musical arrangement done by Joe Beddia on an Ensoniq D2 keyboard... 
Contact information: Tel# 1-978-663-7 179 E-mail: godfatherOOl ©msn.com 





STEVEN SEAGAL 

MOJO PRIEST 


1 . 

Somewhere In Between 

4:17 

2. 

Love Doctor 

3:40 

3. 

Dark Angel 

3:57 

4. 

Gunfire In A Juke Joint 

3:45 

5. 

My Time Is Numbered 

4:19 

6. 

Alligator Ass 

4:03 

7. 

BBQ 

3:26 

8. 

Hoochle Koochie Man 

4:25 

9. 

Talk To My Ass 

3:51 

10. 

Dust My Broom 

4:38 

11. 

Slow Boat To China 

8:43 

12. 

She Dat Pretty 

3:44 

13. 

Red Rooster 

3:29 

14. 

Shake 

3:32 

15. 

Untitled 

0:36 

16. 

Untitled 

0:45 

17. 

Untitled 

0:12 



ioda 

digital done right. 


© 2006 Mojo Priest 





Steven Seagal- Mojo Priest 


STEVEN 

MOJO 

1 Somewhere In Between 

2 Love Doctor 

3 Dark Angel 

4 Gunfire In A Juke Joint 

5 My Time Is Numbered 

6 Alligator Ass 

7 BBQ 

8 Hoochie Koochle Man 

9 Talk To My Ass 

10 Dust My Broom 

11 Slow Boat To China 

12 She Dat Pretty 

13 Red Rooster 

14 Shake 

15 Untitled 

16 Untitled 

17 Untitled 
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digital done right. © 2006 Mojo Priest 
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SEAGAL 


4:17 

3:40 

3:57 

3:45 

4:19 

4:03 

3:26 

4:25 

3:51 

4:38 

8:43 

3:44 

3:29 

3:32 

0:36 

0:45 

0:12 
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1. HIPPIES AT PLAY 

2. PURPLE BERRIES 

). CIRCLE OF FRIENDS 

4. A LOVE LIKE THAT 

5. KIMBERS SONC 

6. CANDY 

7. TAKE IT ALL IN 

8. BRAND NEW 

9. THE LOOK 

10. COD BABY COD 

11. HEY! JESUS,. 1 

V U* 




12. THE TRAIN 
12. INDIAN VISIOI 
14. BLUEPICEONS 


ALL SONCS WRITTEN AND PRODUCED BY: 

n _ D , .. .. ... 

FORREST ROBIN A^dCLOOO &*&&&» 



VOLUME 



includes tracks g mixes to: 

THE CRYSTAL METHOD 

DELERIUM 

WILLIAM ORBIT 
SARAH MCLACHLAN 

with roni size 

SPIRITUALIZED 

with the chemical brothers 

WILDCHILD 


WITH FATBOY SLIM 



CORNERSHOP 
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THE DOCTOR 

EUROTECH 

TAKE ME 

LMIXIO 

SILCOCK EXPRES 

EGE BAM YASI [EBV 

VARIATION (fc:l 

INCENDIARY 

HAPPIEST FEET (4 = 4fi) 

SOUL SACRIFICE 

SOm SACRIFICE (b : 4fi ) 

MOSI 

TRANCE Rl^E EXPRESS <b:4i> 

RISING HIGH COLLECTIVE 

REAIH ( 7 : Dfi ) 

N-TRANCE 

$0L>R POWER (b 

LOVE 4 

DO YOU F 

HARRAM 

EHMU GARRIB (4:04) 

THEDICEMAN 

SUPERVISOR ERROR <b:Sfl) 
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“ 19 . 99 " 
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Sire Records 

• 75 Rockefeller Plaza • New York, NY • 10019 • 212.484.6830 

1. Messiah Records Theme 

1:09 

2. Ernes G 

5:51 

3. Psychosemitic 

3:13 

3:45 

4. Town Car 

5. Double Dutch Lunch 

3:38 

6. So Sue Me 

2:58 

7. Havana Nagilah 

3:56 

8. Kosher Nostra 

3:48 

9. Hebro National Anthem 

1:44 

10. Oh God, Get A Job 

2:40 

11. Viva Oy Vegas 

4:13 

12. 19.99 

1:01 

TOTAL 38:02 
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1. SHINE (5:02) 

2. LOST SUMMER (5:19) 

3. FEEL TIIE BREEZE (5:21) [ill 

OIOITAI AUDIO 

4. PEACE ON EARTH (5:35) 

5. WALKIN’ TO FREEDOM (4:48) 

6. BIRD ISLAND (4:26) 

7 JOKERS WILD (SMOOTH JAZZ MIX) (4:01) 

8. LOST IN SPACE (4:56) 

9 PARADISE COVE (5:09) 

10 FOREVER DREAM IN’ (4:49) 



11. SHELBI (4:02) 

12. NORTHERN LIGHTS (5:37) 

13. WONDERLAND (4:50) 


Paul Hardcastle, 
voted Billboard's 
best British 
contemporary 
Jazz Artist of 


14. LONDON ( HIMES (4:12) 


1999 


Produced by PAUL HARDCASTLE 


@2000 Hardcastle Records ©2000 Hardcastle Records. All Rights Reserved, POSE, 53 West 23rd Street, New York, NY 10010. V2 Records, id East 4th Street. 
New York, NY 10012. Manufactured and Distributed in the United States by 8MG Distribution, a unit of BMG Entertainment, 1540 Broadway, New York, NY 
10036. BMG is a trademark of BMG Music. Warning: Unauthorized reproduction of this recording is prohibited by federal law arid subject lo criminal 
prosecution. Printed in the U.S.A. 64494 90509 2 
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CAT MUSIC 
SONYLEC 


IGofYou [I Feel Good] 
Sexmachine 
Georgia On Hg Mind 






1. 1 Got You (I Feel Good) 3 ' 3 i 
2 . Gonna Have A Funky Good Time 2 43 
3 . Cold Sweat 0 58 
4. 1 Got The Feelin' 2 49 

5 . Sexmachine 417 

6 . Get Up Offa That Thing 218 

7 . Please, Please, Please 3 54 

8 . Georgia On My Mind 5 53 

9 . Try Me 5 31 

10 . Medley: It's A Man's, Man's, Man's World/Lost Someone/ 
It's A Man's Man's Man's World i4'56 


PARQUEDE LAS COLINAS II, 100 
H0Y0 DE MANZANARES 
28240 (MADRID) 

TELF: 91 856 73 13 
FAX: 91 856 74 76 


A product from Holland 
Manufactured in European Union 


® 1999 BIEM/STEMRA 


Marketed and distributed 
by Weton-Wesgram B.V. 
Oud-Beijerland, the Netherlands 
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HE IS LORD 

Jessica Pryce 


U4 „ 

r »->. . 
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Special Single Release 
LimitedEdition 












1) He is Lord 

2) Recitation (worship) 

3) Instrumental 


Jessica Pryce Ministries 
P.O. Box 236 

New Hampton, NY 10958 
845-344-1946 
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/.©doand dadoed 2. <X Uwted doMctaaAq. 3. ©let the wcuf, walk you 4.Qw<dvatio*i 
5.© Nin utt&’i duohetedd 6.©ddaaxudflieA. t.watesi dculptwded S.fdluAthuUf. in the Itijiit 
9.© dhcwti p/iaia 10 .© dalasi e^xladum, IxuduAidach -Ipvo-m the album. ' 9n laae with Jtlfe 1 
Il.thelaAl thuiif, you hea/vd about qauddeHj - 'w < tack with Hariprasad Chaurasia, jjiute 

Solo artistes 

L. SUBRAM AN I AM : Violin (f) 

Devaki Pandit : Vocal (a) 

Brij Narayan : Sarod ($) 

: Sitar (d) 


Sunil 


Spanish Guitar solo on track No. 5 by Devapath. Mrindangam by ■■ 

Mouth Haip by Yogi Raj, Voice on track No. 4 by Usha Saveer , < dsh Guitar on track No. 1 1 
by Uli Schachtner. Lyrics on track No 11 with permission of An atm ia 
DD- 1000 Mastering : Devashish Roy: Graphic design by ( snne.xion. 

all musical compositions and arranf/cments . alt other instruments played, 
vocals, production, mix . coverpainting. by Amareesh Leih 
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BOMBAY 400 059, INDIA 
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TOM DEST'S BEST 

SONQS OF LIFE 

1. Beloved (7:22 ) 

2. Puzzle Pieces (3:15) 

3. Unknown Answers (6:04) 

4. Sombrero Viejo (7:06) 

5. Raccoon Dance (1:31) 

6. Snowflake/Purple Sky (6:25) 

7. Leaders Choice (9:04) 

8. Cindra (4:37) 

9. Songs of Life (12:17) 




All songs © 2000 Tom Dest and ® Dest’s Best Music {BMI} 
Track 4 written and © 1999 Larry Derdien 

Warning - Unauthorized reproduction of this recording is prohibited by federal law 

Contact us at Destsbest@aol.com 
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Waiting Down Here At The River 





J 


The Godson of Gospel Music 


Waiting Down Here At The River 

1 . Hurry Up 

2. Waiting Down Here at the River 

3. I Shall Not Die 

4. In the Valley He Restoreth My Soul 

5. I Am Praying Blessed Savior 

6. I Command My Body 

7. Roll Back the Curtain 


8. Gospel Medley 

It's A Hard Road to Travel 

I am Determined 

Some Sweet Day 

I Know Where I Am Going 

I Love That Man 

Walk Those Streets of Glory 


60662 91881 


2007 Michael Reid. All rights reserved. 
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Take 2 Productions 
is proud to present 
RENEE <& TOMMY 
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My Prayers 
i Flow 6:40 
solo 4:18 
be 5:44 







Michael Hamer's 

Shamanic Journey 

Multiple Drumming Bridgewalker Drummers 


62573 2 


Foundation for Shamanic Studies 
Shamanic Journey Series, No. 7 

Authorized for use with Michael Hamer’s book, The Way of the Shaman 
(HarperCollins). Program for length of journey desired: 1: 30-minute journey with 
callback. 2: 15-minute journey with callback. Also available as an audio cassette. 
Other compact discs and audio cassettes in the Shamanic Journey series: 

No. 1 - Shamanic Journey Solo and Double Drumming. Compact disc and audio cassette. 
No. 2 - Shamanic Journey Didjeridu. Compact disc and audio cassette. 

No. 3 - Shamanic Journey Singing Chorus. Compact disc and audio cassette. 

No. 4 - Shamanic Journey Tibetan Bowl Sound. Compact disc and audio cassette. 

No. 5 - Shamanic Journey Double Drumming. Audio cassette only. 

No. 6 - Shamanic Journey Rattle — NEW. Compact disc and audio cassette. 


© © 1997 The Foundation for Shama nic Stu dies, Inc. This recording may not be reproduced in 
any form without written permission. MS Digitally Mastered by Music Annex. C-7 
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EXECUTIVE PRODUCER: TOM DOWD 
PRODUCED & ARRANGED BY THE DOMINOS 


» . H g I"* 


one! ocher assorted love songs 
DEREK AND THE DOMINOS 

ERIC CLAPTON BOBBY WHITLOCK JIM GORDON CARL RADLE DUANE ALLMAN 


0 20831 - 1646-2 7 1 6 
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1 . I LOOKED AWAY 3:03 

2. BELL BOTTOM BLUES 5:01 

3. KEEP ON GROWING 6:20 

4. NOBODY KNOWS YOU WHEN 


8. TELL THE TRUTH 6:37 

9. WHY DOES LOVE GOT TO BE SO SAD? 4:41 

10. HAVE YOU EVER LOVED A WOMAN 6:51 

11. LITTLE WING 5:32 


YOU’RE DOWN AND OUT 4:56 12. IT’S TOO LATE 3:48 


5. I AM YOURS 3:34 

6. ANYDAY 6:34 

7. KEY TO THE HIGHWAY 9:37 


13. LAYLA 7:02 

14. THORN TREE IN THE GARDEN 2:49 





00:39 

6 (J.Entwistle) 
[P.Townshend) 
Neville) 

1 2 (Ellison) 


Recorded Live in 
SAN FRANCISCO 1969 
Total Running Time 53:40 
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MIRACLE CURE 4:55 
(Cochran/ Capehat) 
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Thanks to: 

Ron K., Hank Goldknuckle. Raque) Aceves. Susie Stolberg. 

Qween B., Oan Gorman, and your mama. 







Performed By The 
Countdown Singers 


1. Can’t Take My Eyes Off You 

(B. Crewe / B. Gaudio - Four Seasons) 

2. Am I Dreaming 

(S. Dees - Irving /Almo) 

3. Goodbye To My Homies 

(Master P / Silkk The Shocker / Sons of Funk / Mo B.Dick - Big P / 


Burrin Ave / Jobete) 

4. Just The TWo OHte .. 

(Bi Withers / W. Salter /R. MacDonald - Antisia / Breunig) 

5 ft’s Triekv - 

(J. Sirnmms / D. McDatiTeTs /J. Miz&il/R. Rubin -Ttt^n&fMj§£3Grodve / 

Jason NevfnTag By Guav) 

6. Hard Knock Life (Ghetto Anthem) , 

(S. Carter YM. Jafnes / C. Strouse / M. Charm //T - Lil Lu Lu / EMI Blackwood / 

45 / Instantly) 

7. Look Into My Eyes ... tAW . , .... VM .. >t . s .......„... 

(Bon&f D.J. 

$ 8 iiMi§L-v ..MBHBI. JL_J ■PPHIHI JL.^ . „ .1 H I _ 

(Smith / OlivietU Banps*t ^Michael / Overbig - LL Cool J / Def Jam / Slam U. WeJll / 


’eenu / Mo Thug /Ruthless A 


Chappell/ Jelly’s J) W Zs#* 

9. Avenues 4:11 

^BH^imnt - Intersoofr/ W*mer Chappell) K '» ii i ii i > i ' n? i ''iji i w qtn i j i't 

10. Hypnotize f 3:38 

(C, Wallace / S. Combs / D. Angelettie / R. Lawrence / D. Davies - Big Poppa / 

EMI April^mkistin Combs) 

RINTED IN CANADA / MADE IN U.S.A. 
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1: PRELUDE 
2: BLUET 
2: INJIBE BUT 
4: SMOOTH 
5: MR. FUNTASTIC 
6: FRESH POOT 
7; REAM 


All Rights Reserved 
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The Furey Brothers & D?^y Arthur 

STEAL AWAY 

1. Steal Away (Phil Coulter) 2. Lady Bird (Finbar Furey) 
Alcoholidays/Last Orders (Finbar Furey/Davey Arthur) 
4. Katriona (Finbar Furey/Phil Coulter) 5. Dublin (Paul 
Ashford 6. Now Is The Hour (Scott/Kaihau) 

Tracks 2, 3 and 5 published by Banshee Music. Track 1 
v published by Professional Music Consultants Ltd A 
\ Track 4 published by Cara/Banshee /Professional .*? 
Music Consultants Ltd Track 6 published by 
V Keith Prowse/EMI Music . 

<V A Publishing Ltd . oT A 

^ \ 

<4 ****ori*e«| ^e**®**** 



The Furey Brothers & Davy Arthur 

STEAL AWAY 

I. Silver Threads Amongst ,The Gold (Trad Arr Phil Coulter) 
2. Jenny (E Furey/J Heard) 3. Tomorrow We Part (Finbar 
Furey) 4. The Kerry Jig (Trad Arr Davy Arthur) 5. Old Joe 
(Alan Taylor) 6. Days of Darkness (Finbar Furey/Phil 
Coulter) 7. The Exile Song (Ewan McColl) 8. Take Me 

Home (Phil Coulter) 

l Tracks 2, 3, and 4 published by / Banshee Music Tracks W 
and 8 published by Professional Music Consultants Ltd** 
Track 6 published by Banshee/Professional Music <4? 
Track 7 published by Harmony Music (£ 
Consultants Ltd Track 5 published by 

Home State Music A 
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Aii songs wi and Kevin Breit, except "Cause We Had It AH" 

written by Gary, Kevin and Garth Breit; and "Magdalene" 

I- ;H . ■ V - ■ ' d Kev:n Breit and Lorry Kirkwood. 

Produced by lorn Treumuth 

Additional recording on "You'll Never Be Without Me” 

produced by William Wittman 

“Going Down" Mixed by Stephen W. Tayler 
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Additional recording on “You’ll Never Be Without Me" 
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“Going Down” Mixed by Stephen W. Tayier 
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THE FIFTIES^ 

Part 3 




Narrated by Dan Donovan 

STEREO 
LP 5056 
SIDE A 

1. PLEDGING MY LOVE — Johnny Ace 

2. AT MY FRONT DOOR — El Dorados 

3. STORY UNTOLD — Nutmegs 

4. CHURCH BELLS MAY RING - Willpws 

5. MY PRAYER — Platters ' 

6. GOODNITE, SWEETHEART, GOODNITE - 

Spaniels 







FIFTIES 


Part 


3 


Narrated by Dan Donovan 

STERlEO 


1. LITTLE STAR — Elegants 

2. TRICKLE, TRICKLE — Videos 

3. SEA OF LOVE — Phil Phillips 

4. PERSONALITY — Lloyd Price 
N?. THERE'S A MOON OUT TONIGHT — Capris 

^rqken hearted melody — 

So fair- Vau ghan 
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Narrated by Dan Donovan 

# STEREO 

LP 5056 
SIDE B 


1. YOtJNG LOVE Sonny Jam 

2. OH WHAT X NITE — Dells 

3. A ROSE AND A BABY RUTH 

George Hamilton IV 

4. TEEN-AGE CRUSH — Tommy 

5. GONE — Berlin Husky 

6. DESERIE — Charts 
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WFIL HISTORY OF ROCK 

THE FIFTIES 

Part 3 

Narrated by Dan Donovan 

STEREO 
LP 5056 
SIDE C 


1. DIANA — Paul Anka 




2. LONG LONELY NIGHTS — 

Lee Andrews & The Hearts 

3. TONITE, TONITE - Mello-Ki 

4. AT THE HOP — Danny & 

5. TO THE AISLE — Five Sati 

6. LA BAMBA — Ritchie Valen 
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HISTORY 


OF 


ROCK 


THE 


FIFTIES 


PART 


1. WHY DO FOOLS FALL IN LOVE — 

FRANKIE LYMON 

2. IN THE STILL OF THE NIGHT — FIVE SATINS 

3. COME GO WITH ME - DELL VIKINGS 

4. LITTLE DARLIN' - DIAMONDS 

5. WHOLE LOT OF SHAKIN' GOING ON — 

JERRY LEE LEWIS 

6. HONEYCOMB — JIMMY RODGERS 


* f COKD S - 1005 


RECORD NO. 1 

LN-LP 2X-5044 

SIDE A 



RECORD NO 

LN-LP 2X-5 

SIDE D 


INERS 


LOV 


6 


^ CORDS - 1005 


1. STAGGER LEE — LLOYD PRICE 

2. IFS ONLY MAKE BELIEVE - CONWAY TWITTY 

3. IFS ALL IN THE GAME — TOMMY EDWARDS 
DONNA - RICHIE VALENS 

CE I DON'T HAVE YOU - S! 

NEVER SAY GOODBYE 
NO Ofr 
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ROCK 


THE 


FIFTIES 


PART 


RECORD NO. 2 

LN-LP 2X-5044 

SIDE B 

| 

II 


1. LITTLE BITTY PRETTY ONE - THURSTON 

2. COULD THIS BE MAGIC — DUBS 

3. TEARDROPS — LEE ANDREWS 

4. MAYBE - CHANTELS 

5NHAPPY HAPPY BIRTHDAY BABY 
TUNE 

. SWEET LITTLE S IXTEE N — r-gHUCK BERRY 
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RECORD NO 

LN-LP 2X-5< 

SIDE C 


1. GET A JOB - SILHOUETTES 

2. FOR YOUR PRECIOUS LOVE - JERRY BUTLER 

3. ONE SUMMER NIGHT - DANLEERS 
>4. SIXTEEN CANDLES - CRESTS 

sNtears on my pillow - 

LITTLE ANTHONY 

6. BOOK OF^LOVE-=^ONOTONES 
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1. ROD STEWART: LITTLE MISS UNDERSTOOD (O’ Abo) v* 


2. CHRIS FAR LOW: OUT OF TIME (Jagger-Riehands) 


■p 

o 
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Side 1 
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3. CUFF BENNETT: ONE WAY LOVE (Russeil-Meade) 

4. AMEN CORNER: G!N HOUSE (Fletcher-Henderson) 

5. P.P. ARNOLD: THE FIRST CUT IS THE DEEPEST (Stevens) 

6. TWICE AS MUCH: SITTSN ON A FENCE 
^ (Jagger-RIchards) 
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2. P.P. ARNOLD: (IF YOU THINK YOU’RE) GROOVY (Marriott-Lane) o 


MMEDIATE, THE YOUNG ! 

1. AMEN CORNER: HELLO SUZIE (Wood) 
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5C 052-24731 

STEREO 
Side 2 


T*A0E MAB* Of TH£ Gfl.\HOPMON£ CO HO 

(5C 052-24731 -B) 
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To 

3. THE NICE: THE THOUGHTS OF EMERLIST DAVJACK 
% (Emerson-O’ List) 

4. CHRIS FARLOW: HANDBAGS AND GLADRAGS (D'Abo) 

% 5. TWICE AS MUCH: CRYSTAL BALL (Shuman-Fagin) <? 

V 6. CHRIS FARLOW: THINK ^ 
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(Jagger-RIchards) 
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LOUDER — Robt. C. Valentine 3:49 
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"BRITISH ROCK 'N' ROLL" 

LEE LAWRENCE : 1. Don't Let Nobody Move (Roberts/Delugg) Chappell Morris Ltd. P) 1956 
LEE LAWRENCE : 2. Rock 'N' Roll Opera (Hart/Musel/Powell) Dash Music Ltd 0 1956 
NEVILLE TAYLOR : 3. Mercy, Mercy (Joe Penney) Lois Music Ltd. 0 1958 
LARRY PAGE : 4. Cool Shake (Whitney/Kramer) Peter Maurice Music/Emi ® 1957 
DEAN WEBB : 5. Rough and Smooth (Seymour/More) Robbins Music Ltd/EMI ® 1959 
TERRY WAYNE : 6. Slim Jim Tie (Wayne/Sanderson) Chappell Music Ltd 0 1957 
THE SOUTHLANDERS : 7. Ain't That A Shame (Domino/Bartholomew) 

Francis Day & Hunter/EMI 0 1955 RICKY JAMES : 8. Ninety-Nine Ways 
(Anthony September) Good Music Ltd 0 1957 BILL AND BRETT LANDIS : 

9. Baby Talk (Melvin Schwartz) Burlington Music Ltd 0 1959 SHARKY TODD 
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& THE MONSTERS : 10. Cool Gool (More/Fisher) MCPS 0 1959 
Original sound recordings made by EMI Records Ltd 
This compilation 0 1985 See For Miles Records Ltd 
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© 1985 See For Miles Records Ltd 
A Colin Miles Compilation 
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•SEE- FOR- MILES- RECORDS- LTD- 


SIDE 2 


SEE 38 

SEE 38/ B 


"BRITISH ROCK 'N' ROLL" 

DICKIE PRIDE : 1 . Betty Betty (Go Steady With Me) (Ross/Barry) Peter Maurice Music/ 
Emi ® 1960 VINCE EAGER : 2. Five Days, Five Days (Franks/Rhodes/Willie) Campbell 
Connelly ® 1958 THE VIPERS : 3. Summertime Blues (Cochran/Capehart) Cinephonic 
Music Co. ® 1958 BILLY SPROUD with THE ROCK 'N' ROLL SIX : 4. If you're 
So Smart (How Come you Ain't Rich) (Goell/Powell) Dash Music Ltd ® 1957 
CUDDLY DUDLEY : 5. Later (Schroeder/Hill) Carlin Music Corp. ® 1959 
CUDDLY DUDLEY : 6. Lots More Love (Lloyd/Copeland) Melcher Music Ltd ® 1959 
RAY ELLINGTON : 7. Living Doll (Bryant) Acuff Rose Publishing Ltd ® 1958 
0 LES HOBEAUX : 8. Dynamo (Connor) Pan Musik Ltd. ® 1957 

. V III ■ f- -V a < , > A ^ N 


% 

%. 


NEVILLE TAYLOR : 9. Crazy Little Daisy (Glasser) Yale Music Corp. 0 1958 
9 VINCE EAGER : 10. No More (Sanders/Martin) Carlin Music Corp. ® 1958 

% Original sound recordings made by EMI Records Ltd x; 

S/fc This compilation ® 1985 by See for Miles Records Ltd 

© 1985 See For Miles Records 
A Colin Miles Compilation 
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RECORDS 


OPERATION BIG 


SIDE 


SPA-2001 

©1987 SPA RECORDS 

ALL RIGHTS RESERVED 

UNAUTHORIZED DUPLICATION 
PROHIBITED BY LAW 


33 Vb RPM 


SERIOUS LOVER 3 49 

(LINDSAY, ALDRIDGE, LACABANNE, ALDRIDGE) 
©1987 OPERATION BIG MUSIC, BMI 

YOU GO WALKING 3 39 

(LINDSAY, ALDRIDGE) 

©1987 OPERATION BIG MUSIC, BMI 

LET ME HEAR YOU SAY IT 3 29 

(LINDSAY, LACABANNE, ALDRIDGE) 

©1987 OPERATION BIG MUSIC, BMI 


7695 ^U/WBOLDT St., 



RECORDS 


OPERATION BIG 


SPA-2001 

©1987 SPA RECORDS 

ALL RIGHTS RESERVED 
UNAUTHORIZED DUPLICATION 
PROHIBITED BY LAW 


SIDE 


33Vb RPM 


LOVE SECRET 3 os 

(LINDSAY, ALDRIDGE, LACABANNE, ALDRIDGE) 
©1987 OPERATION BIG MUSIC, BMI 

NO SHOES 3 35 

(ALDRIDGE, LINDSAY, LACABANNE, ALDRIDGE) 
©1987 OPERATION BIG MUSIC, BMI 

BREAKING FREE 3 05 

^ (LINDSAY, ALDRIDGE, ALDRIDGE) 

1 . ©1987 OPERATION BIG MUSIC, BMI 
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% 
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7696 Humboldt 
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STAR RECORDS 



(J. McTaggart) Cool Shades 
Publishing (CAPAC) 

2. SHAKE ALL NIGHT 3:45 ^ x 

(S. Hocura) Cool Shades publishing ( \ 

(CAPAC) 1 1 1 ' 

3. PINK AND BLACK 1:56 

(S. Fisher) Starrite Publishing Co. 

4. BILLY D. 3:00 

(J. McTaggart) Cool Shades 
Publishing (CAPAC) 

5. JUMP UP AND BOP 2:41 

(S. Hocura) Cool Shades Publishing 
(CAPAC) 

ALL SELECTIONS — EXCEPT 3 


PRODUCED BY BOB GALLO 
for EMP-HIRE PRODUCTIONS 

® © 1984 STAR RECORDS 



STAR RECORDS 


SIDE TWO 

1. SHOWTIME 2:52 

(J. McTaggart) Stringtie Publishing 
(CAPAC) 

2. MILKSHAKE MADEMOISELLE 2:0£ 

(J. Hammer) Sweco Music Corp. 

3. SWEET LOVE ON MY MIND 2:341 I 
(W. Walker) Cedarwood PublishingV 

4. URANIUM ROCK 3:02 

(W. Smith) Hi-Lo Music Inc. / 

5. ROCKIN’ BOY BLUE 2:10 
(R. Ball) Charly Publishing 

6. ASK THE HIGHWAY 4:11 '' 

(S. Hocura) Cool Shades Publishing 
(CAPAC) 

SELECTIONS 1 & 2 — 



PRODUCED BY BOB GALLO 
for EMP-HIRE PRODUCTIONS 

® © 1984 STAR RECORDS 




SIDE A 
STEREO 


DOSQ-2066 

(DOSD-2066-A) 


I 


Pfl 


fatf m I m^;i 

arl King) Travis Music, 


THE COUNTRY (Eari 
>on Music (ASCAP) 2:25 
Bond) Tree Publishing 


1. ONE N 
Co./Beli 

2. I LOVE 

Sir The 

3. GOING DO 

cw; (BMI) 2:48 

4. ANGEL WITH A BROKEN WING (Don Goodman,Bud 
Reneau, Mark Sherrill) Highball Music, (BMI)/ 
Lowball Music, (ASCAP) 2:25 

5. JUST BECAUSE (Lloyd Price) ABC/Dunhill 
Music, Inc. (BMI) 2:47 

PRODUCED BY BUD LOGAN 
®1 976, ABC 
Records, Inc. 



HEAD OF HIS TIME 
ROY HEAD 


SIDE B 
STEREO 


DOSD-2066 

(DOSD-2066-B) 


rt Gorref I/Hoag ie Carmichael) 
I) 2:50 

NTUCKY (Bill Monroe) Peer 


1. GEORGIA ON 

Peer Internationa^ 

2. Medley: BLUE MOC 
, InternMIngl. Corp. (BMI) 

WHEN BY BLUE MOON TURNS TO GOLD AGAIN (Wiley 
Walker/Gene Sullivan) Peer International, Corp, (BMI) 2:17 

3. TILL THE STORM IS GONE (Royce Porter/Red Lane) 

Tree Publishing Co., Inc., (BMI) 2:46 

4. BABY PLEASE DON'T STONE ME ANYMORE (Doodle 
Owens/Gene Vowel!) Belinda Music, (BMI) 2:52 

5. YOU’LL NEVER WALK ALONE (Oscar Hammerstein 11/ 
Richard Rodgers) Williamson Music, Inc., 

(ASCAP) 2:50 

PRODUCED BY BUD LOGAN 
®1976, ABC 
Records, Inc. 
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All songs published by 


;Vfer<|»t«k Manor Music/BMf 

(unless noted) 


THE VIEW FROM MY BACK DOOR - J.D. Peterson/3:39 

(Peterson) 

DESPERATE - Lary Paul/3:46 

(Waxmunski) 

YOU OUGHT TO BE IN PICTURES-0utcast/2:41 

(Lopez/Smith) 

PIECES - Krystal X/3:30 

(Reilly) 

^ YOU’VE SUCCEEDED (And Made Me Hate You) . 

Octavia/3:15 ^ 

> The Sneaks/4:03 ^ 

S *12 W. KNOVNV^ 




■ r;! - 




Verdelak Manor Music/BMI 


NOW THAT ITS OVER - Makesfiift/3:30 

(Frked/Uskuraitis/Freed) 

BEDROOM &GREAMS - The lssue/5:02 

(The Issue) 

COMPETITION - Jeanne Barnett & The Emergency Band/4:22 


•5. 


to 


% 

o. 


O 


(Barnett/Gordon/Bum Bum Publishing) 

I’VE GOT A SECRET - The PoorBoys/3:58 

(Hagel) 

MY SON - The Sky Brady Band/4:59 

(Brady/Stone) 
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SCREAM 


(•'SAMPLER CONTAINING REALLY EXCITING AMERICAN MUSIC”) 

EXECUTIVE PRODUCERS: ’PETER GORDON AND IRA ROBBINS 


SCRM-3 
SIDE A 
33 1/3 RPM 
STEREO 


FOR PROMOTIONAL 
USE ONU 
NOT FOR SALE 


PRIMITONS “You’ll Never Know” 3:44 
(M. Roden, S. Truelove) 

THE STATICS “Transistor Radio” 2:21 

(The Statics) 

ECHO “Mannequin Man” 2:45 
(B. Broussard) 

LUNG OVERCOAT “Maybe We’ve Gone” 3:26 

(Lung Overcoat) 
SNAKEOUT “Surfabilly” 2:37 

(L. Puch) 

BEDFUL OF METAPHYSICIANS “The Wish I Had 
Gone To Vietnam Blues” 3:57 
(D. Condominium, B. Diode) 
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^SCREAM 


(••SAMPLER CONTAINING REALLY EXCITING AMERICAN MUSIC**) 

EXECUTIVE PRODUCERS: PETER GORDON AND IRA ROBBfNS 


SCRM-3 
SIDE B 
33 1/3 RPM 


STEREO 


FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 




THE UPTOWN RULERS “Sneakin’ Out’’ 3:49 

(The Uptown Rulers) 
THE SCHEMERS “Valley Of Love” 3:54 

(M. Cutler) 

22 CAVE GODS “Cave God Chant” 3:20 

(22 Cave Gods) 

NINTH COLUMN “Bela’s Box” 3:17 

(M. Curry, L. Curry, S. Beeson) 
PS “House With No Windows” 2:15 
(B. Harvey) 

PIRATE RADIO “You Are The Knife” 4:28 

(R. Radtke) 



SCRM-4 
SIDE A 
33 1/3 RPM 
STEREO 


FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


RASH OF STABBINGS ‘'Wasted Years'’ 3:35 
(R. Hymers, K. Fidrych) 

UGLY AMERICANS “Outer Limits” 2:53 
(T. Eschliman) 

OTHER VOICES “Black & White Photos” 2:14 
(Allison, Charatan, Prevots) / 
BEAUTY CONSTANT “Second Minor One” 3:45 

(C. Hahn) 

ALGEBRA SUICIDE “A Flock Of Crows” 2:42 
(Tomkiw, Hedeker) 

WHIRLING DERVISHES “Do You Like Love” 4:07 

(R Ardrey, D. Dazzo) 
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SCREAM 


(“Sampler Containing Really Exciting American Music”) 
EXECUTIVE PRODUCERS: PETER GORDON AND IRA ROBBINS 


SCRM-4 
SIDE B 
33 1/3 RPM 
STEREO 

THE K0PTER2 “Sunnyside” 3:22 
(The Kopterz) 

BITE LIKE A KITTY “Changed My Life” 3:48 
> (E. Muir) 

O POSITIVE “Pictures” 3:10 
v (Hearlihy, Ingham, Petitt) 

THE BELL SYSTEM “America Now” 4:14 

(CW Bell) 

BAND 19 ”Your Eyes” 3:06 
(Richard, Parsons) 

SMOKELESS ZONE “(We Should Be) Together” 3:01 

(S. Sullivant) 


FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 



SIDE 1 


S. 36001 

(SI-36001) 33'/: 


VIVALDI 

CONCERTO IN A MAJOR, F. 1 no. 1 06 

I. Allegro molto 2. Largo 3. Allegro 

CONCERTO IN C MINOR F. 1 no. 2 

("II Sospetto") 

4. Allegro 5. Andante 6. Allegro 

NATHAN MILSTEIN (Violin) 

with Chamber Orchestra 

Recorded in U.S.A. 

Manufactured in U.S.A. 



SIDE 2 


36001 

(5^2-36001) 331/3 

VIVALDI 
CONCERTO IN C MAJOR F. 1 no. 3 

I. Allegf® 2. Largo 3’. Allegro 

CONCERTO TN A MAJOR F. 1 no. 5 

A. Allegro molto 5. Largo 6. Allegro 

NATHAN MILSTEIN (Violin) 

with Chamber Orchestra 

Recorded in U.S.A. A 

Manufactured in U.S.A. 
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FACE 1 


SY 102 


1. Tl ANITA 

Musique: E. Vincent 
Paroles: M.A. Bazile 

2. OU PA KAMPE SOU ANYIN 

Paroles et Musique: 

R. Benjamin 

3. JALOUZI 

Paroles et Musique 
System Band 


Produit par Marc 
(718) 284—2298 


A. 


Chevalier 



FACE 2 


MOVE SOUVNI 
Musique: System Band 
Paroles: M.A. Bazile 
KOUBABA 

Paroles et Musique; E. Vincent 
REALITE DE LA VIE 
Paroles et Musique: R. Smith 
AMBIANS 

Paroles et Musique: E. Vincent 


Produit par Marc A. Chevalier 
( 718 ) 284—2298 ^ 
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1. FULL MOON 2:52 

© 1987 Paul David Killeen 

2. BRAVE NEW GIRL 3:28 

© 1987 Paul David Killeen 
Ironside Music (BMI) 
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Musical production^ 
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Side Two 
RPM STEREO 
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FALLING IN LOVE AGAIN 3 05 

© 1980 R. Fererro, L. Lee, L. Zamperini 
Undercover Music; Scoot Tunes; 

Lukey Toones; (ASCAP) 

2. SOMEDAY 3:52 

© 1981 Paul David Killeen 
Mistral Publishing (BMI) 
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^ Mus/CAL production S’ 



THE ONLY ONE 


E 40674 
± 40674 


1 . TURN THE MUSIC ON 

0.8. McCiinton— (ASCAP) 3:02 

2. THE ONLY ONE 
O.B. McClinton— (ASCAP) 2:29 

3. LOVE BREAK 
O B McOinron - (BAAS) 3:05 
4, IF E.S.R. 

0.3. M c C i i n r o n - 1 A S C A P ) 2 . 3 9 
. - ■ ■ ?■ ' 
O.B. : McCUnts , si— (ASCAP) 




a ...V'.' ..-V- C-’lS'.d 


THE ONLY ONE 


r f. 40674 

81 40674 


©1987 CBS, 

1 . (COUNTRY MUSBC IS) AMERICAN SOUL 

O.B. McClinton — S. Knowles — (ASCAP) 2:50 / 

2„ LOVE IS LISCE A IN TOE WIND 
O.B. McClinton — K.K. Krowder — (ASCAP) 3:20 

3. oood mo&& look 

O.B. McClinton— (ASCAP) 2:35 

4. I LOVE SACS 

O.B. McClinton— -f ASCAP) 2:35 
S. 5 WON'T a.$? v OO OVER MS . 0 

O.B. M.:C . ■ ZAP) 2:5? 

Jr 



adhering to the terms of the 




prosecution. All rights reserve by f/) 




VARIOUS ARTIST 

“1998 Year End Medley 


(Various) 

BPM 126.9-1 35.9 /Time 13’26" 

Intro: 32 (00”) Break: Outro: 32/32 (12'52”) 

Digital Mix by Scott Mocha 


SIDE A 



Bracks®-- p.o. box 701347; Tu 


adhering to the terms of the 




jrosecution. All rights reserved fa. 


Deep Dish 

“THE FUTURE OF THE FUTURE (STAY GOLD)' 

(Deep Dish/B. Watt) 

BPM 122.0 / Time 6’35” 

Intro: 32/32 (00”) Break: 32/32 (3’24”) Outro: 32/32 (6’01”) 

Digital Mix by Christopher J. Racine 


courtesy of Arista Records 
Thanks to Danny Coniglio at Arista 


17-7 


45 RPM 


Britney Spears 
“...BABY ONE MORE TIME” 


(M. Martin) 


BPM 93.2 / Time 6*05” 

Intro: 16/16 (04”) Break: 32 (3'50") Outro: 16/16 (5'43”) 

Digital Mix by Robert Farrell 


courtesy of Jive Records 


Thanks to John “The Horse" McMann at Jive 


° tftle ed by Ron ^ 


^fcCKS®; P.O.Box 701347; Tulsa, Ql< 


adhering to the terms of the 



courtesy of Eightball Records 
Thanks to Alex Kaplin at Eightball 


T 7-7 

SIDE C 



RACKS®-. P.O.Box 701347; Tu, sa , Ql< ? 



,6«iCUti° n ' 


Novy Vs. Eniac Featuring Virginia i 

“SUPERSTAR” 

CT. Novy/Eniac) — — ^ 

BPM 129.9 / Time 6 r 24” 

Intro: 32/32 COO”) Break: 32/32 C3’56”) Outro: 32/32 C5'54") 


Intro: 32/32 (00 
Digital Mix by Chris “the Greek” Panaghi 

courtesy of Logic Records 

Thanks to Kelly Schweinsberg & DJ Geoffe at 


17-7 

SIDED 

45 RPM 


So Pure! Featuring Sheleen Thomas 




“CHANGES” 

(K. Krytell) 

BPM 128.8 / Time 7’13” 

Intro: 32/32 (00”) Break: 32/32 (3'58 
Digital Mix by Dave Gadbois 


Outro: 32/32 C6 , 42”) 


courtesy of Cutting Records 
Thanks to Joey Ruiz at Cutting 


^o„° CIUt5e ‘i t»y w c 
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AEther 

“GIVE AWAY MY FEAR” 

(D. Trimble/B. Imhoff/C. Kentis/D. Palmer) 

BPM 130.5 / Time 5'46” 

Intro: 32/32 (00") Break: 32/32 (3'40”> 

Digital Mix by Robert Farrell 


Outro: 32/32 (5*1 6”) 


courtesy of Eightball Records 
Thanks to Alex Kaplin at Eightball 




45 RPM 



BRACKS®; P.O.Box 701347; Tu/sa. 0/c?< 


adhering to the terms of the 
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III 


/ Point Of Grace 
“STEADY ON” 

(G. Cunningham/M. Huesmann) 

BPM 130.1/ Time TH2' 

Intro: 32 (00”) Break: 32 (4' 14' 

Digital Mix by Steven Tucker 

courtesy of Epic Records / 

Thanks to Frank Ceraolo at Epip 


> Outro: 32 Ce’Sr’) 


17-7 


45 RPM 


Coro 

“SHADOWS” 

(W. Yepez/R. Esco) 

BPM 130.6 / Time 6'19” 

Intro: 32/32 (00”) Break: 32/32/32 (3'35”) Outro: 32/32/32 (5'34") 
Digital Mix by Dave Gadbois 

courtesy of Cutting Records 
jt. Thanks to Joey Ruiz at Cutting 
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TH-Rodven 

2700 




LADO A 
STEREO 
33 1/3 RPM 





TKRODVEN 


GRUPO SANDUNGA 

"LA UNICA" 



LAOO B 
STEREO 




PARLOPHONE 


C 7113 

1 


331 

(XEX.797) 


BIX & TRAM— 1929 PLUS 

1. FUTURISTIC RHYTHM (McHugh— Fields) Chappell. Mecoiico. BIEM. 
NGB. 2. RAISIN* THE ROOF (McHugh— Fields) L. Wright Mills Music. 
Mecoiico. 3. LOUISE (Whiting— Robin) C. Connelly. Chappell SUM. 
NCi. 4. WAIT TIL YOU SEE Mi CHERII (Whiting— Connelly) 

C. Connelly. Chappell. BIEM. NCi. 5. BABY WONT YOU PHASE 
COME HOME (Williams— Warfield) Pickwick Music. Meeolico. 
B!EM.*NCB. 6. NO-ONE CAN TAKE YOUR PLACE (Gilbert— Maineck— 
Signorelli) Francis Day. Mecoiico. BIEM. France Melodie. NCi. 

7. I LIKE THAT (Hayton) 

. BIX BEIDERBECKE with j 

V FRANKIE TRUMBAUER & His Orchestra S 






Made 


*XEX,798) 


PMC 7113 


BIX & TRAM-1929 PLUS 

1, TRUMiQlOOY {Trursibauer) Robbins Mus. MeGGiico. BIEM. F* Day. 
Fr. Melodle. NCB. **2. FOR NO REASON AT ALL (Meyer— Young— Lewis) 
F. Day. Mee®flg®. BIEM. **3. WRINGIN* AND TWISTIN' (Trmbauer— 
mrnm, u '■ ' 

*4. THERE AIN’T NO LAND LUCE DIXIELAND TO ME (Donaldson) F c iay 0 




(Lewis— Young— Ahlert) Feldman. Meeoli©®. Mills Mus. 6.~SUGAR 
(Yellen— Ager) L. Wright. Meg@if©@ e BUM. NCB. 7. MANHATTAN 







ALL RIGHTS 



SIDE 1 

(AXDM 10015) 

Big 3 Music Ltd. (1,2,8) 
Campbell Connelly Music 
Co. Ltd. (3, 5, 6, 7) 

Francis Day & Hunter 
Music Ltd. (4) 

Lawrence Wright 
Music Ltd. (9,10) 



AJA 5005 

Mono 33V4 r.p.m. 
©1981 Academy 
Sound & Vision Ltd. 
MCPS/8RITICO 


BfX 'N' BING 




> 




1. CHANGES (Donaldson) 

2. (WHAT ARE YOU WAITING FOR) MARY (Donaldson) 
3. THERE AINT NO SWEET MAN THAT'S WORTH 
THE SALT OF MY TEARS (Fisher) 

4. SUNSHINE (Berlin) 

5. MISSISSIPPI MUD (Barris, Cavanaugh) 

6. HIGH WATER (Brennan, McCurdy) 

7. FROM MONDAY ON (Barris, Crosby) 

8. LOVABLE (Holmes, Whiting, Simons) 

9. MY PET (Yellen, Ager) 

10. LOUISIANA (Razaf, Schafer, Johnson) 

BIX BEIDERBECKE/BING CROSBY . 

V. PAUL WHITEMAN AND 
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HIS ORCHESTRA 

^se Rveo UNAUTHOB iseo cop 




pO* v 
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Pr Oh/BITED 


ALL RIGHTS 



SIDE 2 

(AXDM 10016) 

Chappell Music Ltd. (1,2,8) 
Francis Day & Hunter 

Music Ltd. (3,10) 

Lawrence Wright 

Music Ltd. (4) 

Keith Prowse Music Ltd. (5,7) 
Campbell Connelly Music 
Co. Ltd. (6) 

Big 3 Music Ltd. (9) 


AJA 5005 

Mono 33% r.p.m. 
® 1981 Academy 
Sound & Vision Ltd. 
MCPS/BRITICO 


BIX 'N' BING 


1. DO I HEAR YOU SAYING "I LOVE YOU" (Rodgers, Hart) 

2. YOU TOOK ADVANTAGE OF ME (Rodgers, Hart) 

3. TAINT SO, HONEY, TAINT SO (Robinson) 

4. THAT'S MY WEAKNESS NOW (Green, Stept) 

5. BECAUSE MY BABY DONT MEAN MAYBE' NOW (Donaldson) 

6. I'M IN THE SEVENTH HEAVEN (de Sylva, Brown, Henderson, Jolson) 
7. REACHING FOR SOMEONE (AND NOT FINDING 
. ANYONE THERE) (Leslie, Donaldson) 

V- 8. OH, MISS HANNAH (Hollingsworth, Deppen) A 

9. YOU MOTHER AND MINE (Goodwin, Edwards) 

10. WAITING AT THE END OF THE ROAD (Berlin) 

BIX BEIDERBECKE/BING CROSBY 
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PAUL WHITEMAN AND 
His ORCHESTRA »o. 

£S£ Rved UNAUTHORISED c 
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FXM1 7092 


FXM1 7092 A 


The Bix Beiderbecke Legend 


OL. 5 

1. JUST ONE MORE KISS 
(H. Owens-R. Montgomery) 2'59 
HUSH A BYE, BABY 
(F.X. Ga1vin-R,E. Spencer) 3 
I'M LOOKING OVER A FOUR LEAF CLOVER 
(H. Woods-M. Dixon) 3'13 


8 . 


\ 

LOOK AT THE WORLD AND SMILE 

(A. Caldwell-R. Hubbell) 2'34 

A LANE IN SPAIN 

(Lewis-Lombardo) 3'05 

OL' MAN RIVER 

(J. Kern-O. Hammerstein II) 3'11 

MY HEART STOOD STILL 

(L. Hart-R. Rodgers) 3'05 

MAKE BELIEVE 

(J. Kern-O. Hammerstein II) 2'55 
BACK IN YOUR OWN BACK YARD 
( Jolson-Rose-Dreyer) 2'45 


j*' ^ 'i 
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The Bix Beiderbecke Legend 


VOL 5 


10. THERE AIN'T NO SWEET MAN 

THAT'S WORTH THE SALT OF MY TEARS 
(Fred Fisher) 3'29 

11. FROM MONDAY ON 


(B. Crosby-H. Barris) 3'03 




12. WHEN YOU'RE WITH SOMEBODY ELSE 
(L.W. Gilbert- R. Etting-A. Baer) 3'04 

13. COQUETTE 

(C. Lombardo-G. Green-G. Kahn) 2'30 

14. METROPOLIS - Part 3 

(Ferdie Grofe) 4'14 [ ] 

15. MY PET (Yellen-Ager) 2'49 

16. MY PET (Yellen-Ager) 2'47 

17. IT WAS THE DAWN OF LOVE 
(L. Davis- J.F. Coots) 3'08 
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PURE METAL 

SPCN79006C2534 


TEMPEST/A Coming Storm 

KIDS ARE GONNA ROCK / 3:47 
Mick Rowe 
GOLGOTHA / 5:1 1 
Mick Row* 

WATCH OUT / 3:02 
J.R. Rowe, Chris McCollum 
GAMES WITH GOD / 3:36 
Mick Row* 

TEU ME / 4:14 
Mick Row*, Chris McCollum 
All songs: © 1987 Pure Metal Music/SESAC except 
■ Mv £*«**", "T©l$ Me", 'Watch Out"; Pure Metal - 

SESAC/Gr*p Nelson Music/BMI/ 

Me w W ; rtg s Me s 5 , BM ! 



PURE METAL 

SPCN7900692534 


TEMPEST/A Coming Storm 

METAL MISSION / 3:49 
Mick and J.R. Rowe 
GOD'S WILL BE DONE / 2:07 
Mick Rowo 

ALL MY DAYS / 4:1 1 
Mick Rowo, Chris McCollum, Michael Millet 
IN HIS NAME (Rock On) / 4:51 
Mick Rowe 

All songs: © 1987 Pure Metal Music/SESAC except 
All My Days", "Tell Me", "Watch Out": Pure Metal Music/ 
SESAC/Greg Nelson Musk/BMI/New Wings Music/BMI 




SIDE ONE 


FF 404 

( 45200 ) 



Michael Smit 

1. Panther In Michigan (4:52) 

2. Demon Lover (5:32) 

3. Spoon River (6:12) 

4. The Dutchman (5:00) 


All Compositions by Michael Smith/Bird Ave. PubyBMI 


*9 Fish R« c ° 







^(Wng Fish 




00 A /tffl/yv - « XOOH "V3 Q 



lta V'CO e dei propr,efano deir 0pe ^ 


(?UZclo 

JIg qtande itozu 

KOCK 



JERRY 



LEWIS 


GSR - 1 


SIAE 



License: KEY-SEVEN, Nashville i 0 * A A 
BANYAN PRODUCTION IdlU M 


Flip Flop And Fly (Calhoun-Turner) 3’56” 
Mona Lisa (Livingston-Evans) 3’36” 
I’ve Got A Woman (Charles) 2’18” 
Little Queenle (Berry) 3’51” 


<£> Good Golly Miss Molly/Tutti Fruttl (Blackwell-Marascalco/Pennl- # 


man-Labostrie) 2’42” 

You Win Again (Williams) 3’25” 
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THE DOVELLS 

JIMMIE RODGERS • TOMMY ROE 


GSR - 57 
STEREO 33 


License: KEY-SEVEN, Nashville lofrt R 
BANYAN PRODUCTION ,alu ° 


THE DOVELLS 

Bristol Stomp (Mann-Appel!) 2’19” 

JIMMIE RODGERS 
Honeycomb (Merrill) 2’12” 

Kisses Sweeter Than Wine (Campbell-Newman) 2’18” 

Oh*Oh, I’m Falling In Love Again (Hoffman-Manning-Markweil) 2’ 12” 
Secretly (Hoffman-Manning-Markweil) 2’35” 

TOMMY ROE J 


Dizzy (Roe-Weller) 2 , 53" 

Jam Up And Jelly Tight (Roe-Weller) 2’18” 
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LADO A 
33 1/3 RPM 
STEREO 


MP— 6047 
©® 1991 





LADO B 
33 1/3 RPM 
STEREO 


r 



MP — 6047 
©® 1991 
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LUIS ENRIQUE 

HISTORIA DIFERENTE 


DCL-80710 
STEREO 
33 1/3 RPM 


©1991 
Miami FI 


1. FANTASIA * 4:41 

-Luis Enrjque Mejia Lopez- 

2. UNA HISTORIA DIFERENTE * * 4:29 
-Omar Alfanno-Luis~ Enrique Mejia Lopez- 

3. PROMESA DE MIS VIEJOS *** 4:44 
-Omar Alfanno-Luis Enrique Mejia Lopez- 

4. EL AMOR ES ALGO MAS **** 3:52 
-Omar Alfanno-Luis Enrique Mejia Lopez- 

5. PORTI*** 4:57 
-Luis Enrique Mejia Lopez- 

ARREGIOS: * J. Gazmey /** Guillermo Calderon 
* * * Tommy Villariny/* * * * Camilo y Rafael 

"Californio" Valencia q* 

, 0,<o 'sirlbutedby. SOt‘ N 0 , 

■ s '/& soiHM r!> ' 




LUIS ENRIQUE 

UNA HISTORIA DIFERENTE 


DCL-80710 
STEREO 
33 1/3 RPM 


01991 
Miami FI 


t. LUCIA * 4:32 =lff? 

-Jorge Luis Piloto- sffpsli 

2. LO QUE ES VIVIR * * * * 4:t2 
-Jorge Luis Piloto- 

3. COMO AYER + 4:47 

-Victor Victor- 

4. AUN ASI *•** 4:12 jj||p 

-Glenn Monroig- 

5. QUIERO + + 4:27 

Edwin Apolinaris-Luis Enrique Mejia Lopez 
ARREGLOS: * J. Gazmey / 


:GLOS: * J. Gazmey/**** Camilo y Rafael 
California" Valencia/ + Dominga Garcia 
+ + Andy Guzman 


sfr/buted by 








1. HALLELUJAH (8-F) 

2. GET HAPPY (9-D) 

3. SLAM SLAM BLUES (10-B) 

4. CONGO BLUES (11-C) 



107«A 


Collector's Item 




septet 


All rights 
reserved 

@ lt7S 


1 07- B 

Collector's Item 


I. HALLELUJAH (8-A) 

2. GET HAPPY (9-B) 

3. SLAM SLAM BLUES (10-A) 

4. CONGO BLUES (excerpt) 

5. CONGO BLUES (excerpt) 

6. CONGO BLUES (11 -A) 



It s Just A Matter (3:03) 
She Is My Reason (3:30) 
Come Back To Me (4:23) 


Convenient Love (3:30) 


©’82 TOH TUNES 
©’82 HOT MASTERS PROD. INC 


NEW YORK 

Promotional Use Only 




SIDE TWO 


I’m Gonna See About Love (3:18) 
Promises (3:27) 

Don’t You Go (2:37) 


©’82 TOH TUNES 
0’82 HOT MASTERS PROD. INC., 
NEW YORK 

Promotional Use Only 




LAMB&LION 

THE BOONE GIRLS 

Cherry, Lindy, Debby & Laury 


SIDE 1 


LL-1022 


1. TIME FOR DYIN / (Bill Sprouse, Jr.) 

(Bill Sprouse, Jr.-ASCAP-2:02) 

2. THE FIRST BUTTERFLY (Cherry Boone O'Neill-Anne Herring) 

(Spoone Music-ASCAP-3:57) 

3. ONE TO ONE (Cherry Boone O'Neill-Kim Tempereau) 
(Spoone Music-ASCAP-3:40) 

4. FATHER GOD (Cherry Boone O'Neill) 

(Spoone Music-ASCAP-3: 1 9) 

5. BLUEBIRD (Randy Edelman) 

(Irving Music, Inc. -Piano Picker Music-BMI-3: 1 6) 


© 1976 LAMB & LION/ 
ACTON RECORDS 
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LOS ANGELES 











[LAMB&LIONJ 

THE BOONE GIRLS 


Cherry, Lindy, Debby & Laury 



SIDE 2 


LL-1022 


1. GLASS CASTLE (Bill Sprouse, Jr.) 

(Bill Sprouse, Jr.-ASCAP-3:45) 

2. CINDERELLA (Laury Boone-Tom Stipe) 
(Spoone Music-ASCAP-3:03) 

3. I DON'T KNOW (Chip Hand) 
(Caseyem Music-Spoone Music-ASCAP-3: 1 5) 

4. I THINK I CAN HEAR YOU (Carole King) 
(Colgems Music Corp.-ASCAP-3:00) 

5. WATERGRAVE (Steve Chapman) 

(Monk & Tid Music-SESAC-4:04) 

6. TIME FOR DYIN' (Reprise) (Bill Sprouse, Jr.) 
(Bill Sprouse, Jr.-ASCAP-l :46) 



© 1976 LAMB & LION/ 
ACTON RECORDS 


Tim Davis presents 

Another Turn of the Wheel 



Stereo 


Side One 


1154 \ 


t 


1. Another Turn of the Wheel - T. Davis 

2. Cloudy Dby - T. Davis x 

3. O Captain - Poem by: Walt Whitman, 
Music by: T. Davis 

4. Later Daze - S. Hardie-Birney, J. Bove, 
J. Russell, B. Windley 

5. You Knocked the Wind - T. Davis 


Veritable Music Co. 
(BMI) 1978 




vis 

2. Gotta Get Back - T. Davis 

3. Famous - S. Hardie-Birney 

4. Prisoner of Patuxent - M. Fox 

5. Northern Lights - T. Davis 



Bowling Green John” Cephas 
“Harmonica Phil” Wiggins 
Sweet Bitter Blues 


LR 42.054 
® 1983 
L-fR Records 
GmbH 

Distributed by 
Bellaphon International 
Sound Service 


GEMA 


1. Sweet Bitter Blues 6’07 

J. Cephas-O. Williams 

2. St. James Infirmary 6’41 

Trad. arr. J. Cephas- Ph. Wiggins 

3. I Saw The Light 2’50 

Trad. arr. J. Cephas- Ph. Wiggins 

4. Tribute To Skip James 5 ’28 

J. Cephas-Ph. Wiggins 





Bowling Green John” Cephas 
“Harmonica Phil” Wiggins 
Sweet Bitter Blues 


GEMA 


1. Piedmont Rag 2’ 10 

2. Dog Days Of August 4’ 14 

3. Roberta — A Thousand Miles From Home 

4. Highway 301 4’21 

5. Hodoo Woman 3’ 15 

V J. Cephas-Ph. Wiggins-O. Williams 

6. Louisiana Chase 3 ’15 

Unless otherwise indicated all 
songs are written and composed ^ 

by John Cephas and Phil Wiggins 






LR 42.054 
© 1983 
L+R Records 
GmbH 


Distributed by 
Bellaphon International 
Sound Service 


* ein Verteih! Keine uneha 0 ^ 






STITT’S BITS Vol. I 
SONNY STITT 

1. LATER (Stitt) Frandell Music-BMI 2:57 


STEREO 
SIDE 1 



STITT’S BITS Vol. I 
SONNY STITT 


1. AFTER YOU’VE GONE (Creamer/Layton) 2:25 
Mayfair Music-ASCAP 

2. OUR VERY OWN (Elliott/Young) Henry Spitzer Music-ASCAP 3:05 


P-7585 


STEREO 
SIDE 2 



RECORD 1 
SIDE! A 
STEREO 


SMOKIN’ 

WYNTON KELLY 


TLX-5010 

(SLX-00653) 


y 

% 


1. TEMPERANCE 

2. WEIRD LULLABYE 


' 

^National r£Cop° s ’ 






RECORD 1 

SIDElB 

STEREO 


SMOKIN’ 

WYNTON KELLY 


i 




TLX-50'|0 

(SLX-00654) 


T 

\ 

% 




vSV 


1. COME RAIN OR COME SHINE 

2. MAKE THE MAN LOVE ME 

3. WRINKLES 

4. JOE'S AVENUE 




% 




O 




'l\ITp a nS 

National recoR° s ' 


v 







RECpRD 2 
SIDE A 
STEREO 


7 

'P 

q. 


JAZZ 


SMOKIN’ 

WYNTON KELLY 



1. ONSTAGE 

2. SKATIN' 

3. POT LUCK 




National reco^s 




TLX-5010 

(SLX-00655) 
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WATERHOUSE 


EL-CEE-NOTES 
THE LAMONT CRANSTON BAND 


AH songs © 1978 Waterhouse Music, BMS, except where indicated, 

SIDE DUE STEREO 


1. 12 Swing 

L„ V. Hayes 

2. Takin' A Chance 

Bruce McCabe 

3. Close To You 

Willie Dixon - ARC Music, BMI 

4. E Jam 

Pat Hayes 

5. The Darker Side 


% 


o. 


Bruce McCabe 






❖ 


^ s 07 Hennep'^ 



WATERHOUSE ^ 

6 



E.L - CE E - NOTES 

HE L A M O N T CRANSTON BAND 

All songs © 1378 Waterhouse Music, BMI, except where indicated,. 




SIDE TWO 


1. Checking Up On My Baby 

Rice Miller - ARC Music, BMI 

2. Tin Pan Alley 

Robert Geddins - Four Star Music, BMI 

3. Riding With Daddy 

Chester Burnett - Modern Music, BMI 

4. Everything's Gonna B@ Alright 

Walter Jacobs - ARC Music, BMI 

y. 5. Lickin' Stick 

/ 'q Traditional, arranged. by Pat Hayes 


Hennep^ 



GXY-5149 


SIDE 1 


RED GARLAND 

SO LONG BLUES 

1. GEE BABY, AIN'T I GOOD TO YOU 8:14 
(Redman-Razaf) Michael Goldsen, Inc.-ASCAP 

2. IN A MELLOTONE 6:56 

(Duke Ellington) Robbins Music-ASCAP 

3. THE BEST MAN 3:48 
(Wise-Alfred) Vanguard Songs-BMI 


® 1984, Fantasy Inc. 


(GXY-5149-A) n C 

c °«°s, BERKELEY 



RED GARLAND 

SO LONG BLUES 

1. SO LONG BLUES 9:13 
(Red Garland) Prestige Music-BMI 

2. THEY DIDN’T BELIEVE ME 5:49 
(Kern-Rourke) T. B. Harms, Inc.-ASCAP 

3. 3-STRING BLUES 5:27 
(Ron Carter) Retrac Music-BMI 

© 1984, Fantasy Inc. 

%Coo (GXV ' 5,49 - B) ^ 

- °^Os, BERKELEY 
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(A. Stiiiman-L Holmes) CBS U Catalog tnc.— -ASCAP 

2. I’M GLAD THERE IS YOU 
(In This World Of Ordinary People) • 3:04 

(R Madeira-! Dorsey) Moriey Music Co.— ASCAP 

3. THE SHADOW OF YOUR SMILE 
(Love Theme from “The Sandpiper”) • 3:45 

(P F Webster-J. Mandal) CBS Miller Catalog Inc. -ASCAP 

4. KISS ME HONEY HONEY * 1:54 

(A. Timothy-M. Julien) Duchess Music Corporation (MCA)— BMI 

5. SHIRLEY * 2:10 

(A. Stifiman-L. Holmes) CBS U Catalog Inc.— ASCAP 


• \ K 

0r,z £d duplication 'S ^'° 



^ O f: CAPITOL INr.u$ rfi 
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' 

^ : v 
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/ 

1. YOU’RE GONNA HEAR FROM ME/2:07 

{A. Previn-D. Previn) Warner Bros. Inc:— $$CAP 

2. ALL OR NOTHING AT ALL • 2:31 

(i. Lawrence-A. Altman) MPl Communications Inc. /MCA Music, a division of MCA Inc.— ASCAP 

3. LET ME SING AND I’M HAPPY • 2:59 

(I. Berlin) Irving Berlin Music Corporation— ASCAP 

4. STRANGERS IN THE NIGHT • 2:32 

(C. Singleton-E. Snyder-B. Kaempfert) 


5. THE SOUND OF MUSIC * 2:37 

(R. Rodgers-0. Hammerstein II) 
Williamson Music— ASCAP 


'Zed duplication * 






*mones 


1. Lovers Lane 1 ;54 
T-'v Nearest 10 Heaven , ;*& 

3. Echo 2: IS 

4. Com® Dance Baby |:S3 

5. L-O-V-E 2:1 fi 
■ - K . . ■'• 

V' H;'-a h 

S . B'ajc-- 2:43 

3- i’-^sriibov/ S' 23 





Tii a : : : :mom 
Fond Memories 

L Star i;t Night 2:04 
r-cols Pamtiw-ii 2:19 
3. Hey Baby 2:25 
A l Won.‘kt; 1:47 
5. A Story Unto?d 2 : 1 5 
6. One Life, One Love, One You 2:33 
7 . 3 oome rang 2 . 2 $ 

H. ? Love You svtediy 2 '05 

t TeejT^:.T T‘.?by 2. 
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RELIC 

Records Prod., Inc. 

FIVE JADES 


HOW MUCH I LOVE YOU * Porter-Mc RAE 
(Adams Music BMI) 

IF I WERE TO LOSE YOU * 5 Jades 
(Snowflake Sound BMI) 


1 07 A 




The 
Five Ja 



IF SOMEONE WOULD CARE * 5 jades 
(Snowflake Sound BMI) 

THATS THE WAY IT GOES _ parker-goldner, citi 
(Kahl Music BMI) 

ARE YOU SORRY * johnson 
(Andrea Music SESAC) 

I WISH YOU LOVE *trenet-beach 
(Leeds Music ASCAP) 

WHEN I FALL IN LOVE * heyman-yotmg 
(V. Young & Northern Music ASCAP) 
UNCHAINED MELODY * zaret-yonng 
(Franks Music ASCAP 



IC 

Records Prod., Inc. 

FIVE JADES 


MY REVERIE * clinton 
(Robbins Music ASCAP) 

BEGIN THE BEGUINE * cole porter 
(Harms Music Inc. ASCAP) 


tic 

LP 107 B 


£ 


The 
Five Ja 


ENDLESS NITE * 5 jades 
(Snowflake Sound BMI) 

I WAS SUCH A FOOL * canosa-strandella 
(Francon Music ASCAP 
EBBTIDE * sigman-maxwell 
(Robbins Music ASCAP 
IN THE STILL OF THE NITE * cole porter 
(Harms MusicASCAP) 

TELL HER THAT I LOVE HER * 5 jades 

(Snowflake Sound BMI) 

THAT’S MY DESIRE * cresa-Ioveday 
(Mills Music ASCAP) 





Original 

BODY BY JAKE 


MCA-5505 

MCA 4039 


1. DON'T QUIT 4:26 ASCAP/BMI 
(R. Feldman- R. Kelly-F. Miller) 

LEAD VOCAL: BOBBY CALDWELL 

2. HARD WORK 4:32 ASCAP/BMI 
(L.J. McNally-W.D. Smith-R. Vance) 

LEAD VOCAL: MAXAYNE LEWIS 

3. BABY WORK OUT 4:42 BMI 
(J. Wilson- A. Tucker) 
VOCALS: LESLIE SMITH 

4. PUMP IT UP 4:12 ASCAP 
(D. Sembello-M. Sembello-M. Hudson) 
LEAD VOCAL MICHAEL SEMBELLO 
© 1984 MCA 
Records, Inc. 

^ hfCA v 

^ 4 ' ,e CO R OS.,NC.70U N N^ P ^ 






ORIGINAL 
BODY BY JAKE 


CA-5505 

MCA 4040 


VOCALS’ JOSEPH WILLIAMS 
YOU CAN GET IT IF YOU REALLY WANT 5:20 BMI 

(J. Cliff) 

LEAD VOCAL 


LESLIE SMITH 
3. HARD AS A ROCK 3:48 BMI 
(K. Peterson) 

LEAD VOCAL: KAMAU PETERSON 
4. FIREPOWER 4:48 ASCAP/BMI 
(J. Williems-J. Gruska) 

LEAD VOCAL: JOSEPH WILLIAMS 
© 1984 MCA 
Records, Inc. 

^ «ec 0R0Si INC 





33 1 /3 RPM 

STEREO 

1989 SPLASH 
Records Inc. 

SIDE ONE 




DVE1 21 988 




1. POOR LITTLE RICH KID 4:33 

2. UP JUMPS THE DEVIL 2:48 

WRITTEN BY NORMAN NARDINI AND PUBLISHED 
BY NARDINI MUSIC. PRODUCED BY NORMAN NARDINI. 
SPLASH MANAGEMENT- MARK VRANESE/JOHN PATERAS. 


1989 SPLASH RECORDS 



1 989 SPLASH 
Records Inc. 

SIDE TWO 


DVE1 21 988 


1. CALL ME ON THE TELEPHONE 3:57 

2. DRIVING HOME 3:39 

WRITTEN BY NORMAN NARDINI AND PUBLISHED 
BY NARDINI MUSIC. PRODUCED BY NORMAN NARDINI. 
SPLASH MANAGEMENT- MARK VRANESE/JOHN PATERAS. 


1989 SPLASH RECORDS 
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MUSIC FROM HONOLULU 

JON HALL 

A STEREOPHONIC 
SIDE 1 t HIGH FIDELITY ! 

RECORDING l 


.1 

; 




1. QUIET VILLAGE 
2. HAWAIIAN COWBOY’S SONG 
3. PUA CARNATION 
4. TN A TIKA 
5. LEI AHI 

6. ROCKING CHAIR HULA 


- 


'< 


•<? y 


SR-60063-A 


/Ng 
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SIDE 2 


>0 


( 



MUSIC FROM HONOLULU 

JON HALL 

A STEREOPHONIC 
HIGH FIDELITY 
P RECORDING 


1. SINGING BAMBOO 
2. ALEKA 

3. NANI WAIMEA 

4. NAKA PUEO 
5. PUA MANA 

6. HE ALII 
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S R *60063* B 
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BY ARRANGEMENT WITH 
UNITED ARTISTS RECORDS 



THE GIRL FROM I PANEMA — 1:59 

( A „ JoL:.!'! - • .. ) 

FLY Ml TO THE MOON (In Other 
Words) — 2:18 
( 8 , Howard) 


BRAZII 'A&J 
MOOD 


si" iEO 


The 50 
Guitars Of 

r \ 

Arranged 
Ernie Fr-. s 

SPC 361 5- A 


® 1978 , 
United Artists 

Records 


i v rminc,: iJ nau t n crimed reproduction 
■ "Cits ; ecr cling ;s prohibited by Federal 
va and. subject to cr nmal prosecution. 


i-V. DeMoraes) 

So Nice) — 2:C 
G i m be! } 

3:20 

san-Garrett) 


4, SUMME 

(M. Valh 

5, GUANT 

( A r r. &. 


a *ion al, Inc. Minne 


8 V A R R A N G E M G N T W 3 T H 
UNITED ARTISTS RECORDS 


1. CARIOCA — 2:56 

( You mans- Kahn-E Use u) 

2, SAMBA FOR YOLANDA — 2:24 

(G. Hardin-T. Garrett) 


m a 

BRAZILIAN 

MOOD 

The 50; : 
Guitars Of 

Arranged £ y 
Ernie Freeman 

SPC 361 5- B 



STEREO 

® 197 ( 8 , 
United /Artists 
Records 


W -t ftNiNG: Unauthot eed reproduction 
of tiiis recording is oronitrited try Federal 
1 aw and subjec t to criminal p rosecu tion. 


'o. 


% 


<V 


A 
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3. SAMBA OE OR FEU — 

(Bonfa-Maria) 

4. DESAFINADO — 2:30 

( Jobim-IVIendonca) 


1:59 


//>/«, ^ o0 V'* 

° a, iona\, Inc. M>nr» e 9 





Begona Uriarte 
Karl-Hermann Mrongovius 




66.22087-01-1 


Seite 
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SERGEJ RACHMANINOFF (1873-1943) 
Suite Nr. 2 op. 17 

Introduction. - Alla marcia 
Valse - Presto 
Romance - Andantino 
Tarantelle - Presto 
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'* AUFFOHRUNG, St^° 
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66.22 087-01-2 


STEREO 

01980 

Seite 2 
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I WITOLD LUTOSLAWSKI (1913) 

Variationen uber ein Thema von Paganini 

II FERRUCCIO BUSONI (1866-1924) 

Duettino concertante nach Mozart 

Allegro assai 

III ROBERT SCHUMANN (1810-1856) 

Drei Studien faus den sechs) 
in Kanonform op. 56 

Nr. 4 As-Dur - Innig 
Nr. 5 h-Moll - Nicht zu schnell 


v© 




Nr. 6 H-Dur - Adagio 
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Producers & Arrangers: Bobby Eli & tlipjpThomas 
Tuff Pi-o, -,\r- r '-O' Nisf Productions, Inc. 

Executive Produce^- Michael :\u-e, Frank m$n, Dan McKeown 

for Nte Froditci«on$.inc. 

\ Studio: Powerhouse Recording Studio, Camden, NJ 
fc ©0196^1 Nise Productions, Inc. Jr 





Producers & Arrangers: Bobby Eli & Sflljpthomas 
(2 Tuff Productions) for NJiss Productions, Inc. 
Executive Producers: Michael Nlse, Frank Nise, Dan McKeown 

for Nise Productions, Inc. 

^ Studio: Powerhouse Recording Studio. Camden, NJ 

■ ©(B) 1988 Nise Productions, inc. Jr 
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SIDE 2 



Records & Tapes 
Suite 106, 900 Dudley Avenue 
Cherry Hill, Zoo Jersey 08002 


Zoo's next 

THE WMMR MORNING ZOO ALBUM 


% 


SIDE B 

33 1/3 
CSP-300 

OPENING BIT/DeBella 
HAPPY BOY/The Beat Farmers 
CHANNEL 1 NEWS/Mark the Shark 
BOYS WANT SEX IN THE MORNING/Uncle Bonsai 
A DAY IN THE LIFE OF PHIL COLLINS/Chip Horaneck 
YOU’RE STILL NOT SAFE IN A JAPANESE CAR 
Jumpin’ John Goldsmith 
WMMR NEWS TEAM 

THE ZOO AND YOU/The Stupendous Squawktones 
MORTY’S TRAVEL/Amnesia Int’l 
WALK ON THE MILD SIDE/Big Daddy Graham 
CHANNEL 1 NEWS/Mark the Shark 


1986, Comedy 
Spotlight Productions, Inc, 
Except where noted 





RAPHY LEAVITT ORQ. 
La Selecta 


TH-AM 2132 

© 1981 


LADO A 
33 1/3 RPM 
STEREO 






TH-AM 2132 

©1981 



LADO B 
33 1/3 RPM 
STEREO 








1. - A TROPEZON 

(Jorge Ayala) Arr. Tommy Villariny 

2 . - EL VIAJE 

(Johnny Ortiz) Arr. Tommy Villariny 

3. - NO TE VISTAS QUE NO VAS 

( Raphy Leavitt) Arr. Rene Berrios 

4. - EL FOGON 

( Raphy leavitt ) Arr. Rene Berrios 
Cantan: Sammy Marrero-Rafi Miranda- < 


v 




Roberto Ortiz 


°'* i 80 AVE. 


<>► 


9 ^ 




I 

i 




33 »6 
R.P.M. 


o 


EL 


r 






1. MIRAMt UNA VEZ (Look At Me Once) 
{ Osorio) (Morro Mysic-8MI-3;Q8) 


TICO 

High Fidelity Series 


LP 1055 A 

ITR-1055-A) 


2. YA ROMPIO LA AURORA (Early Dawn) 
(Madrazo) (Rombalero Music-8M{-2:54) 

3. JOVENES OE LA AVISPA (The Wasp* 
(Guevara) (Peer lnt’l-8MI-2:35) 

4. LA ATOMICA (The Atomic) 
(Cartado-Garcia) (Morr© Music-8MI-2:44) 

5. CHA CHA CHA DEL MEDICO 
(The Doctor’s Cha Cha Cha) 

(R. Montoro) (Morro Music-® Ml -2:55) ,■ 
6. HE DE BESARTE (I Will Kiss You) 

(M„ $oroo) (Morro M«sie-8MI-2s54) 


^OOVf 


A Division ®f 
IOULITT! RECORDS* 


INC. 


MUSICA DE BA1LE 
QRQUESTA SUPER COLOSAL 


i 

! 


0 


/ 


T fTp£l 7 t^ > 


•ouiitTi mcaum* me. 


MUSICA DE BAILE 
ORQUESTA SUPER COLOSAt 




TKO j 

High Fidelity Senes 




UM 055 B 

tm-T OSS-4) 


T 


\ 


MIOiENOO EL PASO,- (Timing Tht Step) 
(E. Lose) (2:25) 

2. MARUCHITA (E. Loso) (2:50) 

3. FUMANDO ESPERO (Smoking And Waiting) 
(Corxo-Viladomat) IMorro Mu$ic-BMI-2:56) 

4. CUANDO TE MIRO (When I Look At You) 






U. Coltaxo) (2:36) 

5. ANSI AS DE CARICIA 
(P. Perez) (2:50) 

6. TAPAME (Cover Me> 

fO> Munoi) (2s4SI 


^^OSJOINO CO 


y a 


e> 


Zo-* 


C *°°*oo w * 00 ** 


AU. RIGHTS OF THEM 





Licensed by ABKCO RECORDS U.S.A. 


SPEED 33’/3 / 4' © 1978 Abkco Records 

Britico, GEM A. Side ! ACL 3750 

NCB 1 HAU 8515 


THE DOVELLS: CAMEO PARKWAY SESSIONS 

1. MOPE ITTY MOPE (Bosstone, Chatman) Wand-Angel Music 2. BRISTOL STOMP (Appell; Mann) 
Carlin Music 3. OUT IN THE COLD AGAIN (Koehler, Bloom) P. Maurice/KPM 4. DO THE 
CONTINENTAL (Mann, Appell) Carlin Music 5. WHY DO FOOLS FALL IN LOVE (Lymon; 
Goldner) Chappell 6. BRISTOL TWISTIN' ANNIE (Styles, Lewis) Ardmore & 
Beechwood/KPM 7. OH WHAT A NIGHT (Junior, Punches) Tristan Music 
8. HULLY GULLY BABY (Mann, Appell) Carlin Music 9. YOUR LAST 
CHANCE (Robinson, Cooper) Carlin Music 10. JITTERBUG 
(Borisoff, Gross) Abkco Music 

MONO 


iSR IC0RD PROHIBITS 




All RIGHTS OFTHE^ 


ri ^^ StRVE0 ' UNAWH0 ' iK ®/>(/» /; 

< 




r™ 


\ 


^ OQ1/ rnm U ' ''-TV 


Licensed by ABKCO RECORDS U.S.A. 


% 

—A 

C/> 


SPEED 33% 
Britico, GEMA, 
NCB 


.. 

1 


© 1978 Abkco Records 
ACL 3751 

HAU 8515 


THE DOVELLS: CAMEO PARKWAY SESSIONS 

1. KISSIN' IN THE KITCHEN (Mann, Appell) Kalmann Music 2. SAVE ME BABY (Mann, 
Appell) Kalmann Music 3. SHORT FAT FANNIE (Williams) Venice Music 4. YOU CAN'T 
SIT DOWN (Clark, Upchurch, Muldrow) Carlin Music 5. STOMPIN' EVERYWHERE 
(Sheldon, Leon) Kalmann Music 6. BETTY IN BERMUDAS (Mann, Appell, Chivetti) 
Kalmann Music 7. DANCE THE FROOG (Jackson, Straigis) Woodcrest Music 
8. STOP MONKEYING AROUND (Mann, Appell) Kalmann Music 9. NO 
NO NO (Borisoff) Carlin Music 10. MAYBELLENE (Berry, 

Freed, Fratto) Jewel Mysic 

MONO 


S£C0RD PROHIBITED 





RECOR^ 




AMERICAN ACADEMY AND INSTITUTE 
OF ARTS AND LETTERS AWARD RECORD 

ELIE SIEGMEISTER 
MADAM TO YOU (Langston Hughes) 

CRI SD 416 - A 
stereophonic 



cje,** j^pRo/jy. 



AMERICAN ACADEMY AND 
OF ARTS AND LETTERS AWARD RECORD 

ELIE SIEGMEISTER 
STRING QUARTET NO. 3 (on Hebrew Themes) 


SIDE 2 



CRI SD 416 - B 
stereophonic 




m 


LA PLAYA SEXTET - VOL. 9 

LA-PEAf A SEXTET 

1. ME VOtTpA* LA VILLAS (Ren6 P6*ez) 
z ^(Morro Music Corp.-BMI) 
ji. PALO DE CANA BRAVA (F. Pena) 


f? / 


3. GUAJIRA DANCERS (j. Conquet) 
(Estacy Music, Inc-ASCAP) 




\ 


\ 


LP-.5024-A 

(MG f 5024-A) 


RECORDS 

INTERNATIONAL 


33 V, RPM 


/ 


4. A BAILAR PACHANGA (R. Diaz) 
x (HaIl of Fame Music Co.-BMI) 

^ 5. YO SOY TU DOLOR DE CABEZA (T. Rodriquez) ^ 


y O 


(Morro Music Corpu-BMI) 






% 






P ° R O/STRIBUIDOR^ n * c '° 


^ v 


0^ 


0 N 


.S' 


.O' 


o- 



LA PLAYA SEXTET - VOL. 9 

LA PLAYA SEXTET 

1. AGUARDIENTE CON COCO (A. Sosa) 
(Morro Music Corp.-BMI) 

2. BAILA MI GENTE (M. San Pedro) 
(Morro Music Corp.-BMI) 




RECORDS 

• INTERNATIONAL 

3* CAIM1TILLO Y MARANON (R. Rosell) 
(Peer Int’I Corp.-BMI) 

4. VUELA LA PALOMA (F. Reina) 
(Hall of Fame Music Co.-BMI) 


£■> 

^ 5. EL CHA-CHA>CHA DE LAS DOCE (T. Martin); o. 




°ISTR IBUIDOR^ 




7 




I 


Proi 

Awbrt 


I 


weed by 
y May hew 


H&7TC-; 

merv Shiner 



1. IN THE GHETTO {Stott Davit) 
(Gladys/B'n'B — ASCAP — 2:46) 

2. YOU CAN T£LL THE WORLD (C. J. Mathis) 
(Mayhew Music — BMI — 2:37) 

3. IF YOU HAD ONLY TAKEN THE TIME 


; 

STEREO 

XP/3 RfM 

1 



-f 



(M. Shinor-K. Westbury) 
i -Sack Music— BMI- — 2 :06 ) 

4. LET THE CHIPS FALL (J. Clamant) 
(Jack Music — BMI— 2:44) 

5. WRINKLED, CRINKLED, WADDED 
DOLLAR BILL (V. Matthews) 

(Jack Music— BMI —2:43) 

6. THE RIGHT ONE (J. Clement) 
(Jack Music— -BMI— 2:08) 



<V 




PAR Vl w 


G° 


U' 





Produced , . 

Aubrei 


<*»rf 





1. El BANDIDO (R. ^(ixz«s) 

(Mayhew Music — BMI — 2:57) 

2, CALIFORNIA GIRL AND THE TENNESSEE 


> 



J 


SQUARE (Jack Clement) 

(Jack Music— BMI— 2:46) 

3. BASIN STREET MAMA (Aubrey Mayhew) 
(Mayhew Musk — BMI -2:45) 

4. MIGRATING TIME AGAIN (Mayhew- 
Paycheck-Shiner) (Mayhew Music/ 

' Jack Music — BMI— -2:57) 

5. TOO HARD TO SAY I'M SORRY 
(J. 'Clement-/. Johnson) 

(Jack Music-r-BMI — 2:43) 

tv 


(Dale Morris) (Mayhew Music— BMI — 2:43) 


1 1 T T l e DARt lJ *' 


0 * 


■: \ 

eo 


■ ■ m 

Side (2 




ALL RIGHTS 


W&DE IN ENGLAND 


RICHMOND 


\ 


\ 


PERCUSSIVE STEREO 


SPEED 33-j 


Side 


RPS.; 


DISNEY MEETS THE WIZARD 

Band 1— WHISTLE WHILE YOU WORK (< Churchill ; Morey > 
(from “Snow White And The Seven Dwarfs”) 

Band 2— WE’RE OFF TO SEE THE WIZARD {Aden, Harburg ) 

(from “The Wizard Of Oz”) 

Band 3— SOMEDAY MY PRINCE WILL COME (Churchill, 
Morey) (from “Snow White And The Seven Dwarf^ 

Band 4— IF I ONLY HAD A BRAIN (Aden, Ha 


(from “The Wizard Of Oz”) ^ 

Band 5: — WHEN YOU WISH UPON A <TTAR 
(Harline, Washington) (from “Pinocchio”) 

. ROGER ERICSON AND J 

X, HIS " EN , X* 

° ^Reserved • unmjthqw*® ^ 




PROHIBITED 




ALL RIGHTS 


IN ENGLAND 


RICHMOND 


\ 


PERCUSSIVE STEREO 


SPEED 334 


Side 


Z9P9 omz 

RPS.39005 


DISNEY MEETS THE WIZARD 

Band 1 — HEIGH-HO ( Churchill ; Morey ) 

(from “Snow White And The Seven Dwarfs’’) 

land 2 — GIVE A LITTLE WHISTLE ( Harline , Washington) 

(from “Pinocchio’’) 

ind 3- 


/i. 


Band 4- 


Band 5 


-BIBBIDI-BOBBIDI-BOO {David, Livingston, 
Hoffman) (from “Cinderella’’) / 

ZIP-A-DEE-DOO-DAH (Wrubel; Gilbert) 
(from “Song Of The South’’) 

-OVER THE RAINBOW {Arlen ;'H arhurg) 


0 A 


(from “The^ Wizard^Of-Oz’T 

ROGER ERlCSON AND 


V HIS MEN 

° RESERVE • UNAUTHOW^ ^ 






& 










PROHIBITED 






STEREO 


018 



1= UNTRO - E, MEDLEY 7:54 

(P. Escovedo) BMI 

2 REVOLT rn .CELL SLOCK 2 6: 
(E. Palmier!} BMI 
3. BRASILSERQ 5:52 
(R. Obiedo) BMI 

4. YESTERDAY’S MEMORIES, 

(W.L. WaHace/T. Larkin) BMI 


<£> iWf Records, 


y °*Ak t 


ACCORDS. 






a* 






LATINA FAMILIA 



SIDE B 

016 "* ‘ 


'\V 

T 


841 2 . 90-1 


\ 

v 0 

% 

o 


% 


z\ 






4b 


1. LACUNA 9:58 
(H. Schneider) BV.i 

2, EL m DEL Tif4BALE 5:11 

(T. Puente) BMi 

3. SUENOS DE LOS TOREROS 9:48 

{A. Bent) BM! 

01987 PolyGram Records, Inc, 


&y 




****** Records, inc s 




«*■ 


jj 










OHS 90068 
Staki 1 


© 1976 OHRC 


MIKE LILLY AND WENDY MILLER 
HOT -N -GRASSY 
(Banjo and Mandolin Instrumentals) 

1. GRANDPA LILLY - 2:53 

2. BLUEGRASS BREAKDOWN - 2:15 

3. MIKES BANJO WALTZ - 2:53 

4. BUGLE CALL RAG -2:10 

5. CRIPPLE CREEK - 2:25 

6. PASS ME NOT -4:13 jf? 

•ck wo 




HOT - N - GRASSY 
(Banjo and Mandolin Instrumentals) 

1. BLUEGRASS PART III AND IV - 4:43 

2. RANDY LYNN RAG - 1:59 

3. SOLDIERS JOY - 2:26 

4 . MEDLEY: CANNON BALL; JOHN HARDY; RAWHIDE - 3:$7 

5 . WENDY'S BREAKDOWN • 2:25 

6. HOOK IT -3:14 

w 


brigH^ 


BOX 100 




WITH RICKY SKAGGS, 
JERRY DOUGLAS, BUCK WHITE, 
AND THE DOWN HOME FOLKS 



STREAMLINE CANNONBALL / 1:56 
WILDWOOD FLOWER / 1:41 
SHORTENIN’ BREAD / 2:22 
DOWN IN THE WILLOW GARDEN / 2:51 
McCloud s reel / 2 : oo 


1981 


Stereo 


SR006 


STREAMLINE CANNONBALL 

v BY MARK PRUET'r 

Sire one 



Stereo 1HM SR006 

STREAMLINE CANNONBALL 

BY MARK PRUETT 

SIDE TWO 

WHOA, MULE! / 2:31 
HOME SWEET HOME / 2:34 
COTTON EYED JOE / 2:02 
t GRANDFATHER’S CLOCK / 1:42 

A GRAY EAGLE / 3:12 c 


[Of 1981 

tec. . 


P O. BOX 


8^1 


c s p> rv s 

r ! U U L 

N o rtheast Fidd i 5 ers' Assoc i ati on 


1. 

2. 

3. 

4 . 

5. 

6 . 
7. 


Side A 
V1 16 


PORTSMOUTH HORNPIPE - Neji Converse 
IF ALL THOSE ENDEARiMG YOUNG CHARMS 
Abbott C^onway 
SNOW DEER — Donna Myers 
RANGERS WALTZ — Leo Morphy 

RAILROAD H O R NTr i F E m Edward Deschenes 
JENNY LYNN’S POLKA - Bob Christopher 
REDWING - Melody Morin 


Volume 7 
Stereo 



8, C VCLONfe REEL — Emiie Gregoire 

9, DON TREMAINE'S JIG Jerry Robichaud 

10. SADDLE THE PONY ~ Donna' Lavoie 

11. ROCK VALLEY JIG- 

12. FRENCH TWO STEP- 

13. SWALLOW TAIL JIG ■ 

14. PORTLAND FANCY — Lyn Madison 

15. WALTZ OF THE LEAVES Simon St. Pierre 
IS.. GOOD NEIGHBOR REEL ^ Gaston Prevost 

.1 7 . BLACK VELVET — Beth Campbell 
18. PRINCE COUNTY JIG- 
Claude Lachance 


Caniiie Dubois 
Sandy Kerin 
- Roma SVIsMillan 


Side B 
V-116 


OLDTIME FIDDLING 
Northeast Fiddlers" Association 


1- GOLDEN WEDD8NG REEL — jerry Robichaud 

2. WESTPHALIA WALTZ - Frank Grow 

3. DEBBIE’S JIG - Conrad Pelletier 

4. GREY EAGLE - Joel Shimberg 

5. RAMBLER’S HORNPIPE - John Givens 

6. A & E WALTZ - Cifer*o Myers 

7. CONN AOGHTM AN’S RAMBLERS - Anne Yerpe 

Volume 7 
Stereo 

8. SPky OF SPATE - Paul Gosselin 

9. GRtlMPY OLD MAN & OLD WOMAN - 

.. . William Wright 

10. BIG JOHN McNEIL - Scott Campbell 

11. FLOP EARED IVfULE - Raymond Anair 

12. MINSTRELS FANCY - Ron West - 

13. OLD MOCCASIN SHUFFLE - Joe Robichaud 

14. SCENES FROM FINLAND WOODS - 

•Aime Mignault 

15. LITTLE BURNT POTATO - Wayne Perry 

16. WO0DCHOPPERS REEL - 

Jean Peloquin 

17. NELLIE GREY - Jim Conners 



MARY McCASLIN & JIM RINGER 
‘The Bramble & The Rose” 


SIDE A 




PH-1055 

( 44983 ) 


1. GERONIMO S CADILLAC 3:15 
(Charles Quarto & Michael Murphy, Mystery Music/BMI) 

2. THE BRAMBLE AND THE ROSE (Trad.) 3:14 

3. LONESOME ROAD 4:14 
(Gaither Carlton, Hillgreen Pub./BMI) 

4. STAGES OF MY LIFE 3:00 
(Jon Wilcox, Wind River Music/BMI) 

5. OH DEATH (Trad.) 3:18 

6. HIT THE ROAD, JACK 2:09 
(Percy Mayfield, Tangerine Music/BMI) 




6 


* 0 *'"OER RECO* 0 


MARY McCASLIN & JIM RINGER 
“The Bramble & The Rose” 



PH-1055 


(44983) 


1. COPPERFIELDS 3:24 
(Herb Pederson, Nipper/ ASCAP) 

2. MAMA LOU 2:45 

(Larry Murray, Prodigal Son-Unart Music/BMI) 

3. I DON’T BELIEVE YOU’VE MET MY BABY (Trad.) 2:15 

4. STRAWBERRY ROAN (Bob Simpson) 2:20 

5. CANAAN’S LAND (Trad.) 2:17 

6. RANK STRANGERS (Ralph Stanley) 3:46 




ABUELITA Willie 'Coton 


f tW?Colofr/HrLavoe(Fania Publ./BMI - — - 
2^INDESTBUCXIBLe Ray Barrette - A: It 
^^R.Barr^tto/thRofTianiFania Publ.4B^Vll 
ABA NDQN AD A FUE-Orch. Harlow -6:05 
t Tkmael fwaada^Fania Publ./BMI 

4r-NINA Y-&ESIQRA - Tito Pcrei^te 3: \ 

(Tito PuenteTPfanetary fVIusrbCASCAP 
5. Ml DESENGAWO - R o be rtoJFto§*r» 5:33 

■ — (Jut! oS\flg rced/P u c ho^ So u f ron t ) 

Fan iaj?«f6l ./BMT^v V 

PRtSb UCED B YAJE R R Y MAS UCCI 
. ©and 1 1 980, ^iflu sica Latina 

1^^ . - — -+n4emati(MtalMjic. 


SAKVK 


Jvrrv Masucci Present. 

£tfPER SALSA GREATS VOL 



Jerry Masucci Presents 

SUPER SALSA GREATS VOL. Ill 


fl. CAFE— Eddie Patmieri 6:35 

i^ t es/l fe ppez/Palmieri)De PalnTMusic Co./ 

Frost Music Corp./pMI ~ 

TT AZOCAR MAM T^Johnny Pacheco 13:19 

IMorro M usrc7Bf\^2!7^ 


I inern^paez/ Alvarez] 
r 3«SENORA - Richie Ray 
^ (Jocin J^lanuel Serrat) 

4. SOY B O R I C UA-Bo bby Va 


(Roberta Anglero)Fania PubT/eMI 
^CE^E KO • Sonora Poncena 3:58 
(Potatory Totict ‘ ^ 

.P«t*DUCED e £\ 

® and © 1 9 
Interna 


JERRY MASUCCT 
), Musica Latina 
ehaJ. Inc. 



(T. Thomas-1. J. Ki 


463 ^ 
SIDE A 

33V 3 


Horns arranged by 
Jackie Tutt 

® 1981.T.K. 
Productions, Inc. 




# Are You Crazy??? (Pt. 1) 

Are You Crazy??? (Pt. 2) 3*7 

(T. Thomas-1. J. Kitts} 

TIMMY THOMAS 


463 N 
SIDEB 

33V 3 


Horns arranged by 
Jackie Tutt 

©1981, T.K. 
Productions, Inc. 


lusic Pul 


SD 33-335 


THE UNSPOKEN WORD 


ATCO 


1. PILLOW (2:39) 
Granlegede Bupumacstasin 


ONE 


2. SLEEPING PROPHET (3:02) 
Granlegede Bupumacstasin 

3. PUT ME DOWN (2:31) 
Granlegede Bupumacstasin 

4. PERSONAL MANAGER (9:25) 
Albert King-David Porter 

5. REINCARNATION (1:47) 
Granlegede Bupumacstasin 


SAMPLE COPY 
NOT FOR SALE 


A' 




/ C 




(ST-C-701913 PR) 


COUP.. 1841 8*°^ 





SD 33-335 


THE UNSPOKEN WORD 



1. SLEEPY MOUNTAIN ECSTACY (3:58) 
Granlegede Bupumacstasin 


SAMPLE COPY 
NOT FOR SALE 



TWO 


STEREO 


2. I DON’T NEED NO MUSIC (2:42) 
Granlegede Bupumacstasin 

3. LITTLE SONG (2:25) 

Granlegede Bupumacstasin 

4. HEALTHY, WEALTHY & WISE (2:34) 
Granlegede Bupumacstasin 

5. AROUND AND AROUND (5:15) 

Chuck Berry 




6. MORNING (1:48) 

Granlegede Bupumacstasin 







JACK DAUGHERTY 
AND THE CLASS OF 
NINETEEN SEVENTY ONE 


JACK DAUGHERTY 






RECORDS 

-dfcd 



STEREO 

Side I 
SP-3033 

(SP-3075'l 


\ 

! 1 ■ i ' 




1. GETTING UP 3:55 

2. SOMEONE TO LOVE 3:23 

3. FEEL SO GOOD 3:50 

4. (I FELL IN LOVE WITH YOU) 
THE DAY WE MET 4:00 

5. BROTHERS AND SISTERS 3:32 






ALL SELECTIONS PUBLISHED BY: 
ORANGE TREE MUSIC (ASCAP) 

COMPOSED, ARRANGED AND PRODUCED BY 
JACK DAUGHERTY 


mm 




DAUGHERTY 


JACK 


CLASS 


THE 


OF 


AHD 


NINETEEN 


SEVENTY 


JACK 


DAUGHERTY 


ALL SELECTIONS PUBLISHED BY: 
ORANGE TREE MUSIC (ASCAP) 


COMPOSED, ARRANGED AND PRODUCED BY 
JACK DAUGHERTY 


STEREO 

Side 2 
SP-3031 

(S P-3076) 


1. NUMBER NINE 3:07 

2. THE STRIP 4:23 

3. LA COSTA DRIVE 3:00 

4. YOU GOT IT 3:00 

5. THEME FOR SUSAN 2:34 




-DRUG 

ABUSE- 


RECORD 1 STEREO 

SIDE 1 33’' 3 RPM 


STUDENT USE OF DRUGS 


Producer - MEDI-DISC 
Engineered by JOEL FEIN 


- DRUG 

ABUSE- 


RECORD 1 STEREO 

' SIDE 2 33V3RPM 


BOB & FRED TALK 


Producer - MEDI-DISC 
Engineered by JOEL FEIN 


JJJi 

KJISUiJ 

THE UNITED STATES AIR FORCE RESERVE 

FEATURING "BIG BILL" HAYWOOD 


SIDE 1 


STEREO 

33 1/3 


1 Billy Preston (5:56) 

2 WAR (6:23) 

3 Roberta Flack (6:03) 

4 Ray Charles (6:13) 


am 

KJM3u“ 

THE UNITED STATES AIR FORCE RESERVE 

\ 

FEATURING "BIG BILL" HAYWOOD 


SIDE 2 


STEREO 

33 1/3 


6 


Curtis Mayfield & The Impressions (6:09) 
Bill Withers (5:52) 


7 O'Jays (6:00) 

8 Otis Redding (5:34) 



Planetai 


selections (, 

DUCED BYA» 


M SCHEFRIN & D C LaRUE 
d. g;o„ INC. 'W 

ID RECORDING CO. MCT 

/ 4 


\ \\U l/'"/ - ' 

X „ \ \ »/ tUt/ 


v v. ' \ ^ / 

W , f t s 


(A. Schefrtn) -Planetary MD: 
'(Freed- Br 


Musk Co. 0:24 
1:06 ~ ~~ 


^ ^ - dV : VyClllif|IC HPi ’I ^ ^ - 

(D. C. La Rue - A. Schefrin) Plafi^Tl^^t^^lipCor^W Karajan* Music Co. 5:05 


’ J 








■ * 3 '' ' 



I.JJOhtfTKI 

(DJC.'LcfRue 


Music 


em da Manl 
le Mi rstc Inc 




BRr.' ALL SELECTIONS (ASCAP) 
PRODUCED BY ARAM SCHEFRIN &D.C. LaRUE 




'V' S.-f'' 


RECORDING CO. IN 


' n v X \mkh ttf's ' 


<*** 


IADQW5 

^Christie) ~ ~ - 
in Music* Co: 5:41 


- ✓'-s 


/ -s (DC- L 

jj \ PubJ 

V3 , O BA^BAJNo Rein 
(English lyric. D.cJH 


(D.C. LaRue) 


RPM 

!E0 




/ 


M.G.M 

SPECIAL DISC 
JOCKEY RECORD 

Not For Sale 

MGM RECORDS 

A DIVISION OF METRO-GOLDWYN-MAYER INC. 

MADE IN U.S.A. 


THE JEAN LECCIA INTERPOLATION 


STEREO 

Side 1 


SE 4810 
MGS 2738 


1. GOOD MORNING TO YOU — 3:18 

2. LADY RAIN — 4:24 

3. I CAN’T LIVE WITHOUT YOU — 5:05 

4. LOVE IS — 3:36 

5. DROP— 3:24 

6. LOVELIGHT — 3:59 

All selections written by E. Whitlng-J. Leccla & 
published by Jean Leccia Productions & 
Dotted Lion Music — ASCAP 

Arranged by Jean Leccia 
Produced by 

Jean Leccia and Earl Green 


SPECIAL DISC 
JOCKEY RECORD 


Mot For Sale 

MGM RECORDS 

A DIVISION OF METRO-GOLDWYN-MAYER INC 

MADE IN U.S.A. 


THE JEAN LECCIA INTERPOLATION 


STEREO 

Side 2 



SE 4810 
MGS 2739 


1. CARNIVAL — 4:01 
2. LOVELY BIRD — 4:54 

3. I WORSHIP YOU — 3:34 

4. ONLY A DREAM— 3:43 

5. MOTHER OF US ALL! — 4:07 

All selections written by E. Whiting-J. Leccia & 
published by Jean Leccia Productions & 
Dotted Lion Music — ASCAP 

Arranged by Jean Leccia 
Produced by 

Jean Leccia and Earl Green 



rsion 


(Zekley-Botder} 

{Original version appears on the A&M album 'Bonk'' 
Colgems Music Corp./Teenie Bopper Music (ASCAP) 


RECORDS 


($P- 0!K59-A} 
Stereo 



‘Mix engineered by David Avidor 
®!988 A&M Records, Inc. 










m 

U 

Produced, Recorded and Mixed by Nick Launay 
+ Remixed by Ro!i Mosimann 
® i 968 A&M Records inc 
B 


f - { 22 m 

($P-0 12259-8} 
Stereo 


Break awaa CSS 


i 'J f f 


/" Hopper f'l 


3:45 


< 5 £ irVi'i 

New Edit 

(Zekley 'Bottler) * 

(Original version appears on the A&M album “Bonk” SP-6-5185) 
.Colgems Mu* Oh i\* C Hissic (ASCAPi 


ctttH 


RECORDS 






Choregraphy: 

Ron Daniels 
Music Director: 
Bart Arntz 


EDLPS-40002 

©<£>1977 Ed.Rec.Ind. 


This Side 




c\ 




1. CLOGGIN’ 2/4 (Moderate Funky) Time 2:08 
(Jason Gullo-Bartistic Music B.M.I.) 

2. SOMEBODY DONE SOMEBODY WRONG SONG 4/4 (Bounce) Time 2:33 
(L. Butler-C. Moman-Tree Pub. and Press Music) 

3. FEELINGS 4/4 (Romantic Tempo) Time 3:13 ' 

(M. Albert-Fermata Int. Melodies Inc.) 

4. BOOPIE-A 4/4 (Medium Bounce) Time 2:02 i 

(T. Deluca-Bartistic Music B.M.I.) 

5. EASE ON DQJ/VN THE ROAD 2/4 (Bright Funky) Time 2:21 ^ 

(C.Smalls-Fox Fanfare Music) ^ 

O 6. BANDSTAND BOOGIE 2/4 (Bright Jitterbug) Time 2:00 
(C. Albertine-Cherio Corp.) 

^0 / f>^ ecorc ^ ec ^ b Y ^He Hot Property Band' ^ 

°S # Produced by Bart Arntz 0 c.\?^ N 

^ VVALNUT ST. • ^ 





Choregraphy: 
Ron Daniels 
Music Director: 
Bart Arntz 


EDLPS- 40002 

®©1977 Ed. Rec. Inc. 


That Side 




1. SOUTHERN NIGHTS 4/4 (Moderate) Time 2:38 
(A. Toussaint-WarnerTamerlane-Marsaint Music) 

2. VIRGINIA SHAKEDOWN 2/4 (Bright Hoedown) Time 2:09 
(B. Arntz-Bartistic Music B.M.I.) 

3. RON’S TUNE 2/4 (Bright Rag) Time 1:57 
(T. Deluca-Bartistic Music B.M.I.) 

4. BOOPIE-B 2/4 (Up Tempo Bounce) Time 2:02 
(T. Deluca-Bartistic Music B.M.I.) 

5. DON’T NOBODY BRING ME NO BAD NEWS 
2/4 (Medium Gospel) Time 2:20 
(J. Smalls-Fox Fanfare Music) 

6. CLOGGIN’-B 2/4 (Moderate Funky) Time 1:58 • 

(Jason Gullo-Bartistic Music B.M.I.) 

> Q- ) ^ ecor ^ ec ^ ky 'The Hot Property Band' N 
_ Produced by Bart Arntz 

/p ^/ walnut st. • 



"Alien Creatures" 
"Weatherspoon's Catalyst" 

V 


33 1/3 RPM 
Side 1 


® National Periodical 
Publications. Inc. 1975 

>£_ c O q nc 





/3 RPM 

Mystery Of The Mad Minnows" ^ide 2 


^ ® National Periodical 

Of. Publications, Inc, 1975 

C ° R OS. Newa^' 



"MENTAL HEALTH MATTERS" 



The Alcohol, Drug Abuse, and Mental Health Administration 
DEPARTMENT OF HEALTH, EDUCATION AND WELFARE 

5600 Fishers Lane 
Rockville, MD 20857 

A COMMUNITY SERVICE RADIO PROGRAM 



$ 


977148EB G-N1 
15 min. 


Side 1 

33 1 /3 rpm 


/ 


Tom Bowers talks with 


DR. ROBERT HIRSCHFELD (Depression Research) 


first break, 8 min. 03 secs (61 secs.) 
Second break, 13 min. 38 secs (27 secs.) 


SSg&gS 



r "MENTAL HEALTH MATTERS" 1 

The Alcohol, Drug Abuse, and Mental Health Administration 
DEPARTMENT OF HEALTH, EDUCATION AND WELFARE 

5600 Fishers Lane 
Rockville, IVIP 20857 

A COMMUNITY SERVICE RAQIO PROGRAM 


977149EB G-N1 
15 min. 


Tom Bowers talks with 
DR. STEVE KOSLOW (Brain Function) 

First break, 6 min. 18 secs (59 secs ) 

Second break, 13 min. 45 secs (29 secs.) 


MEMORIES 
BONNIE BRAMLETT 

PRODUCED & ARRANGED BY DEKE RICHARDS 


SIDE I 
STEREO 


CPN-0199 

(CPN-0199-A) 


1. HOLDIN ON TO YOU (Dolly Parton) 

Owepar Publishing - BMI 

2. WRITING ON THE WALL * (Deke Richards) 

42nd. St. Music - BMI 

3. EXCEPT FOR REAL *(Chip Condon) 

Rear Exit Music Co., Inc. - BMI 

4. LIES *(Bonnie Bramlett/Dru Lombar) 

No Exit Music Co., Inc. - BMI 

5. I’VE JUST SEEN A FACE (Lennon and McCartney) 
Maclen Music, Inc. - BMI 

* STRING ORCHESTRATIONS BY GENE PAGE 
Qk ® 1978 CAPRICORN RECORDS, INC. 


2:55 


3:00 


3:18 


3:02 


3:11 






■5 


MEMORIES 
BONNIE BRAMLETT 

PRODUCED & ARRANGED BY DEKE RICHARDS 


I 

SIDE II 
STEREO 


CRN -0199 

(CPN-0199-B) 


1. CAN'T FIND MY WAY HOME (Stephen Wlnwood) 
Island Music - BMI 

2. THE FLAME BLINDS THE MOTH (R.A. Martin) 
Multi-Martin Music - ASCAP 

3. CAN’T STAY (Deke Richards) 

42nd St. Music - BMI 

4. MEMORIES *(Bonnie Bramlett) 

No Exit Music Co., Inc. - BMI 




* STRING ORCHESTRATIONS BY GENE PAGE 
® 1978 CAPRICORN RECORDS, INC. 
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KPFA 

Pacifica Radio-presents 

IS FREEDOM ACADEMIC? 

A documentary of the Free Speech Movement 
at the University of California, 
Berkeley - Fall, 1964 


Side 1 


Rally at Sproul Hall, Dec. 2; Sit-in at Sproul 

Hall; Chancellor Strong and police statements? 

arrests begin; police-rush up stairs; exclusion 
of press 



© KPFA-Pacifica Foundation, 1964 
All rights reserved 


KPFA 

Pacifica Radio presents 

IS FREEDOM ACADEMIC? 

A documentary of the Free Speech Movement 
at the University of California, 
Berkeley - Fall, 1964 


Side 2 



Professor Henry May speaking at Faculty Press 
Conference, Dec. 4; University President Clark Kerr's 
comments after arrests; Statements by Assemblyman 
William Stanton of San Jose; Assemblymen elect- 
Willie Brown and John Burton of San Francisco; 
ASUC President Charles Powell; Student Government 
Rally, Department Chairmen's compromise proposal 
Dec. 7; Academic Senate Meeting, Dec. 8; 

Mario Savio interview. 


© KPFA-Pacifica Foundation, 1964 
All rights reserved 
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■S Prohibited. Priritso n 


GRP 5002 1 SIDE 1 

(GRP 5002 SA) 

© 1979 ARISTA ** 70 lxrn 

RECORDS, INC. 

URBAN ENSEMBLE 

THE MUSIC OF ROLAND VAZQUEZ 

1. MUSIC FOR A FLOWERED PIG (4:32) 

2. LONG GONE BIRD (4:50) 

3. THE VISITOR (7:12) 

ALL COMPOSITIONS BY ROLAND VAZQUEZ 
r PRODUCED BY DAVE GRUSIN AND LARRY ROSEN FOR 
i £ GRUSIN/ROSEN PRODUCTIONS 

Unauthorized duplication is a 
v VV violation of applicable laws. 

A *'STA RECORDS ,^ 16 


-V 




GRP 5002 

(GRP 5002 SB) 

® 1979 ARISTA 
RECORDS, INC. 


SIDE 2 
33V3 RPM 


URBAN ENSEMBLE 
THE MUSIC OF ROLAND VAZQUEZ 

1. RETURN TO CONGOLIA (4:44) 

2. SOME FRIENDS (4:41) 

3. SOUL FORCE (4:05) 

4. STEPHANIE (5:31) 

ALL COMPOSITIONS BY ROLAND VAZQUEZ 
PRODUCED BY DAVE GRUSIN AND LARRY ROSEN FOR 
GRUSIN/ROSEN PRODUCTIONS 

Unauthorized duplication is a 
violation of applicable laws. 


3y 


RECORDS ,^ 0 


S P-12016 

Big Train Music 
(ASCAP) 


(SP-12031) 





STEREO 

331/3 RPM 


TIME: 448 
BPM 112 


DON’S PLACE 

(Don Cornelius - Bruce Miller) 

THE HOLLYWOOD DISCO JAZZ BAND 

featuring The Waters 

Produced by Don Cornelius and Bruce Miller 
for Big Train Productions 
Mixed by Bobby Martin 







SP-17185 

At mo Music Corp./ 
McRovscod Music 
(ASCAP) 




STEREO 
33 Vs RPM 

Time: 4:13 


n *\\0^ COPY-^o^ 

APRIL LOVE 

(Alvino Bennett-Henry Davis-Mariiyn McCleod) 
(From the A&M album “Love Magic ” SP-4881) 




S P-1 71 85 

Alma Music Corp.l 
McRovscod Music/ 
Key Of G Music 
(ASCAP) 



STEREO 
33 Vs R PM 


Time: 4:25 



Y 


NOT FOR SALE 


EVELYN KING 


Produced by Morrie Brown for Mighty M Productions, Ltd. 
Assistant Producers: Paul Lawrence Jones, III & Kashif 
Recorded and Mixed by Steve Goldman 


Side A stereo 


JD-13462 

JD-13462-A 

5:33 

Intro: 19 
End: Fade 

33 V3 RPM 

GET LOOSE 

(from the “Get Loose” album, AFL1-4337) 
(P.L. Jones, III) 

Mighty M Music, Inc., ASCAP 

TM(s)® RCA CORP — MADE IN U.S.A. 

©1982 RCA RECORDS 


NOT FOR SALE 



Side B Stereo 

JD-13462 

JD-13462-B 

4:55 

Intro: 31 
End: Cold 

33 V3 RPM 

SPIRIT OF THE DANCER 

(from the “I’m in Love” album, AFL1-3962) 

(Music: Kashif Saleem-Lyrics: Kashif Saleem- 
Morrie Brown) 

Duchess Music Corp. (MCA), BMI / 

Mighty M Music, Inc., ASCAP 


TM(s)® RCA CORP.— MADE 
1981 RCA RECORDS 


U.S.A. 



BC-401S-A 

Elite Music Ltd. 

STEREO 33YS RPM 

i:-': .. .. i ' , 

TIME: 7:11 






(L. Batchelor-A. Sojka-D. Skeet) 

Produced and Mixed by ■ 

BEGAN CEKIC 

For One Way Productions 

l~ £ jpv - [ ; _ 

Associate Producers: Fred Zarr, 
Bruce Marcus, Butch Jones 

Vocal Production: 

Dolette McDonald 

at u . 


NOT FOR SALE 




sag 


N ' Y ' 1 121 $ Unautfcoriit* 



Elite Music Ltd. 

REO 33% RPM 

TIME: 7:15 


(L. Batchelor-A. Sojka-D. Skeet) 

. 

Produced and Mixed by 

BEGAN CEKIC 
For One Way Productions 


NOT FOR SALE 


UnauthorU® 6 



DK 4802 


AN ORIGINAL 

MALliGATOR RECORDING 


ROCK ME 

(Cerrone-Wisniak) 

CERRONE 


33 1/3 RPM 


Time: 6: 


ONE 


Sfl0c ^u ER p w „. NY . N .v.©^' 


Produced by Cerrone 
A Cerrone Production 
Pub., Cerrone Productions Inc., 
R & M Music Inc., ASCAP 
Vocal 

0 1979 Atlantic 
ST-DK-37247 SP 




DK 4802 


AN ORIGINAL 

MALliGATOP RECORDING 


ROCKET IN THE POCKET 


(Cerrone) 


CERRO 


33 1/3 KIM 


Time: 4:05 


TWO 


Produced by Cerrone 
A Cerrone Production 
Pub., Cerrone Productions Inc., 
R & M Music Inc., ASCAP 
From Cotillion LP 5208 - 
"THE GOLDEN TOUCH 
Vocal 

® 1978 Atlantic 


i // 


V ST-DK-36966 SP 

' s »oc^ 

PLAZA, NX N -V. ^3 



STEREO 
B WAY-434- A 

©1986 Island Records, Inc. 



1. We’ll Be Right Back (Club Edit) 

2. We’ll Be Right Back (Radio Edit) 

(Steve Stein) 

Produced by: Steve Stein & David O. Ogrin 
Programmed & Arranged by: Steve Stein, 
David O. Ogrin, DJ E.T. 

Recorded at: New York Sound, I.N.S., O.R.A. 
Mixed at: Quad Recording 
Bang Zoom Music (ASCAP) 

To Participate in Ralphie’s Bop City 
(The Home Of Fun), Cali (212) 505-5091 



TRADING CO., 14 



STER 

BWAY-434-B 

©1986 Island Records, Inc. 


1. We’ll Be 

2. We’ll Be R 


(s 


Produced by: Steve Stein & David O. Ogrin 
Programmed & Arranged by: Steve Stein, 
David O. Ogrin, DJ E.T. 

Recorded at: New York Sound, I.N.S., O.R.A. 
Mixed at: Quad Recording 
Bang Zoom Music (ASCAP) 

To Participate in Ralphie’s Bop City 
(The Home Of Fun), Call (212) 505-5091 


ISLAND 


7c 

TRADING CO., 14 ^ 




- 6:16 
- 3:33 











LOVE PATROL 


PROMOTIONAL COPY ONLY 
NOT FOR SALE 

STEREO 
PRO-41 9-A 

©1985 Island Records Inc. 
Milestone Music/Ro-Hut Music (BMI) 


LOVE PATROL - 6:12 

(J. Ellis/R.B. Thall/Niecy D./Loni C./A. Saunders) 

Produced by JAY ELLIS 
Co-produced by “THE LATIN RASCALS” 

Assoc. Producers: Q. HICKS, R.B. THALL & J. OWENS 
Recorded & Mixed Engineer: T. LORD-ALGE 

Executive Producers: R. HUTTON/M. CRISTINI 


131 AND 


^A/0 TRADING CO., 14 EAS* ^ 




LOVE PATROL 


PROMOTIONAL COPY ONLY 
NOT FOR SALE 

STEREO 
PRO-41 9-B 

©1985 Island Records Inc. 
Milestone Music/Ro-Hut Music (BMI) 


Sl M ID 


LOVE PATROL 

(J. Ellis/R.B. Thall/Niecy D./Loni C./A. Saunders) 

1. Short Version — 3:56 

2. Dub Version — 6:00 

Produced by JAY ELLIS 
Co-produced by “THE LATIN RASCALS” 

Assoc. Producers: Q. HICKS, R.B. THALL & J. OWENS 
Recorded & Mixed Engineer: T. LORD-ALGE 

Executive Producers: R. HUTTON/M. CRISTINI 


£ 


m/wo 




TRADING CO., 14 ^ 




DATE: 


SELECTION #: 


MATRIX 


# 






o^ c 


c Ord 


MAN 






Publisher: 
American 
EJroadcasting 
Music, Inc./Bee II 
Music (ASCAP)/ 
ABC/Dunhill 
Music, Inc./Edeo 

(45-00561-S) 

NOT FOR SALE 



45 
STEREO 
DM-17 

Time: 6:23 
(Intro. :20) 




STEREO 


A SIDE 


Q 




TAKE YOUR HEART AWAY 

VOCAL/ LONG VERSION 

(W. Cunningham) Stonseee Music, ASCAP 
6: 1 4/ST-DM-47839-SP 

Produced by Eumir Deodato in Association with Kleeer 
Long Version of Atlantic LP 81254 - "SEEEKRET" 

® 1985 Atlantic Recording Coip. 

PROMOTIONAL COPY 


' c O, 


% 


/ V 


C Q 






NOT FOR SALE 

C/C £F£llER PLAZA. N Y. N.Y. O * 












SF 










DMD 848 


33 1/3 RPM 


STEREO 


B SIDE 


AWAY 

INSTRUMENTAL/LONG VERSION 

(W. Cunningham) Sfonseee Music, ASCAP 
5: 1 8/ST-DM-47840-SP 

Produced by Eumir Deodato in Association with Kleeer 
© 1985 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 


* eF £Lt-ER PLAZA. NX, N.Y. 







THE CRUSADERS 


rm coe 

STEREO 
SIDE 1 

record • i 


MCA-5507-9 
BTSY 9002-2 
btsy 9002 -A 

1. STOMP AND BUCK DANCE (Wayne Henderson) 


2. GREASY SPOON ( Sfix Hooper ) 

GET ON THE SOUL SHIP ( IT'S SAIUNG 
' x ( Joe Sample ) 

4. SUPER — STUFF (Wayne Hendf ron) 

Ai» scngs published by 
Four Knights Music (BMI) 
^PRODUCED BY STEWART LEVlNE^f€ 
E BW A Crusaders Production ggj^n 







MCA-5507-9 *, c 

BTSY 9002-2 Wf SID 

btsy 9002 -B recoi 

1. DOUBLE BUBBLE (Joe Semple) 

2, THE WELL'S GONE DRY 

( Larry Carlton ) Pal Dog Music 

3. SOUTHERN COMFORT (Wayne Henderson) 

^ 4. TIME BOMB ( Jce Sample ) 

All songs published by Four Knights 

Music (BMI) except band 2 A 

■ZX PRODUCED BY STEWART LEVINE j(Kf 
Efk| a Crusaders Production 


SOUTHERN COMFORT 

THE CRUSADERS 


ruisoQ 

STEREO 
SIDE 2 

record - 1 






MCA RECORDS 




1. WHEN THERE'S LOVE AROUND 
( Stix Hooper ) 


2. LILIES OF THE NILE 


( Wilton Felder ) 


All songs published by 
Four Knights Music (BMI) 
PRODUCED BY STEWART LEVIN 
A Crusaders Production 


SOUTHERN COMFORT 

THE CRUSADERS 


MCA-5507-9 
BTSY 9002-2 

btsy 9002 -C 


%«oe 

STEREO 

SIDE 3 

record • 2 





lX ,jnNviN 




MCA RECORDS 


SOUTHERN COMFORT 

THE CRUSADERS 


& 



%£ toe 

STEREO 
SIDE 4 

record • 2 


1. WHISPERING PINES 
( Wayne Henderson ) 

2. A BALLAD FOR JOE LOUIS 
( Jce Sample ) 

All songs published by 
Four Kntghts Music (BMI) 
PRODUCED BY STEWART LEVINE 
A Crusader Production 





Side I Mono 

VPM-6073-1 (BPRM-6081) 


This Is Vaughn Monroe 

Vaughn Monroe and his Orchestra 

1 Red Roses for a Blue Lady 
(Tepper-Brodsky) 

2 Ballerina (Sigman-Russell) 


3 Sam You Made the Pants Too Long 
(Parody by Fred Whitehouse) 
(Lewis-Young) 

4 There! I’ve Said It Again (Evans-Mann) 

5 Tangerine (Mercer-Schertzinger) 

Vocals by: 

1. Vaughn Monroe & the Moon Men A 

2, 5. Vaughn Monroe 3. Ziggy Talent ^ 
4. Vaughn Monroe & the Norton Sisters M' : , 


(s) ® RCA CORP.-MADE IN USA 
1 1 972 RCA RECORDS 


SIB 


Side 


VPM-6073-1 (BPRM-6082) 

This Is Vaughn Monroe 

Vaughn Monroe and his Orchestra 

1 Blue Moon (Hart-Rodgers) 

2 Racing with the Moon (Vaughn Monroe’s 
Theme Song) (Watson-Monroe-Pope) 

3 Time on My Hands 

( Adamson-Gordon-Youmans) 






Victor 


4 Riders in the Sky (A Cowboy Legend) 
(Jones) 

5 Yours (Quiereme Mucho) 
(Sherr-Roig-Gamse-Rodriguez) 

Vocals by: 

1. Vaughn Monroe & the Norton Sisters 

2. Vaughn Monroe 

3. 5. Vaughn Monroe & chorus 

4. Vaughn Monroe & Quartet 

dynoflex 

TM(s) ® RCA CORP.-MADE IN U.S.A. 

01972 RCA RECORDS 






Side 

VPM-6073-2 (BPRM-6083) 






This Is Vaughn Monroe 

Vaughn Monroe and his Orchestra 

1 Sound Off (The Duckworth Chant) 
(Duckworth) 

2 The Donkey Serenade (Wright-Forrest- 
Friml-Stothart) 


Victor 


3 Let It Snow! Let It Snow! Let It Snow! 
(Styne-Cahn) 

4 The Whiffenpoof Song 
(Minnigerode-Pomeroy-Gal loway) 

5 Ruby (Parish-Roemheld) 

Vocals by: 

1. 4, 5. Vaughn Monroe & the Chorus 

2. Vaughn Monroe 

3. Vaughn Monroe & the Norton Sisters 

dynotai 

TM(s) ® RCA CORP.-MADE IN U.S.A 
01972 RCA RECORDS 


Side 3 Mono 


VPM-6073-2 (BPRM-6084) 

This Is Vaughn Monroe 

Vaughn Monroe and his Orchestra 

1 Moon Over Miami (Leslie-Burke) 

2 The Maharajah of Magador (Loeb-Harris) 

3 Goodnight, Sweetheart (Noble-Campbell- 
Connelly) (American Version: Vallee) 

* 





4 Rum and Coca-Cola 
(Amsterdam-Sul I i van-Baron) 

5 Dream (Mercer) 

Vocals by: 1. Vaughn Monroe & Mixed Chorus 

2. Ziggy Talent 

3. Vaughn Monroe with Orch. cond. by 
Gene Hammett with the Moon Men 

4. Vaughn Monroe & the Norton Sisters 

6 Rosemary Calvin 

5. Vaughn Monroe & the Moon Maids 


dynaflex 


TM(s) ® RCA CORP.-MADE IN U.S.A. 
©1972 RCA RECORDS 



SIDE 1 


SPX7 


1. TOSSIN’ &. TURNIN’ 2:30 

2. WORRIED DREAM 3:24 

3. i Makeup crying im 

4. INTERLUDE 1: CASTING OFF 1:01 

5. 1 CAN’T STOP DREAMING 3:27 

6. BACK IN MY DREAMS 4:40 

7. C’EST LA VIE 4:21 






’'P, 


<S 


o, 


© and © SUSPEX RECORDS 1987 
ALL RIGHTS RESERVED 


vQO- 


Dm 


®ox 1557. $au$° v ' W ' 


> 




Side A Stereo 

CP LI-0684- A 

Revolving Bandstand 

Tito Puente-Buddy Morrow and 
Their Orchestras 

1 Baia 2:03 (Ma Baixa Do Sapateiro) 
(Barroso-Special Arr.: Puente) 


2 I Concentrate on You 3:15 (Porter-Special 
Arr.: Williams) 

3 Autumn Leaves 3:07 (Mercer-Prevert- 
Kosma-Special Arr.: Puente) 

4 Harlem Nocturne 2:40 (Hagen-Special 
Arr.: Williams) 

5 Kiss of Fire 3:06 ( Al len-Hi 1 1- Special 
Arr.:Puente) 


dynoflex 

TM(s) ft RCA CORP.-MADE IN U S A 
® 1974 RCA RECORDS 


Side B Stereo 

CPL1-0684-B 

Revolving Bandstand 

Tito Puente-Buddy Morrow and 
Their Orchestras 

1 The Continental 2:35 (Mag idson-Conrad- 
Special Arr.: Puente) 


Victor 


2 Blue Moon 2:33 (Hart-Rodgers- Special 
Arr.: Williams) 

3 Temptation 3:28 (Brown- Freed- Special 
Arr.: Puente) 

4 So in Love 2:36 (Porter-Special Arr.: 
Williams) 

5 Baby Won’t You Please Come Home 
2:17(Warfield-Will jams-Special Arr.: 
Williams) 

dynaflex 

RCA CORP.-MADE IN U.S A 
01974 RCA RECORDS 
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THE BEST 
OF TAPPAN ZEE 


FC 37095 
STEREO 


SIDE 1 

AL 37095 


1. MARK COLBY - SKAT TALK 5:13 -G. King- 

2. WILBERT LONGMIRE - GOOD MORNING! 8:45 

-J. Chattaway- 

3. RICHARD TEE - FIRST LOVE 4:53 
-C. Rainey- 

® 1978, 1979, 1981 Tappan 
Zee Records, Inc. 



SIDE 2 

BL 37095 


FC 37095 
STEREO 


1. BOB JAMES - BIG STONE CITY 5:42 -B. James- 

2. JoANNE BRACKEEN - LET ME KNOW 5:09 

-J. Brackeen- 


3. MONGO SANTAMARIA - SAMBITA 5:45 
-J. Almario - J. Gellardo- 


® 1978, 1979, 1981 Tappan 
Zee Records, Inc. 



ALL RIGHTS 



SIDE 1 

(AX DM 10079! 

H Darewski Music Ltd. (1) 

K. Prowse Music Ltd. (2) 
Big 3 Music Ltd. (3) 

Francis Day & Hunter 
Music Ltd. (4,7,8) 

L. Wright Music Ltd. (5,6) 



AJA 5006 

Mono 33% r.p.m. 

MCPS'SRITICO 


A JAZZ HOLIDAY 

1. A JAZZ HOLIDAY (Overstreet) 

2. SHIMME SHA WOBBLE (Spencer Williams) 

3. MY MAMMA'S IN TOWN (Hirsch, Panico, Nuzzo) 
4. SAY! ARABELLA (Kahn, Fiorito) 

5. GLAD RAG DOLL (Ager, Dougherty, Yellen) 

6. BUGLE CALL RAG (Pettis, Meyers, Schoebel) 

7. 'BAM 'BAM BAMMY SHORE (Henderson, Dixon) 
8. WHERE'D YOU GET THOSE EYES (Donaldson) 
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TED LEWIS AND 
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SIDE 2 

(AXDM 10080) 

H. Darewski Music Ltd. (1) 
Francis Day & Hunter 
Music Ltd. (2,4-7) 

L. Wright Music Ltd. (3) 
Big 3 Music Ltd. (8) 


AJA 5006 

Mono 33% r.p.m. 
MCPS/BRITICO 


v 


A JAZZ HOLIDAY 


1. MILENBERG JOYS (Morton, Mares, Ropollo) 

2. SHE'S FUNNY THAT WAY (Moret, Whiting) 

3. THE CAMEL WALK (Smith, Mack, Schafer, Bryssey) 

4. HELLO! MONTREAL (Warren) 

5. THE NEW ST. LOUIS BLUES (W. C. Handy) 

6. THAT CERTAIN PARTY (Donaldson, Kahn) 

7. SOME OF THESE DAYS (Brooks) 

% 8. THE DARKTOWN STRUTTER'S BALL (Brooks, Shelton) 
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TED LEWIS AND 
HIS BAND 

^se RveD UNAUTHO r\seo c ° p 
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ANDY KIRK: 

Instrumentally Speaking ' (1936-1942) 
ANDY KIRK And His Clouds Of Joy 


DL 79232 

7-11208 


1. WALKIN' AND SWINGIN' 
2. MOTEN SWING 
3- LOTTA SAX APPEAL 

4. GIT 

5. FROGGY BOTTOM 

6. STEPPIN' PRETTY 

7. WEDNESDAY NIGHT HOP 


Side 



^jM-MFR ' 0 B YOECC A 




RECORDS 

NEW MUSIC 
FROM ECM VOLUME IV 


SA 015 
STEREO 


SIDE 2 

(SA 015 BS CP) 


1. OVER BIRKEROT+ (Terje Rypdal) 4:42 GEMA 
From ECM 1067/68 "ODYSSEY" - TERJE RYPDAL 

2. PARKS + (Enrico Rava) 1:45 GEMA 

From ECM 1063 "THE PILGRIM AND THE STARS" - ENRICO RAVA 

3. THE COLOURS OF CHLOE (Eberhard Weber) 7:45 

From ECM 1042 "THE COLOURS OF CHLOE" - EBERHARD WEBER 
*4. SHORT PIECE FOR GUITAR AND STRINGS (Keith Jarrett) 3:52 BMI 
From ECM 1033/34 "IN THE LIGHT" - GUITAR: RALPH TOWNER 
Produced by Manfred Eicher 
‘Produced by Manfred Eicher and Keith Jarrett 
+ ® 1974 ECM RECORDS Gmbh 
® 1975 ECM RECORDS Gmbh * 

\ PROMOTIONAL COPY NOT FOR SALE 

w s FOR RADIO STATION AND IN-STORE 
y ^ PROGRAMMING ONLY 

°lv 

°°« INCO»f°* 
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PiOPHLe 


MARLENE VER PLANCK 


SIDE ONE 
ORIGINAL 

MONO 


“I THINK OF YOU 
[VERY BREATH I TAKE” 


O 1. I THINK OF YOU WITH EVERY BREATH I TAKE r «f 

2. ACCENT ON YOUTH ^ 

3. SNUGGLED ON YOUR SHOULDER 

4. SOME OTHER TIME 

5. IF I LOVE AGAIN 


s • 3008 


\N a<*s* 



MONO 


DiOrri 




MARLENE VER PLANCK 

? “I THINK OF YOU 
WITH EVERY BREATH J TAKE” 


o\. WE COULD MAKE SUCH BEAUTIFUL MUSIC TOGETHER 

2. DEEP IN A DREAM ' 


3. TWO CIGARETTES IN THE DARK 
ArvVVJT hout a wor ld of warning 


5. YOU LEAVE ME BREATHLESS 


c °rds • 3008 Vs/a<^ svN 



OROllEi 
TRULL DO 




SIDE A 

CLP 144X 

Exec. Producer; 

Pat Lain© 

Produced by: 

Corporacion Latina 

f 1. TRULLA NA1 

(Jose Ramos Cruz) (Coco 

2. NADIE ME COJI , 

(Freddie Silva) (Spacem Mus.) 

«» 3. ME REGRESO AL CAMPO (3:26) 

(Johnny Ortiz, Jose Ramos Cruz) 
(Coco Mus. -Lamp Mus.-BMi) 

4. ESTOY SIN MUJER (3:36) 

(Eligio Farrait) (PeajSntl.-BMI) 




ORQUES' 
TRULLANDO I 

SIDE B 
CLP 144X 

Exec. Producer: 

Pat Laino 
Produced by: 
Corporacion Latina 


(Eiigio Farrait) (Peer Intl.-BMl) 

2. FIESTA NAVIDERA (4:19) 

(Jose A. Mi I Ian) (Coco Mus.-Lamp Mus.-BMI) 

3. NAVIOAD SIN MADRE (4:11) 

■ (Eiigio Farrait) (Peer intl.-BMI) 


(V itiit Sancu, Victor MufMx) 
(Coco Mus.-Lamp 


MUUENZE 
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Con poeas palabras basta 




B-131 

© 1984 


Lado A 
33 1/3 RPM 
Stereo 


1.-YO ESTOY AQUI 

5:26- (Pedro Arroyo) 

2. -EN AMORES TODO PASA 

6:50- (Peter Velazquez) 

3. -NO TE VAYAS TODAVIA 

5:00 - (Pedro Arroyo) 



1.-C0N POCAS PALABRAS BASTA 

6:38- (Miguel Amadeo) 

2.-QUIEN VENDRA? 

3:38- (Victor Colon) 

3.-LA PRINCESA 

3:43- (Derechos Reservados) 

4.-DOLPHY STREET 

7:38- (Derechos Reservados) 
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STEREO 

GRAVURE 

UNIVERSEUE 


\ 




1 


IBIEM 




f ' 

FACE \ 


f 


E N R 8 C 


Per accord special 
ovec la Societe 
Phonographique 

PHILIPS 

Z5 A fours minute 

SP.TX 340.660 T 

mac i a s 


EnregistrS en direct a I’Okympia ie 7 Mars 1968 - AccompagnS par PEnsemble 
de M. AYELA - Avec le Grand Orch. de ! ’Olympia sous la Dir. de J. CLAUDRIC 
1) INTRODUCTION (Mon coeur d'attache) (0'35) - E. Macias 
jmarny, P.R. Blanc — 2) UN REFRAIN (2'55) - E. Macias 
Demamy — 3) QUAND ON A UN FRERE (2'45) - Folklore 
F. Pourcel-J. Demamy, E. Macias — 4) JE 7'AIMERAl 
POUR DEUX (3'30) - E. Macias, J, Claudric-E, Macias, 

J. Demamy — 5) AUX TALONS DE SES SOULIERS * 

(2') - E. Macias-J. Demarny — 6) LES GENS DU 

V NORD (3'40) - E. Macias, J. Claudric-J, Demamy 
> \ c k 

V; 





S, 

/ Oy\^ E. Acacias — 7) LA VIE DANS LA VIE * 
P (3'05) • E. Macias, J. C!audr?c-P. Cour 




0 


V 


J Demarny 





P*sr accord special 
avec ia Socle! 4 
Phonographique 

PHILIPS 

[33/5 fours minufe 


STEREO 

GRAVURE 

UNIVERSEILE 


FACE 2 


ENRICO MACIAS 

Enregistr§ en direct d I’Qlympia le 7 Mars 1968 - Accompagn§ par (’Ensemble 
de M. AYELA - Avec !e Grand Orch. de PGlympia sous la Dir. de J. CLAUDRIC 
1) DES QUE JE ME REVEILLE * (3'3 5) - E. Macias-J. Demarny 
2) PRELUDE (Solo de guitare) * (3'15) - M. Ayela, J. Claudric y 
\ 3) LE FEU DES GITANS * (3'25) - E. Macias-J. Peigne / 

A 4) LES MILLIQNNAIRES DU DIMANCHE (3'35) / c 

E. Macias, M. Ayela i. Demarny, E. A\acias /Ay 

A 5) YERUSHALA'SM SHF.L 2AHAV * (2'50) / <§? 

'Co A. N. Shemer / v 

•^A 6 ) ROUR TOUT l ' OR DU MONDE (3'35) /cS? 

' C>^ Macias - J. Demarny, P.R. Blanc ,\N> 


^AOE IK FRAUCt 

















HEADS 

BWL1-0772-A 


1 I'll Be Okay In the Morning (Granati-L. lerace) 3:28 


2 Love Music 
(Lambert- Potter) 2:24 
3 Satisfaction Guaranteed 
(D. leraoe-Ross-Falella-Czurl-Elllott) 2:35 

4 It* 8 Me (C. Sclarrotta) 2:59 

5 Gotta Find My Way Back Home 


® INI WOODEN NICKSL RECORDS, INC. t 

>j MANUFACTUMO ANO DISTRISUTSD «Y RCA^ 

** **00 d en Nickel R®cord»* 




1 High Heel Rockin' 5 Roil Shoes 
(C^ Sciarrotta-D. Sciarrotta) 2:46 
e on Yoi/ (C. Sciarrotta-D. Sciarrotta} 2:46 
Don’t It Make You Wanna Dance 2:53 

3olden-L. lerace) 
/is-James) 2:12 
e and Don’t Need (Than 


it’s Better ti 


® 1975 WOODEN NICKEL RECORDS, INC. 

MANUFACTURED AND DISTRIBUTED BY RCA 


°°«en Nickel Records, ' uC 



Charm * 

®© 1998 

CRLP 91 

Side A 

1.1 Found You 2.Let Me Be Yours 
3.AII Because of You 4.Give Dem Di Rub-A-Dub 
5. There’s Ho Place For You 6. Where is The Love 

£ 7. 8. \ 


Q 



IAI 3H1 




Charm 


®© 1998 

CRLP 91 


Side B 

9.Don’t Worry Bout Me lO.Gfrl For Me 
11.1 Need Your Loving 1 2.Good Vibes 
1 3. Roll Cali 14.Take Time 




A1 Campbell 
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OF THE MANUFACT®^ 



up imp 

eady For The World 


Produce by CDodd 
JAMREC MUSIC 
Made in Jamaica 


Jamaica Recording i 
13, Brentford Road, 
Kingston, Jamaica i 


1. Smiling Face 

2. Trouble Trou 

3. You Canill 

4. Into The Nigl 

5. Storybook C 

6. Oh! 

7. Wof 

J4 **4lc A 


according 






HiiqgitoQylliiiintai 


ah Long 

lyse 


° A ^CORDING SW®® 





Manufactured & Distributed by 
VP Records 89-05 138th Street 
Jamaica, NY 11435 

Tel: (718) 291-7058 Fc'*: (718) 658-3573 
In Florida, 5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 Fax: (954) 966-8766 




VPRL1473 
Side 1. 
Prod, by: 
Stuart Brown 
for African Star. 



Original Copy - VARIOUS ARTISTS 

1. CHANT Ml SONG - Capleton 
2, ^TUMBLING DOWN - Inspector Grizzle d 
®SHOUT PRAISES - African 
4. CHANT ME SONG EXTENDED DUB VOX MIX 

• Capleton 

5. NO CARBON COPY - Capleton 

9hts re served. Unauthorized dv>P x 





Manufactured & Distributed by 
VP Records 89-05 1 38th Street 
Jamaica, NY 11435 

Tel: (718) 291-7058 Fax: (718) 658-3573 
In Florida, 5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 Fax: (954) 966-8766 


VPRL1473 
Side 2. 
Prod, by: 
Stuart Brown 
for African Star. 


Original Copy ■ VARIOUS ARTISTS 

1 . 1 KNOW • Jah Cure 
2. SAY YOU A WALL - African 
f 3JIEWS HEADLINE - Military Man 
4. NO I 


BARBER BWOY CHAIR - Granty Roots 
5. DYNA BIG BOY - Determine 


-Of. 






All 


9hts re served. Unauthorized dvVp 


\\c** 


, 0 ^ 
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5HOCI<J 


01) Intro (Ballad Mix) 08) I am who I am 

02) Babylon falling 09) See it again 

03) Hear I call 10) Kibba 

04) Bless I Oh Jab 11) Zion high 

05) Father told me 12) Ain’t seen loving yet 

06) Coming home 13) Old love 

07) Survival thing 14) Place in your heart 

Executive Producer: Keith Simmons 
All songs co-produced by: Mikey Chung & Floyd Smith 
for Culture Shock Co. Ltd. , 


RED SEAL 




RED SEAL 








THE REAL 


SOUND OF J 


116 - A 
SIDE ONE 


FA$T AND HAPPy 7 BLUES 
WILD'MANfiUJES 
ROSETTA 
BLUE MONK 
I LEFT MY BABY 


® PUMPKIN PRODUCTIONS, INC., 1985 



1 . 

•"V 

2 . 

3 . 

4 . 


© PUMPKIN PRODUCTIONS, INC., 1985 


DICKIE'S DREAM 
FINE AND MELLOW 
THE TRAIN AND THE RIVER 
BLUES 



CHARLES LLOYD QUARTET 
MONTREUX 82 


1. introduction 1 : 20 

2. The Cal! (Imke) 10:13 

3. Wind Sn The Trees 11:36 

All compositions written by Charles Lloyd 
Produced by Gabreai Franklin and Charles 
® -f © 1983 Elektra/Asyium Records 


for the U.S. and WEA Int. Inc. 
for the world outside of the U.S 




CHARLES LLOYD QUARTET 
MONTREUX 82 


1. Very Early 10:37 

2. Michel 1:13 

3. Forest Flower (1. Sunrise 2. Sunset) 11:45 

Ail compositions written by Charles Lloyd except 
' Very Early" which is written by Bill Evans 
Produced by Gabreal Franklin and Charles Lloyd. 
® e 1983 Eiektra/Asylum Records 
for the U.S. and WEA Int. Inc. 
for the world outside of the U.S. 

96.0220-1 

(96.0220-2) 
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33 T. 
FACE A 
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Enrepstr6 au Studio 
SOFRESON 


'Of 


M, 


fy/s, 



STEREO 


•V 


z 

o 


a 

o 

a 

< 

ac 


1. IT IS NOT TOMORROW 


Uj 

THE DAY BEFORE 

3'24 


2. CON ALMA 

5'51 

# 

3. DEMA1N !L FERA JOUR 

4 10 

# 

4. MAMBO N° 8 

3'39 

/ 




LA duplication, la toc^^ 
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FACE B STEREO 



° UE fT RADIOOIFFUSION SOW3 




•ew* 



LARRY CORYELL/PHILIP CATHERINE 

SPLENDID A 


SIDE ONE 
STEREO 


i ONE PLUS TWO BLUES (Larry Coiyell/Ma; 
\ t o ft -99^ S ( La r rv Coryell/Mayflowe 

3. TRANSVESTED EXPRESS (Philip Catherin 
Mayflower Music Corp.) ASCAP 5:20 

4. DEUS XANGO (Astor Piazzolla/ 

Erre T. V.-Curci-Paganmusic-Milan) 5:27 


PRODUCED BY SIEGFRIED E. LOCH 
® 1978 WEA Musik GmbH 


°®9o 8/vd.,Los Angeles, Co^° t0 ' 





SI SSSStt8li9 an * !0 Hsinhardt/franosTDay and Hunter) GmbH 4:54 
PJtSSPI.?2Slf i Lan 2 Coryell/Mayflower Music Corp.) ASCAP 3:43 
FATHER CHRISTMAS (Philip Catherine/ 

Mayflower Music Corp.) ASCAP 2:39 
A QUIET DAY IN SPRING (Julie Coryell/ 

Mayflower Music Corp.) ASCAP 4:02 -4 

THE TRAIN AND THE RIVER (Jimmy Giuffre/ 

Walden) ASCAP/MUZ GEMA 4:48 ^ 

PRODUCED BY SIEGFRIED E, LOCH r cf m 

® 1978 WEA Musik GmbH Jm 


6E-153-8 
(PRC) 
SIDE TWO 
STEREO 


Blvdaos Angeles. Co"' 0 '” 


LARRY CORYELL/PHILIP CATHERINE 

SPLENDID 


^RUTA^URER AND OP THE Ol/I/Nfy 



SUPERSAX & LA. VOICES 


STEREO 
33 Vs RPM 

01-025604-1 
AL 39140 


BIEM/STEMRA 

CBS 25604 

(FC 39140) 


1. EMBRACEABLE YOU (4:14) (!. Gershwin - 
G. Gershwin) New World Music Corporation 2. DANCING 
IN THE DARK (3:50) (H. Dietz -A. Schwartz) Warner Bros. 
Inc. 3. THE SONG IS YOU (3:55) (O. Hammerstein I! - 
J. Kern) T.B. Harms Co. (c/o The Welk Music Group) 

4. STARDUST (4:45) (M. Parish - H. Carmichael) Mills 
Music, Inc. 5. L.A. (1 :56) (M. Flory) Flory Music 


® 1983 CBS Inc. 


js$.REG' TRADEMARKS OF CBS IHc 


^U\^ CTl)RER AND 



STEREO 
33Vs RPM 

01-025604-2 
BL 39140 


BIEM/STEMRA 

CBS 25604 

(FC 39140) 






I. IN THE STILL OF THE NIGHT (3:44) (C. Porter) 
Chappell Music 2. DON’T BLAME ME (5:02) (D. Fields - 

J. McHugh) Robbins Music, A catalog of CBS Songs 
3. STELLA BY STARLIGHT (3:34) (N. Washington - 
V. Young) Famous Music Corporation 4. STAR EYES 

(3:58) (D. Raye-G. DePaul) Leo Feist, A catalog of CBS 
Songs 5. OLD FOLKS (4:04) (W. Robison -D. Hill) Warner 

Bros. Inc. 


® 1983 CBS Inc. 


sgj jo sx^ywBQVHi ^ ^ 




piskey, Women, and...” 


n©b © 1989 MONO KM-712 


FREDDIE MITCHELL / “The Derby” 


I. PONY EXPRESS (Newton - Heller - Marder) 2. SLIDER (Raeburn - Temple) 3. FISH 
MARKET BOOGIE (Mitchell - Newton - Heller) 4. LONG LEAN DADDY (Dean - 
Newton -Rose) 5. SUMMERTIME BOOGIE (Gershwin - Gershwin) 6 ROCKIN' 


\ >'. C vv lu „ - Ause; o. ounntKi mt bUUGlt (Gershwin - Gershwin) 6. ROCKIN' ^ 
\ WITH COOP (Heller - Newton - Mitchell) 7. INDIANA EXPRESS (Hanley - 
Ifc MacDonald) 8. ROCKIN' AND JUMPIN’ (Johnson - Brown) ^ 

9. THE DERBY (Graham) ^ 

Jo 


~-° Rk RE SERVFn- t IMAI iTHOR'St 0 ^ 


prohibited 





ilBf 8 B1EM / I 

piskey, Women, and 


® 1989 MONO KM-712 

'* RECORD 
COMPANY 


FREDDIE MITCHELL / “The Derby” 

\ I. PREACHIN’ (Gryce) 2. JERSEY BOUNCE (Johnson - Wright) 3. LONESOME AND 
\ MISTREATED (Johnson - Brown) 4. ROLL 'EM BOOGIE (Williams) 5. LOUISE 
(Robbins - Whiting) 6. HOT ICE (Mitchell) 7. 3 STRIKES YOU’RE OUT 
(Mitchell) 8. TILL TOM BOOGIE (Goodman - Hampton) 9. MUSIC c? 


MAKERS BOOGIE (James) 
Forshay (BMI): I, 7 


° RK ^SERvED-UNAUTHOWSeO 


PR °HlBlT£C) 



■> 000 * 


FW 40358 
STEREO 


SIDE A 

FW40358-AS 
©1987 Teresa Gramophone 
Company, Ltd. 


WHATEVER HAPPENED TO JOHNNY BOTHWELL? 

Johnny Bothwell 

1. I’LL REMEMBER APRIL 3:15 

Raye, DePaul, Johnston - ASCAP 

2. JOHN’S OTHER WIFE 3:12 

V. Horton - ASCAP 

3. THE TROUBLE WITH ME IS YOU 3:10 

G. Handy, J. Segal - ASCAP 

4. LONELY SERENADE 2:55 n 

" George Melachrino - ASCAP ^ 

5. LAURA 3:03 
Raskin, Mercer - ASCAP 

PRODUCED BY BOB THIELE ^ 
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DOCTOIt 
JAZZ 


FW 40358 
STEREO 


SIDE B 

FW40358-BS' 
©1987 Teresa Gramophone 
Company, Ltd 


WHATEVER HAPPENED TO JOHNNY BOTHWELL? 

Johnny Bothwell 

1. I COVER THE WATERFRONT 2:51 

x J. Green, E. Heyman - ASCAP 

2. ILL WIND 3:06 

H. Arlen, T. Koehler - ASCAP 

3. DEAR MAX 2:51 

Johnny Bothwell - ASCAP 
V 4. CHELSEA BRIDGE 3:06 

°C, Billy Strayhorn - ASCAP 

5. STREET OF DREAMS 2:44 

V. Young, S.M. Lewis - ASCAP 

PRODUCED BY BOB THIELE 

N/»/, r ^ 








< 9 , 


H.v 






)0ne Company, 


^vis'one 



Stereo/ mono 
33 VS RPM 


RENE THOMAS QUINTET 
Now’s The Time (Parker) 1962/8'38’ 
Florence (Thomas) 1962/9’15” 


LIVE RECORDING 


I 9 3U0IZB0l|d^P 


ftsewati tutti i diritti cIqI 





^us'one • Made in 



EUROPA 


Stereo/mono 

33 Vh RPM 


CHARLIE BYRD TRIO 
Satin Doll (Ellington) 1961/4’10” 
Cheem Cheem Cherie (Livingston) 1 961 /8’00 


MICKEY BAKER QUARTET 
Robin’s Nest (Thompson) 1960/5’30 


LIVE RECORDING 


l 9 euojzeoi.idnp 


^ s ewati tutti i diritti del 



FLIP PHILLIPS — PHILLIPS’ HEAD 

tenor, bass clarinet 

MILT HINTON, bass 
MOUSEY ALEXANDER, drums MICKEY CRANE, piano 


STEREO 

CRS1013 


SIDE 1 


1. SPANISH EYES 4:03 (E. Snyder/C. Singleton/B. Kaempfert; 
Screen Gems-Columbia; BMI) 

2. EVERYTHING HAPPENS TO ME 4:30 (Tom Adair/Matt 
Dennis; Dorsey Brothers Music Inc.; ASCAP) 

3. LOVE STORY 6:07 (Francis Lai; Famous 
Music Corp.; ASCAP) 

4. FAT TESSIE’S ASS 5:19 (Flip Phillips; 

Bobbin Music; BMI) 




m ^§§i jjP K I||E£sb 


FLIP PHILLIPS — PHILLIPS’ HEAD 

tenor, bass clarinet 

MILT HINTON, bass \ 

MOUSEY ALEXANDER, drums MICKEY CRANE, piano 


STEREO 

CRS1013 


fe SIDE 2 




1. NATURE BOY 4:10 (Eden Abba; Crestview Music Corp.; 

ASCAP) / 

2. JEANNIE 3:40 (Buddy Kaye/Hugo Montenegro; Colgems 
Music; BMI) 

3. NANCY 4:30 (J. Van Heusen/P. Silvers; Barton Music 
Corp.; ASCAP) 

4.MAKIN’ WHOOPEE 3:42 (Gus Kahn/Walter Don- 
aldson; Gus Kahn Music/Donaldson Publishing 
Co.; ASCAP) 

5. THIS IS ALL I ASK 5:40 (Gordon 
Jenkins; Robbins Music; ASCAP) 


MFC BY ELF.KTBA/ 



NONESUCH 
•D i G I TA L 



Music from 





79102 f 
STEREO 


SIDE ONE 


% 

% 

V"> 


1. Two Guitars (trad.) (2:40) 

2. Besatne Mucho (Comuelo Velaquez) (2:40) 

3. Czak cgy Kb lany (Hungarian csardas, trad.) (6:14) 
4 Tango from the 2* tie's Cafe (Michael Sohf; (3:19) 

5. Copacabafto d& Ccro) (3:09; 

6. Tico-Tico (Oiiveiro-Abreu) (2:02) 

7. Rumania (trad , arr, by Wiiiiam Schimmei) (5:33) 

8. Romance, Op 44, No, 1 (Anton Rubinstein) (3:27) 

THE TANGO PROJECT 

WILLIAM SCHIMMEL, Accordion ■ 
MICHAEL SAHL, Piano 
MARY ROWELL, Violin 

U ® 1 985 Elektro/ Asylum/Nonesuch Records c 


c 

/ 


1 Y0Ftl < 10019 9229 SUNSG 


MIG BY f IF.KTRA 



3^ 


L* v 



U— ^ 

' 




. ITW > 

— 

— ~ rsr 


1' H C 


SIDF TWO 

fc k* fejv Q •; . V** 


\ 1 


¥ 


X 

Vf 

V 


h «;iy l‘o'r i ?' i 2 'G ) 

2 Memories .>1 Second /• - 2^4 (’■•'; bdbh The a-' Msdfsy) (6:41) 
cer Rebbe elimeiech (trad.) ,~ncn V hdokofr} SubiBchki (trc 

Di Grin eh Kuzine (Abe ScWvart?.) <■'■...■ ■he (Absohon-. Eilstein) 
A Heymbher LMgar (Abraham Ellstein) • 

3. i' Is-?.- post Kao hhni'fsvi) 

4. Poopse Vaisante (“Danciny Doll") (Ed holciim) (2:32) 

5 Ritka Buza, Ritka Arpa ("Minstrel Csgrdcs"). (4:58) 

• 6 . Skater's Waltz (thnii Woldteuie!) (4:19) 

7 La Cnquamaine ("The Golden Wedding ') (Gabriel-Mat ie) (4:28) 

THE TANGO PROJECT 


WILLIAM SCHIMMEL, Acco 
MICHAEL $AHL, Pioru 
MARY ROWELL, Violir 


v O K 






Y0Rk 10019 9229 SUNSET BOUV-' 
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A FLOWER FOR ALL SEASONS 

EDDIE DANIELS/ftbte, alto flute, 
clarinet, bass clarinet 

BUCKY PIZZARELLI/G uitar 

STEREO ? 

CRS1002 SIDE 1 


1 . SAMIA 3:40 (Les McCann; Jana Music; ASCAP) 

2. AFTERTHOUGHT 5:01 (Eddie Daniels/Bucky PizzarellO 

3. ENTR'ACTE 3:31 (Jacques Ibert; Alphonse Leduc Pub.) 

4. EMILY 3:25 (Johnny Mandel/Johnny Mercer; 

Miller Music; ASCAP) 

5. ETUDE NO. 14 in F MINOR, OPUS 25, NO. 2 3:54 

(Frederic Chopin) 

6. VARIATIONS ON AN AUTUMN THEME 1:25 

(Pat Williams) 


@1973 

CHOICE RECORDS, INC. 
SEA CLIFF, N.Y. 


A FLOWER FOR ALL SEASONS 

EDDIE DANIELS/Flute, alto flute, 
clarinet, bass clarinet 

BUCKY PIZZARELLI/Guitar 




SIDE 2 


1 . AS LONG AS I LIVE 3:19 [Harold Arlen/Ted Koehler; 

Arko Music; ASCAP) 

2. TWO FOR THE ROAD 1 :35 [Henry Mancini/Leslie 

Brioysse; Northridge Music: ASCAP) 

3. BLUE BOSSA 3:17 [Kenny Dorham) 

4. WISTFUL MOMENT 4:13 [Roland Hanna; Rahanna 

Music; BMI) 

5. SHINE 3:07 [Ford Dabney/Cecil Mack/Lew Brown; 

Schapiro Bernstein; ASCAP) 

6. A FLOWER FOR ALL SEASONS 4:15 [Roland 
Hanna; Bobbin Music; BMI) 


@1973 



THE FENTS 
THE OTHER SIDE 


PJ88031 
SIDE ONE 


33 1/3 RPM 
STEREO 


1. WHERE’S MY PRODUCER? (Hall) 4:29 

2. BACK IN THE SADDLE (Holzman) 4:31 

3. SIXTY WAYS TO SKIN A YAK (Cottle) 4:43 

4. MY BODY’S A TEMPLE (Hall) 6:17 

Produced By Adam Holzman & Ted Hall. 

All songs published by "How Come You Don’t Have A Singer?” 

Publishing Co., ASCAP. 


© & © 1987 Passport Records, Inc. 


U,hl p, a'nfield. NJ 07080 





1. FOUR SHEETS TO THE WIND (Hall/Cottle) 

2. THE SCENERY MAN (Cottle) 

3. RUBBER DISCIPLINE HELMET (Holzman) 

4. I DON’T WANT MY MTV (Hall) 

Produced By Adam Holzman & Ted Hall. 

All songs published by "How Come You Don’t Have A Singer? 

Publishing Co., ASCAP. 

® & © 1987 Passport Records, Inc. 


infield. NJ 07080 


THE FENTS 
THE OTHER SIDE 


PJ88031 
SIDE TWO 


33 1/3 RPM 
STEREO 



<£>1975 
[NSPL 28214 
33| RPM 


“FEELING IS BELIEVING” 

1. For Once In My Life (Miller, Murden) 

2. Yesterday (Lennon, McCartney) 

3. The Look Of Love (David, Bacharach) 
(From the film “Casino Royale”) 

4. You Turned Me Around (E. Garner) 

5. Mood Island (E. Garner) 

ERROLL GARNER 

Produced by Martha Glaser 

JOBETE (LDN) LTD. (1) NORTHERN SONGS 
LTD. (2) SCREEN GEMS COLUMBIA 
MUSIC (3) OCTAVE MUSIC 
(MCPS) (4, 5) 


UNAUTHOR,s fO 


RECORDS 




<g> 1975 

1NSPL 28214-B] 
33£ RPM 


“FEELING IS BELIEVING” 

t. Spinning Wheel (D. C. Thomas) 

2. The Loving Touch (E. Garner) 

3. Strangers In The Night (Singleton, Snyder, Kaempfert) 
(From the Universal-international film 
‘A Man Could Get Killed’) 

4. Feeling Is Believing (E. Garner) 

5. Paisley Eyes (E. Garner) 

ERROLL GARNER 

Produced by Martha Glaser 

APRIL MUSIC (1) PLANETARY NOM (LDN) 

LTD. (2) LEEDS MUSIC (3) OCTAVE 
MUSIC (MCPS) (4, 5) 


rtVN/EO U NAUTH OR/Sg 0 




ONYX RECORDS, INC 


ELLINGTONIA! 

JOHNNY HODGES 

1. ESQUIRE SWANK 3:27 

(Hodges-E II ington) (Tempo Music) ASCAP 


SIDE 


2. MIDRIFF 3:12 

(Strayhorn) (Robbins Music) ASCAP 

3. ONLY WISH I KNEW 3:02 
(Byas-Fol) 

4. WE FOOLED YOU 2:43 
(Baker-Hodg es ) 

5. ST. GERMAN DE PRES 3:17 
(Byas) 

6. GOOD TO THE LAST DROP 3:10 
Jackson) 

issue Produced by Don Schlitten 


1 974 Onyx Records, Inc. 

>S, JNC. S 


Sc ord> 



ONYX RECORDS, INC. 


ELLINGTONIA! 
JOHNNY HODGES 


ORI 216 
STEREO 

1 


SIDE 


THE JEEP IS JUMPIN’ 5:55 
(Hodges-E 1 1 ington) (Mills) ASCAP 
GOOD QUEEN BESS 3:34 
(Hodges) (Mills) ASCAP 
DOOJI WOOJI 4:01 
(Ellington) (Mills) ASCAP 
JEEP’S BLUES 2:32 
(E 1 1 ington-Hodges ) (Mills) ASCAP 
Produced by Don Schlitten 
x Records, InCo 


^ 9 ® 


THE TIME SERIES 


BAINBRIDGE 


SPANISH GUITARS 

Al CAIOLA 


BT 1027 


SIDE ONE 


% 






1. BESAME MUCHO 
Velasquez - E. B. Marks (BMI) 

2. MAMBO JAMBO 

P. Prado • Peer Int. (BMI) 

3. MY SHAWL 

X. Cugat - E. B. Marks 

4. PIEL CANELA 
Capo - E. B. Marks 

5. YOU BELONG TO MY HEART 
A. Lara - Peer Int. (BMI) 

6. JUNGLE DRUMS 

Lecuona • E. B. Marks (BMI) 






V, $0* 

C °A-fP/\ NYj INC. I p 0 ' 




A' 


9? <09 



THE TIME SERIES 


BAINBRIDGE 


SPANISH GUITARS 

AL CAIOLA 


BT 1027 


SIDE TWO 


<?. 






V- 


^A 




1. EL RANCHO GRANDE 
Ramos - E. B. Marks (BMI) 

2. POINCIANA 

Simon - E. B. Marks (BMI) 

3. MAGIC IS THE MOONLIGHT 
M. Grever - Southern (ASCAP) 

4. SERENATA 

L. Anderson - Mills (ASCAP) 

5. RITUAL FIRE DANCE 
De Falla - S.G.A.E. (BMI) 

6. YOURS 

Roig - E. B. Marks (BMI) 


fT r 

°^ANY, INC. l ? ' 




9j <09 




DARRELL MARTIN 

LUV 2 GETHER 


33)4 R pm 


A1 V. 0. T. U. Club Mix 7:39 
A2 Bobby D ’s Mix 5:50 


® 1996 Radikal Records <5> 1996 Popular Records, LLC. 

Critique Records Inc.. 50 Cross Street. Winchester. MA 01890 USA 
Manufctured and distributed in the U.S. by BMG Distribution, 
a unit of BMG Entertainment. 

1540 Broadway. New York. NY 10036-4098 
WARNING: All Rights reserved. Unauthorized 
duplication is a violation of applicable laws. 

CRAB 12141 - 1 


-itkg-s 


DARRELL MARTIN 

LUV 2 GETHER 


33)4 Rpm 

bi Dance Works! Vocal Mix 3 : 
B 2 V.O.T.U. Hardvibe 7:57 

® 1996 Radikal Records © 1996 Popular Records, L.L.C. 

Critique Records Inc.. 50 Cross Street. Winchester. MA 01890 USA 
Manufctured and distributed in the U.S oy BMG Distribution. 
cniiam a un,t of Entertainment, 

" 1540 8roadway. New York. NY 10036 4098 

WARNING: All Rights reserved. Unauthorized 
duplication is a violatien of aoplicable laws. 



SIDE A 
PALU 800-1 
33 1/3 RPM 


LET'S GO BABY 


+ 

1. LETS GO BABY (RADIO) 

2. LETS GO BABY (ALBUM) 


BtECUINE PROOUCBt Mil. ROSS 


SIDEB 
PALU 800-1 
33 1/3 RPM 


LET'S GO BABY 


3. LETS GO BABY (CLUB) 
4. LETS GO BABY (TV) 


EXECUTIVE PRODUCSI: PAUL ROSS 


BL! 2002 / UNDER 




^ FRANK SINATRA % 

PRODUCED BY QUINCY JONES FOR 






^HOKOlo.Ro-fOKPi' 


iVU'W 


iV#\ 


. 


•johoXvip:- 














S.V.-.V.-.V--Y, 




jir.WwiyiVt’c 


RSCOPttS 


^tiywsMS S 


- .- v. v ; 


Frank Sinatra/ 
Threesome 
Music Co./ 
YeilowBrick 
Road Music r 
ASCAP # 




From the 
forthcoming 
\ Qwest album 
L.A. IS 
• . MY LADY 
<$£1-25145) 


!.v/-yr.vr.>;\ir.v/. 1 i 


■/.v/.vAv.v/. l .>,'.-^'jAv.v/\vAj:<^-^vrtJ.v.>iCA'.'.yAv>;^AC';vJivKcKox> ( vy,-: 




ftf&Koii 


L.A. IS MY LADY 




'(y^fc-^j-tNsjsy/jv 








cUMusic by Quincy Jones and Peggy Lipton Jones> 

a) . /SJv ^ AA ^ O **' 

^ry . ® 1984 Bristol Productions vc \0 


,-. .V.-.-.V, 








6 y Warner 




W.w •••■ ,-.'•. 




°° s Company Oi 



FRANK SINATRA 


PRODUCED BY QUINCY 














7-29223 
CNY 3370S 




m Chappeil 
I Music/ 

W Intersong j 

' Music/ .c 

Cahn Music ^ 
ASCAP 




From me i 
forthcoming 
Qwest album 

^ MY LADY 
<2, (1-25145) 

% UNTIL THE REAL THING COMES ALONG £ 

'■'tv (Lyric and Music by Mann Holiner/Alberta Nichols/ 
k Sammy Cahn/SaulChaplin/L.E. Freeman) 

© 1984 Bristol Productions 


vr'W. 










c-.y-r.' 


■ 


■ 


Warner 




r.vr.u.w.vr.vr.vt 


iyoyX\-y.yAVivV-.V:r.v.| 



45 mm 

are 611-7 

,2-^8, 
Produced dnd 
arronged by 
Pete Anderson 
PolyGram Songs, 
inc. (BMI) 


(Michelle Shocked) From the Mercury album 
422 834 924-1 “SHORT SHARP SHOCKED’ 


Micmiii shocked 

^ ® 1988 PolyGram Records, Inc. 

' RECORDS, INC.« ® A ° 




STEREO 

45 RPM 

870 811-7 

Tims: 4:14 

( 2 - 59828 ) 

LIVE 

Produced and 
arranged by 
Pete Anderson 
PolyGram Songs, 
Inc. (BMI) 


IlisiMA©! (ir ■ ' “ ¥®S1C;“ 

(Michelle Shocked) From the Mercury elbum 
422 834 924-) “SHORT SHARP SHOCKED" 

V MICHELLE SHOCKED , ^ 

\ ***** 

* ''Gram RECORDS, IN c *' 8A ° ^ 



SHE’S ONLY 20 4:07 

(Massey/Gawenda/Massey) 

From The LP “TAMI SHOW” #BFV 41577 
Produced by Mike Chapman 

The Makiki Pub. Co. Ltd./Tami Show Pub. Inc.(ASCAP) 




From the forthcoming 
Simon F album 
NEVER NEVER IANI) 
on Rcpri.sc Records 
(I 25619) 


F. Machine Music RMI 


AMERICAN DREAM 

(Simon F ) 

© 1987 Reprise Records for the U 


SIMO 


N F. 

iNGINEERED BY 
►RN ALLEY 


PRODUCED AND 
PHILIP THO 


7-28237-A 

4:50 


7599 - 28237 - 




SIMON F. 

PRODUCED BY SIMON F. AND 
TOM LORD-ALGE 
ENGINEERED AND MIXED BY TOM LORD-ALGE 


7-28237-B 

4:01 


From ihc forthcoming 
Simon F. album 
NEVER NEVER IAN» 
on Reprise Records 
( 1 - 25619 ) 


F. Machine Music BM1 


LOVE BOMB 

(Simon F.) 

® 1987 Reprise Records for the U.S 


7599 - 28237 - 




ELEKTRA 



O 


PROMOTIONAL 

COPY 

NOT FOR SALE 

STEREO 

VOCAL 

ST-E-69607-A-SP 
From the 
Forthcoming LP 



H by Simply Red - 


% "PICTURE BOOK" 




45 R.P.M. 


7-69607 

® 1985 Elektra/ 
Asylum Records 
Arranged by 
Simply Red 
Engineered by 
Femi "J" 


MONEYS TOO TIGHT (TO MENTION) 

(John & William Valentine) 

Pub., Copyright Control 

^ SIMPLY RED 

Produced by Stewart Levine for 


( 3 : 38 )/ 

& 



i, rroaucea Dy orewart Levine tor 

Oliverea Productions Ltd. „ 


10019 . 9229 SUNSET BOUV-EM^ 




C ° Mm unications, INC O' 


£C °«DS. INC.. A SUB S '°' K 



REG US PAT OFF 


Lifo Music- 
BMI 


® 1 985 Capitol 
Records, Inc. 


Intro. — :1 8 


NOT FOR 
SALE 


3:40 


STEREO 

P-B-5581 

99676 


(from the LP 
“LET’S GO ALL 
THE WAY’’ 
ST-12367) 


PLATINUM VIBE 
PRODUCTIONS 




SLY FOX 

STAY TRUE 

(Michael Comacho) 


Produced 
by Ted 
Currier for 
Platinum Vibe 
Productions 
Coproduced 
by David 
Spradley for 
Platinum Vibe 
Productions, 

Inc. Recorded 
at Unique 
Recording / NYC 
Mix Engineer < 
Bob Rosa 


nc 


Or 


* 


MARCA RLG 


, c * t , o n ,s a v ,olatioN 


Reprise Records- 




REPRISE RECORDS 


SINATRA 

ARRANGED 
BY DON 
COSTA 
PRODUCED 
BY SONNY 
BURKE 
Conducted 
by Vinnie 
Falcone 
Manufac- 
^ tured By 
\ Bristol 
% Produc- 
0 tions 

\ 


RPS49233 

(XNY2103S) 


3:26 


Unart Music 
Corp.-BMI 


From the 
Reprise 
Album 
3FS 2300 
TRILOGY: ^ 
THE £ 

PRESENT 
(So 
Goo 




■ 


THEME FROM NEW YORK, NEW Y 


(Fred Ebb/John Kander) 


®1980 Warner Bros. 
Records Inc. 


® r e/vrt CaU' 9 


• Made in U -S-A 




Reprise Records. 



FRANK 

SINATRA 

ARRANGED 

AND 

CONDUCTED 
BY DOH i 

COSTA I 

PRODUCED fl 
BY SONNY | 
BURKE 1 

Manufac- 
tured By 
» Bristol 
\ Produc- 
er tions 


RPS49233 

(XNY2101S) 

2:57 

Sergeant 
Music Co./ 

| Okun Music 
| Corp.- 
I ASCAP 


m From the 
mf Reprise j 

W Album [ 

W 3FS 2300 
TRILOGY: 
THE c 

PRESENT / 
(Some Very o 
Good Years) 


THAT'S WHAT GOD 
LOOKS LIKE TO ME 
(Stan Irvin/Lan O’Kun) 
©1980 Warner Bros. 
Records Inc. 

^ rner e 'va., B urba nk. Ca>« 9 ' 6 


* Made in U .S ^ 





Vocal wi th 
Orchestra 
( 45 - 12367 ) 


rimy Cohn-Jule Styn 
s 20ih Century Fox 5 
• Coins in The Founl 


i Orchestra Concha t 
by Nelson Riddle _ 




RAIN 

(FALLING FROM THE SKIES) 

(Robert Mellin-G. Finlay) 

FRANK SINATRA 


Vocal with 
Orchestra 
( 45 - 1199 !) 



^©prise Records. 



RPS49517 

(XNY2099S) 

i 4:08 


ORCHESTRA 
& CHORUS 
ARRANGED 
AND 

CONDUCTED 
BY DON COSTA 
PRODUCED 
BY 

SONNY BURKE 
Manufactured 
By Bristol 
Productions 


W TRILOGY: 
M THE PRE- 
JlW SENT (Some 
mf Very Good 

Music/Begonia 

Melodies/ 

Irving Music, r 

Inc. /Wool- co 

nough Music, o c 
I nc.-BM I & 


YOU AND ME (We Wanted It All) 

(Carol Bayer Sager/Peter Allen) 

V . ®1 980 Warner Bros. 

^o 0 . Records Inc. ^ 


Burbank 


Made in U S ^ 



^epnse Records. a 



RPS49517 

(XCA9307S) 

2:43 


FRANK 

SINATRA 

PHILHARMONIC 
SYMPHONY 
ORCHESTRA 
& MIXED 
CHORUS ] 
ARRANGED 
AND COND- 
DUCTED BY 
GORDON 
JENKINS 

l PRODUCEO 

% by 

•5 SONNY BURKE 
Manufactured 
^ By Bristol 
> \ Productions 


K From the 

H Reprise 

S Album 

3FS 2300 

■ TRILOGY: 
m THE FUTURE 
(Reflections 
on the £ 

V Future % 

in Three 
Tenses) 

Sargeant $ 

Music Co.- <p 

ASCAP 


THE FUTURE (continued) 

"I'VE BEEN THERE!" 

(Words & Music Written by 
Gordon Jenkins) 

©1 980 Warner Bros. 

°°iv a Records Inc. ~<\ 0 # 

° er Qlvd.. Burbank, Ca"' 9 


SWJTT 


* Made in U S -A- 






- .. 

I 


WARNER BROS. RECORDS. INC 


MADE IN LXS.A. 

■ \ • 


FRANK SINATRA 

i Arranged and 

i Conducted by 

Marty Paicti 




HERE'S TO THE LOSERS 

(Wells-Segal) 

Edwin H. Morris & Co. Inc. 

ASCAP - 3:05 
Manufactured for Bristol 
Productions 


(2103) 
Produced by 
Sonny Burke 






0373 

(HX3320) 

Produced by 
Jimmy Bowen 


TELL HER (You Love Her Every Day) 

(Gil Ward) 


American Music, Inc. 
BMI - 2:40 
Manufactured for Bristol 
Productions 





i0 g P jeA8 ' n O0 V 


T. G. SHEPPARD 

PRODUCED BY BUDDY KILLEN 
FOR TREE PRODUCTIONS 




~ From the 
* Warner/Curb 
© album 
* FINALLY! 
ip (BSK 3600) 



WBS50041 

(ZTN 1555S 5 

RE-1) 

3:48 

co 


Meadowgreen « 
Music, Inc. 
ASCAP 


FINALLY 

(Gary Chapman) 

@1982 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
the world outs de of the U.S. 
a Warner Communications Company 


a 


o® 


0 u l e v a 


,d 6"' 






T. G. SHEPPARD 

PRODUCED BY BUDDY KILLEN 
FOR TREE PRODUCTIONS 


WBS50041 ; 

( ZTN 1558S £ 
RE-1) 

2:42 


" From the 
* Warner/Curb 
° album 

FINALLY! 

* (BSK 3600) 


T ree 

Publishing ^ 
Co., Inc. * 
BMI * 


ALL MY CLOUDY DAYS ARE GONE 

(Alan Rhody) 

@1982 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
the world outside of the U.S. 

a Warner Communications Company 

0 Hr ~ ° 



440759 

(ZSP39055) 


DOWN. YOUR ARMS 

• P. Roberts-Land-GeHiard- 

ANNE SHELTON 

with WALLY STOTT and 


his ORCH. and 
CHORUS 


UnUHUS lC 0> 




(ZSP S0Q56 ) 


1HE MADONNA IN BLUE 

- Alsione - Moritz - 

ANNE SH ELTON 

with WALLY STOJJ and 
» his ORCH. and 

•Oq, CHORUS oe«' 

: n .. 

«*9- U S. Pat. OH- ^ 





T. G. SHEPPARD 

Produced by Buddy Killen 
For Tree Productions 


PROMO ° t 
TION 

NOT 

FOR SALE 


i 
T 

Co 


ONLY ONE YOU 

(Bucky Jones/Michael Garvin) 
©1981 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. 
for the world outside of the U.S. 

a Warner Communications Company 

r n e r CJ® a * * ' 

6 o u | e v a r d . B 0 ' 


MONO \ 
WBS49858* 

(ZTN 1549 ^ 

MDJ) 

3:22 « 


Cross Keys £ 

Pub. Co., 
nc.-ASC AP/ * 
ree Publishing 
Inc.-BMI ^ 


e 


p j e a a | n o 


a 




T. G. SHEPPARD 

Produced by Buddy Kill 
For Tree Productions 


WBS49858* 

( ZTN 1549S) • 


ONLY ONE YOU 

(Bucky Jones/Michael Garvin) 
@1981 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. 
for the world outside of the U.S. 
a Warner Communications Company 


e 




STEREO 


THE NEW 
CENSATION 

Produced and 
Arranged by 
Van McCoy 
Executive Producer: 
Michael Viner 


TM 


PRODUCTIONS 


01974 
United Artists 
Records, Inc. 

All Rights 
Reserved 

PR-XW406-W 

(PRST-13750) 

2:48 


COME DOWN TO EARTH 

(V. McCoy) 

Van McCoy Music, Inc./ 


Warner-Tamerlane PubL Corp. BMI 


t* s * s Records, Inc., 


PRODUCTIONS 



®1974 
United Artists 
Records, Inc. 
All Rights 
Reserved 


STEREO 

THE NEW 
CENSATION 


PR-XW406-W 


(PRST-1 3751) 
2:13 


Produced and 
Arranged by 


McCoy 


Van 


Executive Producer 


Viner 


Michael 


GOT 


NOTHIN 


BUT 


VE 


(V 


McCo 


Warner-Tamerlane 


PUbl 


Corp 


Wst 


LOS 


Records 


Inc 



Composed, Written 
Arranged & Produced 
by 

- Del Jones 

NR- 143 

(51956 A) 


Hikeka Music 
BMI 

Del Jones/Hitmakers 
Productions 

Time: 2:34 


Del Jones’ 
Positive Vibes 

PRODUCT' 0 * 4 



RECORDS 
STEREO - 


Hikeko Music 

BMI 

Del Jones/Hitmakers 
Productions 

Time: 3:03 


Composed, Written 
^Arranged & Produced 
by 

Del Jones 

NR- 143 

(51956 B) 


© 


0 


Jones' 


0ei Positive Vibes 


a* 


J °He s production 



47-8019 

idy-Smi th Mus ic 
:> r p . A S C A F 3, 
M2WW-1 059 

2:20 




45 

RPM 

Producer 
Chet Atkins 


ADIOS AMIGO 7 

(Ralph rreed-Jerry Livingston) 

JIM REEVES 





ivVicr, 


47-8019 

T uck ahoe Music 
I nc., BMI 
N2WW-* 55 0 


P roducer 
Chet Atkins 


A LETTER TO MY HEART 


*) •RADIO 






(Arr. & Adpt. by Johnny Rivers) 
Trousdale Music - BMI 


IM 6037 
Producer: 

Lou Adler 
A Dunhill 
Production 

The Golden 
Series i 



(Willie Dixon) 
Arc Mu$ic - BA/ 


IM 6084 
Producer: 

Lou Adler 
A Dunhill 
Production 

The Golden 
Series if 





tfftTES 4/* 

■gB.ESENfs 

a*A c » N THs 


Royalty Music 
ASCAR 


3 ' ONE YET . 

's » 


PROGRAM NO, 31 







_ SPATES 4/p 

jfP ? *ESENJ> S 

' ^VC.? N . r * 

^ ? * 


45 RPM 
DO 3:55 
MF 5:00 



(Corwin, ASCAP 


SCENE OF THE CRIME 


/ 


Y 


\ 


PROGRAM NO, 32 


( 3 ->7 



(Bob Ray - Johnny Rivers) 
Rivers Music BMI 


Producer: 
Johnny Rivers 


Strings & Horns by: Marty Paich 
Eng: Armin Steiner 

^ /V 'SlO N 0F L | BERT y 






Muscle Shoals 
Sound Rhythm 
Section 
Produced by 
Johnny Rivers 

73 


2090 446 




> 


z 


c 




ROMANCE (GIVE ME A CHANCE) £ 


(M. Martin) 

JOHNNY RIVERS 

® 1980 JOHNNY RIVERS ' 

f C Oflos. INC . 83 36 s 






ROCKSLAM 
MUSIC (BMI) 
(Admin, by 
The Bug 
Music Group) 
Intro :04 

3:47 

With The 
Muscle Shoals 
Sound Rhythm 
Section 
Produced by 
Johnny Rivers 

73 




STEREO 

RS 1030 

(RS 1030 AS) 
Inti. # 
2090 446 


ROMANCE (GIVE ME A CHANCE) 

(M. Martin) 

JOHNNY RIVERS 

© 1980 JOHNNY RIVERS 





* eC ORDS. INC . 033 5S °t 




69006 


mETROmEDIR RECORDS 


MONO 

MM 240 

ZTSP 143806 

2:20 

Famous 
Music Corp. 
(ASCAP) 


TOGETHER AGAIN 

- L. Weiss - 

BOBBY SHERMAN 

Arranged By Al Capps 
Produced By Ward Sylvester 
For Phase One Productions 

^^ROMEDIA cow^ 



RADIO STATION 
COPY 

NOT FOR RESALE 



PLUG SIDE 



RADIO STATION 
COPY 

NOT FOR RESALE 


STEREO 

MM 240 

ZTS 223915 

2:20 

Famous 
Music Corp. 
(ASCAF) 


PLUG SIDE 


TOGETHER AGAIN 

- L. Weiss - 

BOBBY SHERMAN 

Arranged By Ai Capps 
Produced By Ward Sylvester 
For Phase One Productions 


i 







ilYETROmEDIR RECORDS 


RAOIO STATION 
COPY 

NOT FOR RESALE 


Intro :12 
End: Fade 
Lucen Musk 
Fob, Co. - 
Sequel Musk 
(BMI) 


II, DO YA LOVE 

(T. Bahler) 

BOBBY SHERMA 

Produced by Jackie Mills for 
Wednesday's Child Productions 
Arr. & Cond. by Al Capps 

A l\/ll r- 


JULIE 




SPEND SOME TIME LOVIN 

(R. Atkins, J. Miller) 

BOBBY SHERMAN 

Produced by Jackie Mills for 
Wednesday's Child Productions 
Arr. & Cond. by Al Capps 


4 


^^OMEDIA c 0 ^^ 



p j e a a | n o 


a 




T. G. SHEPPARD 

PRODUCED BY BUDDY KILLEN 
FOR TREE PRODUCTIONS 

ill T~TFW PROMO 

rc WW. TION 


NOT 

FOR SALE 


From the 
Warner/Curb 
Album 
BSK 3528 

I LOVE 
‘EM ALL 


MONO 

0) 

c 

CO 

WBS49761 

£ 

( YTN 1420 

• 

DJ) 

< 

3:31 

CO 

T ree 

O 

3 ublishing 

c 


Co., I nc.- 
BMI 


PARTY TIME 

(Bruce Channel) 

©1981 Warner Bros. Records Inc. 


a Warner Communications Company 



T. G. SHEPPARD 

PRODUCED BY BUDDY KILLEN 
FOR TREE PRODUCTIONS 


PROMO 

TION 

NOT 

FOR SALE 


STEREO 

WBS49761 

(VTN 1 4205 ) 

3:31 


From the 
Warner/Curb 
Album 
BSK 3528 

I LOVE 
‘EM ALL 


Co. 
BMI 

PARTY TIME 

(Bruce Channel) 

©1981 Warner Bros. Records Inc. 


a Warner Communications Company 


e 


r 


e 





HADOWS 

(F. Parris) 

5 SATINS 

E 1056 





( 1-2 266 ) 
Angel-BMI 


IV1Y 


LOVE 


IF 


Parris) 


5 


SATINS 


E 


1056 





MONO 


Tl 


® 19 
KAMA 


RECORDS, INC. 
% ALL RIGHTS 
RESERVED. 


KA 555 

(KA 555 A) 

Produced By: g 
Jeff Barry 

NOT FOR SALE cf 

BOUNCE IN YOUR BUGGY ^ 

(J. Barry ■ A. Kim) *, 

SHA NA NA 


From The LP "THE NIGHT 

IS STILL YOUNG" 

W, K8BS 2050 

a >v> M©' 

ec °rds Inc., 810 Seven' 





O/Risre 1 * 


Broadside Music 
(BMI) 

Time: 2:34 

® 1972 by 
KAMA SUTRA 
RECORDS, INC. 
ALL RIGHTS 
£ RESERVED. 


STEREO 

Kh 

(KAS 

Produced By:° 
Jeff Barry^t? 


NOT FOR SALES 


co 


\ BOUNCE IN YOUR BUGGY. 

\ (J. Barry - A. Kim) 

% SHA NA NA 




From The LP “THE NIGHT 
IS STILL YOUNG” ^ 


ah. 


n KSBS 2050 

^ ec °rcis Inc., 810 Severn 


t>N e ' 




^ —>ty. Ne ^ 

“MIGHTY J0E” °O 

(Robby Van Leeuwen) '* 0 0 

THE SHOCKING BLUE 

A SHOCKING BLUE-PINK ELEPHANT PRODUCTION 
iron) Tht Album THE SHOCKING BLUE, CS-1000 


' e Prise Records. a 



FRANK 

SINATRA 


RPS 1364 

(UCA6205)S 


Don Costa 
Arranged and 9 

Conducted byl 
Billy May fj 
Sax Solo* 
Sam Buter! 


(Danny & Ruby Hice) 

Mandy Music, Inc. - ASCAP 
Manufactured for Bristol Productions 
@1976 Warner Bros. 

Records Inc. 


Burbank 


’ ^ 1 7i — " 

(Tr^TTTT 


Made in U S ^ 






•spjooey ssijcjg 





FRANK 
SINATRA 

Arranged and 
Produced by 
Don 

Conductpd 
Bill Mille 
Sax Solo 
Sam Buter 


RPS 1364 

(UCA6206)S 

2:57 


STARGAZER 

(Neil Diamond) 

Stonebridgp Music ASCAP 
Manufactured fo r Bristol Productions 
p 19/6 Warner Bros. 

Records Inc 


° er 8/vcf . Burbank. Ca"' 


Made in U .S 






Copyright c 1986 
Paul Simon BMI 


Remixed from the 
Paul Simon album 
GRACELAND on 
Warner Bros 
Records (1 -25447) 


THE BOY IN THE BUBBLE 

(Words by Paul Simon; 

Music by Paul Simon and Forere Motloheloa) 

® 1 986 Paul Simon 



> s a\ 96u Y so ~ l P a iq 4 /7 



FRANK SINATRA 

WITH QUINCY JONES AND ORCHESTRA 

PRODUCED BY QUINCY JONES FOR 


tom 


7-29139 
CNY 3398S 

4:50 


Weill-Brecht- 
HarmsCo., Inc. 
ASCAP 


MACK THE KNIFE 

(English lyric by Marc Blitzstein. 

Original German lyric by Bert Brecht. Music by Kurt Weill) 
® 1984 Bristol Productions and Qwest Records 




Warner Bros 


0rn PanyO® Made 



FRANK SINATRA 


WITH QUINCY JONES AND ORCHESTRA 


PRODUCED BY QUINCY JONES FOR 




7-29139 

CNY 3397S 




Chappell 


Qwest album 
L.A. IS 


Music 

ASCAP 


IT’S ALL RIGHT WITH ME 

(Lyric and Music by Cole Porter) 


® 1984 Bristol Productions and Qwest Records 


by Warner Bros 


MFG BY ELEKTRA/^ 





ELEKTRA 


PROMOTION 

COPY 

NOT FOR SALE 

STEREO 

VOCAL 

ST-E-69564- A-SP 
Edit of Elektra 
LP 60452 - 

"PICTURE BOOK" 


45 R.P.M. 

7-69564 

® 1985 Elektra/ 


HOLDING BACK THE YEARS ( 

(Words: Hucknall, Music: Hucknall Mo 
Pub., April Music, Inc., (ASCAPi 

SIMPLY RED 

Produced by Stewart Levine 
Ajr. for Ultra Delta Ltd 


®019 9229 SUNSET BOUkl 





y/avv? 


RIVER, STAY ’WAY 
'FROM MY DOOR 

(Harry Woods-Mort Dixon] 


RIG U i t Al Oil 


Shapiro, Bernstein 
& Co., Inc. 
ASCAP 


4376 

(45-E33651) 

Produced By: 
DAVE CAVANAUGH 


FRANK SINATRA 

With Orchestra Conducted 


>0. By Nelson Riddle 

Aft t 

°* e ssex prodUcti 0 ** 




OVER, 


OVER 


OVER 


Dennis) 


Barton Music 
Corporation 
ASCAP 


4376 

(45-E33653) 

Produced By: 

DAVE CAVANAUGH j 


FRANK SINATRA 

With Orchestra Conducted 


By Nelson Riddle 

0,, e »*ex prooucti 0 ** 


>> 





ROCK-N-ROLL 


RR-tS 


LIN 

SCHOOL DAYS 
LUCILLE 

i i „ 





EXTENDED PLAY RECORDS 




RR-16 


EMPTY ARMS 

JUST BECAUSE 
ALL SHOOK UP 



Limestone Pub. 

(BMi) 

No. 3003 




. 





Limestone Pub 
(BM11 
No. 3003 


)CK ON THE WALL 

(Nick Ran dell) 

NICK RAN DELL 



PROMOTION COPY 
NOT FOR SALE 


LOO MONTE 


Orchestra Conducted 
Joe Reisman 



SIXTEEN TONS 

(Travis) 


American Music, Inc. 
BMI 
2:06 


From the Album: 

Lou Monte Sings the Great 
Italian* American Hits" 
( 9 * 6005 ; 99 * 6005 ) 


1-20,015 A 
(344) 


Compliments of 


i American Mim> 

inc. 


H o 1 1 y w o o d 

for Promotional Use 


Only. NOT FOR SALE. 






/ 



Orchestra Conducted by 
Joe Reisman 


(Green) 

Mayfair Music Corp. 
ASCAP 
1:41 

From the Album: 

Lou Monte Sings the Great 
ttalian*American Hits" 
(R-6005; R9-6005) 


cjvVicr 0 

LOU MONTE 

Arranged and Conducted by Claus Ogerman 


47-9021 

E. B. Marks Mus, 
Corp., BMI 

TPKM-6634 

2:20 


45 

RPM 

NOT FOR SALE 

Producer: 
Andy Wi swell 


SEVENTEEN 

(from the film “Sytten") 
(Alan Brandt-Oleh^yer) 


/ 






' Sr * 




• RADIO 


CO 




0 * 


0* 




m u in 

45 RPM 


ROAD SONG 

-P. D. Clements- 

CHARLIE RICH 

Strings arranged by Bill McElhiney 
roduced by Billy Sherrill 


"Epic," marc* 


ZSP 161740 

® 1976 CBS Inc. 
Intro. : 1 2 

3:13 

Publisher: 
Double R 
Music Corp. 
(ASCAP) 



Epic 


STEREO 

45RPM 


DEMONSTRATION 
NOT FOR SALE 

8-50268 

ZSS 161741 

® 1976 CBS Inc 
Intro. :12 

3:13 

Publisher: 
Double R 
Music Corp. 
(ASCAP) 


ROAD SONG 

-P. D. Clements- 

. CHARLIE RICH 

Strings arranged by Bill McElhiney 
Produced by Billy Sherrill 


®"EPIC," marca b £G - 



(C. Berry) 
(From the Imperial Album 
At Whiskey-A-Go-Go 
Arc Music Corp. 


'Johnny Rivers 
L P-9264) 

BMI 


Producer: 
Lou Adler 


The Golden (J 
Series <?' > 


A Dunhill Production 



CUPID 


(S. Cooke) 
Kags Music - BMI 


2:35 

043 

IM-6036 


Producer: 

Lou Adler 

A 

Golden 



Series 


JOHNNY RIVERS 

A Dunhill Production 
Y OF LMSSiM 



R-4293 


Favorite Music 
(ASCAP) 2:04 


RADIO STATION 
COPY 


45 RPM 

( 12416 ) 


RADIO STATION 
COPY 


OMAN FROM UBERL 

(Whi ting- Rod gers) 

From the Roulette Album “JIMMIE RODGERS” 

JIMMIE RODGERS 

l35s Roulette records. 





R-4293 


Shaysee & 
Highridge Mus. 
(BMI) 2:51 

RADIO STATION 
COPY 


RADIO STATION 
COPY 


COME ALONG JULII 

(Stewart) 

From the Roulette Album “AT HOME WITH JIMMIE RO! 

JIMMIE RODGERS 

with Joe Reisman's Orch. & Chorus 


l9$8 ROULETTE RECORDS* 



GARY MORRIS 

PRODUCED BY BOB MONTGOMERY 



WHY LADY WHY 

(Gary Morris/Eddie Setser) 

® 1983 Warner Bros. Records Inc. for the U.S. 


P J E A 9 I n o 


e 



MARIA MULDAUR 

Produced by Patrick Henderson and 
David Nichtern 


NOT % 
FOR SALE * 

MONO 

i WBS 49131 

I (WCA 8406) 


* PROMO 
TION 


From the \ 
Warner Bros.^l 
Album 
BSK 3305 
S OPEN YOUR 
® EYES 


Teddy Jack 
Music-BM 1/ 
Monosteri 
Music-ASCAP 


FALL IN LOVE AGAIN 

(Patrick Henderson/Wornell Jones) 
®1 979 Warner Bros. Records Inc. 

J> a Warner Communications Company \ 


p j e a a | n o 


8 


j 



M usic-BM 1/ 
Monosteri r 
Music-ASCAP ^ 


MARIA MULDAUR " 

Produced by Patrick Henderson and 
David Nichtern 


NOT % 
FOR SALE 

STEREO 

WBS 49131 

(WCA 8406 S) 


3:35 




From the 
Warner Bros. 
Album 
BSK 3305 
* OPEN YOUR 
O EYES 


Teddy Jack 


FALL IN LOVE A 

(Patrick Hejiderson/Wornell 

©1979 Warner Bros. Records 

3 Q a Warner Communications Co 



TLANTIC 


VOCAL 
Time: 3:28 
ST-A-40009-SP 

STEREO 


% c © 


3829 

Pub., Welbeck 
Music Corp., ASCAP 
Produced by 
Joe Raposo 
Executive Producer - 
Jim Henson 


THE FIRST TIME IT HAPPENS 

(Joe Raposo) 

THE GREAT MUPPET CAPER 

From Atlantic LP 16047 - 

THE GREAT MUPPET CAPER 

Aboriginal Soundtrack Recording 
Henson Associates, Inc. 

CKSf £LLER plaza . N.V..N.V. 






VOCAL 
Time: 2:33 
ST-A-40010-SP 




STEREO 


STEPPIN' OUT WITH A STAR 

(Joe Raposo) 

THE GREAT MUPPET CAPER 

From Atlantic LP 16047 - 

"THE GREAT MUPPET CAPER " 

An Original Soundtrack Recording 
c n ^ ® ^981 Henson Associates, Inc. 

Seller plaza.ny.n* O 


3829 

Pub., Weibeck 
Music Corp., ASCAP 
Produced by 
Joe Raposo 
Executive Producer - 
Jim Henson 


um r a mn 


NOT 
FOR 
RESALE 


RADIO 
STATION 
COPY 


4-43751 

JZSP 116525 

2:12 

Publisher: 

Hill & Range 
Songs, Inc. 
(BMI) 


YOU DON’T KNOW ME 

»C. Walker - E. Arnold- 
Arr. & Cond by Alan Copeland 
(ft Produced by Ed Kleban 




% 




Barcas reg 











uUIW£ 


NOT 
FOR 
RESALE 


RADIO 

STATION 

COPY 


443751 

JZSP 114453 

2:15 

Publisher: 
Remick Music 
Corp. 
(ASCAP) 


YOU'RE GONNA HEAR FROM ME 

-D. Previn - A. Previn- 

(From the Warner Bros. Picture “Inside Daisy Clover”) 
Arr* & Cond* by Alan Copeland 
® Produced by Allen Stanton 


^ ^ MARCAS REG 9 *^*' 




(SCA4851)S 


MANUFACTURED 
FOR BRISTOL 
PRODUCTIONS 


(Floyd Huddleston) 

Sergeant Mus ic/Do-Gooder Music -ASCAP 
®1 974 Warner Bros. 

Records Inc. ^ 

CSG MONO .o 

PROCESS _ 0 *o* ^ 

o/v of Warner bros. * 




(SCA4841 )S 


Produced by 
Jimmy Bowen 

MANUFACTURED 
FOR BRISTOL 
PRODUCTIONS 


(Bert Koempfert, Herbert Rehbein 
Kim Carnes, Dave Eilingson) 
Screen Gems-Columbia Music, Inc. -I 
©1974 Warner Bros. 
Records Inc. 

OF WARNER BROS- P 600 ^ ^ 




M'lls Music, Inc 

ASCAP-3:05 

F2787 


(Ted Koehier-Rube Bloom) 
From ‘ Cotton Club Parade” 




FRANK SINATRA 

with Orchestra Conducted 
by Nelson Riddle 


■ 


- INC. 




mm 





RANG TANG DING DONG 
(I AM THE JAPANESE SANDMAN) 

(Williams! 

\ 0 THE CELLOS 

' 510-45 . ' 




B«ss Music 
(BMI) 


YOU TOOK MY LOVE 

(Thomas) 

THE CELLOS 


$ TO*,®'' 






FRANK SINATRA 

Arranged by 
Nelson Riddle 
Conducted by 
Morris Stoloff 


0398 

( 2166 ) 

Produced by 
Sonny Burke 


WHEN I'M NOT NEAR THE 
GIRL I LOVE 


(Harburg-Lane) 

DeSylva, Brown & Henderson, Inc. 
ASCAP - 3:24 

From the Reprise album R/RS 6167 
Manufactured for 
Bristol Productions 


WARNER BROS RECORDS INC 
MADE IN U S A 



Ernie Freeman 


0398 

(HX3321) 

Produced by 
Jimmy Bowen 


WHEN SOMEBODY LOVES YOU 

(K. Smiih-H. Greenfield-J. Keller) 

Screen Gems-Columbia Music, Inc. 

BMI - 1:54 

From the Reprise album R/RS 6167 
Manufactured for 
Bristol Productions 



N. DeCaro;Arr.by Terry pi 
& Bruce Johnston; Prod. by 
Melcher & Bruce Johnst 







Orchestra 
(45-E 16732) 











r . SrTi if ,* .»•'■ » * ' 




Veil 



|f»7! 

mmJu j 

V 








(B ,wn-Homei-Green. 

Fro> tK j! Album "Come Sw» g Wi , SAe 


n 


'4 



/ 


F 


I UK 



■o. 


i ' .isstrii Ct iduotH’’ <jy 

Billy Lay 

e „o-:r 

Cs sex pnoou ct 





> AMEF 
BEAUTY ROSE 

(David-Evans-Altman) 

From the Capitol Album "Come Swing With Me 



jefferson Music 
Company, Inc. 
ASCAP 

2:19 

4615 

(45-E35593) 


/ Produced By: 

^ DAVE CAVANAUGH 


FRANK SINATRA 

Orchestra Conducted by 


V 


Billy May 


* 0<t Mux rnoo '* 6tl# ' 4 





Lowery Music 
Company 
I ncorporated 
BMI 

Intro. — :00 
I Total— 3: 1 5 


| (S45 73233) 

Produced by: 
JOE SOUTH 


ONAL 


RECO 


^OUSTRIES. INC.. U S * 




CLOCK ^ 
P ON TtrPVALL 


(Joe South) 


Lowery Music 
Company 
Incorporated 

i 

Intro. — :20 
ft Total -4: 32 


W (S45-73490) 
Produced by; 
JOE SOUTH 


'NDUSTRIES, INC.. U.S-^ 





LOUIE LOUIE 

(R. Berry)! 


JA NUS 


Limax 
Music, Inc 
BMI 
3:46 


SOUNDS ORCHESTRAL 


Produced by John Schroeder 
J-1229 



LOVE 

IN THE SHADOWS 

(J. Lightweather) 


JANUS 


Pedro 

Music Corp 
BMI 
4:25 


SOUNDS ORCHESTRAL 


Produced by John Schroeder 
J-1235 



PROMOTIONAL 

RECORD 


,N Dust Rifs !NC.. 'J.s> 


MY 

(Joe South) 


m 


Believers 


Lowery Music 
Company 
Incorporated 
BMI 

Intro.— :18 
Iota 1-3:42 

P-2704 

(S45-73676) 
PRODUCED 
AND 
ARRANGED BY g 
JOE SOUTH 


NOT 

SALE 



(Joe South) 


Lowery Music 
Company 
. incorporated 
BMI-3:15 


S}:* (S45-73232) 
f PRODUCED 
W AND 

f ARRANGED BY 
JOE SOUTH 

NOT / 
FOR SALE * 


ROMOTIONAL 

RECORD 


^DUSTRIES. INC.. * 








(Royster, Guida 

IL DiAMO 


NEIL 


Produced 


by 


Jeff 




eh 






J650 


Inc 



HANKY PANKY 

(Barry, Greenwich) 

NEIL DIAMOND 

yfr Produced by Jeff Barry $ ’ 

^ U/ a , Ellie Greenwich 


Publisher: 
T\M. Music 
BMI 


B-554 

WI0I46 
Time: 2:47 



Publisher: 

Sam Fox 

Publishing Co.. Inc. 
(ASCAP) 


THE IMPOSSIBLE DREAM 


-J. Darion - M. Leigh* (From the Musical 
Production “ Man Of La Mancha”) 

@ Arranged & Conducted by Allan Copeland 
CYv Produced by Allen Stanton r f 


m ^RCAS RF-G 



G 


JIM 

NABORS 



RADIO 

STATION 

COPY 


JZSP 136446 

3:03 

Publisher: 

Sands 

Music Corp. 
(ASCAP\ 


TIME AFTER TIME 

-S. Cahn - J. Styne- 
Arranged & Conducted by Arnold Goland 
Produced by Jack Gold 


Barcas rfg 




(AT) THE END (OF A RAINBOW) 

- S. Jacobson - J. Krondes - 
Arranged by Ai Capps 
Produced by Snuff Garrett For 
Cq Garrett Music Enterprises 

e ' A ' ^ MARCAS REG P R '^ t0 ' 







tu 


2:31 


® 1972 CBS, Inc. 
45 RPM 
Publisher: 
Criterion Music 
Corp. (ASCAP) 

Not For 

Sale 

V/ 


(AT) THE END (OF A RAINBOW) 

* S. Jacobson - J. Krondes - 
Arranged by Al Capps 
Produced by Snuff Garrett For 
i* Garrett Music Enterprises _>■ 


^ 8,A " S? MARCAS REG 



) 


- • 


T LAN TIC 



TLANTIC 


\ 


L SB g 

[ 


7-88999 

STEREO 

ST-A-56161-SP 
Time: 4:04 
Pub., Judson 
Spence Music/ 
MCA Music, 
ASCAP/ 

Wholemeal Music 
Corp., BMI 
© 1988 Atlantic 
Recording Corp. 
All Rights 
Reserved. 



45 R.P.M. 


DANCE WITH ME 

(Spence & Jones) 

\ JUDSON SPENCE / 

X> Produced by Judson Spence, Monroe Jones, David Tickle ^ 
Executive Producer: Jimmy lovine 
From Atlantic LP 81902 - 


X 


% 


c °Hf 


•JUDSON SPENCE" 


* 




j® 


eller plaza, n.v.nt 








756^R99^ 




PROMOTION COPY 

Trousdale Music 
Publishers, Inc. 
(BMI > 

( 45 - 01392 ) 


NOT FOR SALE 
D-4228 

Time: 2:33 
Engr.:. Bill Schnee 


TAKE A LOOK AROUND 

(J. Cliburn - J. Carter) 

SMITH 


Horns Arr. by Jimmie Haskell 
Producer: Joel Sill 

& Steve Barri r 

^ licensee of 




Trousdale Music 
Publishers, Inc. 
(BMI) 

(45-01393) 


MOJALESKY RIDGE 

(H. Price -D. Walsh - J. Sill) 

SMITH 


Horns Arr. by Jimmie Haskell 
Producer: Joel Sill 
i & Steve Barri < 

|i cenS e e of ABC 





wouuff 


(E.S. Smith) 


W 


EJREO 


Capitol 

3 Arranged and 
< 5 . Conducted by 
Hurricane 


Smith 


SAY 


NOT 

FOR SALE 

Chappell & 

Co., Inc. 
ASCAP 
Total— 3 :22 

P-3383 

(S45-X47866) 
Produce 
Norman 
Smith 


PROMOTIONAL , 
. RECORD 


HURRICANE SMITH 


@1972 Capitol Records, Inc. 


Recorded in England 

L ^OUSTRIES. INC . 



GETTING 
TO KNOW YOU 


MONO 


Beechwood 

Music 

Corporation 

BM1 

Total— 2:55 

P-3383 

(45 X47867) 
Produced by 
Norman 
Smith £ 


PROMOTIONAL 

RECORD 


HURRICAME SMIT 


01972 Capitol Hcords, Inc 
W Recorded in mgiand 


INDUSTRIES 



FRAN 
SINATRA 

Produced by 
Jimmy Bowen 




THE WORLD WE KNEW (Over And Over) 

( Kaempfert-Rehbein-S iginan) 
Roosevelt Music Co., Inc. 

BMI - 2:42 

Manufactured by Bristol 
Productions 




0610 

(K5296) 
Arranged by 
Gordon 


FRANK 

SINATRA 

Produced by 


Jimmy Bowen 


YOU ARE THERE 

Theme From The Warner Bros. Picture 
“The Naked Runner 1 ') 
(Sukman-Webster) Sergeant Music Co. 
ASCAP - 3:25 

^ Manufactured by Bristol ^ 

-m* Productions 



/ 




Trans-Music Corp* 

BMI-2:55 

F2922 


Vocal Group 
with Orchestra 
(45-12937) 


WHEN I STOP LOVING YOU 

CCapeland-Oreene-Cates) 

PRANK SINATRA 

with Orchestra and Chorus 
Conducted by Nelson Riddle 

0 * JBe 


* 

i 





I«l6 • 



WTG 3800 

Pub., Jasper Jeeters 
Music, BMI 
Black Platinum Music 
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Side 1 Side 2 

GOING DOWN ONE MAN’S CLIMATE 

HOLD ME RIGHT WIDE WORLD 

YOU’LL NEVER BE WITHOUT ME MAGDALENE 

SLOW TRAIN CAUSE WE HAD IT ALL 

RUN FROM THE FIRE FEEL MY BODY SHAKING 



Songs by Gary and Kevin Breit; except “Have It All** by Kevin, Gary and Garth; 
and “IVIagdalene ,, by Gary, Kevin and Lorry Kirkwood 

Mixed by John Agnello at Record Plant Studios, NYC 
Assisted by Ted Trewhella 

“Magdalene” mixed by Stephen Taylor at Farmyard Studios, Buckinghamshire, England 
Engineering and production assistance: Gary Furniss 
Recorded at Hypnotic Sound Studios, Toronto, Canada 

Additional recording: Grant Av., Hamilton; Manta Sound, Toronto; 

Metalworks, Missaussauga; Farmyard Studio, Buckinghamshire, England; and The Record Plant, New York. 

Engineers: Bob Doidge, Ron Searles, Stephen Taylor, Hugh Cooper, John Agnello 

Additional overdubs on “Going Down” and “You’ll Never Be Without Me” produced by William Wittman. 

Mastered by Bob Ludwig at Masterdisk 

The Breit Bros, are: 

Gary Breit * Vocals and keyboards 
Kevin Breit * Guitars, bass, keys 
Garth Breit * Drums and percussion 
Ian DeSouza • Bass 

Additional Musicians: 

Kim Brown • Background vocals on “Slow Train” 

Eric Cadesky • Talking drum on “One Man’s Climate” 

Del Bello • Whispers on “Feel My Body Shaking” 

Mel Collins * Sax on “Magdalene” 

Bob Doidge * Background vocals on “Going Down” 

Bob Disalle • Percussion on “One Man’s Climate” 

Anton Fig * Drums on “You’ll Never Be Without Me” and “Going Down” 

Neil Jason • Bass on “You’ll Never Be Without Me” and “Going Down” 

Rick DiFonzo * Additional guitar on “You’ll Never Be Without Me” and “Going Down” 

Peter Wood • Additional keys on “You’ll Never Be Without Me” and “Going Down” 

Scott Humphrey * Programming 
Claude Desjardin • Additional drum sequencing 

Spacial Thank You — Bob Buziak, William Wittman, Simon Low, Bob Feidan, and everyone at RCA Records. 

Thank you — Bob Doidge, Steve Long, Ron Kreidman, Esq., Greg Coates, Lou Dublestyne, 

Dave Beatty and QED, Russ Boswell, Steve Webster Squeeze Club, Gems, Kawai Canada, Serge Fortuna, 

Joe Varga, Monica Treumuth, Reg and Pat Grose, Lorry Kirkwood, Ron Reid, Don and Joyce Breit, Ron at Manta, 

Joe Primeau and Earl Tornov at Phase One, Clark Miller 

Art Director / Design: Ria Lewerke / Pietro Alfieri 
Photography: Moshe Brakha 


Tmk(.J < Raglatarad • Marca(a) Raglatrada(a) RCA Corporation, aacapt BMO logo TM BMO Muale • 1988 1MO Mualc 


• M.nufactur.d and ulatrlbutad by BMO Mualc, Now York. N.Y. 










iLjU ILLtliilt | , 



1 PLEDGING MY LOVE • Johnny Ace • ABC 

2. AT MY FRONT DOOR • El Dorados • Lost Nite 

3. STORY UNTOLD • Nutmegs • Lost Nite 

4 . CHURCH BELLS MAY RING • Willows 

• Morty Craft 

5. MY PRAYER • Platters • Mercury 

G. GOODNITE, SWEETHEART, GOODNITE • Spaniels 

• Lost Nite 


1. DIANA • Paul Anka • Eric 

2 . LONG LONELY NIGHTS • Lee Andrews & 
The Hearts • Lost Nite 

3. TONITE, TONITE • Mello-Kings • Lost Nite 

4. AT THE HOP • Danny & The Juniors • ABC 

5. TO THE AISLE • Five Satins • Lost Nite 
G. LA BAMBA • Ritchie Valens • Lost Nite 


SIDE D\ 

4. LITTLE STAR • Elegants • ABC 

2. TRICKLE, TRICKLE • Videos • Lost Nite 

3 . SEA OF LOVE • Phil Phillips • Mercury 

4. PERSONALITY • Lloyd Price • ABC 

5. THERE’S A MOON OUT TONIGHT • Capris 

• Lost Nite 

G. BROKEN HEARTED MELODY • Sarah Vaughan 

• Mercury 


1. YOUNG LOVE • Sonny James • Capitol 

2. OH WHAT A NITE • Dells • Lost Nite 

3. A ROSE AND A BABY RUTH • George Hamilton IV 
• ABC 

4. TEEN-AGE CRUSH • Tommy Sands • Capitol 

5. GONE • Ferlin Husky • Capitol 
G. DESERIE • Charts • Lost Nite 


SIDE 1 

1 -WHY DO FOOLS FALL IN LOVE 

Frankie Lymon and the Tcenaqers 

2 - IN THE STILL OF THE NIGHT Five Satins 

3 - COME GO WITH ME Dell Vikings 

4 - UTILE DARLIN’ Diamonds 

5 - WHOLE LOT OF SHAKIN' GOING ON Jerry Lee Lewis 
6 -HONEYCOMB Jimmie Rodgers 

SIDE 2 

1 - LITTLE BITTY PRETTY ONE Thurston Harris 
2 -COULD THIS BE MAGIC Dubs 

3 - TEARDROPS Leo Andrews and the Hearts 

4 - MAYBE Chantels 

5 - HAPPY HAPPY BIRTHDAY BABY The Tune Weavers 
6-SWEET LITTLE SIXTEEN Chuck Berry 


SIDE A 

1 ROCK AROUND THE CLOCK Bill Haley & His Cornels 

2- THE GREAT PRETENDER Platters 

3 - SEA CRUISE Frankie Ford 

4 - BLUEBERRY HILL Fats Domino 

5- ROCKIN ROBIN Bobby Day 

6 - GOODNIGHT MY LOVE Jesse Belv.n 


SIDE B 

1 - PEGGY SUE Buddy Holly 
2 -EARTH ANGEL PenRuins 
3 BLUE SUEDE SHOES Carl Perkins 

4 - LONELY TEARDROPS Jackie Wilson 

5 - YOU CHEATED Shields 

6- HONKY TONK (Pari 2| Bill OoRRelt 


HIS10RY6F ROfiK 

itn fifths 

PAR1 1 


SIDE C 

1 CHANTILLY LACE The B.r Bopper 
2 -EDDIE MY LOVE Teen Queens 

3 DON T YOU JUST KNOW IT Huey (Piano) Smith 

4 LET THE GOOD TIMES ROLL Shirley & Lee 

5 MR BLUE Fleelwoods 

6 KANSAS CITY Wilburt Harrison 


SIDE 3 

1 -GET A JOB Silhouettes 
2 - FOR YOUR PRECIOUS LOVE Jorry Butler 

3 - ONE SUMMER NIGHT Danlecrs 

4 - SIXTEEN CANDIES Crests 

S - TEARS ON MY PILLOW Little Anthony and the Imperials 
0- BOOK OF LOVE Monotones 


SIDE 4 

1- STAGGER LEE Lloyd Price 

2 - IT'S ONLY MAKE BELIEVE Conway Twllty 

3 - IT'S ALL IN THE GAME Tommy Edwards 

4 - DONNA Ritchie Valent 
5-SINCF I DON'T HAVE YOU Skyllnors 

6 - LOVERS NEVER SAY GOODBYE Flnmlngos 


SIDE D 

1 A TEENAGER IN LOVE Dion & The Belmonts 

2 WHISPERING BELLS Dell Vikings 

3 MY SPECIAL ANGEL Bobby Helms 

4 GREAT BALLS OF FIRE Jerry Lee Lewis 

5 SORRY (I RAN ALL THE WAY HOME) Impalas 

6 ALL I HAVE TO DO IS DREAM Eveily Brothers 
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DOUGLAS FISKE— ART DIRECTION 


HISHRY w RMK 

Included in this album are a few of the many great tunes that contributed to the exciting and colorful early days of rock and 
roll. At that time, of course, most “SO CALLED" pop music experts were predicting that this raucous, loud music had no 
future and .+vas surely a “FLASH IN THE PAN". This album is a testimony to the fact that they couldn’t have been 
more wrong. 

George Michael's brief narrative on each of the cuts will only begin to point out the highlights of the early years. They are 
each rich in memories and great music. We hope that you'll enjoy the few we've been able to present on this LP. 


JAY COOK, PROGRAM DIRECTOR WFIL 

RECORD A 

RECORD B 

SIDE 1 

WHY DO FOOLS FALL IN LOVE 

Frankie Lymon and the Teenagers 

IN THE STILL OF THE NIGHT Five Satins 

COME GO WITH ME Dell Vikings 

LITTLE DARLIN’ Diamonds 

WHOLE LOT OF SHAKIN’ GOING ON Jerry Lee Lewis 
HONEYCOMB Jimmie Rodgers 

SIDE 2 

LITTLE BITTY PRETTY ONE Thurston Harris 

COULD THIS BE MAGIC Dubs 

TEARDROPS Lee Andrews and the Hearts 

MAYBE Chantels 

HAPPY HAPPY BIRTHDAY BABY The Tune Weavers 

SWEET LITTLE SIXTEEN Chuck Berry 

SIDE 4 

STAGGER LEE Lloyd Price 

IT’S ONLY MAKE BELIEVE Conway Twitty 

IT’S ALL IN THE GAME Tommy Edwards 

DONNA Ritchie Valens 

SINCE 1 DON'T HAVE YOU Skyliners 

LOVERS NEVER SAY GOODBYE Flamingos 

SIDE 3 

GET A JOB Silhouettes 

2 FOR YOUR PRECIOUS LOVE Jerry Butler 

ONE SUMMER NIGHT Danleers 

SIXTEEN CANDLES Crests 

TEARS ON MY PILLOW Little Anthony and the Imperials 
BOOK OF LOVE Monotones 
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IMMEDIATE, THE YOUNG BASTARD OF INDUSTRY 



1 



HISTORY OF 
BRITISH POP 
YOL.12 


IMMEDIATE, THE 
YOUNG BASTARD 
OF INDUSTRY 


Side 1: 

1. ROD STEWART 
Little Miss Understood 

2. CHRIS FARLOW 
Out of time 

3. CLIFF BENNETT 
One way love 

4. AMEN CORNER 
Gin house 

5. P.P. ARNOLD 

The first cut is the deepest 

6. TWICE AS MUCH 
Sittin’on a fence 

Side 2: 

1. AMEN CORNER 
Hello Suzie 

2. P.P. ARNOLD 

( If you think you’re) Groovy 

3. THE NICE 

The thoughts of Emerlist Davjack 

4. CHRIS FARED WE 
Handbags and gladrags 

5. TWICE AS MUCH 
Crystal hall 

6. CHRIS FARLOW E 
Think 


I)’ A bo 

.J agger - Hichards 
Iiussell - Meade 
Fletcher - Henderson 
Stevens 

.Jagger- Richards 

Wood 

Marriott - Lane 
Emerson - O’List 
I)’ A bo 

Shuman - I'agin 
dagger - Richards 
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Andrew Loog Oldham was probably one of the most influential, 
and certainly one of the most colourful people of British pop in 
the sixties. A fanatical neurotic with an incredible feeling for 
publicity, one of the ‘new businesspeople’ that fashionable Eng- 
land brought forth in those days (another one was Mary Quant). 
When he was nineteen years old, in 1963, he became manager of 
the Stones and quite a talented one at that. The Stones were still 
an unknown group at that time and Andrew understood that, un- 
like the Beetles, the Stones had to remain as they were and even 
cultivate that uglyness, agressiveness and roughness that was 
typical for them, so as to make them the perfect rebellious idols 
for their audience. 

His strategy worked, as we know now, and Andrew, who has 
often called the sixth Stone, remained their manager until the 
end of 1967 when the Stones decided they didn't need him any- 
more. Loog was a millionaire by then and had founded his own 
record company, the first independent company in England, 
where the creativity of the artist was said to have the highest 
priority. The name of the company was Immediate, "the young 
bastard of industry” as Andrew liked to call it. Andrew had only 
just turned twenty and owned the label together with Tony C alder. 
Soon after it was founded Immediate already had an impressive 
number of acts of high quality and this album is a kind of patch- 
work of what this label had produced in its hightimes. The Small 
Faces were the most successful group and they deserve their own 
L.P. in this series; all the others are gathered on this album. To 
start with (ladies first) there is P.P. Arnold, a little singer who 
came to England as a member of the Ikettes and stay ed there to 
start a solo-career; especially her first hit is worth mentioning: 
First Cut Is the Deepest, a song by Cat Stevens that she rendered 
absolutely marvellously. P.P. Arnold was accompanied by a 
quartet which would soon leave her to start a great career with a 
number of dubious records: The Nice. Their first and best work 
too appeared on the Immediate label and they are also represent- 
ed on this album. 

Oldham's association with the Stones also provided some surpri- 
ses on his own label: bosom-friend Mick Jagger took the first 
steps on the path of production with a single that was sung by a 
big, boorish-looking young man with the kind of sandpaper voice 
that people ill those days used to refer to as 'nice and negroid': 
Chris E arlowe/rhe single was Outlof Time, and like Think it was 
written by Jagger/Richard. Later on it w as recorded by the Stones 
themselves. Out of Time was loud, enthusiastic and swinging 
and for weeks it was the biggest bestseller in the United Kingdom, 
the first number one of an independent company. But John Henri 
Deighton (Chris' real name) was soon forgotten and he was last 
seen on stage with Colosseum, but his vocals were not like they 
used to he. 

Twice as Much too had the honour of sending a number which 
was originally meant for the Stones into the world even before 
the Stones recorded it. A couple of very moderate, very shy boys 
with very melodious voices however, who turned Sitting on a 
Fence into a piece of music that could easily hear comparison 
with the Stones-version that was released later on. Their biggest 
hit however was Cry stal Ball which is therefore on this album. 
Immediate had much more to offer; Amen Corner and. after the 
Small Faces broke up, Marriol's new group Humble Pie. But 
most outstanding were undoubtedly the first two solo-singles by 
Rod Stewart, recorded before he would start his sensational solo 
I, .P.’s after having sang with Steampaeket, Jeff Beck and Faces 
(all is one). The two ihimhers on this allium were made in coope- 
ration with and written by the coquettish Manfred Mann singer 
Michael D’Abo. They may be a hit backdated but they sure are 
beautiful. 

By now Andrew Oldham has taken up quite other things and 
Immediate no longer exists; that's not so had. there are more 
things that don't exist anymore. But limy lie that’s what makes this 
allium so nice: it saves ail that beautiful music from oblivion. 

jan donkers 


O I HAOOSICEVE 




Jow str««t C«mt>r.dg* 
I r ai rocK md rock *t««<3y 


L= •* - «..jv 

-«r «» Mi- 

fc^r St^ocsn® t-IW 
■.,„. .,<!.« «o>»»« c 4» as "- £? 

iK^rron^tT'O^ * , ^ T XI M^ 00 ^ ‘ ,* 

.,-v^rtirn^^ "rt^«vrs 

*rjs? -■« ««* » - •■'' 

1 -Tftiw'»-«CB-' ( ^ t ' N lJ '•• ^ 1 ' ^ 
' f^yNG. AflO'O °* IK 0« ,f 
reloi> 6; »entP’6ee TV 'i-<« vjj 
W/ovOt'WWflT U.IX! 

isW^WSS’ ^ 


Side 1 

BOOG ALOO-Dee, Larry and Billy-vocals and percussion, Jim-drums. 
Joanne-saxophone, Dan-bass, Nat-guitar, Billy-Farfisa and synth. 

DEADBEAT-Lori and Billy-vocals, Stefan-drums, Nat-lead guitar, Dan-bass, 
Billy-piano, 6 & 1 2 string electric. 

THINGS THAT YOU DO — Billy and Lori-vocals, Jim-drums, Dan-bass, Nat-lead 
guitar. Billy-piano and guitar. 

BOSS CITY-Nat-fast combo guitar, Dan-bass, Jim-drums, Billy-vocals, synth and 
slide fuzz wah guitar. 

TIME AND MONEY-Mark-lead vocal and bass, Roger-drums, Nat-lead electric 
guitar. Billy-vocals, organ, electric rhythm and acoustic guitar. 

Side 2 

LOUDER-Judy-vocals, Robt.-lead electric, classical and rhythm guitar, Jim-drums, 
Dan-bass, Billy-rhythm guitar. 

GLASS TWILIGHT-Lori-vocal and piano, Leighton-cello, Pearl Itzman and 
Penelope-violins, Dan-string arrangement, Billy-12 string and 2nd piano. 

Mr. REAGAN-Garry-drums, Billy-vocals and instruments. 

ROUND AND ROUND-Garry-drums, Pia (hi), Julienne (mid), and 
Walter (low)-round vocals. Billy-square lead vocal and all instruments. 

WORRIED MAN-Bob-lst singer, chorus, drums; Doug-3rd singer, chorus, 
acoustic lead and electric rhythm guitars; Billy-2nd singer, off key chorus. i 

acoustic rhythm and slide 1 2 string guitar. J 

Recorded at Newbury Sound M 

Engineered by Doug Rathbun and Ken Kanavos R 

Mixed by Doug Rathbun, Ken Kanavos and Billy Bacon 
Produced by Doug Rathbun and Billy Bacon 

Dist. by Rounder Dist. 186 Willow Ave„ Somerville, Ma. 02144/354-0700 
Cover Design by J.R. Barwick 

Pre-production assistance-Jessie +Bob, Jim+Jeannie. Duncan+Maggie, 8i Ray 
Thanks to Ron Marinick, WERS-Emerson College, Mrs. Sullivan, The Demi-Monde 
BILLY'S REVUE «: 

Mark Andreasson Lori Green Lawrence Williams LaFerla 

Joanne Argento Judy Grunwald Garry Miles 

Walter Clay Bob Hoey Doug Rathbun 

Jim Clements Stefan Holton Dan. Salzmann 

Julienne Farman Pia Howard Roger Tripp 

Leighton J. Fong Oerryle "Dee Rail" Robt. C. Valentine 

Nathaniel Fretfdberg Johnson 

All songs published by Oddjob Music except as indicated and protected. 

©®1982 MEMOIRE RECORDS 
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1955-1960 

133000013 
EHHQ “d” 
EJ0HH 

Sir.E ONE 

DON’T NOBODY MOVE 

LEE LAWRFNCE 

(ROBERTS DELUGG) CHAPPELL MORRIS LTD © 1956 
PRODUCED BY RAY MARTIN 

2. ROCK N’ ROLL OPERA 

I EE LAWRENCE 

(HART MUSEL POWELL) DASH MUSIC LTD © 1956 
PRODl CED BY RAY MARTIN 

3 MERCY. MERCY. PERCY 

NEVILLE TAYLOR 

JOE PENNEY' LOIS MUSIC LTD © 1958 
PRODUCED BY GEORGE MARTIN 

4. COOL SHAKE 

LARRY PAGE 

(WHITNEY KRAMER) PETER 
MAURICE MUSIC EMI 5 1957 
PRODUCED BY NORMAN NEWELL 

5. ROUGH AND THE SMOOTH 

DEAN WEBB 

(SEYMOUR MORE) ROBBINS MUSIC LTD EMI © 1959 
PRODUCED BY GEORGE MARTIN 

6. SLIM JIM TIE 

/ TERRY WAYNE 

WAYNE SANDERSON) CH APPEL MUSIC LTD ® 1957 
PRODUCED BY NORMAN NEWELL 

7. AIN’T THAT > SHAME 

THE SOUTHLANDERS 
.DOMINO BARTHOLOMEW) FRANCIS 
DAY & HUNTER EMI © 1955 
PRODUCER UNKNOWN 

8. NINETY-NINE WAYS 

RICKY JAMES 

i ANTHONY SEPTEMBER) GOOD MUSIC LTD © 1957 
PRODUCED BY NORRIE PARAMOR 

9 BABY TALK 

BILL AND BRETT LANDIS 

(MELVIN SCHWARTZ) BURLINGTON MUSIC LTD © 1959 
PRODl CED BY NORMAN NEWELL 

10. COOL COOL 

SHARKY TODD & THE MONSTERS 
(MORE FISHER) MCPS © 1959 
PRODUCER UNKNOWN 
J V 
SIDE TWO 


2 . 


BETTY BETTY’ (GO STEADY 
WITH ME) 

DICKIE PRIDE 

.ROSS BARRY) PETER MAURICE MUSIC EMI * 1960 
PRODUCED BY NORRIE PARAMOR 

FIVE DAYS, FIVE DAYS 
VINCE EAGER 

(FRANKS RHODES WILLIE) CAMPBELL CONNELLY © 1958 
PRODUCED BY NORRIE PARAMOR 


3. SUMMERTIME BLUES 

THE VIPERS 

(COCHRAN. CAPEHARTlCINEPHONIC MUSIC CO © 1958 
PRODUCED BY GEORGE MARTIN 

4. IF YOU’RE SO SMART. HOW COME YOU 
AIN’T RICH 

BILLY SPROUD WITH THE ROCK N” ROLL SIX 
(GEOLL POWELL) DASH MUSIC LTD * 1957 
PRODUCER UNKNOWN 

5. LATER 

CUDDLY DUDLEY 

(SCHROEDER HILL) CARLIN MUSIC CORP ® 1959 
PRODUCED BY WALTER J RIDLF.Y 

6. LOTS MORE LOVE 
CUDDLY DUDLEY 

(LLOYD COPELAND) MELCHER MUSIC LTD © 1959 
PRODUCED BY WALTER J RIDLEY 

7. LIVING DOLL 

RAY ELLINGTON 

(BRYANT) ACUFF ROSE PUBL LTD. © 1958 
PRODUCED BY NORRIE PARAMOR 

8. DYNAMO 

LES HOBEAUX 

(CONNOR) PAN MUSIK LTD © 1957 
PRODUCED BY NORMAN NEWELL 

9. CRAZY LITTLE DAISY 
NEVILLE TAYLOR 

(GLASSER) YALE MUSIC » 1959 
PRODUCED BY GEORGE MARTIN 

10. NO MORE 

VINCE FACER 

(SANDERS MARTIN) CARLIN MUSIC CORP » 1958 
PRODUCED BY NORMAN NEWELL 


ORIGINAL SOUND RECORDINGS 
MADE BY EMI RECORDS LTD. 
THIS COMPILATION © 1985 BY 
SEE-FOR MILES RECORDS LTD. 

^ 1985 SEE-FOR MILES RECORDS LTD 
A COLIN MILES COMPILATION 
CUTTING ENGINEER HARRY MOSS 
SLEEVE DESIGN 
VIC HAIDAR/ALAN BLACK 



til (Q> HU It *1 COUCH l TO 


Fo» Wl .n!c/TT*t«jr. un) 5 A t 
PO BCn 

Deft irv« SLA 2NE 

Sleeve printed and made in England 


George Martin, whether he relishes it or not will 
always be remembered as the fifth Beatle — 
their producer on Parlophonc records. The 
name of Norrie Paramor will forever be 
synonymous with Columbia's Cliff Richard and 
the Shadows, whilst Wally Ridley, hardly a 
household name but equally important, 
consolidated E.M.I's home-grown success story 
with Johnny Kidd and the Pirates on H.M.V. 
Without wishing to omit equally talented a 'n' r 
chiefs like Norman Newell. John Burgess, Bob 
Barratt et al who would share the 1 
of artists, Martin, Paramor i 
significant in that it was they t 
the job of emulating the f 
American Rock 'n' Roll f( 
conglomerate. It was I 
signed the 'Housewive^ 

Lawren 


much recorded "Suddenly there's a VaffeVjr ^ j 
However some bright spark realised thitt 
Lawrence's operatic training could be ilflltffc'qTT- — 
and thus the highly novel ‘Rock ‘n‘ RollOpira’ 
was born. Another 'cover', this time of Attistxen 
Allen’s "Don’t Nobody Move" made up ine flip, j 
After a sensible return to Ray Martin ) mL — 
accompanied ballads Lee Lawrence closejmml 
account with one final single on Top RanMm', C I 
late 1959 and passed away in February 19qll rl\l 

I wouldn't be at all surprised if George \U 
Martin was looking for some sort of Little Hi | i. 1 
Richard hybrid when he put Neville Taylor .cbUC 
Parlophone in 1958. Originally from 
Georgetown British Guiana, Taylor had foiirtd *^ -. 
himself in Great Britain via the R.A.F. as a 1 l\IJ \ 
radar mechanic. He developed from being ally f 
barrack-room entertainer to more serious stilml I, 
with Harry Gold and his Pieces of Eight, a 
much broadcast dance-band of its day. A shdaTl ' 
spell in studying Law and History at Glasgow) In 
University didn't get in his way as he progresseti 1 1 
to television and bookings on The Ted Ray H* \ 
programme and The Benny Hill show. 

George Martin apparently spotted talent 
the Astor club in London's West End thus C ^ 
Neville’s next stop was The Abbey Road Stuatal “ 
The inevitable 'cover' was found in an Andy % 
Williams single "House of Bamboo" for his LAl 
debut, but the far more interesting flip "Mercw '-‘‘T 
Mercy, Percy" is recycled here along with his V i 
fourth and final single for E.M.I. Dick Glasser'I. 
"Crazy Little Daisy". 

Despite a no hit status, he is reasonably wellLJ 
remembered for regular appearances on Jack 
Good’s Ohl Boy T.V. er along with "The 
Cutters" who certainly looked the part. A final 
single for Oriole emerged in *61 before reality 
struck. 

Tin Pan Alley used to thrive on Public 
Relations bodies. The kind of people who would 
dream up billings like 'Larry Page — The 
Teenage Rage'. No one would be more 
embarrassed than the well heeled music-media 
man of Weybridge, that is the modern day Larry 
Page. 

In 1956 he was packing records at the 
E.M.I. factory in Hayes, in 1957 he was on the 
label. Again a product of Norrie Paramor, he 
lasted for three Columbia singles until he got 
wise and sat the other side of the desk. Norrie 
selected a Sal Mineo track and a Del-Vikings 
number to be sung by Larry for his first single 
and it is 'Cool Shake' that re-emerges here. 

"That'll Be the Day" the follow-up was totally 
blown-out by The Cricket original and after the 
third single Larry saw the light. By the mid- 
sixties he owned publishing, management and a 
record label with hits. He managed The Troggs 
at their height and the Kinks, which he still 
does. Dean Webb wasn’t so lucky, although his 
background rang true:- Born in Portsmouth in 
1940, a blacksmith at 15, won a talent contest 
in Reading, replaced Rory Blackwell in Basil 
Kirchen's band, dishwasher at the 2-1's, 
managed by John Foster whose other client was 
Cliff Richard, booked on Oh Boyl, signed by 
George Martin, given a one time hit ( a one time 


r 'ii' b hit ) for his first single release, and a 
film song for follow up (the title included here 
"The Rough and The Smooth"). Impressive 
credentials but nowhercsville in the results table. 

Terry Wayne’s dad Hank Foster taught him 
to play the guitar and together they appeared in 
Sunday concerts in Plumstead. 

BBC T.V's 'Six Five Special’ was the next 
stop, which ,’esulted in Norrie Paramor calling 
the station to bung an E.M.I. deal his way. 
Genuinely interested in the hillbilly bop avenue 
of Rock 'n' Roll, Wayne tried out versions of 
most of Carl Perkins repertoire. But the track 
included here "Slim Jim Tie" is all British and 
was written for him for his second single in 
November 1957. 

Vernon Nesbcth, Frank Mannah, Harold 
Wilmot and his brother Allan made up 'The 
Southlanders’. Arriving in England in 1954, 
fresh from The West Indies they fell on their 
feet, professionally speaking, and cornered the 
market in vocal outfit gigs, T.V. and Radio. 

Debuting with 'The Penguins' "Earth Angel” 
they grabbed an import of Fats Domino’s "Ain't 
that a Shame" with a follow-up in mind. To be 
fair their version hardly resembles the original 
but it didn't chart. "Alone" on Decca the 
illowing year gave them their one success yet 
ey were never to shake off the kiddies 
ourite “I am a mole and I Live in a Hole". 
UK Record Charts in the 1950’s were often 
ut in a bizarre fashion whereby a hit single 
Tab Hunter's "99 Ways" would be shown 
alternate versions like Charlie Gracie’s and 
y James’ alongside. It was the second of two 
M.V. singles by Ricky, the first having been a 
plunderation of "Knee Deep in the Blues". 

,rd Richardson (to lay full credits on him) 
om London’s Old Kent Road, where he 
ke pt )iis d av job of a carpenter, in the 
ih prOtni^es from Wally Ridley in a 
1 pub one night. However according 
M Ilnnr_* cp depac^ment) he hit £100 
;el clubtor a season in 



geographer on 
ecial" and whilst 


Freeman was the eg 
rsion of "Six-Five 1 
,t dancers at Tha Lyceum he got to 
.andis) Hobbs. They appeared 
rstly as dancers and later as a vocal 
Hill's early T|V. series, which 
jewed by George Martin. He put 
* ione and dittovered they wrote 

ij 

ly tj^s spirite move didn't work 
their third and 
— you've guessed 
d Dean's hit 

d abroad there was a strong 
and the like 
rds with titles 
e. Sharkey Todd 
>s a clutch of 
afternoon off 
featured in 
!ool for Cats' 
dancing her butt 

was introduc/d to EMI by Russ 
id with an Impressive background of 
^College of Chur^kMusic and singing 
ry Cathedralrnqphould have made 
assical depaifmept. But Dickie Pride 
£T. Larrv'P^mft took him under his 
wintT¥«M ^nE one fi m^toncmason’s assistant, 
found a ne^^Bfffls^he Sheik of the Shake' on 
I. T.V's Oh Boyl His fourth EMI single Barry De 
Vorzon’s "Betty Betty, Go Steady with Me" 
proves he could rock, although the wimpy 
"Primrose Lane" that preceded it was his only 
hit. Vince Eager is proudly, still treading the 
boards to this day. Always noticeable by his 6’S" 
frame he appeared many times on television and 
in concerts at the height of the early British 
Rock 'n' Roll era. 

From the Sherwood Forest area in 
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Nottingham he got his break at a talent contest 
at The Wimbledon Palais when lanry Pames 
asked him to dep. for an ailing Marty Wilde 
who had pulled out of the Finsbury Park 
Empire. Norman Newell was also depping, for 
George Martin at the time and he introduced 
Vince to Abbey Road No 2. Both sides of his 
first single resurface here including a worthy 
reading of Gene Vincent s "Five Days, Five 
Days". 

Well remembered as classy exponents of 
skiffle music. The Vipers became something of a 
breeding ground for British Talent. 

Initially Wally Whyton's band along with 
Jean Van der Bosch, it was Tony Meehan, Hank 
Marvin and Jet Harris who all cut their musical 
teeth in The Vipers before going on to the 
Shadows. They enjoyed three genuine skiffle hits 
in early *57 but their somewhat awkward version 
of "Summertime Blues" was the final time they 
appeared on record. 

The history books haven't been kind enough 
to store any information on Billy Sproud and his 
Rock ‘n Roll Six, yet he had one solitary shot at 
goal in January 1957 with a Paramor produced 
Columbia single. Not to be confused with a 
similarly titled Louis Jordan song, “If Your so 
Smart" saw the light of day with a self penned 
coupling "Rock Mr Piper", that won British 
covers from Don Lang and Desmond Lane. 

Full marks to the wag who suggested that 
Dudley Heslop should drop his surname and 
adopt an appropriate adjective and become 
Cuddly Dudley. From a big-band background, 
where he's debuted on Oriole with the Charles 
Ross Orchestra, he moved to EMI and the 
inevitable Rock 'n' Roll covers. Wally Ridley put 
him on HMV and the two tracks included here 
became his first single. Alan Copeland having 
had the original of "Lots more Love". He took a 
London band. The Redcaps for 18 months, they 
eventually becoming Johnny Kidd’s Pirates in 
the shape of Mick Green and co but not before 
they cut one single together for Ember. 

Cabaret work followed but singles still 
appeared in the early sixties on Piccadilly, then 
he made the natural move to Ska music and 
worked with The Bluebeaters. 

The Ray Ellington story has its beginnings in 
musical comedy on the West End stage as a 
child, then a five year stint drumming with 
Harry Roy's band. After seeing the war off as a 
P.T. instructor in the R.A.F. he teamed up with 
accordionist Tito Burns. His quartet was the 
musical mainstay of The Goon Show for ten 
years and during this time he turned his hand to 
tackling some of the earthiest material around. 
“Living Doll" was his final EMI single before he 
moved to Pye-Nixa in 1958. 

One of the few British Rock n‘ Roll movies 
was the Terry Dene vehicle "The Golden Disc". 
Never a gem of a film, it nevertheless gave 
cinema-goers a look at some of the stars and 
music of the day. The energetic "Dynamo" was 
written for the film and became the band's third 
HMV 45. Brian Gregg their bass-player went on 
to work with Johnny Kidd's first set of Pirates. 

What a totally different 'pop' world we lived 
in at that time;- No videos, no Fair-Light 
programmes, no tour support: Just plenty of 
bottle and a lot of front was necessary to get 
involved . And in hindsight there's something to 
be said for just that approach and attitude. 





STUART COLMAN 
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LOVE SECRET 3=03 

(Lindsay, Aldridge, Lacabanne, Aldridge) 

NO SHOES 3:35 


(Aldridge, Lindsay, Lacabanne, Aldridge) 


BREAKING FREE 3:os 

(Lindsay, Aldridge, Aldridge) 



SERIOUS LOVER 3 49 

(Lindsay, Aldridge, Lacabanne, Aldridge) 


YOU GO WALKING 3*9 

(Lindsay, Aldridge) 


LET ME HEAR YOU SAY IT 

(Lindsay, Lacabanne, Aldridge) 



John Lindsay: Keyboards 

Barney Aldridge: Drums, Percussion 

John Lacabanne: Vocals 

Cal Ball: Vocals on You Go Walking/Breaking Free 

Gordy Barnes: Guitar on Serious Lover 

Mark Chole: Bass on You Go Walking 

YOU GO WALKING and BREAKING FREE were recorded at Fantasy Studios, 
Berkeley, CA. Produced and engineered by Tom Size and Operation Big. 
SERIOUS LOVER, LET ME HEAR YOU SAY IT, LOVE SECRET and NO 
SHOES were recorded, produced and engineered by Barney Aldridge and 
John Lindsay on 8 Small Tracks in our studio. Thanks to Randy M. Teaford and 
Dave Armijo at The Sound Source, Santa Rosa, CA for their library of samples 
and additional engineering on NO SHOES. All the songs were mixed at 
Fantasy by Tom Size and Operation Big. Mastered by George Horn at Fantasy. 


Photography: Patrick Johnson 
Cover design: Barney Aldridge 
Caligraphy: David Shantz 
Graphics: Michael Hawes 

We would like to make it known how much we appreicate the lyrics written 
by Sue Aldridge (Barney’s mother) in SERIOUS LOVER, NO SHOES. 
BREAKING FREE and LOVE SECRET. 

We would like to thank, first and foremost, Merv Willis and Neil Aldridge 
because without these two there would be no record. We also want to 
thank Michael Caveney, Paul McNab, everybody at SPA Records, Sherry 
Selfs, Frank Aldridge, Sarah Wadsworth, Elvin Duncan and Record West, 
Tom Size, Lim Ann Scalercio and Bill Cassina. all of whom have helped 
immensely. And last of all our families and friends who are too numerous 
to name for their love and constant support. 


-SBd RECORDS • 1895 Humboldt St., Santa Rosa, CA 95404 
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SIDE ONE 

1. E McDANIELS (Who's that cat). 

2. SHAKE ALL NIGHT. 

3. PINK AND BLACK. 

4. BILLY D. 

5. JUMP UP AND BOP. 

SIDE TWO 

1. SHOWTIME. 

2. MILKSHAKE MADEMOISELLE. 

3. SWEET LOVE ON MY MIND. 

4. URANIUM ROCK. 

5. ASK THE HIGHWAY. 


PRODUCED BY: 

Bob Gallo (for EMP-HIRE 
Productions) 

ENGINEER: 

Tom Atom. 

TECHNICAL ASSISTANCE: 

Eric Pycala, Pat Flynn. 

RECORDED AND MIXED AT: 

Wexford Studios. Scarborough. 
Ontario. 

Jan. 1984 
MASTERED AT 

The Lacquer Channel. Phase One 
Studios. 

COVER DESIGN AND ILLUSTRATION: 
Charko Partlett Design Inc 
COVER PHOTOGRAPHY: 

Lisa Soroka. 

PRINTED BY: 

Astro Records 


SPECIAL THANKS: 

Andy Cook. Pat and Doug Garland. 
Greg Natale. Pauline and John Nicol. 
Ann Peiponen. Alison Topham. Roy 
Williams and Mick & Kasia. 

THE PALADINS REPRESENTED BY 
Management West International 
125 Dupont Street. Toronto. 

Ontario. M5R 1V4 

Joe Bam ford, Gary Pring and Randy 
Phillips. 

Los Angeles, California. USA. 


\ I 


Made and Primed in Canada c & ® STAR RECORDS 1984 A STAB RECORDS PRODUCTION 148 SIMCOE STREET SOUTH* OSHAWA* ONT 'RIO 













Rockhouse Festival, Eindhoven Holland, Oct 1983. 
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SIDE TWO 


r PRODUCED BY BUD LOGAN 

Recorded at Music City Recorders, Nashville, Tennessee 
Recording Engineer! lack Lofflan 
Mixing Engineer: Steve Logan 1 V * 

Mastered at Nashville Recoicl Productions ( Nashville, Tennessee 
' Mastering Engineer: Larry Boden 

Photography: Slick Lawson 
Art Director: Frank Mulvey, " ; 

.'The Pickers" |ohn Propst/Dale Sellers/Buddy Emmons/Larrie Londin 
Steve Logan/Jimmy Capps/Billy Linneman/Johnny Gimble/Bob Wh>te/L.eo Jdckspn/Buhky 

Voices: Lea Jane BerinaU/Janie Fncke/Ginger Hollqday 


® Dot Records 


1976 ABC fWords. Inc.. Lon Aivjolos. palitarma 900*18 Now YorV, N* \v York 10019 Primed in US 
• ••pi. .liK'lion of tins i K-Ardlng is l v Podeml ’«nv .md subnvt toornniiKil pnv>\ ut^ n. 
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J.D. PETERSON - "The View From My Back Door" 

LARY PAUL - "Desperate" 

OUTCAST - "You Ought To Be In Pictures" 

'W* ^KRYSTAL X - "Pieces"/ / 

OCTAVIA - "You’ve Succeeded (and made me hate you)" 

\ THE SNEAKS - "Planet Love" 

MAKESHIFT - "Now That It’s Over" S 
THE ISSUE - "Bedroom Screams" \ 

JEANNE BARNETT & THE EMERGENCY BAND - "Competition" 

THE POOR BOYS - "I’ve Got A Secret" 

THE SKY BRADY BAND - "My Son" 


AVLP9001 


Once upon a time there lived a woman. She had 
been born with such an intense love of music that 
shecould hear singing in the wind, and symphonies 
in the sound of the ocean waves. She practiced long 
and hard to learn to emulate this beauty The day 
finally came when she felt it was time to journey out 
into the world of music. Much to her dismay, she 
found the world was flooded with song, and 
wondered how she could possibly sing loud enough 
to be heard. All the while she held fast to her dream, 
and then she knew. It was simple. Like the hands on 
destiny's clock, her time had come. That time is 
now J.D. Peterson - coming to a major label 
near you. 


Lary Paul Singer/Songwriter; always 
searching the world over (in the bathrooms, on the 
freeways, under the rug. behind the couch, in the 
middle of the night, etc.) and dedicated to the 
noble and never-ending pursuit of the better ‘pop’ 
song. 



Outcast. These three (3) guys do it like they 
mean it. No glitz, no make-up. no costumes; just 
down-to-earth Rock & Roll with enough variety to 
please, not tease. Average 80's they surely are not, 
Outcast they surely are. 


Krystal X - "Music is a universal language. It is 
a very big part of my life. I put everything I have 
into writing a song." He is currently working with a 
band out of Delaware County called 'TANUS'. They 
have been together for about two (2) years per- 
fecting their upcoming breakthrough in the music 
business. 


Octavia is from the Philadelphia area and has 
been playing and touring the country for the last 
twenty (20) years. She is one of the finest harmonica 
players in the country. She is well versed in all types 
of music. Her first AVAP single, "Hot Juice" was re- 
leased early in 1986. 'HJ' along with 'You’ve 
Succeeded' are part of her new LP due for release in 
the fall of 1987 to coincide with her first European 
tour. 


The Sneaks are four (4) long-time friends of 
four (4) different musical influences who combined 
to make theirown styleof original good-time Rock & 
Roll music. At first just another Philadelphia garage 
band. The Sneaks have continually developed their 
unique "*l acony Sound" to where they now perform 
at the top Philadelphia area night spots. 





Makeshift - Four or five (4 or 5) guys with 
Hawaiian shirts and funny hats who take requests — 
and then play what they want. They have a reper- 
toire of approximately five million six hundred 
twenty-two thousand eight hundred forty six 
(5,622.846) songs. "Trust Us." Included on this fine 
LP is their number (1 ) smash hit (in Uganda) "Now 
That It's Over." "Makeshift — you’ve seen their 
movies, you've read their comic books, you've 
tasted their meatloaf. now hear them on vinyl (or 
linoleum.) 


The Issue is a modern Pop band that formed in 
January 1986 They're from Wilmington, Delaware. 
The members of The Issue got together after touring 
the country with other bands for the last eight years 
Included on this album is the cut "Bedroom 
Screams." Tune it up 


Jeanne Barnett started as a folk singer at the 
age of sixteen (16). She then got into rock and 
acquired The Emergency Band along with her 
writing partner Gary Gordon. They played many 
Philadelphia/New Jersey area clubs as a rock-funk- 
blues-oldies-original act (take your pick). In 1983 
they released a single remake of "House of the 
Rising Sun" (Jeanne— "this song was written by a 
woman”). Currently, they are devoting all their ener- 
gies to writing and recording original music. (Gary- 
"wake me up when we make it.") 


Hanging out with The PoorBoys is no picnic. 
The first time I went bar-hopping with them Joe tried 
to take on two (2) neanderthals because they didn't 
like his shades. Then, there’s the night Jeff blocked 
a lead pipe with his head, and John every so often 
must disarm someone casually out strolling with a 
shotgun. They've settled down a bit since their first 
AVAP release "Don't You Care?". They are now in 
the process of recording songs for their new album 
due out around Christmas 1987. Support their 
music, go out and see them perform and keep them 
out of trouble. 


By now. just about everyone has heard of Sky 
Brady. Since the release of "Kensington Girls" he 
has been very active in the Philadelphia area music 
scene and is a major supporter of local music. 
Included on this album is the song "My Son", (Sky— 
"Your child is you. They see through your eyes. 
Never abuse the gift God has given you. Nurture 
your sibling to prosperity ") 
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SIDE A 


SIDE B 


J.D. PETERSON - "The View From My Back Door" - (Peterson)/3:39 

J.D. Peterson - Lead and Background Vocals. Guitar 

Ale* Verdelak - Keyboards 

P.J. Clement - Lead Guitar 

Bob Freed - Guitar, Programming 

LARY PAUL - "Desperate" - (Waxmunski)/3:46 

Lary Paul - Lead and Background Vocals 

Bob Freed - Guitars. Keyboards, Programming 

J.D. Peterson. Phil Freed. Tim Ryan-Background Vocals 

OUTCAST - "You Ought To Be In Pictures"-(Lopez/Smith)/2:41 
Mark Lopez-Guitar, Vocals 
Dallas Cantland -Drums 
Pat Smith - Bass 

KRYSTAL X - "Pieces" - (Reilly)/3:30 

Dave Reilly - Drum Programming, Keyboards. Vocals 

OCTAVIA - "You’ve Succeeded (and made me hate you)”-(Zison)/3:15 

(8's it Music. BMI) 

Octavia - Lead and Background Vocals, Harmonica 
Bob Freed - Guitar, Keyboards. Programming 

THE SNEAKS - "Planet Love” - (Gallagher)/4.03 

Bob Gallagher - Guitar. Vocals 
Brian Basenfelder - Guitar, Vocals 
Larry Lew - Bass. Vocals 
Jim Fink - Drums. Vocals 


MAKESHIFT - "Now That It’s Over” - (Freed/Uskuraitis/Freed)/3:30 

Tim Ryan - Vocals, Guitar 
Bob Freed - Guitar, Vocals 
Phil Freed - Bass, Vocals 
Alex Verdelak - Keyboards. Vocals 
Tommy Everly - Drums, Vocals 

THE ISSUE - "Bedroom Screams" - (The lssue)/5:02 

Don Anderson - Bass, Vocals 

Bob Langshaw - Guitars 

Fred Layaou - Drums 

Tony Stone - Vocals, Keyboards, Guitar 

JEANNE BARNETT & THE EMERGENCY BAND - "Competition" 

(Barnett/Gordon)/4:22 

(Bum Bum Publishing) 

Jeanne Barnett - Vocals 
Gary Gordon - Guitar 
Pat Boland - Bass 
Mike Rockit - Drums 
Randy Thomas - Keyboards 

THE POOR BOYS - "I’ve Got A Secret" - (Hagel)/3:58 

John Hagel - Vocals, Lead Guitar 
Joe Hagel - Vocals, Guitar 
Jett Walters - Bass, Vocals 
Alex Verdelak - Keyboards 
Robby Sander - Drums 


(and Ogart) 


All songs published by Verdelak Manor Music, BMI (unless noted) 


THE SKY BRADY BAND - "My Son” - (Brady/Stone)/4:59 

Sky Brady - Lead Vocals 
Franny Stone - Guitars 
Pat Boland - Bass 
MysterEs - Drums 

Jeanne Barnett - Background Vocals 

Alex Verdelak - Keyboards 

Bob Freed - Acoustic Guitars, Background Vocals 


Produced by Bob Freed 

All songs recorded at Four Star Studios and engineered by Bob Freed 
and/or J.D. Peterson except: 

"Pieces" recorded at Strata Studio, engineered by Dennis Nardi 
and mixed at Four Star Studios. 

"Competition" recorded and mixed at Hollywood Recording Studios, 
engineered and produced by Gary Gordon and Randy Thomas. 

"I’ve Got A Secret" recorded at Four Star Studios, engineered by 
Joe Hagel. 
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Cover and Label art by Matt Roland 
Original Logo by May Midwest 
Mastered at Sonic Sculptures by Lan Ackley 

Photos by Judith Truthstone Brigham; Philip Freed; Kris McGuigan; Dave Reilly; William Zison; 
Strickland; Horace (Doc) Proctor; Kyle M. Barrett; Aggie Herron. 

‘The songs on this album were Digitally mixed and mastered" 

THANKS TO - EVERYONE 

“Special Thanks to-Everyone else. 
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Welcome to the latest edition of SCREAM 
(Sampler Containing Really Exciting 
American Music). This time featuring: 

SIDE A 

PRIMITONS--"You‘ 1 1 Never Know" 

THE STATICS-- "Transistor Radio" 

LUNG OVERCOAT— "Maybe We've Gone" 

SNAKEOUT — "Surfabilly" 

BEDFUL OF METAPHYSICIANS — "The ’Wish I 
Had Gone To Vietnam' Blues" 

SIDE B 


THE UPTOWN RULERS— "Sneakin' Out" 

THE SCHEMERS— "Valley of Love" 
TWENTY-TWO CAVE GODS— "Cave God Chant" 
NINTH COLUMN— "Bela's Box" 

PS— "House With No Windows" 

PIRATE RADIO— "You Are The Knife" 


310 Madison AvenuedSulte l506DNew York, NYD 10017 



**************************************************************** 
FOR FURTHER INFORMATION REGARDING THE FOLLOWING AREAS, 

PLEASE CONTACT: 

PETER GORDON: A & R 
NICK CUCCI: RADIO PROMOTIONS 
ANNIE AMMANN: PRESS & PUBLICITY 
*************★****★****★******★*★★*★★**♦**★***★**★****★********* 

SCREAM ‘ ZINE IS PUBLISHED BY THIRSTY EAR COMMUNICATIONS, 

INC. 

EDITED BY IRA ROBBINS 

****************************************H , H****H******i******* 

LUNG OVERCOAT PHOTO CREDIT: DARCEE 


******************** *******************************1hr*********** 


SCREAM IS A CREATION OF THIRSTY EAR COMMUNICATIONS, INC. 

310 MADISON AVE. SUITE 1506 NYC, NY 10017. 

(212) 697-7800. 

**************************************************************** 

THE SCHEMERS APPEARING ON THIS EDITION OF SCREAM ARE 
FROM PROVIDENCE, RHODE ISLAND AND ARE NOT TO BE CON- 
FUSED WITH A BAND OF THE SAME NAME FROM THE NEW YORK 
AREA. 
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Welcome to the latest edition of SCREAM 
(Sampler Containing Really Exciting 
American Music). This time featuring: 

SIDE A 

v/RASH OF STABBINGS— "Wasted Years" 

/UGLY AMERICANS— "Outer Limits" 

OTHER VOICES— "Black & White Photos" 
BEAUTY CONSTANT— "Second Minor One" 
ALGEBRA SUICIDE— "A Flock Of Crows" 
WHIRLING DERVISHES— "Do You Like Love?" 
SIDE B 

THE KDPTFR7— "Sunnyside" 

BITE LIKE A KITTY— "Change My Life" 

0 POSITIVE— "Pictures" 

\/THE BELL SYSTEM— "America Now" 

BAND 19— "Your Eyes" 

SMOKELESS ZONE— "(We Should Be) Together" 


310 Madison Avenuel 1 Suite 15061 1 New York, NYl 110017 
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**************************************************************** 
FOR FURTHER INFORMATION REGARDING THE FOLLOWING AREAS, 

PLEASE CONTACT: 

PETER GORDON: A & R 

NICK CUCCI: RADIO PROMOTIONS 

ANNIE AMMANN: PRESS & PUBLICITY 

★ ★★★★■it********************************************************** 

SCREAM 1 ZINE IS PUBLISHED BY THIRSTY EAR COMMUNICATIONS, 

INC. 

EDITED BY IRA ROBBINS 

********************************* ********* *************** ******* 
BAND 19 Photo Credit: Ian Stevens 


**************************************************************** 


SCREAM IS A CREATION OF THIRSTY EAR COMMUNICATIONS, INC. 
310 MADISON' AVE. SUITE 1506 NYC, NY 10017. 

(212) 697-7800. 


★★★****★★**★*** ******************************************* ****** 
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A MAJOR F.l NO. 106 • C MAJOR F.I NO. 3 
C MINOR F.INO.2"' A MAJOR F.l NO.5 
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NATHAN MILSTEIN 


side one 

CONCERTO IN A MAJOR 

Fanna I. No. 106 (Pincherle 234) 
Realized by Gian Francesco 
Malipiero 

Allegro molto / Largo / Allegro 

CONCERTO IN C MINOR 
("IL SOSPETTO") 

Fanna I, No. 2 (Pincherle 419) 
Realized by Angelo Ephrikian 
Allegro / Andante / Allegro 


side two 

CONCERTO IN C MAJOR 

Fanna I, No. 3 (Pincherle 88) 
Realized by Bruno Maderna 
Allegro / Largo / Allegro 

CONCERTO IN A MAJOR 

Fanna I, No. 5 (Pincherle 236) 
Realized by Bruno Maderna 
Allegro molto / Largo / Allegro 
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Angel 


— «nu uiiGAuiurca laKC. ror two 
centuries we knew of the lake, but it was frozen over by total ignorance Only the 
descriptive concert, known as "The Four Seasons ' were preserved in various 
modernizations and transcriptions through the years, and Haydn and Beethoven 
knew them and were influenced by them. In the late twenties Bernardino 
Mol ina ri sedition, and the interest of Arturo Toscanini in performing these works, 
re-established their general popularity. Eighty more concerti (most of them for 
viol' 0 ) published during Vivaldi's lifetime were almost totally forgotten as 
were forty-two sonate' for various combinations of instruments. 

Then, in the late twenties, it was realized that the contemporaneously 
published works (the ice on the lake's surface) were only a small part of Vivaldi's 
creation as represented by stacks of manuscript scores in libraries and private 
collections all over Europe. The largest and most important of these sources was 
a huge collection of scores originally owned by the Imperial Ambassador to Venice 
(1764-1784) Count Giacomo Durazzo, and acquired between 1 9^7 and 1930 by 
the National Library of Turin. By the late forties the French critic-scholar Marc 
Pincherle was able to assess the Vivaldi corpus at some 45 operas, 2 oratorios, 28 
vocal church works, 28 secular cantatas, 43 miscellaneous arias, 23 "sinfonie” " 
46 concerti ripieni (without soloists), 9 "chamber concerti," 2 organ pieces, 75 
sonate and 454 concerti for one or more solo instruments! Not even one-fourth 
of the compositions in these last two categories had been published before our own 
century, and none of the others ! 


After the failure of several attempts to publish the complete works of Vivaldi, 
the Institute) Italiano Antonio Vivaldi was founded by Antonio Fanna in 1947, 
and composer Gian Francesco Malipiero was named its artistic director The 
Institute has made encouraging progress on the first stage of its task— editing and 
publishing the instrumental works. The science of international scolarship and the 
stimulus of modern recording techniques are comparable to the exploratory 
resources of the aqua-lung and underwater photography, constantly bringing new 
delight and discoveries to the surface. 

Only wdien the vocal works are known can Vivaldi’s real position in the 
history ot music be evaluated, but the importance of his solo violin concerti (221 
ot them) is already plain. Bach s concerto style is derived from them and at least 
nine of Bach s keyboard concerti are transcriptions of published violin concerti 
by the Venetian master. Both Vivaldi and his father were well-known violinists, 
and the technical imaginativeness and musical variety displayed in the concert! 
amounts to a staggering embarras dc ricbesses for the modern violinist. Each 
concerto is unique and easily distinguished from its fellows; each has an over all 
character whether or not a title has been applied. The F. I, No. 2 recorded here, 
called II Sospetto a title that appears on several other works — could very 
well be descriptive ol a rather suspectful personality, quite serious and intense, 
rather melancholy and even in his dancing somewhat ponderous. But as Kenneth 
A. Hewitt remarked. Describing a Vivaldi concerto is like prosing a poem; 
analyzing its form is like gcometrizing a flower. The best understanding of 
these w'orks is to be gained from listening, from enjoying. 

In these recordings Mr. Milstein leads an ensemble of hand-picked musicians 
(6 violins, 4 violas, 2 cellos, bass and harpsichord) in authentic Baroque fashion, 
without a separate conductor. The chamber-scaled intimacy and the interdependent 
cohesiveness of these performances are exactly suited to the music. 


Produced by RICHARD C. JONES 


MORE BY NATHAN MILSTEIN ON ANGEL 


(A) indicates Stereo. 

BEETHOVEN: Concerto in D (S) 35783 

Erich Leinsdorf, The Philharmonia Orchestra 
BRAHMS: Concerto in D (S) 36000 

Anatolc Fistoulnri, The Philharmonia Orchestra 

BRUCH: Concerto No. I in G minor (S) 55 130 

MENDELSSOHN: Concerto in E minor 
Leon Barzin, The Philharmonia Orchestra 
TCHAIKOVSKY: Concerto in D tS135686 

William Steinberg, The Pittsburgh Symphony Orchestra 
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Face 1 


1. TI ANITA 

Musique: E. Vincent 
Paroles : M. A. Bazile 

2. OU PA KAMPE SOU AN YIN 

Paroles et Musique: R. Benjamin 

3. JALOUZI 

Paroles et Musique: System Band 


Face 2 


1. MOVE SOUVNI 




Musique: System Band 
Paroles: M. A. Bazile 


2. KOUBABA 

Paroles et Musique: E. Vincent 

3. REALITE DE LA VIE 

Paroles et Musique: R. Smith 

4. AMBIANS 

Paroles et Musique: E. Vincent 


MUS1CIEN S Isnard DOUBY 

(Maestro, Chant Choeur) 

Harold JOSEPH 

(Chant Choeur) 

Reginald BENJAMIN (Guitare, Synthetiseur, Choeur) 

Ronald SMITH 

(Guitare) 

Ernst VINCENT 

(Guitare Basse) 

Fritz FREDERIC 

(Chant, Percussion, Choeur) 

Martial BIG AUD 

(Tambours) 

JeanM. MATHURIN 

(Batteries) 

Frantz ADECLAT 

(Piano, Synthetiseur) 

Lucien CERAN Jr. 

(Sax Alto) 

Tom MITCHELL 

(Sax Tenor) 

Frantz CARRIES 

(Trombonne) 

Luckner MEDE 

(Trompette) 

Artistes invites: 

Sheena ROC, Branley MIDOUIN 

Paul HENEGAN, Sid JUDAH 

Prise de son: 

THOMAS MITCHELL, DOUG CUOMO 

Mixage: 

THOMAS MITCHELL en compagnie de 

et MARC ARTHUR CHEVALIER 

Photos: 

NANCY P1NDRUS 

Arrangements: 

TOM MITCHELL , SYSTEM BAND 

Programmation: 

TOM MITCHELL (Synthe / Batterie) 

Programmation: 

E. VINCENT dans Koubaba ( Batterie ) 

Enregistre et mix a: 

DATA BANK STUDIO, N.Y.C. 




Produit par Marc. A. Chevalier pour Machiavel Music 
Carnasie Station 
P. O. Box 397 
Brooklyn, N.Y. 11236 
Tel: 1 (718)284-2298 

Nous dcdions cet album a la memoire de Jean Baptiste EDOUARD dccede 
au debut de I’annee. System Band 


30 MINUTES OF MY LIFE, 

A TRIP THROUGH THE 
AUDIO SPECTRUM 

LIMITED EDITION OF 300 COPIES 
YOUR COPY NUMBER: 22 



A-SIDE: -We rule the world B-SIDE: -Tuning Circuits 

-Creators -30 minutes of my life: 


All tracks were made at home March 1990 with analog 
equipment and recorded live. Every track was born while 
making it and could be made only once, because TC does 
not use multi-track recording but jacks the output signals 
straight into the audio amplifier. This method of working 
ensures maximum emotional outbursts. Furthermore TC does 
not use complete rhythm-tracks but only separate programmed 
rhythm-patterns in combination with several sequencers and 
synthesizers. TC hates samples and does not use tapes on 
this K7, only vocoded voice. No stereo, you are guaranteed 
of absolute mono quality without dolby. 


PLAY VERY LOUD!!!! 


TC MARCH 1990 


TOTALLY FREAKED OUT POWER ELECTRONICS NO. 1 



HOWTO 




- 5 - 


Riding Shotgun Sitting in the passenger 
seat of car or truck. 

Rig Tractor truck 
Rip off Theft 

Roach Coach Sanitation vehicle 
Rocking Chair MiddleC.B. vehicle in a 
convoy 

Roger Affirmative, yes 
Roger Ramjet Reckless driver 
Roger Roller Skate Speeding car 
Roller Coaster Hilly or mountainous 
terrain 

RollerSkate Imported car 
Rollin' Moving fast 
Rolling Refinery Gasoline or oil truck 
Rolling Road Block Slow driver 
Rookie Rig New C.B. radio 
Rubber Band Going Accelerating 
Rubber Neckers People looking while- 
driving 

Rug Rats Children 

Rum Room Bar or cocktail lounge 

Runners Tires 

Running In Stereo Identical trucks 
travelling together 
Running 100% Moving at full speed 

S & H Green Stamps Money, currency 
Sailboat Fuel Fuel tank almost empty 
Salt& Pepper Police 
Salt Mines Employer 
San Quentin Jail Bait Minor hitchhiker 
(female) 

Scale House Truckers weigh station 
Scarecrow Parked vehicle used for 
traffic check 

Scratch Hit Traffic accident 
Scrub Brush Sanitation vehicle used 
to clean street 
Seat Cover Pretty woman 
Seventy Thirds To You Sign off 
Shake The Bushes First car in a convoy 
looking for police 

Shake The Leaves First car in a convoy 
looking for police 

Shaking The Windows Good reception 
Shock Shaker Bumpy road 
Shoot Em Up Fill up the gas tank 
Shoot The Breeze Light conversation 
Short Short Comfort stop 
Shot An Eyeball On It To see something 
Shot Gun Radar gun used by police 
Shovelling Coal Speeding up 
Show Off Lane Passing lane on 
extreme left 

Side Door Passing lane on extreme left 
Side Kicker Friend or partner 
Sinking Ship Car running out of gas 
Sitting In The Saddle Middle C.B. car 
in a convoy 

Six Wheeler Truck or trailer 
Skate Jockey Owner of a sports coupe 
Skating Rink Icy road 
Skins Tires 


Skip Signals picked up from far distance 
Skip Shooter C.Ber without license 
Sky Bear Police helicopter 
Slammer Prison 
Slop Cheap or bad fuel 
Slappers Windshield wipers 
Sloppy Joes State police 
Smile And Comb Your Hair Police radar 
in use 

Smoke On Brother Accelerate 
Smokey Report Report on police 
locations 

Smoke Screen Radar 
Smokey Police 

Smokey Beaver Female police officer 
Smokey On Four Legs Policeman riding 
a horse 

Smokey On The Move Police in pursuit 
Smokey With Ears Police with C.B. 
in vehicle 

Smokin' With The Devil Speeding with 
poor road conditions 
Smudge Pot Car or truck with strong 
exhaust fumes 
Snake Den Fire station 
Sneaky Snake Concealed patrol car 
Spy In The Sky Police helicopter 
Squelch Electronic circuit on C.B. which 
minimizes noise between received 
transmissions 
SSB Single side band 
Stack 'Em Eights Good wishes 
Stall Ball Traffic tie up 
Stop To Get Groceries Stop for food 
Straight Shot Clear road ahead 
Straights Cigarettes 
Streaking Travelling at high speed 
Suds Beer 

Super Skate Fast sports car 
Super Skirt Woman 
Super Slab Highway 
Super Trooper State police 
S.W.R. Standing wave radio 
Sweeping Leaves Last C.B. vehicle in 
a convoy looking for police 
Swindle Sheet Truckers log book 

Taking Pictures Police using radar 
Taxi Clearly marked police vehicle 
10-100 Lavatory stop 
10-1000 F.C.C. official 
10-2000 Narcotics pusher 
Tennessee Slick Sticks A vehicle with 
dual antennas 

Tennis Shoes Tires on a truck 
Ten Roger I understand 
Thermos Bottle Truck carrying liquid 
Thirty Weight Coffee or tea 
Three Legged Beaver Homosexual 
Threes & Eights Best regards, sign off 
Throttle Jockey Speeding car or cycle 
Tiajuana Taxi Police car clearly marked 
or a wrecker 

Tighten Up On The Rubber Band 


C ©© Artwork and covor design copyright by Pickwick lnt.,1976 


PRINTED IN U.S.A. 
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SIDE 1 

FULL MOON 2:52 
© 1987 Paul David Killeen 
BRAVE NEW GIRL 3:28 
© 1987 Paul David Killeen 
Ironside Music (BMI) 


SIDE 2 

FALLING IN LOVE AGAIN 3:05 
© 1980 R. Fererro, L. Lee, L. Zamperlnl 
Undercover Music; Scoot Tunes; 
Lukey Toones; (ASCAP) 
SOMEDAY 3:52 
© 1981 Paul David Killeen 
Mistral Publishing (BMI) 


OfOJlO 


i vNCH. 


PAUL DAVID KILLEEN: LEAD VOCALS 
WAYNE LOGAN: BASS & VOCALS 
KEVIN NEWTON: DRUMS & VOCALS 
DOMINIC ZOCCHI: LEAD GUITAR 
DAVID LYNCH: KEYBOARDS 
RICHARD KILLEEN: CREW 
MARC SMITH: CREW 


KEVIN NEWTON 


SPECIAL THANKS TO: 

KEVIN GARY, RICK KILLEEN, A.J. 
WACHTEL, THE BEAT, GARY BORRESS, 
JACK AND ANN MARIE CARNES, AND 
THE CLUB III STAFF, MICKEY 
O’HALLORAN, STEVE ESCALLIER, 

TITO BOMBACI, DOLORES DILIEGRO, 
MARC SMITH, ANN SHERER, ELI SHERER, 
DANIMAL 

PYRAMID STUDIOS AND OUR FAMILIES, 
FRIENDS AND FANS. 




SIDE MUSICAL PRODUCTIONS 
P.O.BOX 451 19 
SOMERVILLE, MA 02145 
I LAFEE (617)395-8054 


PRODUCED BY STEVE ESCALLIER 
ENGINEERED BY STEVE ESCALLIER 
LIVE SOUND ENGINEER, KEVIN GARY 
ARRANGED BY NITEWORK 
PHOTOS BY ERIC BOYER 
COORDINATOR FOR E.P.: NUMEDIA 
MUSIC & FILM 
PHOENIX, ARIZONA 

MASTERING BY THE TALKING MACHINE 
PHOENIX, ARIZONA 
RECORDED AT PYRAMID STUDIOS, 
BOSTON, MA 

MIXED AT CHATON STUDIOS, PHOENIX, AZ. 
LOGO BY HEIDI THIBODEAU 


K & L RECORDS 

A Dlvslon of IRONSIDE MUSICAL PRODUCTIONS 
P.O. BOX 451 19 
SOMERVILLE, MA 02145 
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side ope 

TURN THE MUSIC ON 
THE ONLY ONE 
LOVE BREAK 
MY E.S.P. 
STILL A WANTED MAN 
side mo 

(COUNTRY MUSIC IS) AMERICAN SOUL 
LOVE IS LIKE A LEAF IN THE WIND 
GOOD MORNING LOVE LOOK 
I LOVE YOUR FACE 
I WON’T LET YOU GET OVER ME 

PRODUCED AND ARRANGED 
BY ANDY Di MARTINO 

Recorded at Chelsea Recording Studio 

Brentwood Tennessee 

Engineers: Dave Hieronymus. Kevin Smithy 
Chuck Haines 

Mastered by Benny Quinn at MasterfoniEs 

Nashville. Tennessee 
Mued to the Mitsubishi X-80 Digital 2 Track Recorder 
MUSICIANS ■ 

Pete Bordonali-Lead and Acoustic Guitar 
Rodger Morris-Keyboards 
Lloyd Green-Steel Guitar/Dobro 
Tony Migliore-Keyboards/DX-7 
Ralph Childs-Bass 
Fred Newell-Lead Guitar 
Buddy Spicher— Fiddle 
Gene Chrisman-Drums 

Thanks to Audioforce Inc of Nashville 

Bill Johnson-Art Director 
Alan Messer- Photographer 
SPECIAL MAMS TO ME MUSICIANS: 
Buddy Spicher, Rodger Morris, Tony Migliore, 
Gene Chrisman, Pete Bordonali, Fred Newell 
(who worked beyond the call of duty). Lloyd 
Green. Ralph Childs and last but not least, 
my hyper producer. Andy Di Martino. 


Dear Friends, 

In 1972 I recorded a song titled "Don't Let 
The Green Grass Fool You.” I'm proud to say 
that song was a big hit record for me. And you 
are the reason that it was a hit. You re- 
sponded to the natural feeling that was a part 
of me and the song itself. However, after that 
song many of you have wondered why I never 
had more records like that. Well, let me ex- 
plain. When I recorded the song I had creative 
control, meaning I chose the song and was 
involved in the production as well. Unfortu- 
nately soon after the success of the record, 
the label that I recorded for closed its doors. 
When the label folded it was the end of my 
creative control. The records that followed 
after that were compiled of songs that were 
forced on me. That's like having a pair of 
shoes that don't fit! And that’s why you haven't 
heard another "natural" feeling record from 
me, until this album. I am happy to say that 
Rick Blackburn has returned that creative 
control to me. Now the "real" O.B. can be 
heard again!! Some of you have probably 
heard that in September ol 1986 I had surgery 
lor the removal of a cancerous tumor. The 
cancer had already spread to my stomach. 
Thank God when the tumor was removed they 
didn't take the "music" out ol me too. The 
doctors have advised me that my chances for 
survival are not very good. However with the 
support and love ol friends like Ricky Skaggs, 
Reba McEntire. Exile, Tom T. Hall. Ronnie 
McDowell. Buddy Killen. Ralph Emery, Billy 
Deaton, Kathy Mattea, The Gatlin Brothers and 
Waylon Jennings, I have a chance to try ex- 
perimental treatment, f plan to do everything 
in my power to prove the doctors wrong. I 
want to stay here and record many more al- 
bums for Rick and CBS Records. But by 
chance, the doctors prove to be right, don't 
sit and mourn for me. I'd rather you do as one 
ol the songs dictates and "TURN THE MUSIC 
ON". ..COO BLESS YOU ALWAYS, 

O.B. McCLINTOH 


t ' mr CBS Inc/' 1 *' 198/ CBS luc Manulactuied bj Epic ReconJs CBS 
Inc M W b?nd SI , New Ywlc N Y Epic.” ^ aie tradematks ol CBS 
I ik WARNING All Rijhts Restrtvtrd lindiithwi/rd duplication is a 
violation ol applicable Ians 
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Produced by: 

RON HESTER 
Executive Producers: 

SCOTT COX & ANNE MEDICE 
Vinyl Mastered by: 

ROGER SEIBEL 
Artwork & Graphics by: 

CHRIS COX & RON HESTER 
Project Coordinator: 

SUSAN BRANAM 


Produced & Distributed by 
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FRANKIE TROMBAOER’S Orchestra 


FUTURISTIC RHYTHM 
RAISIN' THE ROOF 
LOUISE 

WAIT TIL YOU SEE MA CHERIE 
BABY WON'T YOU PLEASE COME HOME 
NO-ONE CAN TAKE YOUR PLACE 
I LIKE THAT 
TRUMBOLOGY 

FOR NO REASON AT ALL IN C* 

WRINGIN' AND TWISTIN'* 

THERE AIN'T NO LAND LIKE DIXIELAND TO ME** 
THERE'S A CRADLE IN CAROLINE** 

SUGAR 

MANHATTAN RAG 

*Tram, Bix and Eddie 
** The Broadway Bellhops 
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THE GREATEST RECORDINO 
ORGANISATION IN THE WORLD 


BIX & TRAM-1929 PLUS 

BIX BEIDERBECKE with FRANKIE TRUMBAUER and his Orchestra 

with The Broadway Bellhops* ; Tram, Bix & Eddie** 


PMC 7113 

(IE 062 o 04557 (M)) 


SIDE ONE: 

1. FUTURISTIC RHYTHM 

(McHugh-Fields) Vocal: Frankie Trumbauar (410703-B) (•) 

2. RAISIN’ THE ROOF 

(McHugh -Fields) (410704-D) (•) 

3. LOUISE 

(Whiting-Robin) Vocal: Smith Ballew (401809-B) (b) 

4. WAIT ’TIL YOU SEE MA CHERIE 

(Whiting-Connelly) Vocal: Smith Ballew (401810-C) (b) 

5. BABY WON’T YOU PLEASE COME HOME 

( Williams-Warfield ) Vocal: Frankie Trumbauer (401811-C) (b) 

6. NO-ONE CAN TAKE YOUR PLACE 

(Gilbert-Malneck-Signorelli) Vocal: Smith Ballew (401840-B) (o) 

7. I LIKE THAT 

(Hayton) (401841-C) (o) 


SIDE TWO: 

1. TRUMBOLOGY 

(Trumbauer) (80391-C) (d) 

2. FOR NO REASON AT ALL In C 

C Meyer-Young-Lewis ) (81085-B)** (•) 

3. WRINGIN’ AND TWISTIN’ 

( Trumbauer-Waller ) (81450-A)** (0 

4. THERE AIN’T NO LAND LIKE 
DIXIELAND TO ME 

( Donaldson ) Vocal: Irving Kaufman (144809-2)* (g) 

5. THERE’S A CRADLE IN CAROLINE 

(Lewis-Young- AhJert) Vocal: Irving Kaufman (144810-2)* (g) 

6. SUGAR 

(Yellen-Ager) Vocal: unknown trio (81575-B) (h) 

7. MANHATTAN RAG 

(Carmichael) (403051-C) (i) 


PERSONNEL 

(a) Bix Beiderbecke. An dy Secrest (comets). Bill Rank (trombone). Izzy Friedman 
(clarinet), Frankie Trumbauer (C melody saxophone). Charles Strickfadden (alto 
saxophone). Mm Leibrook (bass saxophone). Rube Crozier (alto saxophone). Matt 
Malneck (viola). Snoozer Quinn (guitar). Lennio Hayton (piano), George Marsh 
(drums). Recorded: New York, 8th March, 1929 

a£ove, but Stan King (drums) replaces Marsh. Recorded: New York, 17th 
Apnl, 1929 

<*) ^ a£ove. but Kurt Dieterle, Mischa Russell (violins) added. Recorded: New 
York. 30th April, 1929 

(d) Bix Beiderbecke (comet). Bill Rank (trombone). Frankie Trumbauer (C melody 
saxophone). Itzy Riskin (piano), Howdy QuickseU (banjo), Chauncey Morehouse 
(drums). Recorded : New York. 4th February, 1927 

(e) Bix Beiderbecke (comet and piano). Frankie Trumbauer (C melody saxophone) 

Eddie Lang (guitar). Rocorded: Now York. 13th May, 1927 V ' 

(f) As above. Recorded: New York, 17th September, 1927 

(g) Bix Beiderbecke, Red Nichols (comets). Bill Rank (trombone). Don Murray 
clarinet and alto saxophone). Frankie Trumbauer (C melody saxophone), Fred 
Livmgston (darinet and tenor saxophone). Joe Venuti (violin). Frank Black (piano). 
John Cali (banjo). Joe Tarto (brass bass), Vic Berton (drums). Recorded: 

Now York. 29th September, 1927 

(h) Unknown, and Bix Beiderbecke (comets), Bill Rank (trombono), Pee Wee 

FusaoU (clarinet and tenor saxophone). Frankie Trumbauer (C melody 
saxophone), Bobby Davis (alto saxophone). Adrian Rollini (bass saxophone), 
loo Venuti (violin), Frank Signorelli (piano). Eddie Lang (guitar), Chauncey^ 
Morehouse (drums). Rocorded: Now York, 28th October, 1927 7 

(?liiSSl S tS,t?;„ C ?S rlie v. Mar9 Sf M Bill Rank (trombone), Iszy Friedman 

SJSSXiS TS,”? Trumbauer (C melody saxophono), Charles Strickfadden (alto 
r Loi fe ok l baBB Baxo P h °ne). Joo Venuti (violin). Hoagy 

{gU ‘ Un CU ° rB ° Mar ° h ldn,mS) ' 

Compiled from the E.M.I. Archives by CHRIS ELLIS. 


Bix Beiderbecke stumbled into 1929 a sick man. A Doctor's- 
ordera winter vacation at home in Davenport, Iowa, had saved 
him from total crack-up. Hia chair in Paul Whiteman'a braaa 
section was waiting, but the pressures and personal problems 
which had brought him to the brink of disaster in 1928 were still 
there too — and now his resistance, like his health, was shaky. 

On the surface he was all optimism. "I guess you know that 
I've been through quite a siege", he wrote to Tom Rockwell of 
OKeh Records, Feb. 5. "I'm practically over it and will be in New 
York in a couple of weeks, so be prepared for some bigger and 
better OKeh Records." 

The records, when they materialized, were neither bigger nor 
especially better. They show Bix barely coping with a rusty 
embrouchure and increasingly intricate commercial arrange- 
ments. They show him for the first time unsure of himself in solo, 
the once peerless flow of ideas sometimes faltering. They have 
glaring fluffs and intonation lapses unthinkable even a year before. 

In a few spots Bix's work here has been confused with that of 
another cornetist, Andy Secrest. But as Charles Wareing pointed 
out in 'BUGLES FOR BEIDERBECKE', this could only have 
happened with Bix playing far below par. Secrest, a fellow Mid- 
Westerner, had been recruited by Whiteman from the Jean 
Goldkette office because of his often eerie ability to capture the 
configuration, if not the essence, of Beiderbecke's solo work. 

Secrest's playing as heard on these records betrays heavy 
reliance on a small variety of monotonously regular patterns, 
rendered with more force than actual impact, producing marked 
stridency of tone. Manhattan Rag, included in this collection, 
is an example. This has often been attributed to Bix but, even if 
the playing were not sufficient to prove his absence, it has been 
shewn from outside evidence that he could not have been present. 

Futuristic Rhythm, made in March, illustrates Bix's state of health 
upon his return to New York. The solo is easily recognised as his, 
especially in the opening phrase, which inverts the melody line, 
and in the final bell-like four bars. But in between there are two 
badly-fluffed passages, legacy of the winter layoff. Secrest solos 
in Raisin' the Roof, without marked effect. 

The following Trumbauer date nearly a month later shows Bix 
a bit more certain of himself but still far below his best. In Louise 
he breaks in on Secrest's final chorus lead with a high-register 
outburst both out of tune and clumsily executed. Ma Cherie has 
him in a Derby, blowing a pair of undistinguished four-bar 
fragments. On Baby, won't you please come home, Secrest’s 
opening verse statement has often been mistaken for Bix, though 
its stridency of tone betrays it as the work of another. George 
Avakian, in his notes to American Columbia's old three-volume 
BIX BEIDERBECKE STORY, spotted the opening fill behind the vocal 
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as Bix, all subsequent as Secrest, playing into a different mute. 

Bix's solo, following a chorus by Trumbauer, begins to recapture 
some of the old magic, though it, too, is marred by technical lapses. 

/ Like That is perhaps the most frustrating of the 1929 
Trumbauers. It is clearly Bix in the middle eight of the first 
chorus, anticipating by a year his solo on Loved One by Mills' 
Hotsy-Totsy Gang. The following 16 bars, tone muffled by a hat, 
are played with a most un-Bixian legato feeling. But the final eight 
of the same chorus, choppy and out of tune, are easy to spot as 
Bix — but bad Bix. By mid-May Beiderbecke was back in better 
form, as solos on Whiteman records of the period show. But the 
shadows were lengthening. 

The two 1927 Broadway Bellhops' sides, originally issued on 
the five-and-dime Harmony label, provide dramatic contrast to the 
tragedy of two years later. The tone cuts precise, mellow and 
warm through even acoustical recording. The ideas flow sweetly. 
The two trio numbers offer competent piano by Bix and an 
exploration of melodic subtleties by Lang, especially on For No 
Reason at all in C, where he fashions a most beguiling counter- 
melody on the chords of I'd climb the highest mountain. Trumbauer 
is at his easy best, smooth melodism anticipating Lester Young. 

It is a far more attractive Tram than the double-tongued trickster 
of 'Trumology', though Bix's 4-bar intro here is almost worth the 
price of the record. 

Sugar offers a problem. The eight bars of uncertain comet after 
the vocal are not Bix. But on Oct. 27, 1927, who? The Rollini New 
Yorkers' sides of Sept. 28 featured Sylvester Ahola, whose tone 
is strikingly similar to that of the soloist on Sugar. But Ahola denies 
being present on Oct. 27, and was, in any case, far too competent 
a musician to have ever been responsible for such poor playing. 
Trumbauer, Bill Rank and several other Trumbauer sidemen had 
done the same tune earlier in the day with Red Nichols and Bo 
Ashford for another label. There remains the possibility of a 
carry-over. Bill Rank, listening to Sugar in London in 1967, 
observed only "Sometimes even Bix had off days", but he 
disclaimed any recollection of the date, aside from having taken 
part. On close listening a second comet can be heard in the 
ensemble towards the end of the side and this sounds as though it 
could be Bix. 

With very few exceptions, these records are far from Bix at his 
best. But as part of the fabric of an immortal musician's life, they 
are nonetheless to be treasured. 

ART NAPOLEON. 

N.B. This album, together with its predecessors ‘Bix and his Gang'. PMC 1221 ‘BIX 
and TRAM— 1927', PMC 7064. and BIX AND TRAM— 192e‘. PMC 7100 comolote the 
issue on LP of all the titles recorded by Bix Beiderbecke for the OKeh and Harmony 
labels, plus a couple about which controversy regarding his presence or otherwise 
still exists. 
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ix’n’ Bing 

with the Paul Whiteman Orchestra 


uiiiMetW 1 


a twenty track album of their finest moments 


4W 



with the Paul Whiteman Orchestra 


Side One 


CHANGES (Donaldson) ;a) 

BVE 40937-2 Recorded 23 November 1927 2:51 

(WHAT ARE YOU WAITING FOR) MARY 

(Donaldson) (b) 

BVE 40945-2 Recorded 25 November 1927 2:47 

THERE AIN’T NO SWEET MAN THAT’S 
WORTH THE SALT OF MY TEARS (Fisher) (c) 
BVE 41681-2 Recorded 8 February 1928 3:26 

SUNSHINE (Berlin) (d) 

BVE 41688-3 Recorded 13 February 1928 2:58 

MISSISSIPPI MUD (Barris, Cavanaugh) (c) 

BVE 41696-3 Recorded 18 February 1928 3:25 

HIGH WATER (Brennan, McCardy) (c) 

CVE 43117-3 Recorded 28 February 1928 4:00 

FROM MONDAY ON (Barris, Crosby) (b) 

BVE 41689-4 Recorded 28 February 1928 3:00 

LOVABLE (Holmes, Whiting, Simons) (a) 

BVE 43145-1 Recorded 15 March 1928 2:58 

MY PET (Yellen, Ager) (a) 

BVE 43662-1 Recorded 22 April 1928 2:50 

LOUISIANA (Razaf, Schafer, Johnson) (a) 

BVE 43667-3 Recorded 23 April 1928 2:50 


Side Two 

DO I HEAR YOU SAYING ‘I LOVE YOU’? 

(from ‘Present Arms’) (Rodgers, Hart) (c) 

BVE 43669-2 Recorded 24 April 1928 2:58 

YOU TOOK ADVANTAGE OF ME (from Present Arms’) 

(Rodgers, Hart) (c) 

BVE 43670-1 Recorded 24 April 1928 2:50 

TAIN’T SO, HONEY, TAIN’T SO (Robison) (a) 

W 146316-9 Recorded 10 June 1928 2:45 

THAT’S MY WEAKNESS NOW 

'Green, Slept) « c) 

W 146542-3 Recorded 17 June 1928 2:58 

BECAUSE MY BABY DON’T MEAN ‘MAYBE’ NOW 

(Donaldson) (a) 

W 146549-2 Recorded 18 June 1928 2:55 

I’M IN THE SEVENTH HEAVEN (from ‘Say It With Songs’) 

(de Sylva, Brown, Henderson) (a) 

W 148183-3 Recorded 5 April 1929 3:10 

REACHING FOR SOMEONE 

(AND NOT FINDING ANYONE THERE) 

(Leslie, Donaldson) (a) 

W 148408-4 Recorded 3 May 1929 3:16 

OH, MISS HANNAH 'Hollingsworth, Deppen) (a) 

W 148421-4 Recorded 4 May 1929 3:23 

YOUR MOTHER AND MINE (from ‘The Hollywood Review of 1929’) 
(Goodwin, Edwards) (e) 

W 148422-8 Recorded 16 May 1929 3:05 

WAITING AT THE END OF THE ROAD 

(from ‘Hallelujah’) (Berlin) (d) 

W 148986-8 Recorded 13 September 1929 2:50 

Orchestral arrangements by: 

(a) Bill Challis. (b) Matty Malneck, 

(c) Tom Satterfield, fd) Ferde Grofe, (c) Roy Bargy. 

Produced by KEVIN DALY 
Original recording from 
The Jennings & Daly Collection 
and the Collection of Geoff Milne 
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Paul Whiteman was the ‘King of Jazz’. Whoever 
dubbed him so got part of the title wrong. 

Certainly he was the ‘King’, towering above his 
contemporaries, band leaders like Jean Goldkette, 
Abe Lyman, Ted Weems, Roger Wolfe Kahn, 
George Olsen, to name but a few. But of ‘Jazz’ — 
well, hardly, even though many of the musicians he 
employed were household names among the true 
jazz fraternity of the Twenties. Red Nichols, Joe 
Venuti, Eddie Lang and The Dorsey Brothers are 
but a handful of the star-quality players that 
Whiteman incorporated into what is now seen as 
one of the most interesting and exciting collection 
of musicians ever assembled to play dance music. 
Paul Whiteman started small, but his growth, both 
physical and in the world of music, was 
phenomenal and dominating. His first orchestra 
consisted of a mere nine players, but eventually was 
to reach the astonishing figure of nearly thirty. In 
stature his ample form boosted the scales past the 
twenty-one stones mark. He did everything big, 
and the adoring public worshipped him as the 
musical messiah, the song pluggers of Tin Pan 
Alley acknowledged him as the doyen of their 
‘slogging’ profession, with the jazz musicians 
looking towards the band as a foundation of 
economic security, even if their creativity was 
somewhat stifled in the process. Whiteman knew 
exactly what he wanted, and more important, what 
the customers wanted to hear. He spared no effort 
or expense to attract the finest names in the 
profession, paying generously to obtain their 
services so that his band would be the most 
versatile in the business. His payroll, the largest for 
a popular dance-band, comparably matched his 
popularity in the dance halls and on the theatre 
stages. He reached even further, into the concert 
hall, bridling the jazz he had heard in San 
Francisco in the days before World War I, 
orchestrating it and making it respectable so that it 
could be appreciated by a much wider audience — 
his arrangers’ triumphs were dubbed ‘Symphonic 
Jazz’, a contradition in musical terms. These 
‘Experiments in Modern Music’ were launched on 
an unsuspecting but wildly appreciative audience on 
February 12 1924, a now legendary date in the 
annuls of musical history. 

That was not the only milestone in Whiteman’s 
innovative career. There were many others, but two 
must stand out with particular significance in his 
desire to present only the very best, both of these 
being relevant to this LP. The first was in 1926, a 
short time before Christmas — the second on 
October 27 1927. Bing Crosby’s recruitment to the 
Whiteman ranks (along with A1 Rinker) took place 
in Chicago, after the two boys had completed their 
engagement with the Fanchon & Marco Agency in 
California, in December 1926. In April of the 
following year, Harry Barris joined them, giving 
birth to the most famous trio ever heard — The 
Rhythm Boys Trio. Later that year, Bix 
Beiderbecke came into the Whiteman organisation, 
having spent a month playing and recording in 
New York after the Goldkette Graystone band had 
broken up in September. With him was Frankie 
Trumbauer. But unlike the former duo who were 
elated on being asked to sign with Whiteman, Bix 
and ‘Tram’ had always looked askance at this 
juggernaut organisation, saying they would never 
work within such restrictive confines. The demise 
of the Goldkette band and their failure to set New 
York alight with their little groups made them 
change their minds, and they were subsequently 
flattered and pleased to find an earlier offer still 


open. After all, the money was very good, and 
everyone likes to eat, so they swelled the Whiteman 
ranks during an engagement at the Indiana Theatre 
in Indianapolis. 

The arrival of Beiderbecke was an occasion for 
great rejoicing by many of the boys in the band 
who had long admired the cornetist’s work, not the 
least among them the young Crosby. In his younger 
days, whilst still at college, Bing would listen 
enthralled to the recordings of a band called ‘The 
Wolverines’, marvelling at the dexterity of the 
impressive Bix. Little did he then realize that one 
day he would be performing with that very 
musician, and in the greatest band in the land. 

Bing and Bix hit it off from the word go, and some 
time ago, I asked Bing what he remembered of that 
significant relationship. ‘One of the great thrills of 
my life, working with Bix — we both took our 
work seriously, but we enjoyed it. I used to try and 
sing like he played. We spent a lot of time together 
outside the band — we liked the same things, you 
know. He was a great talent, with a superb ear and 
real style — I learned a lot from him. It was one of 
the best things Whiteman did, signing him.’ 

This record brings together a selection of tracks 
made by The Paul Whiteman Orchestra from 1927 
to 1929, incorporating the work of Crosby and 
Beiderbecke during the comparatively short time 
the latter was with the band. Both are on all titles, 
though the singer is heard to greater advantage 
both as soloist, as on MARY, HIGH WATER, 
’TAIN’T SO HONEY, OH MISS HANNAH, and 
others, or as lead voice with a chorus as on 
SWEET MAN, LOUISIANA and YOU TOOK 
ADVANTAGE. The famous Rhythm Boys are 
featured on CHANGES, THAT’S MY 
WEAKNESS, SEVENTH HEAVEN and 
MISSISSIPPI MUD, on which Bing and Irene 
Taylor are also heard as soloists. Although the 
Whiteman recordings sold in enormous quantities 
in Britain, four of the titles were inexplicably never 
released first time round, as ‘78s’ — SUNSHINE, 
MISSISSIPPI MUD, DO I HEAR YOU SAYING 
and YOU TOOK ADVANTAGE OF ME, and OH 
MISS HANNAH was pressed for export only. Bing 
is prominently featured on all these. BLx, however, 
is not always in evidence as a soloist, though this is 
fortunately more the exception than the rule, as a 
listen to SWEET MAN, FROM MONDAY ON, 
’TAIN’T SO HONEY, SEVENTH HEAVEN, 
BECAUSE MY BABY and MISS HANNAH will 
amply illustrate. On YOU TOOK ADVANTAGE 
he is superbly ‘chased’ by Trumbauer in what must 
be a highlight of this compilation, a recording 
enjoyed as much by true jazz afficionados as by 
dance band enthusiasts. 

Bix left the band immediately after the recording 
of the last title on this LP, having been taken ill in 
the studio. He subsequently worked with other 
bands, and made a few recordings, but his health 
was never good enough to enable him to rejoin 
Whiteman, and he died on August 6 1931. By this 
time, Bing had also departed the orchestral ranks, 
singing for a short time with Gus Arnheim in 
Hollywood, and then launching out on a career that 
is now part of show-biz history. But listening again 
to these Whiteman recordings confirms that Bix 
and Bing imparted a magical quality to the 
orchestra, the like of which had never been heard 
before, or is ever likely to happen again. It was a 
heaven-sent opportunity to join together two great 
talents who both became legends in their lifetimes. 

Geoff Milne — June 1981 
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Dance ! and let the 
world’s best dance 
orchestras ~ ~ 

Victor orchestras!- 
provide the music 


Alternative Bix-Bis” Volume 5 (1926-1928) 


Just one more kiss - llush-a-hye, baby - I’m looking over a four leaf elover 
Look at the world and smile - A lane in Spain - Ol’ man river 
My heart stood still - Make believe - llaek in your own baek-yard 
There ain’t no sweet man that’s w^orth the salt of my tears - From monday on 
When you’re with somebody else - Coquette - Metropolis 
My pet - It tvus the dawn of love 
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"ALTERNATIVE BIX-BIS” Volume 5 (192(5-1928) 


SIDE 1 

JUST ONE MORE.KISS (B) 

Unissued take 

36831-2 

2'59 

(H. Owens - R. Montgomery) 

HUSH-A-BYE. BABY (A) 

(F. X. Galvin - R E. Spencer) Vi 202/0 

I’M LOOKING OVER A FOUR LEAF CLOVER (C) 

36815-2 

3'23 

(H Woods - M. Dixon) 

4 LOOK AT THE WORLD AND SMILE (D) 

Unissued take 

375801 

3' 13 

(A Caldwell - R Hubbell) 

A LANE IN SPAIN (E) 

Vi 20472 

37586-2 

2'34 

(Lewis - Lombardo) 

6 OL' MAN RIVER (F) 

Vi 20491 

37738-3 

3’05 

(J Kern - 0. Hammerstein II) 

MY HEART STOOD STILL (G) 

Vi 21218 

41607-2 

3'1 1 

(L Hart - R. Rodgers) 

8 MAKE BELIEVE (H) 

Vi 35883 

41465-3 

3'05 

(J. Kern - 0. Hammerstein II) 

BACK IN YOUR OWN BACK-YARD (J) 

Vi 21218 

41470-5 

2 55 

(Jolson - Rose - Dreyer) 

SIDE 2 

THERE AIN’T NO SWEET MAN THAT'S 
WORTH THE SALT OF MY TEARS (K) 

Vi 21240 

41471-3 

2'45 

(Fred Fisher) 

• 1 FROM MONDAY ON (L) 

Vi 21464 

41681-3 

3'29 

(B. Crosby - H Barris) Vi 25368 

. WHEN YOU'RE WITH SOMEBODY ELSE (M) 

41689-4 

3’03 

(L W Gilbert - R Etting - A Baer) 

13 COQUETTE (N) 

(C Lombardo - G Green - G. Kahn) 

14 METROPOLIS (0) - part. 3 - 

Vi 27689 

43120-2 

3'04 

Vi 21301 

43125-1 

2'30 

(Ferdie Grofe) 

Unissued take 

43143-2 

4' 1 4 

15 MY PET (P) (Yellen • Ager) 

Vi 27686 

43662-1 

2'49 

16 MY PET (P) (Yellen - Aaer) 

IT WAS THE DAWN OF LOVE (P) 

Vi 2 1389 

43662-2 

2'47 

(L Davis - J.F Coots) 

Unissued take 

43663-1 

3'08 


PERSONNEL AND RECORDING DATES: 

«,Ai JEAN GOLDKETTE AND HIS ORCHESTRA Leon “Bix' Beiderbecke (cnt); Fred 
"Fuzzv“ Farrar. Ray Lodwig (Ip); Speigel Wilcox. Bill Rank (tb); Don Murray (cl, as, bar 
sax); Stanley ’Doc Ryker (as). Frankie Trumbauer (C-m sax); Joe Venuti (vln); Irv “Itzie" 
Riskm (p). Eddie Lang (g); Howdy Quicksell (bj); Steve Brown (sbs); Channcey More- 
house (dr); Frank Bessmger (vcl); William Challis (arr) New York. October 12, 1926. 

(B) Same as lor (A) Al Lynch (vcl) replaces Bessinger. New York, October 15, 1926. 

(C) Same as for (B). Danny Polo (cl. bar sax) and Billy Murray (vcl) replace Murray and 
Lynch. Lang omitted New York. January 28. 1927. 

(D) Same as (or (C). Eddie Lang (g. 2nd vln) added No vocal. New York. February 1,1927. 

(E) Same as lor (D). Lang plays g only. The Revellers (vcl quartet) added. New York, 
February 3. 1927. 

PAUL WHITEMAN AND HIS (CONCERT) ORCHESTRA: The lull personnel of this 
band was then (January-April 1928) the following: Trumpets: Bix Beiderbecke, Henry 
Busse. Charlie Margulis. Bob Mavhew, Eddie Pinder, Trombones: Boyces Cullen, 
Wilbur Hall Bill Rank. Jack Fulton, Clarinets and saxes: Chester Hazlett. Jimmy Dorsey, 
Frankie Trumbauer. Charles Sttickfaden, Rube Crozier. Harold McLean. Nye Mayhew. 
Jack Mayhew. Strings: Kurt Dieterle, Mischa Russell. Charles Gaylord, Mario Perry, 
Jack Bowman. Matty Malnedk; Rhythm: Harry Perrella, Tom Satterfield (p). Mike 
Pmgitore (bj). Wilbur Hall. Austin ‘Skin’ Young (g). Steve Brown (sbs). Mike Trafficante 
(bbs. sbs). Mm Leibrook (bsx. bbs). Harold McDonald (dr). Vocalists: C. Gaylord, 
J Fulton, Skin Young (The Sweet Trio), Bing Crosby. Harry Barris. Al Rinker (The Rhythm 
Boys). 

ARRANGERS Bill Challis. Tom Satterfield. Malty Malneck, Ferdie Grofe. 

Since this group, for recordings, varied from a relatively small band to the above 28- 
pieces orchestra, it would be neither handy nor particularly informative to list precise 
personnels for each date Of course. Bix is on all performances. Some aspects of 
personnels will be indicated with each tittle 

(F) 20 or 21 musicians, including Busse. Rank, Trumbauer, Brown. Bin Crosby (vcl), 
Bill Challis (arr). New York. January 11, 1928 

(G) 26 musicians, including Busse. Rank. Trumbauer. Brown, Malneck, Bill Challis (arr). 
Camden, N.J.. January 24, 1928 

(H) 17 musicians, including Margulis, Rank, Strickfaden, Leibrook, Satterfield, Brown, 
Bing Crosby (vcl). Ferdie Grofe (arr) Camden. N.J., January 27, 1928 

(J) 22 musicians, including Busse. Margulis. Rank, Hazlett. Trumbauer, Strickfaden. 
Malneck. Bill Challis (arr) Camden. N.J., January 28. 1928 

(K) Same as for (j). Brown omitted The Rhythm Boys and The Sweet Trio (vcl). Tom 
Satterfield (arr). New York, February 8, 1928 

(L) 15 musicians, including Margulis. Busse. Izzy Friedman (cl, ts). Hazlett (cl. as) 
Trumbauer (C-m sax). Leibrook (bsx), The Sweet Trio, Bing Crosby. Al Rinker (vcl), 
Matty Malneck (arr) New York. February 28. 1928. 

(M) 19 musicians, including Busse?. Margulis. Rank. Hazlett, Strickfaden. Trumbauer. 
Friedman. Malneck. Brown. Bill Challis (arr) New York. February 29. 1928 

(N) 20 musicians, including Busse, Rank. Trumbauer. Strickfaden. Brown. Trallicante, 
Bill Chal|is (arr). New York, March 2, 1928. 

(O) 24 musicians, including Busse, Margulis. Rank. Hall. Fulton. Cullen, Hazlett, 
Strickfaden. Trumbauer. Leibrook, Malneck. Roy Bargy (p), Brown. The Swoot Trio 
The Rhythm Boys & Choir (vcl), Ferdie Grofe (arr). New York. March 14,1 928 

(P) 25 musicians, in 1 ' ~ - 

Leibrook (bsx. bbs). 

Crosby. Al Rinker. Fi 
(arr Satterfield). Bix 
April 22. 1928 


“UMC, 1 "IUUI nuiirv, liuiliuauui, Dll lUKIUUtJH, nUZIBl 

Friedman, Malneck, Grole and Bargy (p), Trallicanle (sbs) Bin 
rllon. Gaylord (vcl), Bill Challis (arr) On It was the Dawn ol Lov 
Beiderbecke may be the 2nd pianist in place ol Grole. New Yorl 


-ALTERNATIVE BIX-BIS” 

•L espril n est tenu on evert el ylvernenl solllcild par lo besoln do so drSvolopper on pri 
en?rao d et<r < ?elfei6 <! ' )gw F 'fIegEL)' 0 ° n eu< quelqu0 chose d0 m y sl6lleu * n'aynnl pas 

?!)!.', cul !£ d ?„?. e cherchor proph6liquo icl ou alllours . Un quolildmo rocuoil 
portant sous-tltre Alternate Bix (RCA 741,093) sedevait pourtunt d'etre le dernier Une 
non recherche de l exhaustive a tout prix nous avail volontalrement fait omottre uno 
5 ® 7 701 ,?? s eux ^ publl6s dans les albums nnt6rieurs (RCA 731 036/ 

UJ/. /J1 l Ji. f 4 1.093), do memo quo quolques versions difIGrentes do thbmes par 
■iiiieur •. connus, encore quo. en chacun d'ontre eux, la present e do Bix BEIDERBECKE 
soil tenue pour indiscutable. C'est la demando obslinGo pour lo coup supdflouro a 

i oure cost aussirex6crabloqualll6tochnlQUBde8 editions pirates 8ol'dlsnnt completes, 
quiontfaitcecinqui6medisquo, 


Presence indiscutable certes, 6clatante parfois, mais aussi, souvent, vollGo. Plutflt 
disslmuiee que Iib6r6e. plulfit suggGrGe que r6v6ieo, uno sorte de magie muotte, rGper- 
CUt6o par la mediation de I'autre, de I'entourago brusquement transfigure, portee surtout 
par la densild dune atmosphdre Nul autro que Bix, si ce n est PARKER, peut-Gtre 
C'est A la TRANSPARENCE volant en Gclats. la communication qui au cceur de I'absence 
rend tangible 1a presence de Bix, qu'est dGdiG ce dernier dlsquo - 6 I'ENIGMA TIQUE 
Peu de chose G ajoutor, touchant les faces dont d'outres prises ont dGiG 6tG GditGes 
(I'm looking over a Tour-Leal Clover, Back in your own Back Yard, there ain't no 
sweet Man . hrom Monday on, Coquette. My Pet), smon que, pour une !6gGre mala 
dresse commise dons cotto premiGre version de I'm looking over (raison, sans doute, 
de sa non-publicationG I'Gpoque) et reclifiGe 1'instant d'aprGs (voir vol 3), Bix partout 
allleurs se montre I'Ggal de lui-mfime. lorsqu'il ne va pas jusqu'G s'aulo-dGpasser 
(exemple : cette prise particuliGre de There ain't no sweet Man ) De I'une a I'autre 
version, il conserve intacto en c acune de ses interventions, aussi brGves soient-elles, 
cette (raicheur mgGnue, cette spontanGHG qui va de pair avec le rigoureux et logique 
dGveloppoment de son inspiration (exemple : Back in your own Back Yard, Coquette. 
My Pet). Qualite constante, veritable, de 1‘inspiration ne pouvant. pour Bix. que passer 
par le perpGtuel renouvellement, puissance en acte de 1'imagination 6 toujours recher 
cher des solutions neuves aux probl&mes musicaux identiques d'apparenco. Ton ne 
s'6tonnera pas outre mesure de dGcouvrir ici une trolsiGme ver sion de From Monday on 
(la prise intermediate en fait, venant chronologiquement s'ms&rer juste G la suite de ceiie 
presentee au volume I). tout aussi dillGrentc des deux autres que celles-ci dGjG retaient 
entre elles. L'on notpra Ggalement, outre la participation touiours aussi plalsa'nte des 
Rhythm Boys, I'mlassable obstinution deployGe tout au long de cette lace Gtmcelante 
par Mm LEIBROOK au saxophone basse pour fournir G I'ensemble un soutien dune 
rare efficacitG, 

Les premiGres bio-discographies n'avaient point tort, sans doute, qui mettaient I'accent 
sur la sensibility d'un GcorchG vif, sur la faiblesse d'un caractGre ne trouvant de forces 
pour le combat mortel contre tout le reste que dans 1'incessunte ivresse de la creation 
musicale forcenGe ou bien dans I'ivresse tout court. LG ou par contre elles pbchaient, 
c'est lorsqu elles attribuaient le choix des diverses formations au sein desquelles se 
produisit Bix aux seules eontingences matGrielles et financiers, transformant ainsi 
i'obligation que s'impose G lui-mfime I'individu en contrainte dGlerminGe par des nGces- 
sitbs d'ordre extbrieur. C'btait lb. d'une part, mbconnaitre la rbalitb des faits et. d'autre 
part, entrer en contradiction flagrante avec I'image pourtant rbsolument tracee du roman- 
tique jeune homme devore par la musique. L'un des trbs rares dont la valeur fut dbs le 
debut reconnue, Bix en fait ne manqua jamais d'engagements et n'eut gubre I'occasion 
de frbquenter les bureaux de chomage. Musicien parmi les mieux paybs de son temps, 
Bix, dbs I'epoque des Wolverines, gagnait confortablement sa vie Au fur et G mesure 
qu’augmentbrent ses besoins - ses besoins en alcool, surtout - les engagements 
successifs se firent de plus en plus prbeis. de mieux en mieux rbmunbrbs En 1928, 
Bix chez Paul WHITEMAN touchait deux cents dollars par semaine. A la mbme bpoque, 
il est vrai, Henry BUSSE et Ferdie GROFE en rbcupbraient trois cent cinquante, mais 
le premier ne le devait qu’a son anciennete dans le groupe, I'autre a 1'importance de ses 
fonctions d'arrangeur. Bix qui, de peur d'btre mis G I'amende, prenait I'avion alin de 
rattraper un train emportant le reste de I'orchestre en tournbe, sans mbme qu'il s'attardat 
G une comparaison entre le prix prohibits d'un billet d'avion et une simple amende. Bix 
qui, arnvb G destination avant les autres s'endormait dans sa chambre d'Piotel, se 
rbveillait en retard et payait tout de meme I'amende, Bix disposait de plus d'argent qu'il 
ne lui fallait... II en expbdia done rbgulibrement G sa famille G Davenport II acheta meme 
des valeurs cotees en bourse et, aprbs I'effondrement des cours en 1929. se retrouva 
dans une situation fmancibre difficile. Mais G ce moment-la, db)G, sa vie musicale etait 
joube Bix n'eut point G se produire avec des orchestres qui lui auraient dbplu simple- 
ment pour des raisons alimentaires; il joua avec les dits orchestres parce que ceux-ci 
lui plaisaient L'analyse de Leroi JONES, impitoyable mais parfaitement justifiee, nelaisse 
pas d'btre bclairante G cet bgard : "Le jeune bourgeois blanc de I'lowa btait le produit 
d'une culture pouvant situer Louis ARMSTRONG sans pouvoir le comprendre, en mbme 
temps que d'une sub-culture qui copiait servilement. "officielle" ou formelle, la culture 
de I Amerique." Situation en porte-G-faux bien propre, ainsi que dbjG I'ont noth VIAN, 
J.E. BERENDT, J.L. COMOLLI ou Alain TERCINET. G faire bclater le mythe d'un Bix 
BEIDERBECKE puriste assassinb par le commerce et le pompierisme. afin que se 
reconstruise la Ibgende sur un plan qualitativement autre puisque, introduisant G 
I'ambiguilG existentielle, il plonge au cceur mbme de I’lnqulbtude. Le plan de I'anta- 
gonisme de la culture imposbe, intbriorisee, et de I'blan spontanb, Irrbsistible ... Aptitude 
a jouer - encore qu'G I'intbrieur de certaines limites - une musique pouvant btre sitube 
sans btre tout G fait comprise, inaptitude G jouer une musique ressentie culturellement 
sienne; tout ce que rend plus complexe encore le fait que loin d'eprouver G la longue 
du mbpris pour ce qui n'eut plus du btre qu'une "sous-musique", la seule pourtant qu'il 
fut capable d'interprbtbr, l'un des buts que s'btait fixe Bix consistait G lui confbrer ses 
"lettres de noblesse" - preuve bvidente de son passage en depa du sens - par son 
introduction G I'intbrieur des cadres inadbquats de la musique de concert, de la musique 
“sbrieuse". II semblait done fatal qu'G l'un ou I'autre moment de son existence Bix 
croisGt le chemin de William CHALLIS, de Ferdie GROFE. de Paul WHITEMAN, dont 
nombre de prboccupations G I'bpoque et au-deIG de eontingences commerciales 
trop souvent mises en avant, rejoignaient les siennes Nul alors. CHALLIS, GROFE, 
WHITEMAN ou Bix. n'avait conscience que le jazz, forme bminemment neuve par 
mi les plus specifiques de I'expression musicale. avait besoin pour devemr “mu- 
sique de concert" d'emprunter des voies tout aussi spbciliques, de erber ses propres 
structures. Nul non plus n'avait conscience du rdle rbcupbrateur joub par semblable 
tentative aux plans social et culture). Si Bix se mit G boire plus que de raison alors qu'il 
jouait chez WHITEMAN, ce n’est point tant, comme on I’a cru, parce qu'il s'y ennuyait 
G mourir, que parce qu'il s'y rendait compte, IG mieux qu'ailleurs, que jamais il ne par- 
viendrait a rbaliser la synthbse, sans pourtant s'apercevoir, rendu borgne par son edu- 
cation, que la realisation d'une telle synthbse ne passait pas par ces voies qu'il pouvait 
seules apprbhender. 

L'enreglstrement de cette “Blue Fantasle" qu'est Metropolis, due G I'inspiration de 
GROFE, constitue I'une des tentatives les plus bvidentes dans 1a voie bGtarde du 
svmphonisme Les influences mal digbrbes de GERSHWIN. DUKAS. RAVEL, STRA- 
VINSKI, PROKOFIEV, voire celle de WAGNER, ressurgissent telles quelles, au beau> 
milieu d'une atmosphbre vnguement expresslonmste, sans que rien ne vienne jamais 
provoquer leur mutuelle fusion et leur dbpassement vers une nouvelle originality Peu 
aprbs Intervention des choeurs. Bix flanqub d'une trompette, d'une clarinette et d'un 
basson, se laisse entendre pendant quatre mesures!.. Quelques mois plus lard, il 
participera encore G I'enregistrement du trop fameux Concerto in F de GERSHWIN. 
Des bchos affaiblis de tout ceci ressurgissent encore qG et 16. dans le traitement mlligb 
aux chansonnettes extraites d'opbrettes G grand spectacle (Show Boat Selections, 
My Heart stood still), ainsi que dons le lamento de Hoagy CARMICHAEL, Washboard 
Blues, pourtant gravb en petit comltb. Parmi les nornbreuses valses - alors fort prisbes 
tant du public que des musiciens (blancs et noirs) eux-mbmes - gravbes par les 
formations de GOLDKETTE et de WHITEMAN^ seule Hush a bye. Baby bbnblicie de 
la prbsence d'un Bix passablement timido; une telle musique n'autorlsait gubre les 
hearts Mieux G son aise sur des thbmes moins ampoulbs, le cornettiste reapparalt 
dans Just one more Kiss et When you 're with somebody else, tnndis que LANG et VENUTI 
se partagent les honneurs de Look at the World aria Smile, A Lane in Spain, et que 
TRUMBAUER s'oetroie quelques soli mtbressants sur OT Man River, My Heart stood 
still, Make believe, My Pet 

Encore que d'une originality moindre que son jeu au cornet, le jeu do Bix au piano, 
instrument sur lequel il enregistra peu mais qu'il pratiquait assfqQment “en direct", 
Inlluenca nombre de musiciens blancs, tels Frank SIGNORELLI, Lennle HAYTON. Roy 
BARGY, lorn SATTERFIELD. CHALLIS et GROFE eux-mbmes Aussi ost-il difficile de 
dire si c'est Bix m personne qui Kent le piano sur It was the Dawn ol Love, ou bien 
l'un do sos bplgones : BARGY partlclpa G I'enregistrement do My Pet lo mbme jour, et 
HA VI ON G colul de Louisiana. Lo plagiat btnnt au piano indbniablomont plus adroit 
qu'nu cornet, la question rosto oncoro G (rancher. 

Un doinlor rocuoil qui n'bpulse pus oncoro complotomont I'intbgrale possible. Inquello 
Inlbgralo no parvlendrail pas, du reste, olle-mbme G hpulscr Unites le: tootles, toute 
la fascination exerceo sous les aspects do I’obsosslon par rindlvidualltb paradoxe, 
rendue pulssunto G force do faiblesse, exllbo volontalre loin des mornes et atroces 
rbuiitbs d'un mondo (aussemant ouvort, l ueur prlvllbglbe de I'bro elite closslquo du 
jazz, qui, dans sa fulle, en un langage totaloment autre quo colul, traglque, du Blues, 
souleva un coir do voile sur ce qui tlent bloignb les t Ires lies objets I'anxIGtd. 

Rechorchos discograjihlquos et notes Daniel NEVERS, Dbcembre 1974 
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“MORE ALTERNATIVE BIX" 


This fifth volume ol “The Bix Beiderbecke Legend" defies even our own initial plans 
The previous volume 4. entitled "Alternate Bix" (thus helping to perpetuate the persis 
tent error in the record world of substituting “alternate" for “alternative") was due to be 
the last of Iho series We had not particularly sought to present an exhaustive selection 
and had voluntarily omitted certain titles not included in the three precedma albums 
(on RCA 731 036/037 and 731-131), as well as a further number of alternative lakes 
on all of which the present e Df Bix Beiderbecke is scarcely open to dis^ite But' 
spurred on both by popular demand and by the abysmal technical quality of so-called 
complete' pirate issues, we felt that this Volume 5 had become necessary tc round 


There is not a lot one can add about the titles of which other takes have alreadv been 
issued (I m Looking Over a Four-Leal Clover, Back in Your Own Back - Yard There Am r 
NoSweetMan.FromMondayOn.CoQuetle andMyPer Bix ■ ■ -n,r< ( fluff’ ,n m,. 
first version of I'm Looking Over, probably the reason it was never released which was 
corrected immediately afterwards on the next take, included in Volume 3 ’ Otherwise 
fie is always up to his own impeccable standard, even perhaps surpassing it on this 
particular version of There Ain t No Sweet Man Even his briefest contributions are toil 
of that ingenuous freshness and spontaneity that go hand-in-hand with the rigorous logic 
of his playing, as for example on Back in Your Own Back-Yard, Coquette and May Pet 
For Bix, true brilliance lay in imagination and innovation, it is therefore hardly surprising 
to discover a third version of From Monday on - in fact the intermediary take chronolo- 
gically following that included in Volume 1 - which is just as different from the other two 
as they are from each other This sparkling track, apart from containing a pleasant inter- 
vention by the Rhythm Boys, features spirited baritone-sax work by Mm LEIBROOK 
which brilliantly bolsters the whole ensemble sound 


The first biographies were no doubt accurate in emphasising the hyper sensitivity and 
the weakness of a character which found its only strength in the endless intoxication ot 
forced musical creativity, or even quite simply in endless intoxication But they surely 
erred in attributing Blx’s choice of employers to purely material and financial criteria, 
not only is this a misrepresentation of the facts, but it is also a flagrant contradiction of the 
conscientiously-drawn portrayal of a romantic young man consumed by musi Bix 
was one of the rare few whose talent was recognised at (he outset and he never went 
short of work He was financially comfortable right from the days of the Wolverines 
and was one of the best-paid musicians ol his day. As his needs grew - especially his 
needs for alcohol - his bookings became more and more regular, as well as increasingly 
better paid. In 1928 he was earning two hundred dollars a week in the Paul WHITEMAN 
Orchestra. It is true that at that same time Henry BUSSE and Ferdie GROFE were earning 
three hundred and fifty, but the former because of his long service in the band and the 
latter because of his importance as arranger Bix was a man who to avo da fine- would 
take a plane to catch up the other members of the orchestra who had earlier left by tram, 
without even stopping to compare the prohibitive price of the an ticket with the potential 
fine; the same Bix, having overtaken the mam party and arrived at his hotel before them, 
would then oversleep and have to pay the lateness fine anyway All this indicates that 
Bix disposed of more thao sufficient money; he regularly sent funds to his family in 
Davenport and even invested in shares, inevitably losing heavily and finding himself in 
financial difficulties after the Wall Street collapse in 1929. But by the time of these losses 
his music career was already virtually played out He never had to play with orchestras 
he disliked in order to be able to eat; he played with them because he liked them Leroi 
JONES' harsh but justified analysis is particularly revealing on this point “The young 
white bourgeois from Iowa was the product of a culture able to place Louis ARMSTRONG 
without being able to understand him. at the same time ot a sub-culture which slavishly 
copied the culture, "official" or formal, of America" This is a judgment fit to explode the 
myth of a punst Bix BEIDERBECKE sacrificed to commercial interests, and to trigger a 
re-appraisal of the whole legend on a completely different level - the level of tne inexo- 
rable clash between an imposed culture and an irresistible, spontaneous driving force. 
The ability to play, albeit within certain limits, a music which could be placed but not 
totally understood, and the inability to play a music culturally his own, produced a 
complex situation; one rendered all the more complex by the fact that, far from finishing 
up despising what should have been for him an inferior form of music and yet the only 
one he was capable of playing. Bix set himself the aim of making it respect.-.: # 
integrating it into the music of the concert-hall, into "serious" music - proof enough of 
his having failed to understand It therefore seemed pre-destmed that Bix snouici one- 
day meet up with men like William CHALLIS. Ferdie GROFE and Paul WHITEMAN whose 
own thinking, quite beyond the too frequently emphasised commercial pressures, so 
coincided with his own. None of them, whether CHALLIS. GROFE, WHITEMAN Bix 
had comprehended that jazz, an eminently new and highly specific form of musical 
expression, in order to become concert music had to advance alpng its own specific 
paths and create its own structures. If Bix drank to excess when he was with the 
WHITEMAN Orchestra it was not. as was often thought, because he was deadly bored 
but because it was there that he realised more clearly than ever before that he would 
never achieve the hoped-for synthesis! nor did he perceive, his vision restricted by his 
up-bringing, that such synthesis was simply not possible along any of the paths that he 
was capable of apprehending. 

The recording ot Metropolis, from the pen of Ferdie GROFE. constitutes one of the most 
obvious tries at hybrid symphonic work The ill-digested influences of GERSHWIN. 
DUKAS. RAVEL. SlRAVINSKI, PROKOFIEV and even of WAGNER are all too evident, 
midst a vaguely expressionist atmosphere, with no real attempt at fusion or at the crea- 
tion of something genuinely original. After the choral work Bix gets the chance to make 
a meagre four-bar contribution backed by trumpet, clarinet and bassooa Some months 
later he was to take part in the recording ot the only too famous Concerto in F by 
GERSHWIN Further but fainter echoes of all this are now and then audible in the inter- 
pretation of songs from musical comedies (such as the Showboat selection or M\ Head 
Stood Still), as well as in Hoagy CARMICHAEL'S lament. Washboard Blues, even though 
this was made by a small group only. Waltzes were at that time particularly popular 
with public and (black and white) musicians alike, but. of all those recorded by 
GOLDKETTE and WHITEMAN, only Hush a-bye Baby boasts the audible presence of 
Bix, and this in fairly timid mood; this type of music scaicelv lent itself to flights o’ ’ rev 
More at ease in less pompous surroundings. Bix makes more substantial aopoau'ves 
on tracks such as Just One More Kiss and When You're with Somebody E<se whilst 
LANG and VENUTI share the honours on Look at the World and Smite and 4 Lane m 
Spam, Frankie TRUMBAUER manages to contribute some interesting solos on Ol Man 
River, My Heart Stood Still. Make Believe, and My Pet 


Although less original than his work on cornet, Bix piano-playing raieiy re. aided. 
bi 'tVequently heard at live appearances - influenced a good number of w hite musicians 
suen as Frank SIGNORELLI. Lennie HAYTON. Roy BARG'* and Tom SAT TERFiE l P as 
well as CHALLIS and GROFE themselves. Thus it is difficult to say whether it sBIxattfv 
piano on It Was the Dawn of Love or one of his disciples: BARGY was on piano on Mi Per 
recorded the same day. whereas HAYTON was pianist on Louisiana 


This final album still does not quite make up a complete re-issue set of an the sides 
available Rut even a complete re-issue could never exhaust all thi facets. m. 
compulsive fascination of the complex paradox that was Bix BEIDERBECKE, 
whose strength derived from weakness, a willing exile from the sombre and atrocious 
realities ol a treacherous world Through these sides, we are granted a privileged 
glimpse ol the so-called classic era of jazz which, in a language so totally different from 
tne tragic expression of the Blues, finished by revealing the first signs of the encroach- 
ing mood ot anxiety 


Reissue produced by Jean-Paul GUITER. 


Translation by Don WATERHOUSE 


Already issued: vol. 1 & 2 731 036/3/ 

vol. 3 731 131 

vol 4 74 1 093 
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Chris McCollum 


KIDS ARE GONNA ROCK 

Mick Rowe 

HE IS OUR ROCK HE IS OUR FORTRESS 
HE IS OUR LORD AND KINC 
WE ALL LIVE IN THE BODY OF CHRIST 
WE STAND UNITED AND SINC 

WE FIGHT THE NIGHT WITH THE LIGHT 
WELDING THE SWORD OF TRUTH 
GIVE US THE POWER THIS FINAL HOUR 
EVANGELIZE THE YOUTH 

chorus 

JESUS IS THE ROCK. YOU CAN JAM WITH THE BEST 
AND LIVE IN CHRIST 

THE BAND IS GONNA ROCK. WE GAVE HIM OUR HEARTS JESUS 
CHRIST HE SET US FREE 

THE YOUNC WILL LISTEN TO THE YOUNG 
WE LISTEN TO OUR KIND 
WITH THE POWER FROM OUR LORD 
OUR WORK WILL NOT BE BLIND 

DONTPUSH US OFF AS CHILDREN 
DONT TREAT US LIKE A FOOL 
LET US SHARE THE LOVE OF JESUS 
WE ARE THE CHOSEN FEW 

chorus 

KIDS ARE GONNA ROCK, YOU CAN JAM WITH THE BEST 
AND LIVE IN CHRIST 

THE BAND IS GONNA ROCK. WE GAVE HIM OUR HEARTS, JESUS 
CHRIST HE SET US FREE 


GOLGOTHA 

Mick Rowe 

THEY CRUCIFIED OUR LORD ON CALVARY 
THEY CRUCIFIED HIS NAME. IT SAVED YOU IT SAVED ME 
WHY DO WE TURN OUR BACKS. AND FORCET HE EVER LIVED 
WE MANAGE OUR LIVES. AND FORGET HOW MUCH HE GRIEVED 

HE'S FOUND MY LOVE. LOVE I THOUGHT I'D NEVER HAVE 
HE'S FOUND MY HEART, HOW COULD ANYTHING BE BAD? 

HE'S FOUND MY SOUL. THE LORD WILL GIVE ME STRENGTH 
HE'LL BRING ME HOME. NO MATTER WHAT THE LENGTH 

chorus 

JESUS LOVES YOU, THIS I KNOW 
FOR THE BIBLE TELLS ME SO 
LITTLE ONES TO HIM BELONG 
WE ARE WEAK, BUT HE IS STRONG 

THEY CRUCIFIED OUR LORD ON CALVARY 
THEY CRUCIFIED HIS NAME. IT SAVED YOU IT SAVED ME 
WHY DO WE TURN OUR BACKS, AND FORCET HE EVER LIVED 
WE MANAGE OUR LIVES, AND FORCET HOW MUCH HE GRIEVED 


WATCH OUT 

/. R. Rowe. Chris McCollum 

IN THE CITY ON A RAINY NIGHT 
LOOKING FOR SALVATION 
A HAND OUT. PASS OUT 

ANYTHING FOR NOTHING . . . THERE'S SOMETHING WRONG 

TEENAGE CIRL WITH HER UMBRELLA 
STOPS A PASSINC CAR 
WITH A GLEAM IN HIS EYE 
THE MAN INSIDE, NODS HIS HEAD 

SHE'S OUT WITH A STRANGER 
BUT THAT'S NOTHING NEW 
A RUNAWAY. LOOKING FOR FREEDOM 
STARTS ANOTHER DAY 

chorus 
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WATCH OUT FOR DANGER, LOOK OUT FOR LIES 
KEEP AWAY FROM SATAN, MASTER OF DISGUISE 

ON THE CORNER, IN THE DEAD OF NICHT 
WAITING FOR A FIX - A HAND OUT - KNOCKED OUT 
ASKING FOR TROUBLE. BUT SOMETHING'S WRONC 
LITTLE PILLS HELP HIM FORCET LIFE 

HE WON'T SEE THE TRUTH, EVIL RUNS THROUGH HIS BRAIN 
WITH EVERY HIT. SAY GOOD-BYE 

chorus 


GAMES WITH GOD 

Mick Rowe 

BE IN ONE ACCORD 
INSIDE ONE PLACE 
NOT TO PLEAD FOR MONEY 
OR BRING OUR LORD DISCRACE 

GODIN ALL HIS MERCY 
WONT THROW YOU OFF THE AIR 
BUT HE WON'T TAKE IT LICHTLY 
ITS CONTRIBUTIONAL WARFARE 

chorus 

DONT PLAY THOSE GAMES 
GAMES WITH COD 

DONT PLAY THOSE SILLY GAMES WITH GOD 

IT'S NOT A MATTER OF MONEY 

OR THE CAR WE MAY DRIVE 

WE'RE HERE TO SPREAD THE LOVE OF JESUS 

FOR US HE CHOSE TO DIE 

YOU GOTTA READ YOUR BIBLE 
THAT'S WHERE COD CAN BE FOUND 
NOT ON A RIDE AT CHRISTIAN DISNEYLAND 
UNLESS THAT RIDE IS HEAVENBOUND 

chorus 


TELL ME 

Mick Rowe . Chris McCollum 

OUT OF THE DARKNESS 
INTO THE LIGHT 

I'M RUNNING FULL SPEED AHEAD 

BEHIND ME NOW 

A LIFE UNCERTAIN 

THE OLD MAN IN ME IS DEAD 

HOW CAN I TELL YOU 
WHAT COD DOES FOR ME 
WHAT CAN I DO TO OPEN 
YOUR EYES SO YOU CAN SEE 

chorus 

TELL ME 
TELL ME 

TELL ME WHAT CAN I SAY 
TELL ME 

THAT YOU'LL CIVE HIM YOUR HEART TODAY 
TELL ME 
TELL ME 

TELL ME WHAT CAN I DO 
TELL ME 

THAT YOU KNOW GOD'S LOVE IS TRUE 

LOOK DANCER IN THE EYE 
AND TELL IT FACE TO FACE 
IT HAS NO POWER OVER YOU 
TO CET OUT OF YOUR SPACE 

THE PROMISED LAND'S BEEN PREPARED FOR YOU 

TAKE JESUS' HAND 

HE'LL LEAD YOU THRU 

WHAT HE'S DONE FOR ME 

I CAN'T DESCRIBE 

BRING YOUR LIFE TO HIM 

TODAY - DONT TRY TO HIDE 


METAL MISSION 

Mick and I. R. Rowe 

CHRIST JESUS IS THE ONE 
WHO SET MY SPIRIT FREE 
HE'S GIVEN ME ETERNAL LIFE 
SAFE FROM INIQUITY 

I TRUST IN THE LORD 
HIS LOVE IS SO IMMENSE 
HIS CLORY BE ABOVE THE EARTH 
HIS WORD IS MY DEFENSE 

chorus 

SPREAD THE WORD TO EVERY NATION 
THE BIBLE IS OUR KEY 
TO TELL OF POWER AND OF LOVE 
THAT HE'S GIVEN INTOME 

MY REFUGE IS IN CHRIST 
I WILL NEVER BE ALONE 
DONT DRIVE AWAY THE FATHER'S SON 
YOU'LL REAP WHAT YOU HAVE SOWN 

PRAISE COD IN THE SANCTUARY 
PRAISE HIM FOR HIS MIGHTY ACTS 
CIVE YOUR HEART TO THE LIVING KINC 
DONT EVER TURN YOUR BACKS 

chorus 

repeat 


GOD'S WILL BE DONE 

Mick Rowe 

COD'S-WILL-BE-DONE 

WE'RE AT WAR WITH SATAN 

WE'LL STOMP HIM INTO THE GROUND 

WE'RE GONNA FIGHT TILL HE'S BEEN DESTROYED 

HE’LL TRY TO CHEAT KILL AND DESTROY 
HE'LL TRY TO BRINC ME DOWN 
BUT I'M CONNA LIFT MY HEAD UP 
I WILL NOT BE BOUND 

HE'LL TRY TO LIE AND MAKE ME FEEL HIS DARKNESS 
HE IS MY ENEMY 

BUT I'M GONNA CALL MY HEAVENLY FATHER 
AND WATCH SATAN FLEE 

WE WALK IN THE LICHT 
AND WE WILL NEVER WALK ALONE 
WE ASK THE LORD TO BE OUR GUIDE 
THERE IS NO DANCER ZONE 

chorus 

WE ARE READY WE ARE ONE 

WE ARE READY AND CODS WILL BE DONE 


ALL MY DAYS 

Mick Rowe. Chris McCollum. Michael Millet 

I EXHALT YOUR NAME O LORD 
I ACKNOWLEDGE MY SIN TO YOU 
INTO YOU I WILL PUT MY TRUST 
AND YOUR LOVE WILL SEE ME THROUGH 

MY VOICE SPEAKS OF ALL YOUR WORKS 
MY LIPS SHALL UTTER PRAISE 
I SEEK YOUR WILL AND I HONOUR YOUR WORD 
ALL MY LIVING DAYS 

chorus 

YOU ARE THE ONE WHO DELIVERED ME 

YOU ARE THE ONLY WAY. YOUR PEOPLE ARE VOLUNTEERS 

AND WILL SERVE TILL JUDGEMENT DAY 

THE LORD SHALL SEND THE ROD OF STRENGTH 

TO RULE CONTINUALLY AND I'LL BE FOLLOWED 

ALL MY DAYS WITH COODNESS AND MERCY 

YOU HEALED MY BROKEN HEART. AND GAVE NEW LIFE TO ME 
BLESSED ME WITH SHIELD OF HOPE AND GAVE PROSPERITY 
NOW I STAND AS RIGHTEOUSNESS, A SPIRIT HE HAS MADE 
IT'S YOUR NAME THAT I EXHALT, AND YOUR LAWS I WILL OBEY. 


IN HIS NAME (Rock Un) 

Mick Rowe 

WHEN YOU HEAR OUR MUSIC BEING PLAYED 
DO YOU LIKE THE SOUND OF MY SCREAM 

WHEN MICK PLAYS HIS tLECTRIC CUITAR 
DO YOU LIKE THE VOLUME OF HIS LEAD 

chorus 

ROCK ON WITH JESUS HE'S THE ONE 

ROCK ON WITH JESUS HE'S THE SON 

ROCK ON WITH JESUS AND YOU'LL NEVER BE THE SAME 

ROCK ON WITH ME IN HIS NAME 

WE WERE BORN TO ROCK FOR JESUS CHRIST 
AND WE'RE CONNA PLAY OUR STYLE FOR HIS NAME 
WE PLAY OUR METALAND WE ROCK FOR THE KINC 
AND WE'RE COINC TO UVE FOR HIM WITHOUT SHAME 

chorus 


Tempest is: 

Mick Rone guitars 
/. R. Rowe lead vocals 
Duane Monk drum* 

Credits 

bass Steve DeAcutis 
addition a 1 gu-tars Chris McCollum 
keyboards Mi.-hael B. Mellett Chris McCoUixn 
background vocals Midi Rowe. J. R. Rowe. Glen Marches*. Jeff 
Toone, Duane Monk 

special thanks to Joe English and Martin Bass tor additional 
background vocals 
drums on "All My Days' Joe English 
produced by Chris McCollum 
engineered by Chris McCollum 
second engineer Glen Marches* 
assistant engineer left Toone 

recorded and mixed at Grand Slam Studio, West Orange. SI 
illustration and design by Jeff Spencer/ 1 Sudden Images. 
Walnutport PA 

Marlin Bass appears courtesy ol Turn Records 


Special Thanks 

lesus Chrisl The Son ol Cod. 

Gavin MorkeL Ray Nenovv. loe English, lohn Schlitt (Petra). Darrell 
Mansfield. Bride. Matt Masdandaro at LS.P. Guitars & Basses. 
ConUin Guitars, Everyone at Refuge DorVEd Com. Kelly Dougan. 
lody Davis Gerard Medoies Phil 'Harvey" Wasson at Wassons 
Studio. Rick Cue Chris and leanne McCollum. Joey Powers Franklin. 
Carolyn. Michael B. Mellett. Glen Marchese led "you guys are 
slobs" Toone Bill Kramer (Revealer). Doug Van Pert (Heavens 
Metal). Dan MiBette (Pure Rock), food Town ol NL Hebet Pamplhon. 

The Friends 

Rob Gazealyvs Oecelius led Erdell Terry Meece. Alan Grubb. 
Greg Of Osborne Rob. lay. Elaine Watson. /<m Cooper. Fred 
loob. Alan Com. loe Meleski Phil Kendall Chuck HudnalLlames 
A Grille n Christ Righteous (Keep Rockin). I ere my Richardson. 
Mark Puri. Laura Barr. Andrea Unangst 

Families 

Robin & Chris Donalson. Chad Karon. Marvin Monk. Bethany DHL 
Earl and Margie Rowe Buck & Mousie Ashby lor financing our 
demos'. Laura Whitten Dred Mandy. Danny & Tammy. Tim & 
Julie. 

A very special thanks to Scott McEBhineyand a very special thanks 
to Tracy (Ashby) Rowe tor helping me get this musk ort the ground 

II you would like to write us please do at 

Tempest 
O'o Mick Rowe 
SOB Village Ct HJJ 
lasper. IN. 47546 

same address lor booking* 


All songs Pure Metal Music/SESAC except 'All My Days 
'Tell Me . * Watch Out" Pure Metal MuskSESAC Creg Nelson 
Musio'BML New Wings Music BMI 
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1. The Rolling Stones. 

2. Little Richard, Chubby Checker. 

3. Jimi Hendrix, Bob Marley, Percy Sledge. 

4. The Fleetwoods, Frankie Avalon, 

The Chiffons, The Ad Libs. 

5. Ray Charles, The Coasters. 

6. Billy Preston, Solomon Burke, 

John Lee Hooker. 

7. Martha Reeves, Sam & Dave, 

The Association. 

8. James Brown. 

9. The Platters, Jerry Lee Lewis. 

10. Ike 8 Tina Turner, Sonny Boy Williamson, 
Esther Phillips, Blues Image, 

Jimmy McGriff & Junior Parker. 

11. The Drifters, Duane Eddy, The Fireballs, 
Jack Scott. 

12. The Beach Boys, Gladys Knight 8 The Pips, 
The Everly Brothers, Disco Tex 8 The 
Sex-O-Lettes. 

13. Carla Thomas, The Shirelles, Lonnie Mack, 
Brook Benton. Otis Spann 8 Muddy Waters. 

14. Mungo Jerry, Johnny and The Hurricanes, 
Danny and The Juniors, Bill Deal & The 
Rhondels, Adam Wade 

15. Keith Emerson. 

16. Fats Domino, Chris Montez, Shocking Blue, 
The El Dorados. 

17. Little Richard, Solomon King, 

The Temptations, Dave Baby Cortez, 

Jimmy Reed. 

18. Sam Cooke, Joe Simon, Joe Tex, Lou Rawls. 

19. The Platters, Tony Williams e Paul Roby, 
Percy Sledge, King Curtis, Lee Dorsey. 

20. The Diamonds, The Five Americans, Sam 
The Sham 8 The Pharaohs, Billy Vera, 
The Manhattans. 

21. David Bowie. 

22. Rufus Thomas, Martha Reeves, The 
Nashville Teens, The Troggs. 

23. Bill Haley and The Comets. 

24. Paul Anka, The Everly Brothers. 

25. Gary Lewis 8 The Playboys, The Eternals, 
Sam Cooke. 


26. Brownie McGhee and Sonny Terry, 

John Lee Hooker. 

27. Paul Anka, Frankie Laine. 

28. The Drifters, Johnny and The Hurricanes, 
The Bobettes. 

29. John Travolta, Fontella Bass, Marv John- 
son, The Box Tops, Lloyd Price. 

30. The Everly Brothers. 

31. Jimi Hendrix. 

32. The Orioles, Bobby Vee, 

The Moonglows, Fabian. 

33. Ritchie Valens, The Angels, The Five Satins, 
Archie Bell, Ronnie Dove. 

34. Fats Domino. 

35. Neil Sedaka, Freddy Cannon, Timi Yuro, 
Freddie 8 The Dreamers. 

36. Ike 8 Tina Turner. 

37. Elton John. 

38. Pete Best, Lonnie Donegan. 

39. Bob Marley, Billy Preston. 

40. The Jimmy Castor Bunch, The Casuals, 
Chris Kenner, The Manhattans. 

41. Percy Sledge, Joe Simon, Otis Spann. 

42. Iron Butterfly, The Crests, The Crewcuts, 
Sam Cooke. 

43. Lonnie Smith, Brook Benton. 

44. The Capris, Paul Jones, George Freeman. 

45. Little Richard, Gladys Knight 8 The Pips. 

46. The Beatles. 

47. John Travolta. 

48. Ike 8 Tina Turner, Jimmy Reed, Serendipity 
Singers, Johnny Rivers. 

49. Johnny and The Hurricanes, The Kingsmen, 
The Excellents, The Keytones, 

The Classics IV. 

50. Betty Everett, The Earls. 

51. The Impressions, Brownie McGhee 
and Sonny Terry, Otis Spann. 

52. Jan 8 Dean, Jay 8 The 

Techniques, Patti LaBelle 8 The Blue Belles, 
The Solitaires. 

53. Aphrodite's Child. 

54. Brook Benton, Bo Diddley. 

55. The Shirelles, The Olympics, The Marcels, 
Jerry Butler. 

56. Jimi Hendrix. 

57. Jerry Lee Lewis, The Dovells, 

Jimmie Rodgers, T. Roe. 

58. Eric Clapton, John Mayall. 


64. Chuck Berry. 

65. Robert 8 Johnny, The Spaniels. 

66. Sam 8 Dave. 

67. The Kingston Trio. 

68. Elvis Presley. 

69. Ray Charles, The Flamingos. 

70. Billy Bland, The Jive Five, 

Johnny Crawford. 

71. Dr. John, Clifton Chenier, Isaac Douglas. 

72. Jimmy Reed, John Lee Hooker. 

73. The String-a-Longs, Sonny Till 8 The 
Orioles, Bobby Helms 

74. Jackie Wilson, J. Frank Wilson, 

Mary Wells. 

75. Amen Corner, The Small Faces. 

76. The Olympics, Curtis Mayfield 8 The 
Impressions, The Mystics. 

77. B.J. Thomas, The Tokens, Mel Carter, 
Bobby Freeman. 

78. Sanford Clark, The Clovers, Bobby 
Womack, Billy Bland. 

79. The Fiestas, The Fireballs, Crosby 8 Nash. 

80. Jimi Hendrix, Ike 8 Tina Turner, 

Blind John Davis. 

81. Gerry 8 The Pacemakers, Wilbert Harrison, 
The Leaves. 

82. Jelly Beans, Peter Best. 

83. Lightnin' Hopkins, Doctor Clayton. 

84. Shirley 8 Lee, Otis Spann, Isley Brothers. 

85. Irma Thomas, The Cowsills, The Crow. 

The Dells. 

86. Johnny Ray, Frankie Laine 

87. The Passions, Jimmie Rodgers, 

The Shangri-Las, Gene Vincent. 

88. The Mellow Kings, The Quin-tones, 

Paul Simon, Swingin' Blue Jeans. 

89. Bobby Fuller, The Turtles. Frankie Valll. 

90. The Paragons, Joe Thomas. 

91. Aretha Franklin. 

92. Brook Benton, Gogi Grant. The Happenings, 
King Harvest. 

93. The Chariots, Ronnie Dove, Jerry Wallace. 
Sister Rosetta Tharpe. 

94. Jerry Butler, Ray Charles. 

95. Robert and Johnny, The Manhattans, 

The Chimes. 

96. Jimi Hendrix, B.B. King. 

97. The Capris, The Earls, Don Gardner & 
Dee Dee Ford. 


59. The Capitols, Frankie Ford, Del Shannon, 
Gladys Knight 8 The Pips. 

60. Jimi Hendrix. 

61. Jimmy McGriff 8 Junior Parker, 

Shirley 8 Lee. 

62. Mike Bloomfield, Otis Spann 

63. The Skyliners, Gene Chandler, 

Joe South. 


98. Jimmy McGriff 8 Junior Parker, 

Jimmy Reed, The String-a-Longs. 

99. The Solitaires, Billy Bland, Dee Clark. 

100. Sonny Till 8 The Orioles, The Spaniels, 
Brownie McGhee and Sonny Terry. 
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Avenida MUSICAL PRODUCTIONS 

99 La Avenida de los Triunfadores < * 


Liml-T 21: 

ELVIN TORRES SERRANT (Pinnlsln y director musical) 

JOSE RAFAEL RODRIGUEZ (SaxotOn y sub-dlrcctor) 

ANGEL RAMIRO MATOS |Canlnnlo| 

JAVIER BERMUDEZ ICanlnntc) 

JORGE BURGOS (Trompota) 

ABDEL TRISTANI (Trompala) 

FELIX JUAN ORTIZ |Saxolda| 

ROBERTO RODRIGUEZ (TrombOnl 
LUIS ANGEL RENTAS (PercuslOn) 

GERALDO OFRAY |Parcusl6n) 

VICTOR "Wilo" BORGES (PorcuslOn) 

ANGEL LUIS NEGRON {Bajn| 

yCH nsi I -Musical Productions. Inc. ® 109 1 -Musical Producliuns. Inc. / Manulacturod 8. Distributed by: MUSICAL PRODUCTIONS. INC. 
1 472 N.W. 78th AVI!.. Miami. FI 331 26 / Tel.: |305| 592-0834 / Fax.: (306) 592-0028 

Director do Fotooratlo: JORBE VELAZQUEZ Coordlnodora y Aslstento: IRIS PAGAN 
Disnno y Arlo Cnrfitulii: DRAGO artistic dcslpns. me. 


Musicos Invitados: 

NELSON GARCIA (Trnmpelu) 
MAXIMINO RIVERA (Trombbn) 
FRANCIS GARCIA (Saxofbn) 

Esludio do Grabucibn: TILE SOUND 
Ingonicro: PAPO RIOS 

Anradccnmos el patrocinio de: Studio Stall. 

Shop Boys. Cupel T-Shirts 
Contrataclones: (BOO) 743-9606/74G-8024 
Fax (BOB) 74G- 1 726/845-317 1 

QuinrH dodir.nr esle lrnbn|o disr.o(|r<'ifico .1 l.t pomona 
quo mo hn iinsmi.ido los pnmeros p.isos on l.t musicn y 
lui sldo mi n|nmpln on lodo mnmimln: Mi P.idn: . ilvin 
Eduardo Torres Solo 


YO QUIERO BAILAR TE SEGUIRE gUERIENDO 

|J. Rnlnel Rodriguez) (Alvaro Torres) 

VEN ACA TENGO UNA PENA 

(D R | (El vin Torres Serrant) 

AMORETERNO NO LE GUSTAN LAS MUJERES 

(Luis Pacheco) |J. Rnlael Rodriguez) 

PRENDA gUERIDA NO ESTA EN NA 

(D.R.) (D.R.) 
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TOMMY VILLARINY - TROMPETA 
ANGIE MACHADO ■ TROMPETA 
RAFI TORRES - TR0MB0N 

ANTONIO (T0NIT0) "SHEVEREMAN" VASQUEZ - TR0MB0N 
JOSE (FURITO) RIOS - SAXO TENOR. FLAUTA Y CLARINETE 
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GRUPO ARPEGGIO; 

YANIRA TORRES. IRIS MARTINEZ. 
FELIX ALVARADO. RAFI TORRES 


COROS ADICIONALES 

WICHI “LLEVATELO" CAMACHO 
GILDA GONZALEZ. LUIS ENRIQUE 


RITMO: 

CHARLIE SIERRA -TIMBAL 

RICHARD CARRASCO - BONGO 

LUIS ENRIQUE -CONGA 

DOMINGO GARCIA -PIANO 

MILTON SESENTON - PIANO 

JOSE GAZMEY - BAJO Y GUITARRA ACUSTICA 

AMUNI NACER - TECLADO 

ANGEL (CACHETE) MALDONADO - TAMBORES BATA 


INGENIEROS DE GRABACION RONALD TORRES 
CARLOS RODRIGUEZ 


PRODUCCION LUIS ENRIQUE 
CO-PRODUCCION JOSE GAZMEY 


LUIS ENRIQUE - PERCURSION MENOR. GUITARRA ACUSTICA 
Y GUITARRA DE ACOMPANAMIENTO 


ESTILISTA FRANK TOLOSA 

MAQUILLISTA IRENE CELIS 

FOTOGRAFIA MARIELLA SOSA 

DIRECCION DE FOTOGRAFIA JENNY SUAREZ 

DISENO Y ARTE MARIO HOUBEN - INTERPHOTO PRODS. 


CHARLIE SIERRA Y ROBERTO ORTIZ - MARACAS 
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SPOTLITE 


RED NORVO 





RED NORVO’S 

FABULOUS JAM SESSION 


Red Norvo's 1945 record dale for COMET has been 
acclaimed by critics as one of the super sessions o( 
discography It was a true all-star atfair, combining the 
diverse talents of six musicians then, or about to be, 
included among the jazz elite — Norvo, Teddy Wilson 
and Slam Stewart, each an established swing star — 
and three younger men, unknown at the time, all of them 
controversial — Charlie Parker, Dizzy Gillespie and 
Flip Phillips. 

Such reckless mixing of styles was usually a sure 
way to court disaster in the recording studio Discography 
is burdened with ill-advised encounters in which style 
clashes cancel out the best efforts of all concerned 
That the Red Norvo session succeeded was partly good 
luck, partly due to Norvo's qualities as a leader 

Behind him Red Norvo had a reputation as an 
organizer of small bands and contractor of small band 
record dates. The Red Norvo Septet, with future 
orchestra leaders Artie Shaw and Charlie Barnet as side- 
men, appeared on Fifty-Second Street as early as 1934, 
when the old speakeasies in the area were being con- 
verted into jazz clubs Other Norvo groups, built around 
his wife, jazz vocalist Mildred Bailey, became such familiar 
attractions on The Street that the Norvos were known as 
Mr and Mrs Swing Norvo recorded behind Mildred for 
COLUMBIA For BRUNSWICK and VOCALION, labels 
willing to experiment with instrumental jazz sessions, Red 
produced a series of distinguished sides, among them 
the famous BLUES IN E FLAT, mixing his sidemen, using 
such talents as Bunny Berigan, Chu Berry, Teddy Wilson 
and Gene Krupa. The Benny Goodman Trio, composed of 
Goodman, Wilson and Krupa, the first band within a band, 
was organized as the result of an informal jam session at 
the Norvo apartment around the corner from The Street. 
Red was the first to exploit the xylophone, and later its 
amplified cousin, the vibraphone, as a jazz instrument 

For the 1945 session that yielded such spectacular 
if unforeseen results, Norvo decided to take a calculated 
risk As he explained in an interview, "Bird and Diz were 
dirty words for musicians of my generation. But jazz had 
always gone through changes and in 1945 we were in 
the middle of another one Bird and Diz were saying new 
things in an exciting way I had a free hand, so I gambled," 
In this way Bird and Diz, the leaders of the bebop move- 
ment, were brought together to record with Norvo and 
Teddy Wilson, perennial poll winners and stars of swing. 

The session took place at an hour considered deadly 
for jazz musicians, nine o'clock in the morning, another 
reason it might never have succeeded. It was so sched- 
uled to allow a rendevous in New York City of musicians 
arriving on tight schedules from various parts of the 
country Red. Teddy and Slam were then members of the 
Benny Goodman Sextet and due back in town for a short 
breather in an extended schedule of one-nighters Flip 
Phillips was also on the road, as a featured soloist with the 
first Woody Herman Herd Flip too was scheduled back 
in The Apple that day for a stopover. 

Bird and Diz, the "bad boys of Fifty-Second Street", 
had not so far to go They were co-leaders of the first 
bop combo, booked at Monte Kay's Three Deuces club 
Closing hour at the Deuces was four a m After packing 
up their horns and getting a late supper, or breakfast, 
taken at Hector's Cafeteria on Forty-Ninth Street, a jazz- 
man's hangout, it was already daylight on June 6, a hot 
bright summer morning In New York, with the sun beating 
down on streets crowded with office workers. Bird and 
Diz made no effort to return to their pads and snatch a 
couple of hours sleep They killed time at Hector's until 
half past eight, then rode a cab ten blocks downtown to 
the W O R Recording Studios at Thirty-Eighth and Broad- 
way There they met and prepared to record with some 
of the hallowed names of the jazz past, the past they had 
challenged and seemed bent on destroying. 

The session was made for Les Schreiber, a Jazz 
buff who had ventured Into the record business in those 
free and easy years when it was possible to launch a new 
label on a shoestring Schreiber had made the contract 
with Norvo and asked the vlbraphonlst to organize a front 
line — trumpet, alto and tenor saxophone — plus a 
rhythm section, not reckoning that three of the rhythm 
men (Norvo, Wilson and Stewart) were all soloists. 


Schreiber had planned better than he knew In order to let 
everyone blow, he would need more than the three 
minutes of running time then considered maximum for 
a commercial record Faced with this problem Schreiber 
decided to let the tracks run beyond their usual limit, to 
four and five minutes, and accept the risk of releasing 
them on the uncertain medium of the twelve-inch record 
Except for the usual tootling and scale running that makes 
a warmup period sound like a zoo at feeding time the 
session went ahead as scheduled 

Norvo's plan was to record four tunes, two pops and 
two blues. That plan seemed simple and foolproof, in fact 
the only advisable one since the group had never played 
together, let alone rehearsed. Norvo laid out the order of 
battle: an all-in chorus with the horns, supported by the 
rhythm section, playing unison heads that could be 
memorized quickly. Then a series of solos with everyone, 
including Slam, having his whack. And, at the end, an 
all-out chorus, again played in unison, to round things 
off. The pop tunes that Norvo selected were hoary 
swing warhorses, HALLELUJAH and GET HAPPY, familiar 
enough to the younger musicians, although nothing they 
would have chosen for themselves. The blues, one fast 
and one slow, were common ground for jazzmen of both 
persuasions. With this simple plan Norvo proceeded 

The first take of HALLELUJAH finds the band in a high 
state of musical conflagration, as if the mixing of styles 
had set off an intense chemical reaction After Teddy's 
tidy introduction the ensemble rides through the unison 
parts in rough and ready fashion. Norvo begins the chain 
of solos, setting the pace for the others. Flip Phillips 
canters lighly through thirty-two bars, followed by a 
piano chorus, with Teddy running his clear, cool, cerebral 
arpeggios. The fireworks come with Dizzy's grand open 
horn chorus, the notes crackling and surging with energy 
After Slam's droll bass solo, half hummed and half bowed, 
Bird zooms in with one of those get-out-of-my-way skeins 
of notes strewn with reckless abandon and perfect logic 
across the chord changes. In spite of the excellence of 
the solos the opening take of HALLELUJAH was rejected 
because of defects in the ensemble passages, Norvo's 
pickup band then struggled through five more takes before 
making one that pleased everybody 

COMET released only the last take, and this policy 
holds true for all releases on that label. When the masters 
finally came into the possession of DIAL and the musical 
riches of the session were appreciated alternate takes 
were mastered SPOTLITE 107 collates two sets of 
takes: the final COMET takes, approved by Norvo (A side), 
and a selection of early, rejected takes on which the oddly- 
mixed sidemen had recorded some of their best solos 
This Is the B side. Thus the first take of HALLELUJAH 
is revived along with the last. On GET HAPPY it is the 
second and the final takes On CONGO BLUES, the first 
and last (of three). On SLAM SLAM BLUES, each of the 
two versions recorded that morning of June 6, 1945 
There are also two "false starts" on CONGO BLUES with 
spectacular muted and open trumpet. 

For sheer musical excitement the Norvo session is 
difficult to equal. The music is Incomplete as a definitive 
statement, because of the mixing of styles, but that very 
condition makes for an atmosphere of challenge and con- 
tention, and an electric excitement. The brawling 
skirmishes, the strong contrasts, the classical balance of 
the solos played by Teddy Wilson and Red Norvo, as if 
they were determined to prove the swing approach was 
after all the best, the swooping counterattacks of Bird and 
Diz, the lightly-swinging in-between tenor work of Flip 
Phillips, the eagerness to begin a solo the Instant the 
other man is finished, are treats for the ear and joys of 
discovery for the listener. Of the many high points one 
cannot overlook Bird's headlong running entrance on the 
early take of GET HAPPY, his profound twelve bars on 
SLAM SLAM BLUES, one of the great Parker statements, 
and Dizzy's explosive solos on CONGO BLUES (the 
final, the rejected and the aborted versions) 

Apart from Its high musical Interest the Norvo session 
throws much needed light Into an obscure corner of jazz 
history. 1945 was a transitional year, ns Norvo remnrkod, 
but discography offers little documentation of the changes 
that took place. Beginning with the summer of 1942 


107 

\ 



three vital years went by under a total recording blackout 
invoked by the American Federation of Musicians 
although opposed by most jazzmen There is no docu- 
mentation of the changes that would have been heard 
on records — the new voices speaking out covertly from 
the sections of the overblown swing orchestras, and the 
runs at new musical form and style by the first bop com- 
bos The Norvo session does not furnish the detailed evi- 
dence a historian requires With its hard-edged contrasts 
it does reflect the opposing forces at work, bending the 
stream of jazz in new directions 

The history of the COMET masters is of some 
interest COMET produced a total of only three record 
sessions, all released on twelve-inch shellac records 
Well received by critics and prized by collectors, the 
unwieldy, easily-broken discs proved unpopular with 
distributors and retailers Sales were disappointing 
Within two years COMET retired from business and the 
masters were sold to Paul Reiner of BLACK AND WHITE 
They fared no better there in spite of the Hollywood 
company’s national distribution system and clout In 1 949 
Reiner sold them to DIAL After a nationwide search the 
original masters were located in New York, tucked away 
in a corner of the air-conditioned storage vaults at W O R. 
a complete set of sixteen-inch acetate inside-out master 
recordings. Auditions revealed the wealth of musical 
riches on them. 

DIAL released four tracks on ten-inch commercial 
flex, taking advantage of a new microgroove mastering 
process, but these 78 rpm records did not sell In 1950 
DIAL released the first twelve-inch 33 rpm jazz LP, also 
indifferently received by the trade, which was not ready 
for a jazz record of that size. That historical release, DIAL 
903, RED NORVO'S FABULOUS JAM SESSION, is now 
a collector's item of great scarcity, commanding very high 
bids at record auctions. SPOTLITE 107 is identical with 
DIAL 903. As for the original COMET masters they are 
now lost forever and hindsight makes it evident that other 
valuable material was discarded There were fifteen 
tracks in all. Eight survive on SPOTLITE 1 07 


PERSONNEL 

DIZZY GILLESPIE, trumpet; CHARLIE PARKER, alto 
saxophone; FLIP PHILLIPS, tenor saxophone; RED 
NORVO, vibraphone; SLAM STEWART, bass; TEDDY 
WILSON, piano; SPECS POWELL, drums (first two 
tunes); J. C. HEARD, drums (last two tunes). W 0 R 
RECORDING STUDIOS, 38th and BROADWAY, NEW 
YORK CITY, JUNE 6, 1945. 


SIDE ONE (original releases) 


HALLELUJAH 

(4:02) 

T-8-F 

GET HAPPY 

(3:42) 

T-9-D 

SLAM SLAM BLUES 

(4:27) 

T-10-B 

CONGO BLUES 

(4:09) 

T-1 1-C 

SIDE TWO (alternate tracks) 


HALLELUJAH 

(4:00) 

T-8-A 

GET HAPPY 

(3:40) 

T-9-B 

SLAM SLAM BLUES 

(5:03) 

T-10-A 

CONGO BLUES 

(1:00) 

T-1 1-AA 

CONGO BLUES 

(1:10) 

T-1 1-BB 

CONGO BLUES 

(4:07) 

T-1 1-A 
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lt'« Just A Matter 
She Is My Reason 
Come Back To Me 
Convenient Love 


/ 



I’m Gonna See About Love 
Promises 
Don’t You Go 


ITS JUST A MATTER © *82 TOH TUNES (3:03) 


COME BACK TO ME © ‘82 TOH TUNES (4:23) 


I’M GONNA SEE ABOUT LOVE © *82 TOH TUNES (3:18) DON’T YOU GO © *82 TOH TUNES (2:37) 


Yes I love you, you know that it’s true 
Don’t ignore us. when I’m talking to you 
Can’t you tell that, it only takes time 
Takes some patience, to make me feel fine 


The sun is setting, the day is over 

You know sometimes in this world you’ve got. 

only yourself. 


It’s just a matter, of. getting a reaction from you 
It's just a matter, of. satisfaction to you 


I set the table, one chair, one glass 
I raise my voice to say a fitting line 
But you weren't there. 


She called me up. called me up at night. 

She wants to talk about us. 

She's having hard times, with her boyfriend. 
He won’t be with her long. 


Don’t you go, don't you go 


So there’s others. I not the only one 
When your finished, those little boys are done 
But I'm ready, always up for your love 
You’ll get action, cause you fit like a tight glove 


Don’t want to live alone. 

I’ve lived too long on my own. 

Come back to me. come back to me. 


He treats her so bad. treats her like dirt. 
He does not seem to love. 

I think she'll see that, see that I can. 

Give her what she wants. 


Please stay a few minutes longer 
Please let me love a little longer 
Please feel my heart pounding stronger 
Please say I don't treat you wrong girl 


Don't you go. don’t you go 


Don’t you laugh girl, you're making me mad 

When you add it up. run to me when you’re sad 

I’m not complainin', though some people call you tease 

It’s me you’re beggin’. you say you want some love from me 


I reminisce and. and I think of you 
I know that in my mind. I’m just passing time 
Still I need you. 


I'm gonna see about, gonna see about. 
I'm gonna see about love. 


SHE IS MY REASON © ’82 TOH TUNES (3 30) 


You left me standing, you left me crying 
I only thought, that if I had loved you more 
Would you have gone. 


It was so innocent, oh so natural. 

When we met in the park. 

I liked the way she looked, her energy, 
and the color of her eyes. 


You know you got, you got me bumin' 
You know my head, my head is turnin’ 
You know for you, that I am yearnin' 
Please tell me when you’ll be returnin’ 


Don't you go. don’t you go 


I know, to be alive 
I give, her all my love 
No lies, come from me 
I think, I’ll never leave 
I know, she sets me free 
I feel, she fills my needs 
My hopes, my fears allayed 
It’s here, I plan to spend my days. 


Can I go with you. I beg please take me 

But all you said was no. and then you turned away 

So I just stayed here. 


What it was she. saw in me. 

She’s beyond my reach. 

But’s she's calling me. she’s calling me. 
Guess this is my chance. 


One night, we finally make connections 
One night, your boss won't raise objections 
One night, now don’t you need affection 
Please tell me cause I can’t stand rejection 


But I'll leave a light on. one candle burning 
I sit and hope, and wait so patiently 
For you and me. 


I’m gonna see about, gonna see about. 
I’m gonna see about love. 


You know we have a great relation 
I love you for the you you are 
But what I need now is that medication 
Only you provide, please don’t run and hide 


CONVENIENT LOVE © SI TOH TUNES (3:30) 


She is my reason, for the way I live today 
She is my reason, in many little simple ways 
She is my reason. I want her everywhere 
She is my reason, for her I really care 


I’ve got love, a huge love. 

I've got it to give. 

I know she. will love me. 

Come on over tonight she said. 



Tough lives, but we’ll make it 
I'll fight, and stand my ground 
She knows, that I love her 
I care, if she's unhappy 


Hot summer Saturday on the boulevard. 

Just me and my buddies cruisin’ long and hard. 
Summer city nights sure get hot as hell. 

When your looking for someone to release you. 
And make those summer nights so nice. 

With a woman whose got the looks I like. 

And makes those summer nights alright. 


PROMISES 


'81 TOH TUNES (3:27) 


Just looking for some convenient love. 


No money, could give me love 
No wealth, could give me more 
I know. I can be hers 
I know, now what love is for 


Look at her she's dressed in the latest style. 
Coming going she’s got me with her eyes. 
And all the boys want inside her oh so bad. 
Offerin’ her everything she’s already had. 

But I know her secret yes I do. 

She only wants it when it's convenient to do. 
So I’m the one with her tonight. 


Your promises fell on willing ea 
And all the time I thought that you would be with me. 
And all the things you've said, to me they’ve turned. 
To shattered dreams. 

We talked and talked, for hours on end. 

I think this time it's real I said with confidence. 

And you. with your smile so bright. 

The curtain fell, and the stage went dark 


Promises and promises I’ve heard them all before. 

Those promises lying broken down, shattered on the floor. 
And promises and promises you know they ain’t the truth. 
Sometimes they're hurting me, 

Sometimes they're hurting you. 


Just looking for some convenient love. 
Just looking for some convenient love. 


I left a note on your kitchen door. 

For you to call me up at work when you had the chance 
I waited patiently, the phone it never rang. 

I sat alone, at home. 

But it seemed so simple then, we had it made. 

I gave you everything you wanted and even more 
But you left me in the dark, like a kid I cried alone 
A lonely kid alone, a lonely broken heart 


I** 


” ,T *, 2" 0 ’* 1 










The B O O N E Girls 
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Glass Castle ms 
'Cinderella ms 
I Don’t Know ms 
I Think I Can Hear You j,2« 
Water Grave ms 
(Reprise) Time For Dyin’ m< 


Time For Dyin’ 2,02 
The First Butterfly M7 
One To One mo 
Father God ms 
Bluebird ms 


Producep By Tom Sti^e 

Arranged by Michael Ora ma'. 
Vocals Arranged by Tom & The Girls 
Recorded at Sunwest Recording Studios 
Engineer: Gil Weber 
Mixed at Sound Labs, Hollywood 
Engineer: Bill Schnce 
Photography: Gary Heery 
Album Design: Stan Evenson 


MUSICIANS 


Keyboards: Michael Omartian 
Guitars: Lee Ritenour, John Wrclcham, 
Jon Lynn, David Digg 
Bass: Scott Edwards, JayTruax, Dave McDaniels 
Drums: John Mehler 
Percussion: Al MacDougall 
Tenor Sax Solos: Ira Raibon 
Background Vocals on ‘Water Grave," 
The Pa: Boone Family 
Thanks to Charles Sullivan & Phil Sereni 
Special Thanks to Shirley Boone for Believing 


251977 Lamb & Lion Records, Inc. 
9255 Sunset Blvd. Suite 519 
l.os Angeles, Calif. 90069 
Printed in U.S.A. All rights reserved. 


Distributed by Word. Inc Waco. Texas 
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Tim Davis presents 

Another Turn of the Wheel 
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Tim Davis — V ocals 


Another Turn of the Wheel 


Baird Brittingham - Vocals, 
Acoustic Guitar, Banjo 


Jerry Kirk - Bass Guitar 


1 . 

2 . 

3 . 

4 . 

5 . 


SIDE ONE 

Another Turn of the Wheel 1 . 

T. Davis 

Cloudy Day 2. 

T. Davis 

O Captain 3. 

Poem by: Walt Whitman, Music by: T. Davis 
Later Daze 4. 

S. Hardie-Birney, J. Bove, J. Russell, B. Windley 
You Knocked the Wind s - 

T. Davis 


SIDE TWO 
Riding Drunk 
T. Davis 
Gotta Get Back 
T. Davis 
Factious 

S. Hardie-Birney 
Prisoner of Patuxent 

M. Fox 

Northern Lights 

T. Davis 


Scott Hardie-Birney — Acoustic Guitar, 
Harmonica 


Jim Russel - Drums 


Andy Eaton - Vocals 


Dave Berry - Piano, Bass Guitar, 
String Arrangements 


With Special Guests: 

Craig Bickhardt — Acoustic and Electric Guitar 
Tommy Geddes - Drums 
Frank DiGiovanni - Synthesizer 
Dennis Melton — Drums 
Pete Hayes — Pedal Steel 

Ted Lundy Jr. — Mandolin and Fiddle on “Prisoner of Patuxent” 
Brian Morris — String Synthesizer on “Riding Drunk” 

Nancy Kim - String Section on “Northern Lights” 

Pam Nelson — String Section on “Northern Lights” 

Cindy Millian - String Section on “Northern Lights” 


Recorded in October and November of 1978 at the 
Veritable Recording Co. Ardmore, Pa. 

Special thanks to musicians, technicians, and 
artists: Joe, Baird, Dave, Andy, Corky, the 
Shams, M. Fox, the don, my family, and to all 
those who worked to make this a successful 
cruise. 

Front cover illustration, photography, and 
design - Mark and Dave Shamlian 

Back cover photography - Beth Becker 

Copyrights Secured 1978 
Veritable Music Co. (BMI) 


For more information, call or write: 

Creative Lift Productions 

Box 409 Greenville, Delaware 19807 

215-388-6280 

Produced by Tim Davis 
Engineered by Joe McSorely 


Spiritfrecords 


Steve Hobson - Electric Guitar, 
Mandolin 


Joe McSorely - Engineer 


Phil O’Reilly - Pedal Steel 


Hank Carter Alto and Tenor Saxophone 








Harmonica 
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L+ R Records 


(igy^) ® 1983 


42.054 


70 ^ 

“Bowling Green John” Cephas, 

vocal & guitar 

“Harmonica Phil” Wiggins, 

harmonica & vocal 

Sweet Bitter Blues 


Side 1 

1 

Sweet Bitter Blues 

6’07 


J. Cephas-O. Williams 


2 

St. James Infirmary 

6’41 

3 

Trad. arr. J. Cephas-Ph. Wiggins 

I Saw The Light 

2’50 


Trad. arr. J. Cephas-Ph. Wiggins 


4 Tribute To Skip James 

5’28 

Side 2 

1 

Piedmont Rag 

2’10 

2 Dos Days Of August 

4’14 

3 

Roberta — A Thousand Miles 
From Home 

3’30 

4 

Highway 301 

4’21 

5 

Hodoo Woman 

3’15 

6 

J. Cephas-Ph. Wiggins-O. Williams 

Louisiana Chase 

3T5 


Unless otherwise indicated all 
songs are written and composed 
by John Cephas and Phil Wiggins, 
published by Lipra 


Recorded April 9, 1983 at Gypsy Studio, 
Falls Church, Virginia, USA 
Recording Engineer: Mike Rivers 
Cover Photo: Mara Eggert 
1 iner Photo: Axel Kdstner 
Album Design: Gtlnther kieser 
Produced by Horst Uppmann 
Special thanks to Joe Wilson, President ot 
the National Council tor the Traditional 
Arts, Washington. DC., for his help and 
assistance during this recording. 
distribute d by 

lilBPif international Sound Serv ice 
Made in Western Germany 


John and Phil never confuse the tools and the art. The 
guitar, the voices, the harmonica, even the technique, these 
are tools, the blues come from the heart. They are a 
form of language, a way of understanding, a medium for 
emotional communication. 

John and Phil do not use the snarling electric guitars and 
brain-rattling rhythms that can force even a noisy 
barroom to listen. They respect that method, but they 
have chosen another for themselves. They are at ease with 
their audiences, they are open, there is a reaching out, 
a receptivity, and intensity of communication that causes 
rooms to become still. Acoustic instruments work well 
for them. 

In blues it is common to describe how things were acquired 
rather than what they consist of. John and Phil acquired 
their skills in the time-honored way. There are no 
surprises. 

Yet their performances consist of an interaction between 
performers and audience that is uniquely rich in emotion. 
Here’s John talking to the lighting man before the show, 
“My friend, 1 need your help, 1 need to see their faces, 
we have to look at each other, this is VERY important.” 
The looking at each other starts with the performance, 
an understanding begins. An energy exchange between 
performers and audience grows throughout the show, it 
becomes a visable process, an emotional current is drawn 
from the audience and then given back to it. Everyone 
becomes involved. After the show there is more hugging 
than handshaking. There is a need to touch. John and 
Phil are tired but very happy. A house of strangers has 
become a house of friends. The euphoria w ill last until 


(Joe Wilson is executive director of the National Council 
for the Traditional Arts and program director of the 
National Folk Festival, the oldest folk festival in America 
and the first to present bluesmen). 

For more information see also “Living Country Blues 
USA, Vol. 1 — Bowling Green John Cephas & 1 larmonica 
Phil Wiggins From Virginia” l R 42.031 


Style within the blues medium changes often and the 
nomenclature of the blues is confusing. For example, 
the older so-called country blues were most often urban 
in origin while the blues of country people and country 
immigrants to northern cities are invariably called 
urban. 

Thus each is called what it is not. John and Phil are 
acoustic urban bluesmen from Washington, D.C., one 
of the blues centers growing in importance. They are 
generous and specific in their praise of earlier bluesmen 
and very modest about their own rich contribution. 
These contributions include John’s voice, surely the best 
in the blues and, from Phil’s pen, some of the best 
songs. 

Their art was developed in concerts, not in bars, not at 
dances. They are committed to the concert audience. 
They don’t work for a record company nor a club nor 
even a booking agency. They own themselves and their 
art in a way that few popular artists can nowadays. 

1 believe that they are very important to the future of the 
blues. Joe Wilson 
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THE MORNING AFTER.. .Maureen McGovern 

Kasha Hirschon.. ,20th Century Music Corp. (ASCAP) Fox Fanfare Music, Inc. 

(BMI) • © 1972 20th Century Records/PolyGram Records, Inc. 

CAR WASH... Rose Royce 

Whitfield. ..Duchess Music Corporation (BMI) • © 1976 MCA Records, Inc. 

THEME FROM SHAFT... Isaac HAycs 

Hayes... East/Memphis Music Corp. (BMI) • Courtesy of Stax Records 

EVERYBODY'S TALKIN'.. .NilssoN 

Neil... Coconut Grove Music/Third Story Music, Inc. (BMI) 
Courtesy of RCA Records 

STAR WARS (THEME FROM 
"STAR WARS")... ONyx 

Williams. ..Fox Fanfare Music, Inc. (BMI) • Courtesy of Imperial Music, Inc. 

GONNA FLY NOW (THEME FROM 
"ROCKY").. .Opus I 

Conti/Connors/Robbins.. .Unart Music Corporation (BMI)/United Artists Music Co. 

(ASCAP) • Courtesy of Imperial Music, Inc. 


From TIie Motion Picture 
SUMMER OF '42...MickEl LeqRANd 

Legrand...WB Music Corp. (ASCAP) • ® 1972 Arista Records. Inc. 

Courtesy of Arista Records, Inc. 

LOVE THEME FROM ROMEO & JULIET 

(A Paramount Picture )... Henry MancInI 

Rota.. Famous Music Corporation (ASCAP) • Courtesy of RCA Records 

JEAN...OUver 

McKuen.. ,20th Century Music Corp. (ASCAP) • Courtesy of Imperial Music. Inc. 

THE PINK PANTHER THEME (From TIie 
MiRisch'G&E PRoducrioN, A Uimed ArtIst 
ReIease)... Henry MancInI 

Mancini...Northridge Music, Inc./United Artists Music Co., Inc. (ASCAP) 

Courtesy of RCA Records 

LOVE THEME FROM "THE GODFATHER" 
(SPEAK SOFTLY LOVE)...Al MartIno 

Rota'Kusik... Famous Music Corporation (ASCAP) • ® 1972 Capitol Records. Inc. 
Courtesy of Capitol Records, Inc. 

RAINDROPS KEEP FALLIN' ON MY 
HEAD...B.J. TIiomas 

Bacharach/David...Blue Seas Music. Inc. Jac Music Company, Inc. 20th Century 
Music Corp. (ASCAP) • Courtesy of Imperial Music, Inc. 
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(REMASTERED For STEREO From MONO ORIGINALS) 

SONNY STITT 

Stitt's Bits, Vol. 1 

Gene Ammons, Kenny Drew, Junior Mance, 

Duke Jordan, Art Blakey and others. 


















SONNY STITT Stitt's Bits, Vol. 1 

When Sonny Stitt came back on tenor in 1949, the SONNY STITT, tenor sax: KENNY DREW, piano; siderably more complex rhythmically and Stitt's sound if 

impact of his playing shook up a lot of cats. He was to a TOMMY POTTER bass- ART BLAKEY drums not mar *tedly different from Bird's is certainly distinctive 

certain extent, playing Prez, but considering the state of (Recorded Feb 17 1950) ' Charles Bateman replaces Drew at the keyboard, while 

the scene, it is surprising that there was any tenor in ' Gene Wright is on bass with Blakey still on drums This was 

New York playing anything else BUT Prez. slde A actually a double date because the Ammons/Stitt band did 

Sonny's career had been interrupted by a stay in Lex- 1. LATER 2:57 four titles, including New Blues Up and Down 1&2 (Pres- 

ington. He had become known to the jazz public as an alto 2. AVALON 2:26 tige 7050), on the same date. 

player who was very close to Bird— embarrassingly close, 3. AIN'T MISBEHAVIN' . . 2:52 The first four titles on side B present the Ammons/Stitt 

some said. He had recorded with Bud Powell, Fats Navarro 4 MFANJ Tn MF group of the time. Bill Massey is on trumpet, Matthew Gee 

and others for Savoy and had made other appearances in ' eTAPC ' is on trombone, Ammons on baritone with Junior Mance 

key be-bop recording dates— all on alto. 5- bl airway iu lHt siaks i-.u on plan0j Wright Qn ba$s and Wes Landers Qn dmlns TWs 

Although the history of the situation was never accu- SONNY STITT, alio sax; CHARLES BATEMAN, piano; band was called the Sonny Stitt band for the occasion and 

rately captured by the Metronome or Down Beat polls GENE WRIGHT, bass; ART BLAKEY, drums Ammons played section baritone only. When the group 

(who had Flip Phillips winning during that time), the (Recorded Jan. 31, 1951) recorded under Gene's name the situation was reversed, 

decaying New York be-bop scene was dominated by the 6 LIZA 2 -44 Sonny romps through the changes of Alter You've Gone and 

Brothers school. Allen Eager was THE man, with Brew pant wf rf frifnd's S'WonderfuI with his customary aplomb but the ballad 

Moore in close pursuit. Stan Getz would be right around ' ' 1 ml . 7 , feature Our Very Own is something different. There is echo 

the corner. And there were other cats: Ray Turner, Zoot SONNY STITT, tenor sax; BILL MASSEY, trumpet; added here and Sonny . s style is very close t0 Ammons - 

Sims and A1 Cohn, who would have widely varying degrees MATTHEW GEE, trombone; GENE AMMONS, baritone sax,- Gene had been doing very well wjth thjg — Qf ba]]ad 

of influence and, for that matter, tours of duty. The scene JUNIOR MANCE, piano; GENE WRIGHT, bass; (remember My Foolish Heart) and no doubt Stitt was 

was dominated by white tenors. Dexter Gordon was in WESLEY LANDERS, drums; LARRY TOWNSEND, vocal* somewhat influenced by this. Again it is interesting to 

and out, Wardell Gray was prominent but he spent a lot of (Recorded Oct. 8, 1950) note that through his association with Ammons, Sonny 

time with Goodman and Basie during those years. James Side B picked up a little Jug. This type of thing was reflected in the 

Moody had gone to France. Gene Ammons was leaving j A jter YOU'VE GONE 2:25 first five tracks on the A side since Sonny's likeness to 

Woody Herman and Sonny Rollins was just beginning to 2 . QJ j R VERy qwn 3:05 Wardell was probably picked up from the jam group they 

be heani on records. e , W nuncimii fronted for a time at the Orchid Room on 52nd street. To 

The first sides that Stitt recorded on tenor were done • Think You've Chosen Me is mostly Larry Townsend's vocal. 

with a JJ Johnson group (for Prestige) including John Lewis, 4. TO THINK YOU VE CHOSEN ME 3:11 He sounds somewhat like Eddie Fisher who was very big 

Nelson Boyd and Max Roach on October 17, 1949. The SONNY STITT, tenor sax; DUKE JORDAN, piano; during this time. An interlude of Stitt tenor takes us away 

session was notable for the introduction of John Lewis’ GENE WRIGHT BASS; WESLEY LANDERS, drums from Mr. Townsend temporarily. It may seem strange to 

beautiful Afternoon In Paris and a super-swinging explora- (Recorded June 28, 1950) include a track like this in the Historical Series but, after 

tion of the Sweet Georgia Brown changes titled Teapot. Next NICE WORK IF YOU PAN TFT IT 2-37 all, this is history and, like it or not Larry Townsend and 

in bne came two dates with Max Roach, Curly Russell and ‘ ' hundreds of others like him were part of that scene. And 

the great Bud PoweU. A fantastic All God's Chlllun Got 6- COUNT EVERY STAR 2:57 tben again be wfls Sonny . s choice a$ b£md vocalist 

■ V . W ,f s ,he ffiShfiShf °f the December 11, 1949 ses- 7. BLAZ1N 3:15 The final f 0ur tracks were part of another two part date 

sion and the four standards recorded on January 26, 1950 8 . THERE WILL NEVER BE ANOTHER YOU 2:36 this time June 28, 1950. Ammons recorded two tunes with 

were 0 equally high quality. All three of these sessions Duke Jordan piano; Gene Wright, bass and Wes Landers 

or y° ur en i°ynient, on Prestige 7248. on drums then Stitt did these four. Jordan who was Charlie 

This album covers the period immediately following the and Art Blakey. The opener Later Is a blues with Sonny Parker's pianist for some time is one of the great accom- 

dates with PoweU. There are several interesting aspects to sounding much like the WardeU Gray of the period (check panists in jazz history and his elegant chording here makes 

the album. As far as the material is concerned what we out Twisted on Prestige 7343) in his sound and the length for an excellent rhythmic and melodic feeling. Nice Work 

have is primarUy standards. There are only two Stitt origi- of his lines. Kenny Drew has a firm, mature statement — ir you Pan Get It is indped nirp work all around Count 

nals both rather sketchy heads. Except for After You've he was only 2 1 at the time of the date. Tommy Potter has " ve ° Star was a popular tune of the period. The aptly 

Gone, Our Very Own, S'WonderfuI and To Think You've a brief bit before the return. titled glazin' is very boppish. It sounds like a Bird line. 

Chosen Me the accompaniment is by rhythm section only, A1 Jolson's Avalon is more like the Stitt we are accus- Landers' drums, with the bombs appearing in just the right 

always the best setting for a soloist with the endurance tomed to today. The up tempo has always been a bit of spots, are very good h ere . There Will Never Be Another You 

and inventiveness of Stitt. Sonny plays tenor throughout a bitch for modern hornmen— whose tempos are more up j Si as mentioned previously, a ballad. This tune is stUl 

the album on all tracks but Liza and Can't We Be Friends. than older players. Stitt is tough here and Kenny reflects jammed today but generally at a crisper tempo. 

What is especially interesting about his tenor playing is his very deep roots in Bud. So this is to all intents and purposes, Sonny Stitt in 1950. 

the tact that there are any number of different influences Fats Waller's Ain't Misbehavin' is taken at ballad tempo. As you have no doubt discovered, this was a very good 

discernible in his work. Critics have always placed a good The melody, seldom heard in this manner, is one of Wal- year f 0r Stitt. These years have come and gone but Stitt 

deal of stress on influence but I feel that this album is a ler's most enduring lines. It seems strange that Stitt would j s still, basically, the same man he was in 1950 although 

good example of how the modern jazz tenor giants, exclu- choose this vehicle as a ballad but then Mean To Me and he is not as frequently inspired. He still swings his tail 

sive of the Brothers school, while having a common ground There Will Never Be Another You are also given similar 0 ff but to many people this doesn't mean much now. What 

in Prez actually influenced each other rather than drawing treatment. Sonny plays all these tunes fairly straight— we have here however is a true legacy— a reminder in very 

trom specific sources. Certainly the method of phrasing without much doubling up— something I doubt that he concrete terms of how things were at midcentury, a time 

was from Prez and there was among all of them a nodding would do today. Stairway To The Stars is also a ballad. w h en Sonny Stitt and his bits, to use more contemporary 

acquaintance with some of the methods of Illinois Jacquet Both Liza and Can't We Be Friends find Sonny Stitt play- vernacular, wore blowing everyone's minds, 

but the Big Five of Ammons, Gordon, Gray, Moody and ing his alto sax again. There Is no doubt that Sonny is a Volume II of this series will include Stitt's work from 

btitt have all at one time or another made repeated refer- different man on alto. Critics have always been divided 1951 to 1952. 

ences to other members' work. when discussing the extent of Bird’s Influence on Stitt. Notes: Bob Porter (July 1968) 

The earliest session, February 17, 1950 found Stitt and Certainly there is a strong similarity both in the tonal Supervision: Bob Weinstock 

his tenor in the company of Kenny Drew, Tommy Potter fabric and the rhythmic conception — yet Bird Is con- Reissue produced by DON SCHI.ITTEN 
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RECORD ONE 
SIDE 1 

O 

1. TEMPERANCE (Conrad Pub. Co. lnc.-BMI) (7:32)* 

2. WEIRD El) LLABYE (Groove Music-BMI) (7:12) • 


SIDE 2 

1. COME RAIN OR COME SHINE ** 

2. MAKE THE MAN LOVE ME (Conrad Pub. Co. lnc.-BMI) ** 

3. WRINKLES (Conrad Pub. Co. lnc.-BMI) *** 

4. JOE’S AVENUE (Upam Music) ** 


RECORD TWO 
SIDE I 

1. ONSTAGE (Conrad Pub. Co. lnc.-BMI) (5:13)* 

2. SKATIN’ (Conrad Pub. Co. lnc.-BMI) (5:51)* 

3. POT LUCK (Conrad Pub. Co. lnc.-BMI) (6:53)* 

SIDE 2 

1. SURREY WITH THE FRINGE ON TOP ( Desv Iva. Brown & Henderson-ASCAP) ** 

2. SASSY - (Conrad Pub. Co. lnc.-BMI) ** 

3. l.OVE I FOUND YOU ** 

4. JUNE NIGHT *** 


PERSONNEL: 

* Wynton Kelly-Piano; Paul Chainbers-Bass; I’hilly Joe Joiies-Driims, Recorded In New York City, April 27, I960 
Wynton Kelly-Piano; Paul Chamhers/Sam Jones- Hass; Jimmy Cobh-Drums; Recorded In New York City. July 1961 
" y nton Kelly -Piano; Lee Morgan- 1 riunpel; Wayne Shorler-Tenor Sax; Paul Chambers-Bass; Phillv Joe Jones-Drums, 
Recorded In New York City, August 12, 1959 


THIS ALBUM ALSO AVAILABLE ON 8-TRACK STEREO CARTRIDGE 
WRITE FOR FREE CATALOG 
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ONE 


1. 12 SWING 

‘ L. V. Hayes 
2:52 

2. TAKIN’ A CHANCE 

Bruce McCabe 
3:54 

3. CLOSE TO YOU 

Willie Dixon ARC Music B.M.I. 
3:42 

4. EJAM 

Pat Hayes 
5:22 

5. THE DARKER SIDE 

Bruce McCabe 
6:02 


All selections c 1978, 
Waterhouse Music, BMI 
Except where noted. 


PRODUCED BY: 

Steve Raitt and 
The Lamont Cranston Band 
ENGINEERED AND MIXED BY: 
David Rifkin and Steve Raitt 
SOUND 80, Minneapolis, Mn. 
Chris Moon and Steve Raitt 
MOONSOUND, Minneapolis, Mn. 


THE E A M O > T C R A > T S T O A B A A D 



E E - C E E - A T O T E S 


PAT HAYES — vocals, guitar, slide guitar, harp 
LARRY HAYES — guitar, 12 string guitar 
BRUCE McCABE — vocals, piano, organ 
JOE SHEROHMAN — bass 
JIM NOVAK — drums 
BILLY SHIELL — trumpet, flute 
DICK PERNA — tenor sax 




TWO 


1. CHECKING UP 
ON MY BABY 



Rice Miller, ARC Music BMI 
3:00 


2. TIN PAN ALLEY 

Robert Geddins, 4 Star Music BMI 
4:22 


3. RIDING WITH DADDY 

Chester Burnett, Modern Music BMI 
3:38 


4. EVERYTHING’S 
GONNA BE ALRIGHT 

Walter Jacobs Arc Music BMI 
5:16 

5. LICKIN’ STICK 

Trad., Arr. by Pat Hayes 
4:48 


COVER DESIGN: 

John Hanson 

Mill City Miracle Graphics .< 

Minneapolis. Mn. 

Carol Berdan \ 

Minneapolis. Mn. 

PHOTOGRAPHY: 

Chuck Keeler 
Minneapolis. Mn. 
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Side Two: Recorded live at the 
Cabooze Bar. Mpls., 12/15/78 by 
Steve Raitt. Recording taken 
directly off the house P.A. mix 
in stereo. 

Editing: Michael Sunday 


With special thanks to the following: 


WATERHOUSE 
RECORDS 6 


STEVE RAITT — vocals on TAKIN’ A CHANCE 
BOB “BOBO” BINGHAM— guitar on TIN PAN ALLEY 
STEVE KILBRIDE — organ on TAKIN’ A CHANCE 


Also special thanks to: 

AVC SYSTEMS, 

Art Welter & Wayne "The Movin’ Man" Wiener 
Personal Management 



Charles F. Cafhpbell for 

SHADOW PRODUCTIONS, 3346 Hennepin Ave„ Mpls. 55408 

■ 1978 Waterhouse Records 807 Hennepin Avenue Minneapolis Mn 55403 (612) 332-6575 (612) 824-9491 WARNING All rights reserved Unauthorized duplication 
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ACAPPELLA SHOWCASE 

PRESENTS THE 


JADES 


SINGING 


VELVET SOUL FOR LOVERS ONLY 
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RELIC RECORD PRODUCTIONS IN COOPERATION WITH THE TIME CAPSULE SHOW PRESENT . . . 


IE VELVET SOUL OF THE M ^ M I JL 

s jades ACAPPELLA 


Side A 

HOW MUCH I LOVE YOU 
IF I WERE TO LOSE YOU 
IF SOMEONE WOULD CARE 
THAT'S THE WAY IT GOES 
ARE YOU SORRY 
I WISH YOU LOVE 
WHEN I FALL IN LOVE 
UNCHAINED MELODY 

Side B 

MY REVERIE 
BEGIN THE BEGUINE 
ENDLESS NIGHT 
I W/1S SUCH A FOOL 
EBB TIDE 

IN THE STILL OF THE NITE 
TELL HER THAT I LOVE HER 
THAT'S MY DESIRE 


FINAL NOTE: 

I would like to add to these notes that I feel 
that this album is the best and will remain 
the best Acappella album made. There are 
no Acappella groups that can match the 
style of tnis group. They compare with such 
greats as the Hearts, Flamingos, Harptones, 
Dubs and the Shells. I am sure you will enjoy 
the velvet soul of the FIVE JADES as much 
as I do. 

Sincerely, 

EDDIE GRIES 





Banker by day, D.J. by night, he likes 
all kinds of music, cigars, radio, Hi-Fi, 
and sharp razor blades. 



An aspiring TV director, he collects 
old records, car repair bills, used 
matches and bunny rabbits. 


Acappella today is largely an amateur form of music. It is 
sung primarily by amateur groups, with amateur talent, and 
an amateur sound. The 5 JADES, we believe, represent one of 
the few “professional” acappella groups around. Their rich, 
smooth blend and exciting arrangements have put these five 
young men from the Bronx, New York in a class by themselves. 

The 5 JADES are no street-corner group. They did not begin 
in a high school locker room, in a subway tunnel, or in front 
of a local candy store. Each was performing professionally, 
alone or with a group, before they decided to master the 
acappella sound together. All of the JADES are excellent 
vocalists (4 of them sing lead in this album), and everyone is 
adept at reading music. In addition, the boys are completely 
at home with any tune — be it rhythm n’ blues, rock n’ roll or 
popular standards. 

The original 5 JADES, who skyrocketed to the top of all 
acappella charts with MY REVERIE/ROSEMARIE in early 
1965, consisted of Ray Goodwin, Manny Hernandez, Spencer 
Jackson, Dennis Cerrato and Junior Roman (left to right on 
cover). Immediately after their initial hit, Tony Moreno re- 
placed Ray Goodwin in the group, and this new combination 
recorded all of the other sides in this album, including the 
JADES’ second smash, MY GIRL FRIEND. John Solari, mana- 
ger of the group, is responsible for bringing the 5 JADES to- 
gether and to our attention. His advice and assistance have 
been invaluable in leading the group toward a high level of 
perfection. In late ’65, Spencer, Junior and Tony enlisted in 
the Armed Forces, and the group agreed to disband until their 
return. When the 5 JADES come back together, we can look 
forward to more top-rate sounds from a truly “professional” 
acappella group. 

Each Thursday night, on WFUV’s TIME CAPSULE SHOW 
(90.7 FM), the acappella sound is featured along with standard 
oldies and hard-to-get collector’s items. We would like to take 
this opportunity to thank the many thousands of listeners who 
have written us over the past three years in support of the 
program. As a small repayment, we sincerely hope that this 
album will bring you many long hqurs of listening enjoyment. 

Best wishes, 

Joe Marchesani - Tom Luciani 


PRODUCED AND RECORDED BY J. M. & T. L . 


WFUV — 


RELIC RECORDS — 136 Main Street, Hackensack, N. J. 
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AMERICA’S #1 

CELEBRITY WORKOUT INSTRUCTOR 

INCLUDES: 

INSTRUCTIONAL POSTER WITH A DETAILED 
CHART AND PHOTOS FROM 
JAKE'S BEST SELLING BOOK MCA . S505 


DON’T 


contains 

DON'T QUIT 

BY BOBBY CALDWELL 

PUMP IT UP 

BY THE MORRONE BROTHERS 
FEATURING: MICHAEL SEMBELLO 
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DON'T QUIT . 

, j /./ ; 


tclly-Frankic Alillcr) 
Unicity Alusic, /nc./Orco Songs/ 

Rorc Blue Music— ASCAP 

Off Backstreet Music/ Rick Kelly Music — BMI 

PRODUCED BY 

RICHARD FELDMAN & RICK KELLY 
Recorded at Orca Studios, Baby O' Recorders 
£ Cherokee Recording Studio 
Mixed by A1 ike flicker at Orca Studios 
Engineered by Richard Feldman, Frank Wolf 
& Norman Graichen 

Lead Vocol: Bobby Caldwell 
Bockground Vocals: Rosemary Butler, 
Alarey Levy & Bill Champlin 
Synthesizers: Rick Kelly 
Guitars: George Icarus Johnson 
£ Richard Feldman 

Bass: Bob Glaub Drums: Carlos Vega 


HARD WORK .... 


iam D. Smith- 

Ronny Vance) 

Unicity Alusic, Inc. /McNally Alusic 
Publishing/Salamani Alusic — ASCAP 
Off Bocksfreef Music/Pris C. Alusic — BAIL 
PRODUCED BY ANDRE FISCHER 
FOR BIG FISCH PRODUCTIONS 
& RONNY VANCE 

Recorded £ Mixed at Image Recorder 
Overdubs at Conway Recording Studio 
Engineered by John VanNest 
Second Engineers: Steve Krause 
£ Cosabo Pctocz 

Additional recording by Frank Wolf 
Arronged by Andre Fischer £ Danny Ironstone 
Lead Vocals: Aloxayne Lewis 
Background Vocals: Alaxaync Lewis 
£ Yolonde Fischer 
Guitar: Donald Griffin 
Boss: Bobby Watson 

Acoustic Piano & Prophet: Danny Ironstone 
Synthesizers: Alichoel Ruff 


BABY WORK OUT 4 « 

/> 


(Jackie Wilson-Alonzo Tucker) 

Morrimac Alusic Corp. — BMI 
PRODUCED AND ARRANGED BY 
PETER BUNETTA £ RICK CHUDACOFF 
FOR RIPE PRODUCTIONS 
Assistant to Producers: Shingo Take 
Recorded and mixed at 
Conway Recording Studio 
Additional Recording: Enactron Studio' 
Engineered by Steve Zaretsky 
Second Engineers: Jeff Stebbins £ Rick Clifford 
Enactron Studio Second Engineer: Jeff A lc/ane 
Vocals: Leslie Smith 
DX7 Synth £ Roland MSQ Sequencer: 

Rick Chudocoff 

DMX & Linn Drum Programming: 

Peter Bunetla 

Emulator and Prophet 5: Paul Fox 
Guitar Solo: Brian Ray 
Additional DMX Programming: 

Glen Jordan 


PUMP IT UP 4:12 

M: 


cmbef/o-Alichael Sembello- 
Mark Hudson) 

Unicity Alusic, Inc. /No Pain No Gain Alusic/ 
WB Alusic Corp. /Gravity Raincoat Alusic/ 
Alorky's Alusic — ASCAP 
PRODUCED BY THE MORRONE BROTHERS 
FOR ACROBAT PRODUCTIONS 
Recorded at the Bosso Nova Hotel 
Mixed at The Village Recorders 
Engineered by Tom Wilson 
Second Engineer: Jay Willis 
Arranged by The Alorronc Brothers 
Lead Vocal: Alicbaef Sembello 
Background Vocals: Michael Sembello 
& Mark Hudson 

Guitar £ Bass: Afichaef Sembello 
Keyboards: Alork Hudson 



SIDE fWO 

TOUGHEN UP s u 


Off Backstreet Music/Seph Music — BMI 
PRODUCED AND ARRANGED BY 
JOSEPH WILLIAMS 
Co-Produced and Engineered by 
George England 
Recorded at Private Records 
Remixed by Rile Pekkonen at Salty Dog Studio 
All Vocals & Keyboards: Joseph Williams 
Guitars: Michael Landau 
Sax and Flute: George Englund 


YOU CAN GET IT IF 
YOU REALLY WANT 5 20 




(Jimmy L/iftJ 
Island Music. Inc. — BAIL 
PRODUCED AND ARRANGED BY . 

PETER BUNETTA & RICK CHUDACOFF 
FOR RIPE PRODUCTIONS 
Assistant to Producers: Shingo Take 
Recorded and Mixed at 
Conway Recording Studio 
Additional Recording at Enactron Studio 
Engineered by Steve Zaretsky 
Second Engineers: Jeff Stebbins & Rick Clifford 
Enactron Studio Second Engineer: Jeff Mclane 
Lead Vocals: Leslie Smith 
Background Vocals: Leslie Smith, Amy 
Weston £ Peter Bunetta 
DX7 Synth £ Bass Guitar: Rick Chudacoff 
DMX Drum Programming: Peter Bunetta 
Saxophone: Brian Cumming 
Emulator: Paul Fox 
Synth Solo: Don Grusin 
Additional Programming: Glen Jordan 


HARD AS A ROCK 4 22 


s 


omau Peterson) 

Off Backstreet Alusic/Seifu Alusic — BA1I 
PRODUCED BY KAMAU PETERSON 
& RONNY VANCE 

Associate Producers: Richard Feldman 
& Rick Kelly 

Recorded at Fattrax Studio by Chris Brosius 
& Paul Trequrtha 

Additional recording at Orca Studios by 
Richard Feldman 

Alixed at Orca Studios by Thom Wilson 
Lead Vocal: Kamau Peterson 
Background Vocals: Darren Carmichael 
& James (Coco) Carmichael 
Keyboards: Kamau Peter son 
• Synthesizers: Rick Kelly 
Guitars: Valentino Robinson 
Guitar Solo: Richard Feldman 


FIREPOWER 444 
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Off Backstreet Alusic/Sepb Alusic — BMI/ 

Colgems-EMI Music, Inc. — ASCAP 

PRODUCED BY ANDRE FISCHER FOR 

BIG FISCH PRODUCTIONS 

£ JOSEPH WILLIAMS 

Recorded at Conway Recording Studio 

Mixed at One On One Studios 

Engineered by Frank Wolf 

Second Engineers: Jeff Stebbins 

£ Csabo Pelocz 

Atixing Second Engineer at 

One On One: Jeff Bennett 

Arranged by Jay Gruska 

Load Vocals: Joseph Williams 

Background Vocals: Joseph Williams 

£ Jay Gruska 
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Drums: John Robinson 

Piano: Randy Kerber 
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EXECUTIVE PRODUCER: JAKE STEINFELD 
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ALSO AVAILABLE ON MCA HOME VIDEO 
BODY BY JAKE — THE DON’T QUIT EXERCISE VIDEO 


READ THE SIMON & SCHUSTER BOOK 

don ’ t 0UIT fX£KC,S£ program 

AVAILABLE IN BOOKSTORES EVERYWHERE 

FOR INFORMATION REGARDING BODY BY JAKE AND/OR FAN n hr 

3575^ CAHUENr A mun ^cct° ° BB MANAGEMEN T, DEPARTMENT BBJ, 
3575 CAHUENGA BLVD. WEST - 400, LOS ANGELES, CA 90068 

Bobby Watson and John Robinson appear courtesy ol 
Warner Bros. Records Inc. 

Art Direction by George Osaki/Dcsign by Tracy Veal 
Photography by Jim Shea 


Special thanks to everyone at MCA RECORDS, especially Irving Azoff, 
Larry Solters, Richard Palmese, Jheryl Busby, Sam Passamano, Jr., George 
Osaki, Andy McKaie, Zach Horowitz, Larry Kenswil and Bruce Resnikoff. 
Thanks to everyone at Unicity Music, Kathleen Carey, Deanna Hurst, 
Carolyn Emole, and major thanks to my main man Ronny "Naldo" Vance 
Thanks to the producers — Rick Kelly and Richard "Zappa" Feldman, 

Rick Chudacoff and Peter Bunetta, and Andre Fischer. Thanks to Bob 
Lieborman, Genu Giaquinto, Steve Rothman, Lin Oliver, Dan Greene, 
Susan Victor, Judy Lee, Michael "Mary'' Miner, Marie Cantin, Vicki Light, 
Larry Imblick and Donald Dickman. This album and my projects would not 
be possible without my management team — George Baker, Jeffrey Black 
and DBB Management. 


Public Relations by Susan Patricola Kramer, Reiss £ Patricola, Inc. 


This album is dedicated to my family ' Grams/' Alom, Dad, Peter, 
Andrew and Nancy. 


This album represents the culmination of hard work and a dream. In the process 
I learned a lot about people and how to strive for what I want out of life. 

It would have been easy enough to use existing music for my exercise video, but 
I wanted something that was pumped, wild, exciting — the kind of music that 
makes you want to get up and get c razed. This is the first ever soundtrack album 
to a video. Whether you're boppin' in your car, jogging with your Walkman, or 
burnin' in the gym, this album is gonna get you psyched.'.' So get ready, 
and remember DON’T QUIT. 


RECORDS 


MCA Record,. Inc, TO Universal Gly Rloio, Univenol City, California — U.S. A. 0198, MCA Rocordi. Inc. ®I984 MCA Uncord,. Inc USA WARNING: All rijKl, reionred Unoothoritod duplication i, o viololion ol applicable lowv 





HEY! 

WELCOME TO 
JAKE’S PLACE!! 



Yup, I’m Jake and this is my record and poster and this is 
my exercise program and these are my words of advice: 
if you’re going to do something, do it right. And you’ll 
be able to if you follow my instructions. 

I’m the man who gets Hollywood stars into shape, but 
you don’t have to be a star to have a ‘heavenly body.’ My 
program will help you condition your body and lose 
weight without losing your sense of humor. But, just 
like I told everyone before you, before you begin any 
kind of exercise program you should check with your 
doctor and have him determine what is best for you!!! 
Only after this are you ready to start at the beginning 
with the first warm-up exercise in THE BIG TEN 
MINI WORKOUT And remember: START ONLY AT 
THE BEGINNING. So, get psyched for a truly smokin’ 
workout! 



Here*s what you need: 

• sneakers 

• sweat suit (and I want you to sweat) 

• towel 

• broomstick 

• one clock with a second hand so you can 
time the exercises the first couple of 
workouts and get the feel of working at 
top speed. 

• a goal 

A goal? Yeah— meaning: do you wanna 
“drop a dime”? Get strong? Maintain what 
you’ve got? Now lock that goal into your 
“gray matter.” Now your workout will have 
that motivation to keep it cookin’! 


First, be an egghead and learn the 
vocabulary. 

abs, abba-dabbas— abdomen 
baby sitters— sit-ups 
bimen— bicep 
bonus— extra good 

get psyched— to get in the right frame of 
mind 

gettin’ hot— to begin to catch on 
hammies— hamstrings 
hurts— hurdle stretch 
hustle— to move fast and not stop 
light ’em up— to use enough energy to pro- 
mote spontaneous combustion 


lungeroos, lungarrows— lunges 
max— maximum 

pecs— pectoral— chest muscles located be- 
tween collarbone and breastbone 

rep— one complete movement of exercises 
is called a repetition 

rock ’em— same as “hustle” 

sets— number of reps done consecutively 

from start to finish 

sitters— sit-ups 

slo’ mo— slow motion 

smokin’— immediately following “gettin’ hot” 

sneaks— sneakers, gym shoes 

streamlined— keeping back flat, tushie 

down and legs stretched out for runs 

sweats— sweat suit 

trimen— tricep 

tush, tushie— buttocks, fanny, bottom 
twisteroos— exercise known as Twisters 
x’s— times 


Now that we speak the same language, go 
through all the exercises carefully and read 
every instruction and look at every picture 
and be sure you have the right form. The 
number of reps is your starting number. 
Look at the exercise chart before you con- 
tinue working out to see how many to add 
and when so you’ll know your goal. Are you 
psyched? Well, let’s hustle then! 
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DOUBLE DECKER 
610 - 439-3600 




flpOOR LITTLE RICH KID" 
-■'UP JUMPS THE DEVIL 

■POOR LITTLE RICH KID 
DRUMS - BIRD FOSTER 
BASS - NORMAN NARDINI 

GUITAR- NORMAN NARDINI 

ORGAN - HERMAN GRANATI 

BACKGROUND- BIRD FOSTE^ 

PETE HEWLETT 
B.E. TAYLOR 
TONY GRANITO 

■UP JUMPS THE DEVIL- 
DRUMS - MARK COOPER 
BASS - NORMAN NARDINI 

GUITARS -NORMAN NARDINI 

BACKGROUND- ED BROW 
KEN LEE 


?'"CAU ME ON THE TELEPHONE" 

. "DRIVING HOME" 

| ip 1 

■CALL ME ON THE TELEPHONE- 

DRUMS - JOE PEACO 
BASS - NORMAN NARDINI 
GUITARS - V/ARRENKING 

background- bird foster^ 


■driving home- 
drums - JOE PEACO 

BASS NORMAN NARDINI 

GUITARS -WARREN KING 

GUITARb n0RMANNARD1N1 
BACKGROUND - B.E. TAYLOR 


KEN Ltt 
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MERCURY SR 60063 • JON HAUL [DIRECTS MUSIC FROM HONOLULU 



FAMOUS MOTION PICTURE STAR 

JON HALL 


DIRECTS MUSIC FROM 


HONOLULU 


HI-FInformation 

The unusual recording set-up for this album 
is best described by quoting portions of Movie 
Actor Jon Hall's account directly: 

"As I said, the equipment used was an Ampex 
601 stereo portable recorder, using two Electro-voice 666 micro- 
phones which seemed to work out very satisfactorily. The record- 
ings were made at the bar in the La Haina Hotel without the aid 
of any sound-proofing or acoustical advantages that we have 
here. To cut down vibration noises we had to wedge papers in 
the windowsills, as the building was approximately 100 years old, 
plus wedging doors, etc., and seeking out a little varmint called 
a cricket, of which there were many, and carry them off to some 
other part of town to carry on their musical choruses. 

"My mike setups were played in as close to the instruments and 
the voices as I could possibly get them. The piano and female 
voice were picked up on one mike which was a chore in itself, as 
the piano was a small upright borrowed from a church and was 
constantly going out of tune, which resulted in my keeping a 
piano tuner on hand at all times to keep this instrument operating. 

“The bass fiddle had a tremendous split in it which also had to 
be wedged to avoid strange vibration noises, and part of the 
drummer's equipment had to be dismantled and put in another 
room as it just seemed to fall apart every time the band started 
to play. 

The other microphone picked up the drummer and bass fiddle, 
plus their voices simultaneously, and I would say it was approx- 
imately two feet away from the voices and instruments. I believe 
you must realize the problems I had in trying to get any semblance 
of balance with only two microphones picking up three voices 
and three instruments all at the same time.” 


WARNING! 

Do not confuse this with the ordinary Hawaiian music 
album. This is entirely diircrcnl. As olT the beaten path as 
the very place where it was recorded is from the ordinary 
tourist stop! 




SIDE ONE 


SIDE TWO 

QUIET VILLAGE 

(Les Baxter) Baxter-Wright 


SINGING BAMBOO 

(Madeliene K. Lam) M. K. Lam 3 25 

HAWAIIAN COWBOY’S SONG 

( Charles E. King) Southern Music (Ascap) 

2:45 

ALEKA 

(Pikale) Criterion Music (Ascap) 4:10 

PUA CARNATION 

( Charles King) Charles King Publ. (Ascap) 

3:24 

NANI WAIMEA 

(Koki) Northern Music (Ascap) 2 15 

TNA TIKA 

(Eddie Lund) Michael H. Goldsen (Ascap) 

1:43 

NAKA PUEO 

(Helen Beamer or Harry Owens) H. Beamer 3:46 

LEI AHI 

(Pikale) Criterion Music (Ascap) 


PUA MANA 

(Hoffman, Manning & Aluli) Criterion Music (Ascap). . .4:36 

ROCKING CHAIR HULA 

(Almeida) Johnny Almeida 

4:05 

HE ALII 

(LulokP Criterion Music (Ascap) 1:46 


Movie and TV Star Jon Hall provides a musical cocktail so different and refreshing wttn tuts original, authentic 
Hawaiian music that its intoxication will whisk you off to the Golden Islands of Hawaii almost literally. 

When you catch your breath, you're at La Haina on the Island of Maui, where Hall recorded these native musicians 
and singers. You'll find this music and song just as exhilarating as one of those tall rum and fruit juice drinks, served 
in the cocoanut. 

As you hear more of this album, you’ll understand why we refer to the Hawaiian drink. In the music, you find the 
same wonderful blend of instruments and voices that makes Hawaiian beverage blends so unforgettable. The instru- 
ments, stringed, percussive and a piano blend into a wonderful, restful whole. The voices, too, bespeak the many 
years these natives have been singing these songs in their nocturnal get-togethers under the shadowy palms. 



rhll Mercury STEREO record haw boon cut with variable groove spacing and electronic groove depth control, thus producing a 2-channel disc of 
exceptionally wide dynamic range, reliable atyluH tracking throughout the frequency range, and startling clarity ami definition of instrumental timbres. 
This Mercury STEREO record ahould be played according to the RIAA standard with a stereo reproducing cartridge having a stylus tip not 
exceeding .7 mil. For best results, l>e sure that your two loudspeakers and ampliticrs are correctly balanced in terms of output and phase, and that 
th«< loudspeakers are placed in the room so as to provide an even ‘‘spread of soui\d” from one to the other. 


Printed in U.S.A. 
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COLUMBIA 


1=1 GORDON JENKINS 

m — And His Orchestra/With The Ralph Bi'ewster Singers 

— J HAWAIIAN WEDDING SONG 

And Other Sounds Of Paradise 

BEYOND THE REEF • BLUE HAWAII • NOW IS THE HOUR • TO YOU SWEETHEART. ALOHA • SWEET LEILANI • 
HAWAIIAN PARADISE • KE KALI NEI AU (Hawaiian Wedding Song) • THE MOON OF MANAKOORA • MOONLIGHT 
ON DIAMOND HEAD • HEAVENLY ISLANDS • HONOLULU HONEYMOON • ALOHA OE (Farewell To Thee) 





THIS COLUMBIA STEREO 


m ^>| FIDELITY RECORDING IS DESIGNED FOR USE ON 33 Va RPM STEREOPHONIC REPRODUCERS. 


CS 8564 

Available on Monaural — CL 1764 



GORDON JENKINS AND HIS ORCHESTRA 

HAWAIIAN WEDDING SONG 

And Other Sounds of Paradise 


With the Ralph Brewster Singers 


BEYOND THE REEF 
BLUE HAWAII 
NOW IS THE HOUR 
TO YOU SWEETHEART, ALOHA 
SWEET LEILANI 
HAWAIIAN PARADISE 


KE KALI NEI AU (Hawaiian Wedding Song) 
THE MOON OF MANAKOORA 
MOONLIGHT ON DIAMOND HEAD 
HEAVENLY ISLANDS 
HONOLULU HONEYMOON 
ALOHA OE (Farewell to Thee) 


Produced by Irving Townsend 



Gordon Jenkins 


On the beach at Malibu, California, facing Hawaii, of course, lives a man 
who has had the pleasure of playing piano for Bix Beiderbecke, arranging 
for Count Basie (August Heat), composing Benny Goodman's theme song 
(Goodbye), being the first recording artist to make a hit out of a folk song 
(Goodnight, Irene), and writing a dozen hits, including P.S. I Love You, Blue 
Prelude, Married I Can Always Get and San Fernando Valley. 

He was the first arranger-conductor to use voices and instruments suc- 
cessfully, the first to show Broadway producers that a pit orchestra need not 
simply play the melody being sung on stage, and. although he was born in 
Webster Groves, Missouri, he composed music and lyrics for the most 
nostalgic tribute to New York ever, his famous Manhattan Towers. 

This man, of course, is Gordon Jenkins, new to us at Columbia Records, 
but a favorite of music lovers for more than twenty-five years. 

Jenkins is a poet, musician, traveler, carpenter, photographer, golfer and 
an individualist. He is also a perfectionist. Jenkins believes there is no 
such thing as being “too good.” 

“If a song is really good,” he says, “it will be heard. When I wrote Goodbye, 
people said it was too sad. But Benny liked it." 

Listening to this new album by Gordon Jenkins is more fun when you 
know some of the rules Gordon sets for himself at the outset of a project. 
Jenkins' First Law is to arrange a melody for orchestra with the lyrics in mind 
at all times. His orchestra plays the words as clearly as if they were spoken. 
His famous countermelodies, so outstanding on this record, are written with 
a composer's art for independent melody, yet they never intrude upon the 
basic tune. Jenkins also features the clarinet often, because he likes it (and 
used to play it), and the piano, which he plays on some of these Hawaiian 
songs. 

Gordon's beautiful scoring of these Hawaiian songs is as unique and sur- 
prising as are all his musical accomplishments. Without using guitars or 
ukuleles, he suggests these typical sounds of Hawaii. Listen, for instance, to 
the strings in To You Sweetheart, Aloha, playing like a band of ukuleles. 

As always, his program is a marvelous mixture of nostalgia and invention, 
music you know and enjoy, played by a man who has something new to say 
about it. 

5 —IRVING TOWNSEND 


SIDE I BEYOND THE REEF— Laurel Music Corp. (ASCAP). 

BLUE HAWAII — Famous Music Corp. (ASCAP) 

NOW IS THE HOUR-Leeds Music Corp. (ASCAP).... 

TO YOU SWEETHEART, ALOHA-Joy Music, Inc. (ASCAP) 

SWEET LEILANI — Joy Music. Inc. (ASCAP) 

HAWAIIAN PARADISE-Leeds Music Corp. (ASCAP) 


THE SELECTIONS ARE FOLLOWED BY THEIR PUBLISHERS AND TIMINGS 


2:58 

2:41 

2:55 

. 3:59 

4:01 

4:10 

21:05 


SIDE II KE KALI NEI AU-Pickwick Music Corp. (ASCAP) 

THE MOON OF MANAKOORA-Frank Music Corp. (ASCAP) 
MOONLIGHT ON DIAMOND HEAD — Leeds Music Corp. (ASCAP) 
HEAVENLY ISLANDS- Loods Music Corp. (ASCAP) 

HONOLULU HONEYMOON-Loeds Music Corp. (ASCAP). 

ALOHA OE-Leeds Music Corp. (ASCAP) 


3:35 

3:39 

2:59 

2:33 

2:12 

2:42 

18:10 


COVER PHOTO FPG/WERNER STOY — TWILIGHT AT HILO, HAWAII 
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STEREO 



Brazilian 

Mood 






The Girl From Ipanema 
Fly Me To The Moon 
(In Other Words) 
Summer Samba (So Nice) ^ 
Samba For YOlanda 
How Insensitive 
Samba De Orfeu 
Guantanamera 
Desafinado 
Carioca 








Arranged by Ernie Freeman 



SIDEl 

The Girl From Ipanema 

1:59 A. Jobim — M. Gimbel — V DeMoraes, Duchess Music Corp./BMI 

Fly Me To The Moon (In Other Words) 

2:18 B. Howard, Almanac Music, Inc./ASCAP 

How Insensitive 

2:28 A. Jobim — N. Gimbel — V. DeMoraes, Duchess Music Corp./BMI 

Summer Samba (So Nice) 

2:36 M. Valle — R Valle — N. Gimbel, Duchess Music Corp./BMI 

Guantanamera 

3:20 Arr. & Adpt. Freeman — Garrett, Warner — Tamerlane Publishing Corp./BMI 


SIDE 2 
Carioca 

2:56 Youmans — Kahn-Eliscu, T. B. Harms Co. — Anne-Rachel Music Corp./ ASCAP 

Samba For \blanda 

2:24 G. Hardin — T. Garrett, Warner — Tamerlane Publishing Corp./BMI 

Samba De Orfeu 

1 :59 Bonfa — Maria, Anne — Rachel Music Corp./ ASCAP 

Desafinado 

2:30 Jobim — Mendonca, Hollis Music. Inc. — Bendig Music Corp. — SDRM/BM1 

O 1978 Pickwick International. Inc., Pickwick Records Division, 
WANNING: Unouthorlied reproduction ol this scolding is prohibited by Federal lew end subject to 

Dlstrlbue nu Cot, ode pot/ Distributed In Conodo by Pickwick Records ol Conodo Ltd.. 106-108 McMosler Aw.. A|ox. Ontorkj. Conodo LI S 2E7 


By arrangement with United Artists Records. 
These recordings haw been previously released. 
International, lnc„ Pickwick Records Division, 7500 Excelsior Blvd., Minneapolis, MM 554H6 
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Karl Hermann Mrongovius 


Begona Uriarte - 


Seite 1 


Sergej Rachmaninoff 


1873-1943 


Suite Nr. 2 op. 17 


Introduction- Alla marcia 

5:12 

Valse-Presto 

7:40 

Romance- Andantino 

6:48 

Tarantelle-Presto 

7:28 

Seite 2 


Witold Lutoslawski 


1913 


Variationen iiber ein Thema 
von Paganini 

5:25 

Ferruccio Busoni 

1866-1924 

Duettino concertante 
nach Mozart 

Allegro assai 

7:52 

Robert Schumann 


1810-1856 


Drei Studien (aus den sechs) 
in Kanonform op. 56 

9:00 

Nr. 4 As-Dur— Innig 

Nr. 5 h-Moll-Nicht zu schnell 

Nr. 6 H-Dur-Adagio 


Duo Mrongovius 

an zwei PETROF-Konzertfliigeln 




Stereo-Aufnahme im Mai 1980 

Aufnahmeort: Spiegelsaal des Schlosses Jetzendorf 

Produktion: URGOS 

Aufnahmeleitung: Reinhard Hamacher, Miinchen 
Tontechnik: Ing. Karl Grobholz, Miinchen 
Klaviertechnik: Josef Jirasek, Prag 
Gestaltung der Plattentasche: Christian Wolf, Miinchen 
Herstellung: TELDEC 


Eine Oberspielung auf Tontriiger alter Art zu 
gewerblichcn Zwcckcn ist ohne ausdriickliche 
Genehmigung der I lerausgeber unzulassig. 


STEREO auch Mono abspielbar. Best. -Nr. bb.2: 11S7 













Rhythm is Gonna Got You 

(G. M. Estefan /E. Gordo) 

© 1987 Foreign Imported Productions and Publishing, Inc. (DMI) 

Point of No Return 

( Lewis A. Martinet) 

© 1987 Arista Records 
Panchin Publishing (BMI) 

Pleasure Principal 

(Monte Moir) 

O 1986 A&M Records 
Flytc Tyme Tunes, Inc.(ASCAP) 

Wanna Dance with Somebody 
(George Merill/ Shannon Rubicon) 

© 1986 Irving Music, Inc. (BMI) 

Boy Meets Girl Music(BMI) 

Jump Start My Heart 

( R . Callouay/V. Calloway) 

© 1987 Manhattan Records 
Coloco Music (BMI) 

You Keep Me Hangin' On 

(E. Holland /L Dozier/ R Holland) 

© 19S6 MCA Records 
Stone Agate Music Corporation (BMI) 

Brand New Lover 

(Dead or Alive) 

© 1986 CBS Records 
PRS (ASCAP) 

Word Up 

( L. Blackmon /T. Jenkins) C 

© 1986 Poly Gram Records, Inc. 

PolyGram Songs (BMI) 

PolyGram Music (ASCAP) 

U Got the Look 

(Prince) 

© 1987 Controversy Music (ASCAP) 

Causin' a Commotion 

( Madonna /S . Bray) 

© 1987 WB Music Carp/Bleu Disque Music Corp/Wcbo Girl Pub. Inc. 
Adm. by WB Music Corp7Black Line Music (ASCAP) 

Cross My Broken Heart 

(Stephen Bray /Tony Pierce) 

O 1987 MCA Eecords 

Famous Music/Black Lion Music (ASCAP) 

Catch Me I'm Falling 

(Jade Starling/Whey Cooler) 

© 1986 Genetic Music, Inc. (ASCAP) 

Who Found Who 

( P . Gurvitz) 

O 1987 Rare Blue Music, Inc. (ASCAP) 

Bod 

(Michael Jackson) 

© 1987 MIJAC Music, Adm. by Wamer-Tamerlane Publ (BMI) 




POWER HITS OF’ 87 





Talk to Me 

(N. Mundy/F. Goldt/P. Fox) 

© 1986 Motown Record Corp. 

Franno Cee Music/Rightsong Music (BMI) 

Del Zo nr a Music/Summa-Booma Music (ASCAP) 

You Give Love a Bad Name 

(J. Bon Jovi/R. Sambora/D Child) 

© 1986 PolyGram Rccords/Dcsmobilo Music and April Music (ASCAP) 

I Didn’t Mean to Turn You On 

(J. Harris IT. Lewis) 

© 1984 Flytc Tymo Tuncs/Avant Gnrde Music Pub (ASCAP) 


Executive Producers: : Michael Nise, Frank Nise, Dan McKeown for Nise Productions, Inc. 

Project Direction, Conception & Album Cover Design: Michael Nise for Nise Productions, Inc. 

Album Cover Layout: Robin Miller 
Cover Photography: Jeff Fusco 

Producers & Arrangers: Bobby Eli & Kenny Thomas (2 Tuff Productions) for Nise Productions, Inc. 
Engineer: Grant Birchard 

Recorded & Mixed: Powerhouse Recording Studios 

413 Cooper St. 

Camden, NJ 08102. 

A Side Mix: Grant Birchard, Bobby Eli and Kenny Thomas 
Seaside 'Tuna Mix" : Dubby 
Lead Vocals: Adrienne "Aj£" West, Vera Brown, Cuca, Mark Anthony, David "Googie" Lawrence, 
Lillian Narodowski, Terri Bagwell, Grant Birchard, Kenny Thomas 
Keyboards: Kenny Thomas 
Additional Keyboards: Grant Birchard 
Programming: Kenny Thomas 
Guitar: David "Googie" Lawrence 
Additional Guitar: BillCribben 
Bass Guitar: Trd Gardener 
Drum Programming: Bobby Eli 
Percussions: Kenny Thomas 

Background Vocals: Adrienne "Ajd" West, Vera Brown, Cuca, Kenny Thomas 
Additional Background: Tr6 Gardener, Bobby Eli 
Special Thanks: To our Spiritual Advisor 
Abdu Funquarim D.D.F. 

(Doctor of Digital Funk) 

Special Acknowledgements: Dancin' On Air/Nise Productions, Inc. Staff: Sandy Perchetti, Ida Nise, 

Larry Worden, Jeffrey D. Servin Esq., Frank Zarzecki, 

Lauren Grace Goetz, Barbie Block, Gary Elhvood, Yvette Harris, 
Annette Pizzo, Rennie Harris, Eddie O'Neil, Andy Gury 
Gene McCurdy, Zvi Shoubin, Monia Joblin, Dave Kenin, Hilary Schaeter, 
Norman Nise, Sharon Nise, Dr. Sam Zeritsky, Art & Merrrill Kass 



Seaside 'Tuna Mix?' 




Cl 


Jacket Made in Canada 


Power Up Records 

' A Division of Nise Productions, Inc., 

I 413 Cooper St., 

Camden, NJ 08102 
^ 609-963-NISE 

NISE PRODUCTIONS, INC. © & ® 1987 Nise Productions, Inc. 

Manufactured and distributed by Sutra Records, One Madison Avenue, New York, New Vork 10010 PR2 
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Zoo's next 


SIDEB: 

OPENING BIT f DeBella 

HAPPY BOY 
/ The Beat Farmers 

CHANNEL 1 NEWS 
/ Mark the Shark 
BOYS WANT SEX IN THE 
MORNING / Uncle Bonsai 
A DAY IN THE LIFE OF PHIL 
COLLINS / Chip Horaneck 

YOU’RE STILL NOT SAFE IN 
A JAPANESE CAR 
/Jumpin’ John Goldsmith 
WMMR NEWS TEAM 
THE ZOO AND YOU 
/ The Stupendous 
Squawktones 
MORTY’S TRAVEL 
/Amnesia Int’l 
WALK ON THE MILD SIDE / 
Big Daddy Graham 
(featuring Karen Skene as 
the “Credit Manager’’) 
CHANNEL 1 NEWS 
/ Mark the Shark 


SIDE 2: 

UNDERWEAR STRIPS 

DONKEY DICK 
/ Judge Dread 

ELEPHANT MAN OF LA 
MANCHA 

A COWBOY NEEDS A 
HORSE / The Rhino 
Brothers 

CHANNEL 1 NEWS 
/ Mark the Shark 

I WANNA BE A LIFEGUARD 
/ Blotto 

BRAT X CHRISTMAS 
STORY / Captain Cranky 

CHANNEL 1 NEWS 
/ Mark the Shark 

SPECIAL BONUS: DO YOUR 
OWN MONDAY MORNING 
BLUES / Action Jackson 
Quigley 


THE CREDITS: 

Album produced by: Clay Heery (Who?). 

Mastered by: Steve Lushbaugh. 

Album concept by: Mark the Shark. 

Cover photo by: Paul Crane / Standard Photo. 

Cover design by: Al Feuerstein. 

Executive producers: John DeBella, Mark the Shark, 

Chip Horaneck. 

Violin on ‘‘Underwear Strips" produced by: Phil Collins. 

THE MORNING ZOO IS: 

John DeBella: vocals, Mark the Shark: news and production, 
Chip Horaneck: cueing, producering, and eating, Clay Heery 
(Who?): happy thoughts, Jack Strap, Howard Eskin, and Rod 
Carson: not on this album. 

SPECIAL THANKS TO: 

Mr. Mike Craven, V.P. and General Manager of WMMR C Fred 
Yutz L Action Jackson Quigley C Vern the Fern IT Roger 
Wilko Dallyn Pavey and Stormin’ Norman, the love god ' 
R.C. Staab, Philadelphia Film Office C Nick, the Hot Dog Man 
(for the pretz), and 2,225,000 listeners! 

THE FINE PRINT: 

“Happy Boy" and "A Cowboy Needs a Horse” licensed from Rhino 
Records I i "Donkey Dick” Judge Dread and published by Dread- 
works Music I "Walk on the Mild Side; (from "Walk on the Wild 
Side" by Lou Reed), new words by Big Daddy Graham and Andy 
Trackman, produced by Rich Clark at Fundamentally Sound I 
"The Zoo and You" written by Gary Anderson, produced by James 
Kelly for Epsilon Productions [. "You're Still Not Safe in a 
Japanese Car" published by Painted Desert Music BMI / Sweet 
Carolina Music BMI I "I Wanna Be A Lifeguard" and published 
1980 by Blottones Music, ASCAP □ "Boys Want Sex in the Morn- 
ing" ‘ 1986 Liu-Tunes 

1986, Comedy Spotlight Productions, Inc. except where noted. 

Comedy Spotlight Records and Tapes 
Suite 106, 900 Dudley Avenue ^ 

Cherry Hill, Zoo Jersey (The Little L.A7yb8002 
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LADOA 

1. A LA SOMBRA DEL FLAMBOYAN 

(Rophy Leavitt) 

Art. Jose (Pepe) Quintana 

2. COMPANERA DE CAMINO 

(Jorge Ayala) 

Atr. Tommy Villariny 

3. VEN Jj 

(Guillermo Morin) 

Arr. Angel Torres 

4. EL VOLANTIN 

(Johnny Ortiz) 

* Arr. Angel Torres 


LADOB 

1 . A TROPEZGN 

(Jorge Ayolo) 

An. Tommy Villoriny 

2. EL VIAJE 

(Johnny Ortiz) 

Arr. Tommy Villoriny 

3. NO TE VISTAS QUE NO VA5 

(Rophy Leavitt) 

Arr. Rene Berrios 

4. EL FOGON 

(Rophy-Leavitt) 

Arr. Rene Berrios flu 


RAPHY LEAVITT ORCHESTRA 

RAPHY LEAVITT 

SAMMY MARRERO 

RAFI MIRANDA 

ROBERTO ORTIZ 

CHARLIE SEPULVEDA 

WILLIAM SANTIAGO 

LUIS A. CADALLERO 

WILLIE CORUJO 

JOSE QUINTANA 

WILFREDO (MUNITO) SOTO . 

- - ."*<£ 

ANTONIO (PIPO) GARCIA . . . 

MANUEL GONZALEZ r ■ 

JOHNNY BARRETO / PEDRO MARCANO 


.... DIRECTOR. PIANO 

: . . .VOCAL 

I ’ ...VOCAL 

• VOCAL 

} TRUMPET 

"J ' ' TRUMPET 

' ...TROMBONE 

' " ' .' TROMBONE 

BASS 

TIMBAL. SOLO DE QUINTO EN 
"COMPANERA DE CAMINO" Y 
"A TROPEZON". PERCU5ION 
. . CONGA 
. . BONGO 
BANDBQVS 


GUES1 MUSICIANS ... # 

JUANCITfcTmRES TRUMPET 

PASTRANA ::::::::::::: 

K^NANDEi :::::::: trombone 

LUTI MALDONADO ™° hat! 

RtfBEN (CACHETE) MALDONADO DATA 

IITO GOMEZ / FRANKIE RUIZ / TITO ALLEN / RAPHY LEAVITT CORO 


PRODUCER 
FRANK TORRES 
EXECUTIVEPRODUCER 
TONY ■DRENO 

•MUSICALWRECTOR • 

LOUIS otRCIA 

RECORDING COORDINATOR 6 CONTRACTOR 
JULIO CESAR DELGADO 
STUDIO , „ 

TELEVICENTRO SOUND OF P.R. 

EN JE5US E (PAPO) SANCHEZ & TERESA GONZALEZ 
MIXING 

JESUS (PAPO) SANCHEZ. LOUIS GARCIA & FRANK TORRES 
COVER DESIGN • ' 

' HERIBERTO GONZALEZ t 

PHOTOS « 

CANDIDO ORTIZ 
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TICO LP1055 


“MUSICA DE BAILE” Orquesta Super Colosal 

Musica De Baile means music to dance to, music to set your reflexes responding rhythmically to the call of the dance. 
Musica De Baile, as presented here, is the authentic dance music of Cuba. This is the music you will hear in any night 
club, ballroom or casino on the island. The Orquesta Super Colosal may sound like a mouthful, but is “typica" of the 
type of musical aggregation that can be heard playing this dance music. 

The songs played may sound unfamiliar, but it really doesn’t matter. The melodic line is easy to follow and the sensa- 
tion you feel comes from the beat, that persistent, unrelenting and always contagious beat. You will hear the musicians 
sing the lyrics to the songs in unison. This too is typical of the Cuban “typica" band. You may not understand the 
lyrics, but then this again is unimportant; the lyrics are simply another way of transmitting what is the foundation for 
the dance— that Latin beat! 

In a musical market glutted with albums that purport to be everything from “music to get married by" to “music to 
get divorced by" it is a welcomed sound indeed to hear music that is designed to do the most basic and expected of 
things— offer music for dancing! 

SIDE A: MIRAME UNA VEZ (Look At Me Once)'/ YA ROMPIO LA AURORA (Early Dawn)*/ JOVENES DE LA AVISPA 
(The Wasp)'/ LA ATOMICA (The Atomic) •/ CHA CHA CHA DEL MEDICO (The Doctor's Cha Cha Cha)'/ HE DE BESARTE 
(I Will Kiss You)« 

SIDE B: MIDIENDO EL PASO (Timing The Step)'/ MARUCHITA •/ FUMANDO ESPERO (Smoking And Waiting)'/ 
CUANDO TE MIRO (When I Look At You)*/ ANSIAS DE CARICIA*/ TAPAME (Cover Me) • 


If you have enjoyed this album you will want to add these other outstanding recordings of Cuban music to your 
collection! 



"CUBA” Jose Fajardo Orch. "DRUMS & CHANTS" "HAVANA BOUND" "TITO PUENTE SWINGS & *"SEN0R TITO RODRIGUEZ" 

Tico LP-1018 Native Afro-Cuban Rhythms Rosendo Ruiz Jr. & Orch. VINCENTICO VALDES SINGS" Tico LP-1051 

Tico LP-1037 Tico LP-1054 Tico LP-1049 


*Also available in dynamic stereo 

Tal como indica el titulo de este album nos complacemos en brindarles un escogido de selecciones musicales 
creadas exclusivamente con el proposito de que tengan en vuestra discoteca musica de baile. Podran notar que los 
arreglosal igual que las interpretacionesde todas lasobras, son simple y ritmicas. La Orquesta Super Colosal una de las 
mas conocidas charangas en todos los centros de baile de la Habana, luego de analizar los diferentes publicos en lo 
que respecta musica, llevoa cabo la compilacion del contenido de este album. 

Algunas de las melodias no seran reconocidas por muchos de ustedes por motivo de que las mismas pertenecen al 
repertorio original de la Super Colosal, pero siendo las mismas solicitadas continuamente por todos los que gustan 
de la musica de baile, decidimos someterlas para vuestra aprobacion. 

Para ustedes, otro album mas que forma parte de la gran cadena de discos de Larga Duracion Alta Fidelidad TICO. 
La Orquesta Super Colosal interpreta. . . MUSICA DE BAILE. 


By utilizing the highest standards of meticulous engineering and electronic techniques this recording has also been designed to play 
on any stereophonic equipment giving an equally true, living sound reproduction. Stereophonic Equipment Will Not Cause This Dynamic 
High Fidelity Recording To Ever Become Outmoded! 


SUPERVISED BY: RALPH SEIJO 


PRINTED IN U.S A. 
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Mad« in England 


SIDE ONE 

1. MOPE ITTY MOPE 

2. BRISTOL STOMP 

3. OUT IN THE COLD AGAIN 

4. DO THE CONTINENTAL 

5. WHY DO FOOLS FALL IN LOVE 
6 BRISTOL TWISTIN' ANNIE 

7. OH WHAT A NIGHT 

8. HULLY GULLY BABY 

9. YOUR LAST CHANCE 
10. JITTERBUG 




SIDE TWO 

1. KISSIN' IN THE KITCHEN 

2. SAVE ME BABY 

3. SHORT FAT FANNIE 
X 4. YOU CAN'T SIT DOWN 

5. STOMPIN' EVERYWHERE 

6. BETTY IN BERMUDAS 

7. DANCE THE FROOG 

8. STOP MONKEYING AROUND 

9. NO NO NO 
10. MAYBELLENE 




CAMEO-PARKWAY SESSIONS 


MONO 

HAU 8515 


White doowop gathered momentum during 1959, reached epidemic 
proportions in 1961 and tailed off by 1964. The bonanza had given us The 
Skyliners, The Chimes, Dion and The Belmonts, The Devotions; and The 
Dovells; their mobile harmonies, laced with the nutrition of rhythm and 
blues, peppered the charts throughout what is now commonly regarded 
as the real dark ages of pop music. With exemplary timing. Cameo 
records, owned by songwriters, Bernie Lowe and Kal Mann, signed up 
The Dovells in December 1960. Launched simultaneously on the Parkway 
subsidiary, and the nationally-networked T.V. show American Bands- 
tand. the previously unknown quintet charted consistently; within three 
years their record sales had exceeded ten million units. 

Len Barry (lead vocal, born 12 June, 1942), Jerry Summers (first 
tenor, born 29 December, 1942), Mike Dennis (second tenor, born 
3 June, 1943), Arnie Satin (baritone, born 11 May. 1943), and Danny 
Brooks (bass, born 1 April, 1942) came from Overbrook, a predominantly 
black and Jewish section of Philadelphia. They first joined forces in 1957 
but split up and reformed in 1960. Barry (real name Leonard Borisoff), 
Satin (alias Arnold Silver) and Brooks (a.k.a. James Meely) previously 
sang with The Cashmeres, The Brooktones and, very possibly, The 
Bosstones; rightly or wrongly, vocal group fanatics have identified 
Barry's distinctive high tenor on The Bosstones 'Mope-Itty-Mope' (Boss 
401), a ludicrously funny disc which subsequently appeared on the vain- 
gloriously titled Twelve Greatest Golden Oldies In The Whole World Ever 
(Parkway 7031). 

Summers (real name Jerry Gross) and Dennis (a.k.a. Michael Freda), 
the latest to join the group, were signed to Parkway after auditioning for 
Bernie Lowe over the telephone. Barry's composition, 'No No No', was 
not a successful debut but their second disc, 'Bristol Stomp', began a 
winning streak which few vocal teams have surpassed. Regular ap- 
pearances on American Bandstand enabled the group to stand out in an 
era in which there was no dearth of similar outfits. The Dovells grew up 
among blacks and their vocal style veered naturally towards the street- 
corner doowops of yesteryear. Had they not revealed their true colour on 
Bandstand there is every reason to suppose that they'd have been just as 
popular on the R & B charts. Black music animated Barry's devotion and 
his voice, high but with a husk in the throat, often matched the singers he 
idolised. Indeed, on the R & B oldies, the group communicates 
something akin to spirituality. There's a story, perhaps apocryphal, that 
engineer, Joe Tassia left the switch on as the boys were fooling around 
during an impromptu break. Bernie Lowe, enjoyed what he heard and 
asked each member to choose two of his favourite songs for future 
recording. The group subsequently did justice to 'Out In The Cold Again', 
(The Teenagers), 'This Little Girl Of Mine' (Cleftones), 'Desirie' (Charts), 
To Make A Long Story Short' (Eddie and The Starlites). 'Trickle Trickle' 
(Videos), ‘In The Still Of The Night' (Five Satins), ‘Two People In The 
World' (Imperials), 'Oh What A Night' (Dells), and ‘Your Last Chance' 
(Teenchords) These nine tracks, from the albums 'Bristol Stomp' 
(Parkway 7006) and 'All The Hits Of The Teen Groups' (Parkway 7010), 
reward close listening. It's a selection of songs which demonstrates The 
Dovells' incomparable taste in influences. They sing with an obsessive at 
tention to detail and may well surprise listeners familiar only with the 
group's hit recordings. As Barry himself recalled: 'Sometimes we wore 
great, sometimes we stank'. 

The singles it's true - generally called for no vocal expertise beyond 
an ability to sound enthusiastic about the latest dance step. Still, Barry 
sings with a grittiness, and the beat, usually propelled by Buddy Savett 
(tenor solos). Bernie Lowe (piano). Joe Mack (bass) and Bobby Gregg 
(drums), was a far cry from the castrated rock 'n' roll they played behind 
Bobby Rydell and other cameo acts, most of whom now rate as the big 


gest wimps rock has yet produced. 'You Can't Sit Down', originally a 
powerhouse instrumental hit for Phil Upchurch (who wrote the tune with 
Dee Clark), even possessed some of the spirit of fifties rock 'n' roll. Kal 
Mann added the lyrics while Freddy Bender (great name — dreadful 
sound) supplied those shrill organ riffs. The Dovells' version became their 
second biggest seller remaining on the Hot Hundred for over four mon- 
ths. The album of the same name (Parkway 7025) featured the songs of 
Larry Williams, Bobby Bland, Chuck Berry and Huey Smith. They were, 
as you can imagine, somewhat mauled but whatever The Dovells lacked 
it wasn't good taste. Their hearts, at least, were in the right place. 

After 13 singles, seven albums and eight hits, Len Barry left the group 
under less than amicable conditions. He preferred black R & B while the 
rest of the group wanted to pursue a supper-club image. Bass singer, 
Danny Brooks, had left after 'Bristol Twistin' Annie' and, on Barry's 
departure. Summers, Satin and Dennis continued recording for Swan, 
MGM, Verve and Event where their disco revival of 'Dancing In The 
Streets' (Event 216) notched the best-sellers in 1974. Len Barry re- 
emerged as a popular solo singer when 'Lip Syne' - something he'd been 
doing on Bandstand for the past five years — dented the Hot Hundred in 
1965. For the next six months he was the international king of the blue- 
eyed soul as other Decca discs like '1-2-3', 'Like A Baby' and 
‘Somewhere’ crashed the charts. He and The Dovells made smaller 
waves in other directions: Barry claims to have produced the hit. ‘Electric 
Indian' by Keen-O-Sabe while Jerry Summers and Mike Dennis produced 
'Here Comes The Judge' by The Magistrates (top sixty in 1968). 

Ambition fulfilled, Arnie Satin, Jerry Summers and Mark Stevens 
(who replaced Mike Dennis) now appear in Las Vegas as a comedy song 
and dance trio. Len Barry, nothing if not persistent, also recorded for 
Mercury, RCA-Victor, Amy, Scepter, Buddah and ABC-Paramount. He 
no longer makes the trade paper spotlights with each disc but, although 
he's toned down his James Brown-inspired stage act. he still maintains a 
heavy schedule of club and disco engagements. Continuing hostility 
prevents any reformation for rock 'n' roll revival concerts but, for those 
who enjoyed their work, the best of The Dovells is now encapsulated 
within the grooves of this handsome twenty tracker. 


US CHART HISTORY 


TITLE 

HOT 

HUNDRED 

R & B 

YEAR 

BRISTOL STOMP 

2 

7 

1961 

DO THE CONTINENTAL 

37 


1962 

BRISTOL TWISTIN' ANNIE 

27 

28 

1962 

HULLY GULLY BABY 

25 


1962 

JITTERBUG 

82 


1962 

YOU CAN'T SIT DOWN 

3 

10 

1963 

BETTY IN BERMUDAS 

50 


1963 

STOP MONKEYING AROUND 

94 


1963 


Acknowledgments: Joel Whitburn's Record Research 
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madam to you the face of war with esther hinds and alan mane 
string quartet no. 3 cmnD d>wi] (on hebrew themes) 

with the primavera quartet 




CRI SD 416 


AMERICAN ACADEMY AND INSTITUTE OF ARTS AND LETTERS AWARD RECORD 

MUSIC OF ELIE SIEGMEISTER 


MADAM TO YOU (Langston Hughes) 

Madam and The Census Man 
Madam and The Minister 
Mama and Daughter 
Madam and The Rent Man 
Madam and The Fortune Teller 
Madam and The Number Writer 
Madam and The Wrong Visitor 

THE FACE OF WAR (Langston Hughes) 

Official Notice 
Listen Here, Joe 
Peace 
The Dove 
War 

Esther Hinds, soprano; Alan Mandel, piano 

STRING QUARTET NO. 3 (on Hebrew Themes) 
Primavera String Quartet (Martha Caplin, Kathryn 
Caswell, Diann Jezurski, Melissa Mell) 

1. Andante con moto 

2. Vivo; Allegro moderato 

3. Tema con variazioni 

ELIE SIEGMEISTER (b. New York City, 1909) follows an in- 
dependent path in composition, working in a modern romantic 
idiom that is always highly lyrical and communicative, often 
spiced with strong dissonances, intricate rhythms, and dramatic, 
folk and jazz elements. He has created many works deeply 
American in spirit and as many bearing an introspective quality. 
Siegmeister's thirty orchestral compositions have been per- 
formed by major orchestras throughout the world under such 
conductors as Toscanini, Stokowski, Mitropoulos, Maazel, and 
Comissiona. His five operas have been produced in France, 
Belgium, and Canada as well as in this country. In addition he 
has written chamber music, choral works, more than one 
hundred solo songs, piano music and important scores for 
Broadway, Hollywood, and the ballet. 

Siegmeister has conducted here and abroad, lectured on 
American music, and written important books. He was a founder 
of the American Composers Alliance, the American Ballad Sin- 
gers, the Pro-Arte Symphony, the Kennedy Center's Black 
Music Competition and Colloquium, and the Council of Creative 
Artists, Libraries, and Museums, of which he became chairman. 
Among his awards and commissions are those from the National 
Endowment for the Arts, the Guggenheim and Ford Founda- 
tions, the Library of Congress, ASCAP, the Baltimore Sym- 
phony, the American Wind Symphony, the Pennsylvania Feder- 
ation of Music Clubs, and the one from the American Academy 
and Institute of Arts and Letters that made this record possible. 
His STRING QUARTET NO. 2 is on CRI SD 176 and his SYM- 
PHONY NO. 3 on CRI SD 185. 


The composer writes; "Langston Hughes, the great black 
poet, was my friend and collaborator for over thirty years. We 
wrote about fifty songs together, of which the two cycles 
MADAM TO YOU (1964) and THE FACE OF WAR (1966) re- 
main my favorites. The first reflects the typical Hughes' earthi- 
ness, character portrayal, joie de vivre, and love of common 
living. Just as his famous 'Simple' character was the quintessen- 
tial black man, 'Madam' Alberta K. Johnson was the typical black 
woman of the Harlem tenements, spunky, bright, in love with life, 
and standing up (long before women's lib) to all put-downs,' 
whether by the Census Man, the Minister, the Rent Collector, or 
even Old Death himself. In each of the seven songs of the cycle, 
Madam meets a formidable antagonist, and always comes out 
the winner. Befitting its subject, the music is down-to-earth, 
breezy, light-hearted, or tender, but never complicated. 

"Like Langston Hughes and many other artists, I hated the 
Vietnam War. In 1966 I simply had to voice my anger, and 
together with a dozen colleagues, including William Mayer, 
Ulysses Kay, George Rochberg, Aaron Copland, George 
Crumb, and Ezra Laderman, I organized a concert. Composers 
for Peace, in New York's Carnegie Hall. A few weeks before the 
concert I had read Hughes' poems, The Face of War. which 
struck me as among the most powerful indictments of man's 
brutality to man — especially to the black and brown man — I 
had ever seen. Working very quickly, I dashed off five songs of 
the cycle for voice and piano, then orchestrated them so they 
might be performed at this anti-war concert. 

"If MADAM TO YOU is a celebration of life, THE FACE OF 
WAR is an outcry, sometimes in harsh, almost atonal musical 
terms, against needless, horrible death on the battlefield. I'd like 
to think of these songs as in some small measure an American 
counterpart of a cycle I have always deeply admired: 
Moussorgsky's Songs and Dances of Death. 

“The THIRD STRING QUARTET (1973) reflects a place 
somewhere near the soul' (as Ives said). My grandfather was 
Orthodox and an amateur part-time cantor in the synagogue of 
the tiny Russian village where the family lived before coming to 
America, but I had rarely made use of this heritage in my music. 

"The occasion arose in 1972, when Temple Adath Jeshurun 
of Elkins Park, Pennsylvania, commissioned me to write a string 
quartet that would include traditional Hebrew themes. I was 
somewhat doubtful at first, but after some research and reflec- 
tion found four beautiful old melodic phrases that seemed to 
lend themselves to development by string instruments. I did not 
attempt to write Jewish music, but simply my own music which 
would take off from these lovely tunes. 

"The first movement Andante con moto stems from an an- 
cient Jewish Yemenite chant, quiet and mysterious in character. 
The music might be described as multi-tonal' (a mingling of 
tonal and atonal) shapes in sonata form. 


"The second movement, a scherzo marked Vivo, then Allegro 
moderato develops two Yiddish chassidic tunes from Eastern 
Europe. It is quizzical, fantastic-humorous, and perhaps calls to 
mind an image of upside-down rabbis and enchanted Chassidim 
sailing through the air. 

"The last movement, a Tema con variazioni (seven of them) 
builds a sweeping, twenty-measure theme from two Ashkenazic 
prayer fragments, then transforms it in various ways, ending with 
a touch of the beginning." 

ESTHER HINDS has been acclaimed for her performances in 
Porgy and Bess, Barber's Antony and Cleopatra, and Menotti's 
The Egg, as well as more traditional roles. She appears regu- 
larly with the New York City Opera, and has also sung with the 
Houston Grand Opera, the Spoleto Festival. Buffalo Philhar- 
monic, San Francisco Symphony, and the Boston Symphony 
Orchestra. 

ALAN MANDEL is a highly active performer and recording 
artist. He has toured the U.S., Europe, Asia, Australia, the Soviet 
Union, and Africa, and made over 20 recordings, among them 
an album of the complete piano works of Ives. He is especially 
esteemed for his dedication to the repertoire of the 20th century. 

THE PRIMAVERA STRING QUARTET was founded in 1975 
and within two years won the Naumberg Foundation Award for 
Chamber Music. The quartet has appeared on many major 
chamber music series throughout the United States, and is in 
residence at the Queensborough Community College in New 
York City. 


This record is sponsored by the American Academy and Institute ot Arts 
and Letters as part of its music awards program. Four cash awards and 
a CRI recording are given annually to honor and encourage outstanding 
composers and to help them continue their creative work; Elie Siegmeis- 
ter was a winner in 1978. 



Produced by Carter Harman 
Art Direction, Cover art ©Judith Lerner 1979 
MADAM TO YOU — C.F. Peters Edition (ASCAP) 13 1 55 
THE FACE OF WAR — Carl Fischer (ASCAP) 9' 15 
STRING QUARTET NO. 3 — Carl Fischer (ASCAP): 22 50’ 

Recorded by David Hancock in New York. December, 1978 and June, 
1979. 

LC#: 79-750471 

® 1979 Composers Recordings, Inc 
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Side A 

Side B 

ME VOY PA LAS VILLAS 

AGUAR DIENTE CON COCO 

PALO DE CAN A BRAVA 

BAILA Ml GENTE 

GUAJIRA DANCERS 

CAIMITILLO Y MARANON 

A BAILAR PACHANGA 

VUELA VUELA LA PALOMA 

YO SOY TU DOLOR de CABEZA 

EL CHA CHA CHA de LAS DOCE 
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DOLLAR BILL 



Merv Shiner, a long-time country music favorite now joins the 
ever growing list of Little Darlin artists. 

Merv is best remembered for his million selling hit on Decca 
Records of “Here Comes Peter Cottontail”, this was followed by 
numerous hits on the same label. 

Most reeentlv Merv was heard on MGM Records showing in the 
national charts with three hits in a row. 

This is Men s first album and Little Darlin’ enjoys the pleasure 
of his company and we are sure you will too. 





Little Darlin' unprecedented high fidelity stereo albums are recorded and 
rVtanufactured under the most exacting conditions and specifications. The 
equipment used is the most advanced design available which produced 
a natural sound that reproduces equally well on any mono or stereo 
home player. "Compatible Sound" is the most up-to-date process for "all 
stereo" home music. 

Proper servicing, periodic cleaning and maintenance of your record 
player will assure full reproduction quality and long record life. 


Manufactured and Distributed by 
International Tape Cartridge Corporation 
1275 Bloomfield Avenue 
Fairfield, New Jersey 07006 
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DISNEY 

MEETS 

TUF 

WIZARD 

ROGER ERICSON AND HIS MEN 


WHISTLE WHILE YOU WORK 
WE'RE OFF TO SEE THE WIZARD 
WHEN YOU WISH UPON A STAR 
ZIP-A-DEE-DOO-DAH 
OVER THE RAINBOW 
SOMEDAY MY PRINCE WILL COME 
IF I ONLY HAD A BRAIN 
HEIGH HO 
GIVE A LITTLE WHISTLE 
BIBBI DI-BOB B I DI-BOO 
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DISNEY MEETS THE WIZARD 

Roger Ericson and His Men 


Some of the happiest music ever written (and some of the 
most romantic) has come from movies geared for young 
audiences — and considering the subject matter in this 
LP, "Disney films" and “The Wizard of Oz" — we would 
hasten to add "children — of all ages." The "Oz" opus 
which gave us the precious antics of Judy Garland, Ray 
Bolger, Jack Haley, Bert Lahr and Frank Morgan, also 
gave us some enchanting music including the song now 
synonomous with Miss Garland, "Over The Rainbow." 
The Disney works have delighted movie audiences for 
decades. The music herein represents some of his greatest 
film triumphs: "Pinocchio", "Song Of The South", "Cinder- 
ella" and "Snow White And The Seven Dwarfs." 

Captured brilliantly in the perfect stereo of Richmond's 
advanced sound techniques, Roger Ericson and His Men 
have recreated the happy flavor that such an undertaking 
would naturally have. With sparkling effects and stunning 
sounds designed to bring out the stereo in your life, this 
LP is bound to be a happy listening experience, and grand 
entertainment to which you will want to return again and 
again. 


SIDE 1 

Band 1 WHISTLE WHILE YOU WORK 

From "Snow White And The Seven Dwarfs" 

(Churchill; Morey — ASCAP — 2:17) 

Loud chords and voices (left and right) and a gay piccolo in- 
troduce a swinging fun fest between brass (left) and sax (right) 
until the mood is interrupted by a sudden switch to Latin tempo. 
Then a return to the original opening with accordion (left) and 
piccolo fade (right). 

Bond 2 WE'RE OFF TO SEE THE WIZARD 

From "The Wixard Of Ox" 

(Harburg; Arlen — ASCAP — 1:23) 

Here comes the parade! Hear them in the distance (left) as 
they pass from left to right. Listen for the drum corps, brass, 
trumpets, flutes and last, but not least, the deep oom-pah-pah 
of the tuba as he huffs and puffs along trying to keep up with 
the rest of the marchers. 

Band 3 SOMEDAY MY PRINCE WILL COME 

From "Snow White And The Seven Dwarfs" 

(Churchill; Morey— ASCAP— 2:55) 

Shimmering strings (right) and harp glissando (left) open this 
most lovely song from Disney's "Snow White And The Seven 
Dwarfs". Flutes (left) and chimes (right) lead into the melody 
on« more which is then carried by an oboe (left) and piano 
(also left) and rounded out with the choruses of violins (right). 
Band 4 IF I ONLY HAD A BRAIN 
From "The Wixard Of Ox" 

(Harburg; Arlen — ASCAP — 2:44) 

Who can ever forget those memorable scenes in the "Wixard 
Of Ox" when Ray Bolger, Jack Haley and Bert Lahr sang their 
comical lament. Here. too. Roger Ericson treats this song in 
the same jovial manner. Opening with piccolo and bass clarinet 
(left) swinging brass and saxes (right), we hear lively "speaker 
to speaker" action until a muted trumpet and wood block (right) 
are hoard imitating the Scarecrow's lively dance. Then back to 
the beginning once more. 

Band 5 WHEN YOU WISH UPON A STAR 

From "Pinocchio" 

(Washington; Harllne— ASCAP— 4:10) 

Another Disney classic — "Pinccchio" gave us this most heart- 
warming and memorable song. Treating this ballad in the only 
way possible Roger Ericson has used his strings and brass to 
particular advantage. After a short introduction in which the 
high strings (right), harp and bells (left) intone the melody, we 
hear an alto sax (left) sweetly sounding the middle section of 
this melody. Now it is the French horns (right) and pixxicato 
strings (right) playing against a flute chorus (left) who carry 
the melody to its finish. 


SIDE 2 

Band 1 HEIGH-HO 

From "Snow White And The Seven Dwarfs" 

(Churchill; Morey— ASCAP— 1:39) 

Drums and bells (right) followed by the brass and flutes march 
across your speakers, this time, from right to left. Following 
behind, are the dwarfs, of course, with their merry song. They 
all parade before you and fade out in the distance (left). 

Band 2 GIVE A LITTLE WHISTLE 

From "Pinocchio" 

(Harline; Washington — ASCAP — 2:52) 

Whistles! All kinds . . . The keynote here is fun and Roger 
Ericson and His Men do have fun. From the opening piccolo 
(right) to the swinging big brass (left), we can hear police 
whistles, boat whistles and even Jiminy Cricket is there whist- 
ling for us. This goes on until we hear the ending dialogue be- 
tween the flutes (right) a glockenspiel (left) and the deep sound 
of the bassoon (right) ending this happy song. 

Band 3 BIBBIDI-BOBBIDI-BOO 

From "Cinderella" 

(David; Hotfman; Livingston — ASCAP — 3:10) 

Piccolos (left) and bassoons (right) carry the melody of this 
easy going song. Laxily the saxes (left) and piano (right) carry 
on the melody, backed with the soft patter of the snare drum 
(left). No hurry hear as the various instruments chime in to 
bring this melody to its conclusion. 

Band 4 ZIP-A-DEE-DOO-DAH 

From "Song of the South" 

(Wrubel: Gilbert— ASCAP— 2:24 

Zip indeed! This sparkling arrangement is so full of xip you 
hardly ever sit still as the snare (left) starts off this lively 
tempo. Then crash!!, the whole band joins in and swings along 
until the drums (left) try to halt this happy time; but the strings 
(left) cannot be stopped and they go their way only to be in- 
terrupted by the hand-clapping rhythms of the drum going ‘eft 
to right. 

Band 5 OVER THE RAINBOW 

From "The Wixard Of Ox" 

(Arlen; Harburg — ASCAP — 7:04' 

What a glorious finale to this land of make-believe. Strings 
(left), horns and oboe (right) open, followed by harps and 
bells (left). Amidst these lush sounds, we are interrupted by the 
dwarfs entering (left and right) reminding us of some of the 
other music we have just heard. This brilliantly conceived ar- 
rangement comes to a crystal-clad finish as the chorus and 
strings romantically fade away. 


AUDIO ANALYSIS 


The preparation of this "PERCUSSIVE STEREO" album entailed many arduous 
tasks in order to assure a precision product reflecting the finest sound quality 
obtainable from a stereo cartridge. 

The microphones used in this exclusive process included: 

NEUMANN M-50, NEUMANN M-49, NEUMANN KM-56. 

NEUMANN KM-53. TELEFUNKEN 251, AKG C-12, LONDON 
(custom built) FR-IA, LONDON (custom built) FR-IB. 


From 10 channel console mixer (custom built by London' to Ampex 4 Track 
tape recorder to master lacquer, the utmost care and skill were utilixed to 
insure that the finished pressing had exactly the same frequency character- 
istics as those of the master tape, with no loss of fidelity and with no 
distortion. 

These discs were manufactured in full accordance with the standards set b> 
the RIAA and for best results we recommend that standard RIAA settings on 
your amplifier should be used. In this way you can be assured of the optimum 
results and enormous pleasure afforded you by this disc. 


PRINTED IN U SA. 


cover design: Harry Farmlett 
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JAZZVISIONS is a series of state-of-the-art perform- 
ances of top name jazz and pop musicians recorded live 
over two weeks at Bill Graham's Wiltern Theatre in Los 
Angeles on high quality video and 24 track digital audio. 
Each JAZZVISIONS show features a different theme, from 
the music of Charlie Parker to contemporary Brazilian 
jazz. The JAZZVISIONS series includes: 

RICHIE COLE • LEE KONITZ • BOBBY McFERRIN • JAMES MOODY 
BUD SHANK 

THE MANY FACES OF BIRO 

ANTONIO CARLOS JOBIM • GAL COSTA 
RIO REVISITED 

ALBERT COLLINS • ETTA JAMES • JOE WALSH 
JUMP THE BLUES AWAY 

DIANNE REEVES • RANDY BRECKER • BILL EVANS • ROBBEN FORD 
TOM SCOTT 

ECHOES OF ELLINGTON, VOL. 1 

SHEILA E. • TITO PUENTE • PETE ESCOVEDO 
LATINA FAMILIA 

DJAVAN • IVAN LINS • PATTI AUSTIN 
BRAZILIAN KNIGHTS AND 
A LADY 

TAL FARLOW • JOHN ABERCROMBIE • LARRY CARLTON 
LARRY CORYELL -JOHN SCOFIELD 

ALL STRINGS ATTACHED . 

i 1 

RANDY BRECKER • BILL EVANS • ROBBEN FORD • TOM SCOTT 

ECHOES OF ELLINGTON, VOL. 2 

The JAZZVISIONS series is available on VHS videocas- 
sette and 12" CDV as well as compact disc, chromium 
dioxide cassette and LP vinyl. | 

Sheila E. — percussion 
Pete Escovedo — percussion 
Tito Puente — percussion 
David Belove — bass 
Jody Ente — vocals 
Juan Escovedo — congas 
Robbie Kwock — trumpet 
Melecio Magdaluyo — baritone sax & flute 
Rebecca Mauleon — keyboards 
Bill Ortiz — trumpet 
Claytoven Richardson — vocals 
John Santos — congas 
Paul Van Waginingen — drums 
Wayne Wallace — trombone 
David Yamasaki — guitar 

Producer: Jack Lewis 
Recording and Mixing Engineer: 

Joel 'The Octopus' Moss 
Digitally recorded live at the Wiltern Theatre in 
Los Angeles, CA by the Record Plant remote truck. 
Mixed and Edited by the Record Plant. 

Art Direction: Chris Thompson * Design: David Lau 

Tito Puente appears courtesy of Concord Records. 
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1. Intro- E Medley (7:54) 

2. Revolt in Cell Block 2 (6:38) 

3. Brasiliero (6:52) 

4. Yesterday's Memories, 

Tomorrow's Dreams (7:29) 


1. LaCuna (9:58) 

2. El Rey Del Timbale (5:11) 

3. Suenos de Los Toreros (9:48) 

1987 PolyGram Rocords Inc. © 1989 PolvGtam Records Inc Monufocfured and 
Marketed by PolyGram Classics, a division of NyGram Records Inc New York New 
York All rights reserved Unauthorized copying, reproduction, hiring, lending public 
performance and broadcasting prohibited Printed in U S A 
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MIKE LILLY and WENDY MILLER 

"HOT - N - GRASSY" 


(BANJO AND MANDOLIN INSTRUMENTALS) 



Personnel 


OHS 90068 


SIDE I 

1) Grandpa Lilly (M. Lilly) Jaymore Pub. BMI 

2) Bluegrass Breakdown (B. Monroe) 

3) Mikes Banjo Waltz 

(flrr. M. Lilly) Jaymore Pub. BMI 
=4) Bugle Call Rag (Arr. M. Lilly) 

5) Cripple Creek (Arr. Wendy & Mike) 

6) Pass Me Not (Arr. W. Miller) 


SIDE II TIME 

1) Bluegrass Part III and IV 

(M. Lilly • W. Miller) Jaymore Pub. BMI 4:43 

2) Randy Lynn Rag (E. Scruggs) 1:59 

3) Soldiers Joy (Arr. Wendy and Mike) 2:26 

4) Medley: Cannon Ball; John Hardy; Rawhide 3:57 

5) Wendys Breakdown 

(W. Miller) Jaymore Pub. BMI 2:25 

6) Hook It (M. Lilly) Jaymore Pub. BMI 3:14 



Mike Lilly - Banjo 

Wendy Miller - Mandolin 

Ron Murphy - Bass 

Bill Napier - Guitar 

Mike Lilly - Guitar (Overdubbed) 

Tony Stubbs - Guitar (2 Selections) (Overdubbed) 
See Album Liner ot OHS 90029 tor 
Personnel on “Hook It” and “Wendys Breakdown” 
Front Cover Art Work by Ken Taylor 


Recorded at: Old Homestead Studios, Brighton, -Mich. 
Engineer: John Morris 


Write for free Catalog of additional albums . . . 
from Old Homestead Records, Box 100, Brighton, 
Mich. 48116. 
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NORTHEAST REGIONAL OLDTIME FIDDLE CONTEST AND FESTIVAL 


1973 


Dedicated to Neal Converse 

NEAL CONVERSE! ! ! ! ! at 76 years young is the 
personal embodiment of just about every thing we be- 
lieve the "authentic” OLDTIME FIDDLER was and 
should be. Also he is the personification of the tenets 
and standards which the Northeast Oldtime Fiddlers' 
Assn, dedicated themselves to preserve and promote. 
Neal, himself a farmer learned from his farming Father 
in the true "handed-down” manner. 

Like so many other members of our association, Neal 
renewed his interest in fiddling when after about a 
thirty year dormancy he dug out his old fiddle and as a 
Charter Member helped to put the organization to- 



gether. Fiddling to Neal in the past ten years or so, has 
been his friend, companion and therapy, and the joy 
and knowledge it has imparted to thousands is without 
measure. Still, Neal’s advice to the aspiring fiddler is 
“seek violin training rather than settle for the limita- 
tions of a fiddler.” 

So, dear reader, try to imagine the pride with which we 
dedicate this album to Neal Converse of Calais, Ver- 
mont — a father and a grandfather, a brother and a 
mentor to everyone who has been privileged to know 
and hear him. GOOD LUCK, and THANKS, NEAL! 


The Association 


We welcome you once again to join us and, hopefully, share in our pride, as the Northeast Fiddlers Association presents Album 
No. 7 of the Northeast Regional Old Time Fiddle Contest and Festival. This event was held at the Barre Auditorium on October 5th-6th 
of 1973 in Barre, Vt. The tremendously growing response to this Festival is a clear indication of the yearly growth and increasing popu- 
larity of old time fiddling. All tunes in this Album were recorded in actual competition, exactly as played by the contestant exploiting his 
or her ability, resulting in what is probably one of the most original recordings of this type that can be presented to give you a splendid 
assortment of numbers selected from the cross section of the open, intermediate, trick & fancy, junior and senior divisions, the latter fea- 
turing a contestant who has earned and been justly awarded the dedication of this Album. 

Again we were honored with contestants traveling many miles to participate in this event, including all of the New England States, 
New York and Delaware, plus our neighboring Canada. 

Space does not permit the descriptive details that deserve mentioning in regard to the long hours of voluntary work and planning, 
performed by the officers and members of this great Association, to bring so unique a recording to reality. 

However, the firm belief that you will thoroughly enjoy and approve the wide variety of authentic fiddle tunes featured herein is 
ample reward for all of the work, planning and care involved. 

Happy listening 


SIDE B 


SIDE A 

1. Portsmouth Hornpipe Neil Converse '73 Senior Champion, Plainfield, Vt. 

2. If All Those Endearing Young Charms Abbott Conway '73 Intermediate Champ. 

Montreal, Que. 

3. Snow Deer Donna Myers '73 Junior Champion, Barre, Vt. 

4. Ranger’s Waltz Leo Murphy, Brewer, Maine 

5. Railroad Hornpipe Edward Deschenes, ’73 2nd Place Winner 

Intermediate Div. Sanford, Maine 

6. Jenny Lynn’s Polka Bob Christopher, Bethel, Conn. 

7. Redwing Melody Morin 2nd Place Junior Division, South Barre, Vt. 

8. Cyclone Reel Emile Gregoire, Lowell, Mass. 

9. Don Tremaine’s Jig Jerry Robichaud, ’72 & ’73 1st Place Champ Div. 

Waltham, Mass. 

10. Saddle the Pony Donna Lavoie, Peterborough, N.H. 

11. Rock Valley Jig Camile Dubois, Burlington, Vt. 

12. French Two Step Sandy Kerin, Montpelier, Vt. 

13. Swallow Tail Jig Roma McMillen, ’73 3rd Place Winner, Senior Div., 

Ontario, Canada 

14. Portland Fancy Lyn Madison, Northfield, Vt. 

15. Waltz of the Leaves Simon St. Pierre, Kittery, Maine 

16. Good Neighbor Reel Gaston Prevost, St. Hubert, Oue. 

17. Black Velvet : Beth Campbell ’73 3rd Place Winner, Junior Div. Barre, Vt. 

18. Prince County Jig Claude Lachance, Thetford Mines, Que. 


1. Golden Wedding Reel Jerry Robichaud, ’72 & '73 1st Place Champ Div. 

Waltham, Mass. 

2. Westphalia Waltz Frank Grow ’73 2nd Place Winner Senior Div., Waterbury, Vt. 

3. Debbie’s Jig Conrad Pelletier, St. Hubert, Que. 

4. Grey Eagle Joel Shimberg ’73 2nd Place Winner Intermediate Div. 

Mt. Vision, N.Y. 

5. Rambler’s Hornpipe John Givens ’71 Winner Championship Div. Burford, Ont. 

6. A & E Waltz Clem Myers ’73 3rd Place Winner Champ. Div. Barre, Vt. 

7. Connaughtman’s Ramblers Anne Yerpe, Wilmington, Del. 

8. Spey of Spate Paul Gosselin '72 3rd Place Winner Champ. Div. St. Agathe, Que. 

9. Grumpy Old Man & Old Woman William Wright, Barnard, Vt. 

10. Big John McNeil Scott Campbell, ’72 Junior & Trick & Fancy Champ. 

Barre. Vt. 

11. Flop Eared Mule Raymond Anair, Hardwick, Vt. 

12. Minstrels Fancy Ron West ’73 2nd Place Champ. Div. Richford. \ t. 

13. Old Moccasin Shuffle Joe Robichaud, Errol, N.H. 

14. Scenes from Finland Woods Aime Mignault ’72 1st Place Senior Div. Rouvn. Que. 

15. Little Burnt Potato Wayne Perry, Stowe, \ t. 

16. Woodchoppers Reel Jean Peloquin, Barre, Vt. 

17. Nellie Grey Jim Conners ’73 Trick & Fancy Champ. Ottawa, Ontario 

Notc: Trick & Fancy is not Old Time fiddling, and is a special division. 
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We have ifeen touring together for over six years. Somewhere along the way, in the early 
years, we found it was fun to work up songs together. It started with one of us singing an 
occasional lin^of harmony or playing back-up guitar for the other, and has grown to the point 
that our repertoire together equals our individual repertoires. . jug k * 

Ever since we've been together, we have each helped on the other's albums. As a result of this 
and our live performances, people started asking us when and if we would do a record together. 

We decided, after some thought, that it would not only be fun to make the record, but that we 
coidd also make it a really good record. We both hope you agree. 

Special thanks to John Corzine and Peggy Odom fo c- ' liiti c fi ramble and The Rose" and to 
Dakota Dave Hull for the original idea for the arrangement of "Oh Death. " 

Thanks also to all the musicians who played on this record and to Michael Couture. 
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The tunings used on this album ajerfflsLm •, • 

On Geroiihtio's Cadillac Man s guitar isAn Open G. 
On Oft Death, the banjo is tuned : C 
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1. PILLOW (2:39) 

Vocals: Dede. Zhenya & Greg 
Recorded on September 26, 1969 

2. SLEEPING PROPHET (3:02) 
Vocals: Dede. Zhenya & Greg 
Plano: Greg 

Recorded on March 2, 1970 

3. PUT ME DOWN (2:31) 

Vocals: Dede, Zhenya & Greg 

* ^ncoraeoonTeoraB^TneTO 

4. PERSONAL MANAGER (9:25) 

Vocal: Angus 

Recorded on October 2, 1969 

5. REINCARNATION (1:47) 

Vocal: Angus 

Chorus: The Wordettes 

Recorded on February 3, 1970 


SIDE TWO 



1. SLEEPY MOUNTAIN ECSTACY 
Vocals Dede & Zhenya 
Guitar: Zhenya 
Recorded on February 11, 1970 

2. I DON'T NEED NO MUSIC (4:32) 

Vocals: Dede & Zhenya 1 i 

Recorded on February 4, 1970 

3. LITTLE SONG (2:25) 


5. AROUND AtyD AROUND (5:15) 

Vocal: Dede 

Chorus: The Wordetles 

Recorded on Pfcbruary 4, 1970 

6. MORNING (1:48) *% 

Vocal: Zhenva 
Metaphysical cymbaL Greg 
Recorded on February 11, 1970 




Recorded on October 2, 1969 

4. HEALTHY, WEALTHY & WISE (2:34) 

Vocals: Dede, Zhenya & Grog 
Recorded on February 3, 1970 



All the selections were written by Grantegede Bupumacstasin 


y ( 

3MI with the exception of 


Personal Manager which is by Albert King & David Porter; 
East/Memphis. BMI and Around And Around which is by 
Chuck Berry; Arc, BMI. 


ZHENYA STASHUK: lead guitar, rhythm guitar & vocals 

DEDE PUMA: vocals 

GREG BUIS: bass & vocals 

LES SINGER: drums 

ANGUS MacMASTER: keyboards 


Sleeping Prophet was recordecTar*ffnoc Recording Studn 
New York, N.Y. 

Recording engineer: Geoffrey Haslam' * i 

All the other selections were recorded *at Ultrasonic St 
Hempstead, N.Y. i]!\ 

Recording engineer: John Bradley y *i * 

Re-mix engineer: Geoffrey Haslam . \ 

Personal Manager was recorded live with Nobo for an audienci 
Thanks to Fifi Lahatfield for the title / Don't Need No Music. 
Coffee: Louis 
Fat: Dean 


Photography: Shel Kagan 
Album design: The Unspoken Word 
PRODUCED BY SHEL KAGAN 
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"YOU THE PEOPLE. 

You Have the Power — You, You, You the People! And Nothing can 
stop you!" 

The Rev. A. Cecil Williams has more than a message — he is a style 
of life, a man of his time: he knows its complexities. He speaks of 
poverty, oppression, brutality and racism, when he calls for the 
people to get it together now. His message is not comforting or reas- 
suring. He insists on self-determination for all people whose minds 
and bodies are imprisoned. 

WE NEED A TURNED-ON PEOPLE — People who believe they have 
authority and power and who will not sell out their souls . . ." This 
aibum was recorded live in the sanctuary of Glide Memorial United 
Methodist Church in San Francisco's Tenderloin district. Since 1966, 
Cecil and his staff have created Sunday celebrations that attract the 
disenchanted, the poor, the third world, the disenfranchised — and 
especially, young drop-outs. The celebration says, "Yeah, Man" to 
everyone. Glide is an experience. It is new symbols, new ideas, 
change and spontaneity. 

PUT YOUR BODIES WHERE YOUR MINDS ARE! 

You have the power 
to feed the hungry, 
clothe the naked, 
free the prisoners 
Free Mankind." 

This recording is a rare audio experience. Cecil Williams' voice lulls 
and sways, peaks and valleys, booms and ooooeeee's! Glide has 
taken down but not abandoned the old cross and has replaced it 
with new and revised images through light projection — black fist on 
the cross; people living, doing, celebrating; the Whole Earth — mov- 
ing forms and colors created by Laird Sutton and his staff. No pulpit; 
no communion rail. Cecil moves freely about the stage and down 
among the people as he gets on the case of dehumanizing forces. 

WE AS A PEOPLE HAVE THE POWER TO TURN THE WORLD UP- 
SIDE DOWN. For three years he has worked with Meridian West, 
the mellow Afro-Cuban jazz ensemble heard on this record. Together 
they work spontaneously, unrehearsed, and have evolved a lively 
contrast to traditional preaching and worship. Glide’s high-energy 
rhythm-messages come nearer to McLuhan than the old-time church. 

MAN HAS TO HAVE A STYLE OPEN TO ALL THE POSSIBILITIES OF 
LIFE! Three others speak out on this record: The Rev. Lloyd K. Wake, 
the Rev. Edward L. Peet, and Janice Mirikitani Miller. Lloyd Wake! 
Glide s Minister of Congregational Life, is an authority on social 
welfare and housing, is central to Glide s activity in San Francisco’s 
Japanese and Asian-American communities. Edward Peet is Glide’s 
68 year old minister to the elderly and leader of senior rights protests 
throughout the State of California. Janice Miller, Cecil’s administra- 
tive assistant and coordinator in the celebrations, is active in third 
world movements, and is an accomplished poet. Occasionally, the 
Glide platform has been open to people who are out front on critical 
issues of the new age, such as Dr. Price Cobbs, author of Black Rage,- 
Attorney Charles Garry, chief counsel for the Black Panther Party; 


David Hilliard, Chief of Staff, Black Panther Party; Dolores Huerta of 
Cesar Chavez' United Farm Workers Organization; actress Jane 
Fonda; Adam Nordwall, American Indian leader; and Angela Davis, 
black revolutionary. Artists, dancers, drama troupes and poets have 
been invited to present their significant messages, including The 
Supremes, John Handy, Letta Mbulu, Ann Weldon, Maxine Weli'on, 
and poet Sarah Webster Fabio. 

"WHEN DREAMS BECOME REALITY, THEN YOU’VE GOT SOME- 
THING GOIN' FOR YOU. AND WHEN IT’S THAT GOOD, ALL I 
CAN SAY IS OOOOOEEEEE! JEEZIS CHRIIST!" 

Most important is the Glide community, those who get it on to inspire 
social and spiritual changes. 

Glide people are Protestants, Catholics, Jews, atheists, followers of 
the Hare Krishna movement; they are young, over 30, and old; they 
are red, brown, black, yellow, white, rich, poor and middle class. 
They come Sunday mornings from all over to learn what's going on, 
not only in the celebration, but afterward in Glide's Fellowship Hall. 
Coffee is free, and there’s a chance to meet with representatives of 
revolutionary groups, such as the Black Panthers, United Farm Work- 
ers, Soledad Defense Committee, Los Siete de la Raza Defense Com- 
mittee, Asian-American movement groups. Gay Liberation, Women's 
Liberation, and others such as Welfare Rights and Connections 
(prison change). And the Glide community is you, who listen to this 
record and feel the newness and excitement: the Glide community is 
YOU THE PEOPLE! 

Selections from a GLIDE celebration recorded live 




by Bob Fitch 


sound by Alembic. Inc. mixed and edited by Betty Cantor front cover photograph* 

Other photograph, by Margo Moore jacket copy by Paul Kleymon cover deiign by Jaren Dahl, I 



Meridian West Jazz Group includes Julie Iger, flute; Allen Pimental, 
percussion; Nat Johnson, bass; Larry Vogt, guitar; Jean Hoffman, 
piano; and John Waters, saxophone. 


•Narrative of the Life of Frederick Douglass, an American Slave Written by H’mself. 
Benjamin Quarle,. ed., Cambridge, Mass.-. The Belknap Press of Harvard University 
Press, I960. 

••From Hair, word, by James Rado and Jerome Rogni Used with permission of 
United Artists Music Company, 729 Seventh Avenue, New York 10019. 


Released as a GLIDE RECORD by Gliae Publications, 330 Ellis Street, San Francisco, California 94102 
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If every exciting album has a theme, the theme here is — music. □ Music pure and amazingly simple. Music standing 
on the shoulders of classical, jazz and rock giants, looking ahead. And spiced with the singular deep-eyed percep- 
tion of Jack Daugherty the composer, and arranger, keyboardist — and producer. □ Jack Daugherty who puts it 
all together without electronic gimmickry. And propels it a long step ahead with cooking rhythm sections, the 
scintillating brass and reed harmonics of a big band, all laced with the lushest of strings. □ The Class of 1971 is not 
1940 re.visited, nor 1970 extended. It is a distinct, distilled, heart-sparked amalgamation of both. □ “Admittedly,” Jack 
says, "I shot for something for everybody.” □ There are stately, evocative ballads. A Basie bit. Bossa Nova, rock, 
voices, fiddles. The result — a super-mix that shapes things to come. □ How this planned revolution came to pass. 
Where The Class of 1971 prepped and graduated. □ What do you learn playing trumpet in San Francisco strip joints 
for a couple of years? It’s here in the grooves. □ And playing your way across the Pacific as a sideman in cruise boat 
bands? That’s here, too. □ A tour with Woody Herman’s trumpet section? That’s really here. Because Jack’s roots are 
jazz. And however many scenes he may have his head into, that’s where his heart is. □ What about the training — the 
hard, solid background in theory, orchestration, composition? □ A sharp ear catches the nuance of composer/teacher 
Wesley La Violette, and of Mario Castelnuovo-Tedesco. And, particularly the deft conception of the late Henry Russell, 
"who,” Jack says, "finally made it all make sense for me.” □ Several seasons selling exotic hi-fi recording equipment, 
the electronic knowledge gained, shows in the en masse recording of the album’s very large groups. And in the 
meticulous mix-downs. □ But could exposure to the upper echelons of business management as a marketing assistant 
for a large corporation really have any bearing on The Class of 1971? It could. □ In fact, one of the factors that sets 
Jack most apart from his producer/musician contemporaries is just this heavy background in business. The tuned-in 
comprehension of how to get things done. The discipline to match the artistry. The knack for collecting the best 
people, turning them loose to produce viable product with maximum return on all levels, aesthetic to monetary. 
□ Arranging all the songs for the Paul Masse album on Liberty was another vital step. So was the stint as a thriving 
lead sheet writer in Hollywood, putting it all down for rock kids with great ears and no hands to write it. □ A long 
series of casuals in Palm Springs sharpened self-taught piano technique. And then it happened for real — total 
immersion in the demo record scene. □ Take a group. Make an arrangement — even write the material. Produce a 
demonstration record. □ Among the recording companies Jack cut records for — A&M. Among the groups he dis- 
covered are — Carpenters. □ “Producing these kids taught me so much. My own album is largely a result of the hours 
listening, sweating, helping them get it together.” □ It took a lot of real pros to 

pull off Jack’s new album. The players— I I all pictured here. A contractor with the 
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DR. FREDERICK B. GLASER 


ROBERT BORRIELLO 


STAFF PSYCHIATRIST (1964-65) AND 
CHIEF, WOMEN’S ADDICTION SERVICE 
(1965-66, USPHS HOSPITAL, LEXINGTON, 
KENTUCKY, AND CLINICAL INSTRUCTOR 
IN PSYCHIATRY, UNIVERSITY OF KEN- 
TUCKY MEDICAL CENTER, LEXINGTON, 
KENTUCKY, 1964-66. 

STAFF PSYCHIATRIST, UNIVERSITY 
OF KENTUCKY STUDENT HEALTH 
SERVICE, 1965-66. 

ASSISTANT PROFESSOR OF 
PSYCHIATRY, TEMPLE UNIVERSITY 
MEDICAL SCHOOL, AND DIRECTOR, 
PARTIAL HOSPITALIZATION SERVICES, 
TEMPLE UNIVERSITY COMMUNITY 
MENTAL HEALTH CENTER, PHILA- 
DELPHIA, PA., 1966-PRESENT. 


I WAS BORN AND RAISED 
IN FLATBUSH, IN A MIDDLE 
CLASS NEIGHBORHOOD. AT 
THE AGE OF TWELVE, I 
BEGAN EXPERIMENTING WITH 
DRUGS. 

DURING THE PERIOD FROM 
TWELVE TO SEVENTEEN, IT 
WAS A CONSTANT SEARCH FOR 
SOMETHING THAT SEEMED TO 
BE MISSING. 

AT SEVENTEEN, BY COURT 
ORDER, 1 ENTERED DAYTOP 
VILLAGE AND BEGAN TO 
SOLVE THAT MYSTERY: 
MATURITY, LOVE AND 
UNDERSTANDING. 

A MEANINGFUL EXISTENCE. 
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Mail to: 

Fred I!. C laser, M.D. 

Temple University Community Mental Health Center 
1422 West Ontario Street 
Philadelphia, Pa. 19140 




SIDE ONE 

1. Recognition 

Monarch/Miller/Des Barres 

2. Got Enough Love* 

Monarch/Miller/Des Barres 

3. Grim Reaper* 

Monarch/Des Barres/Pickett/Hyde 

4. Nightingale 

Monarch/Hyde 


V 


SIDE TWO 

1. Detective Man 

Monarch/Hyde 

2. Ain't None Of Your Business* 

Hobbs/Anderson 

3. Deep Down 

Monarch/Pickett 

4. Wild Hot Summer Nights 

Monarch/Hyde 

5. One More Heartache* 

Monarch/Hyde 


Produced by Andy Johns and Detective 
except ’produced and engineered by 
Jimmy Robinson— mixed by Andy Johns 
Recorded and engineered by Andy Johns 
Assistant Engineers: Doug Rider, John 
Henning, Deni King, Andy Zane, 

Pete Carlson 

Recorded and Mixed at: Record Plants in 
Los Angeles and Sausalito, and Sound City, 
Los Angeles 

All songs published by BEVERLY HILLS 
SOCIETY PUBLISHING CO.. INC.(ASCAP>/ 
PRIVATE EYE MUSIC (ASCAp) except "Ain't 
None of Your Business” published by BAD BOY 
MUSIC/HARMONY AND GRITS MUSIC (BMi) 


Photography: Sam Emerson 
Design and Art Direction: Kosh 
Direction: The David Forest Company, Ltd. 
7060 Hollywood Blvd. 

Los Angeles, California 90028 
(213) 464-9241 

SWAN SONG INC. 

Distributed by Atlantic Recording Corporation 
75 Rockefeller Plaza, New York, New York 10019 

p c 1977 Swan Song Inc., 

444 Madison Avenue. New York, N.Y. 10022 
Printed in US.A. 

Warning: Unauthorized reproduction of this recording n 
prohibited by Federal law and subject to criminal prosecution. 
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THE UNITED STATES AIR FORCE RESERVE 


PRESENTS 





FEATURING 


BILL HAYWOOD 

(WOL RADIO IN WASHINGTON, D. C.) 


AIR FORCE RESERVE RECRUITING 
(EQUAL OPPORTUNITY) 



SOUL FLIGHT IS A VITAL PART OF THE 
EQUAL OPPORTUNITY PROGRAM AND IS 
ONE OF THE MOST EFFECTIVE METHODS 
OF INFORMING THE COMMUNITY OF THE 
OPPORTUNITIES AVAILABLE THROUGH 
PARTICIPATION IN THE AIR FORCE RESERVE, 

"THE AIR FORCE RESERVE THANKS YOU 
THE BROADCASTERS, FOR YOUR SUPPORT 
OF THE EQUAL OPPORTUNITY PROGRAM." 


SIDE 1 

1 Prior Service (Billy Preston) (5:56) 

2 Pilots/Navigator (WAR) (6:23) 

3 WAF (Roberta Flack) (6:03) 

4 General (Ray Charles) (6:13) 

SIDE 2 

5 Loadmasters (Curtis Mayfield & The Impressions) (6:09) 

6 Aircraft Mechanic (Bill Withers) (5:52) 

7 Medical (O' Jays) (6:00) 

8 NPS High School (Otis Redding) (5:34) 


BILL HAYWOOD, A NATIVE OF NORTH 
CAROLINA, HAS WORKED AS A SPORTS 
ANNOUNCER; POP MUSIC ANNOUNCER; 
AND A RHYTHM AND BLUES ANNOUNCER 
FOR WOL. RECENTLY HE HAS BEEN PRO- 
MOTED TO WOL PROGRAM DIRECTOR. 


CREDITS 

Produced by Command Services Unit, Office of 
Information, Secretary of the Air Force, under the 
auspices of Hq Air Force Reserve, Robins AFB Ga. 


Special credits to Sijt Ed Helvey and MSgt Bill Gilmore 






CONCEPT & BOOK: D.C. LaRUE MUSICAL DIRECTORS: D.C. LaRUE & ARAM SCHEFRIN 
DANCE DIRECTOR: D.C. LaRUE SETTING & LIGHTING BY: D.C. LaRUE 
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ORIGINAL 
NEW YORK CAST 
RECORDING 


PY-9006 STEREO 


PYRAMID RECORDING COMPANY, INC. 

association with THE DENNIS GANIM ORGANIZATION, INC. 

presents 


».€. La lUb 


STARRING IN 


D.C. LaRue’s Choreography Restaged by Edward Z. Epstein 


SPECIAL GUEST STAR: LOU CHRISTIE 






Program: 

FANFARE 

GOING HOLLYWOOD 
OVERTURE * 

FACE OF LOVE v 

INDISCREET 
BROADWAY MELODY 
DON’T KEEP IT IN THE SHADOWS 
( with special guest star: LOU CHRISTIE) 
BAD NEWS 
OBA BA 

(No Reino Da Mac Do Ouro) 

THE TEA DANCE 

(Program subject to change without notice) 


PRODUCED BY ARAM SCHEFR1N & D.C. LaRUE FOR D.G.O., INC. 


ARRANGED & CONDUCTED BY ARAM SCHEFRIN 
except “INDISCREET’ by STEVE TUBIN & ARAM SCHEFRIN 


RECORDED BY GEOFF DAKING 

at SOUND IDEAS STUDIO “C”, NEW YORK CITY 

assisted by TOM ROBERTS. JAY BORDEN. 

KATHY DENNIS & D.C. LaRUE 

COVER PAINTING BY REMO BRAMANTI 

PHOTOGRAPHY: PETER CUNNINGHAM 


Drums: RICHIE CROOKS. GRADY TATE. CHRIS PARKER 

Bass: STEVE “FONTZ” GELFAND. RON CARTER. WILL LEE 

Congas: WILLIAM KING 

Guitars: STEVE KHAN. ARAM SCHEFRIN 

Keyboards: STEVE TUBIN. STEVE ROBBINS 

Moog synthesizer: STEVE ROBBINS 

Arp synthesizer: STEVE TUBIN 

Percussion: DOM UM ROMAO, RICHIE CROOKS. WILLIAM KING 
ARAM SCHEFRIN, GEOFF DAKING. & STEVE D'ACQUISTO 
Trumpets: JOHN GATCHELL, JIM BOSSY, BOB MILLIKAN 
JOE SHEPLEY. DANNY KAHN 

Trombones: GERRY CHAMBERLAIN. SAM BURTIS, JOE RANDAZZO 

Saxophones: LOU MARINI. JOEL KAYE, BILLY KERR 

ARNIE LAWRENCE. RONNIE CUBER 

Woodwinds: JOEL KAYE, LOU MARINI, BILLY KERR 

Tuba: GEORGE FLYNN 

Background vocals: ANN SUTTON. SHARON REDD. MAXINE DIXON, 

LANI GROVES. WILL LEE. LOU CHRISTIE. ARAM SCHEFRIN. 

GEOFF DAKING. ROBERT ERIC CHILTERN 

Arab musicians: ORHAN YEGINSAY. SOUREN BARONIAN, 

SHAMIRA AZAD, HAIG MAROUKIAN 

Piano & Windchimes on "THE TEA DANCE”: D.C. LaRUE 

Sound effects: EDWARD Z. EPSTEIN & TOM ROBERTS 

Announcer: DR. JERRY (WPIX-FM) 

Special thanks to Mr. D’Acquisto 




This Side DUB BE GOOD TO ME ( Norman Cook's Excursion on the Version ) 

DUB BE GOOD TO ME (Norman Cook's Excursion on the Hip Hop Version) DUB BE GOOD TO ME ( Single Edit ) 


I hat Side DUB BE GOOD TO ME (Smith and Mighty Remix)* DUB BE GOOD TO ME (Smith and Mighty Mellon' Mix)* JUST BE GOOD TO ME (Acappcla) 


Produced br No rman Coo k 
t ins Side Remixed hv Norman Cook 
“ Remixed by Smith and Mighty 
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THE JEAN LECCIA INTERPOLATION 




SE-4810 




THE JEAN LECCIA INTERPOLATION 



PAT HENDERSON. LEAD SINGER 


JEAN LECCIA 


ED WHITING. LEAD SINGER 


THE SONGS 


Lyrics: Ed Whiting 
SIDE ONE 

Good Morning To You 3:18 
Lady Rain 4:24 
I Can’t Live Without You 5:05 
Love Is 3:36 
Drop! 3:24 
Lovelight 3:59 


Music: Jean Leccia 
SIDE TWO 

Carnival 4:01 

Lovely Bird 4:54 

I Worship You 3:34 

Only A Dream 3:43 

Mother Of Us All 4:07 


PRODUCED BY JEAN LECCIA AND EARL GREEN 
COMPOSED, ARRANGED, CONDUCTED AND PIANO SOLOS: JEAN LECCIA 

Production Coordinator: S. Earl Tavares 
Recorded at MGM Recording Studios, Hollywood, Calif. 

Engineer: Jack Hunt 

Front cover photography: Kendall Ludington Bright 


'/OT F< 


This album is dedicated to Florence Almee whose untiring efforts made it all possible. 


c 1072 MGM Rocords Corp./All rights resorvod/Prlntod In U S A. 


Manufactured t>v MGM R'wui Corporation. 7165 Suniat Boulevard. Hollywood. California 90046 
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'SPICE OF LIFE' 

SONGS FOR TAP & JAZZ 

RECORDED BY THE HOT PROPERTY BAND’ 
PRODUCED BY BART ARNTZ FOR BARTISTIC PRODUCTIONS 


STEREO EDLPS-40002 



SIDE ONE 

1. CLOGGIN’ 

2:08 • 2/4 Moderate Funky • Tap Novelty 
(Jason Gullo • BARTISTIC MUSIC B.M.I.) 

Available on 45 R.P.M. Ed-4663 

2. SOMEBODY DONE SOMEBODY WRONG SONG 

2:23 • 4/4 Bounce • Tap - Jazz 

(L. Bulter - C. Moman TREE Publishing & Press Music Co.) 
45 R.P.M. - ED-4568 

3. FEELINGS 

3:13 • 4/4 Slow • Jazz - Modern Ballet 

(M. Albert - Fermata International Melodies Inc.) 

4. BOOPIE A 

2:02 • 4/4 Medium Bounce • Tap - Jazz Novelty 
(Tony Deluca - BARTISTIC Music Inc. B.M.I.) 

5. EASE ON DOWN THE ROAD 
2:21 • 2/4 Funky Bright • Jazz 

(C. Smalls - Fox Fanfare Music Inc. B.M.I.) 

6. BANDSTAND BOOGIE 

2:00 • 2/4 Bright Jitterbug • Tap - Jazz 
(C. Albertine - Cherio Corp.) 


SIDE TWO 

1. SOUTHERN NIGHTS 

2:38 • 4/4 Moderate • Tap - Jazz 

(A. Toussaint - Warner - Tamerlane Pub & Marsaint-Music Inc.) 

2. VIRGINIA SHAKEDOWN 
2:09 • 2/4 Bright • Tap - Jazz 

(Bart Arntz - BARTISTIC Music B.M.I.) 

3. RON’S TUNE 

1:57 • 2/4 Bright Rag • Tap 

(Tony Deluca - BARTISTIC Music B.M.I.) 

4. BOOPIE B 

2:02 • 2/4 Up-Tempo Bounce • Tap - Jazz - Novelty 
(Tony Deluca - BARTISTIC Music B.M.I.) 

5. DONT NOBODY BRING ME NO BAD NEWS 
2:20 • 4/4 Med. Gospel • Tap - Jazz 

(C. Smalls - Fox Fanfare Music) 

6. CLOGGIN’ 

1 :58 • 2/4 Moderate Funky • Tap Novelty 
(Jason Gullo - BARTISTIC Music B.M.I.) 


Producer’s Note 

Using the most sophisticated and advanced recording techniques, “The Spice of Life” sparkles 
with a fresh, innovative sound that is a treat to hear and a joy to dance to. 

Inspired tunes and fascinating rhythms are enhanced by an exciting array of instruments, including 
electronic synthesizers, guitars, percussion, horns and strings for an unprecedented richness of tone. 
And as performed by the “Hot Property Band,” the music has just that right touch of today 
guaranteed to enliven dance classes and physical education programs everywhere. 

It has been my great pleasure to work with Ron Daniels. As a world-famous choreographer and 
dance instructor, he understands how music can ignite the creative spirit, and his special talents and 
years of experience have made “The Spice of Life” an album that truly fits the needs of the dancer. 

Whether performing exercises or routines, whether working alone or as part of a group, sensitive 
people on the move will relish the versatility and adaptability of “The Spice of Life. ’’Add some spice to 
your life and dance up a storm with Ron Daniels! 

ALSO AVAILABLE ON EDUCATOR RECORDS 
EDLPS-10, 001— ‘GERSHWIN DANCES’ 

EDCAS-10,001 (cassette) 

Ten of Gershwin’s best songs arranged and recorded for today’s popular dance styles. All selections 
are adaptable for Tap - Jazz - Modern Ballet and Ballroom. 

EDLPS-30,001 — ‘JO JO’S DANCE FACTORY’ with Jo Jo Smith 
EDCAS-30,001 (cassette) 

A very unique sound and dance experience. A combination of Jo Jo’s Jazz technique Level I and five 
exciting songs for Jazz routines. 

EDLPS-40,001— ‘RON DANIELS MAKES YOU FEEL LIKE DANCIN’ 

EDCAS-40,001 (cassette) 

A complete Tap dance technique album with one of America’s finest Tap dancers. Many selections 
are useable for dance routines and productions. 

EDLPS-40,002 — ‘SPICE OF LIFE’ . . . Tap & Jazz with Ron Daniels 
EDCAS-40,002 (cassette) 

Twelve exciting tunes for Tap and Jazz routines. A very versatile album for ALL styles of dance. 

EDLPS-40,003— ‘STEPPIN’ OUT’ with Vickie Jo 
EDCAS-40,003 (cassette) 

Ten novelty-production routines from some of Broadway’s current smash hits, ‘A Chorus Line,’ 
‘Chicago,’ ‘The Wiz.’ A very useable record for ALL dance classes. 

EDLPS-50, 001— ‘BALLET IN COLOUR’— Barre technique Level I 
EDCAS-50,001 (cassette) 

EDLPS-50, 002- BALLET IN COLOUR’-Centre technique Level I 
EDCAS-50,002 (cassette) 

Artistic Director — Don Farnworth. A fresh NEW sound for Ballet class work. All compositions are 
carefully selected and recorded using an array of electronic synthesizers giving that ‘fully 
orchestrated’ sound. 

Write For Catalogue 


Ron Says 

Variety is “The Spice of Life” and this album has music to suit 
your every dancing whim, from the gently romantic arrange- 
ment of “Feelings” to the foot-stomping “Cloggin’.” 

Bart and I have compiled an assortment of songs that are fun 
to listen to and that will provide the imaginative dancer with a 
wonderful opportunity to explore the possibilities of move- 
ment. I have created tap and jazz routines for each selection, 
and my classes have responded enthusiastically to the album’s 
diversity of tunes and tempos. 

Music can really be an important source of motivation for the 
dancer and “The Spice of Life” was conceived with this idea in 
mind. Teachers will find that the dynamic, up-to-date sound of 
this recording is easy to work with and that it has a way of 
bringing out the best in their students. 

I’m looking forward to recording many more records for Educator Records, for it is a progressive 
and exciting company bringing new life to the dance music industry. Keep an eye out for upcoming 
recordings, and take a look at the other current releases on the Educator Records label, including 
“Ron Daniels Makes You Feel Like Dancing” for tap technique. I’m confident you will be pleased! 

THE HOT PROPERTY BAND’ IS . . . 

TONY DELUCA 

All keyboards, electronic synthesizers, trumpet, Flugel horn, vibes, arrangements and original 
compositions. 

TERRY BORTMAN 

Bass Guitar 

ED KINSLOW JR. 

Drums, Percussion 

BART ARNTZ 

Guitars, Arrangements, Productions. 

Recorded at: The Sound Room, Upper Darby, Pa. 

Engineers: Fred & Charley Galetti 
Mastered at: Frankford-Wayne — Phila., Pa. 

Business Affairs: Arthur M Mann 
Album Cover & Design: Joanne Hoffman 

Special Thanx: Jim Valerio - Billy Kinslow - Harvey Kurshner - Mike Podicin Jr. - Herb Mann - 
Jason Gullo — all of you groovy people who made this album possible, and of course, M & D. 



Manufactured by: Educator Records, 1921 Walnut St., Phila., Pa. 19103 


Printed in U.S.A. 


^Educator Rec. 1977 




'MYSTERY OF THE MAD MINNOWS 


'WEATHERSPOON'S CATALYST 1 


'ALIEN CREATURES 



SIDE ONE 

"ALIEN CREATURES" 

Written by -A. Resnick and 
S. Murray 

"WEATHERSPOON'S CATALYST" 
Written by -A. Resnick and 
S. Murray 


SIDE TWO 

"P.O. BOX 65" 

Written by - M. Thau and 
S. Murray 

"MYSTERY OF THE MAD MINNOWS" 
Written by - A. Resnick and 
S. Murray 
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MENTAL HEALTH MATTERS 

a community service radio program from ADAMHA • the Alcohol, Drug Abuse, and Mental Health Administration 
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MENTAL HEALTH MATTERS, a 15-minute community service radio program, 
with guests from the Alcohol, Drug Abuse, and Mental Health Administration, 
is a production of the National Institute of Mental'Health for 
ADAMHA. the Alcohol, Drug Abuse, and Mental Health Administration 
5600 Fishers Lane, Rockville, Maryland 20857 
DEPARTMENT OF HEALTH, EDUCATION, AND WELFARE 
Public Health Service '■* 


Producer/ Moderator: TOM BOWERS 
Technical Director: ED BOSWELL 
Graphic Designer: PARIS PACCHIONE 
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Recorded at: 

Capricorn Studios, Macon, Ceorgia 
Engineer: Sam Whiteside 
Assistant: David Pinkston 

Studio Son Quebec, Montreal, Canada 
Engineer: Tim Hevvlincs 
Assistant: Sehce Gaudet 

Mom and Pops Company Store, Studio City , California 
Engineer: Steve Pouliot 
Assistant: Jim Nau 

Mastered at Sterling Sound by Georce Marino. 

1 String Orchestrations by Gene Page 
All songs bmi except tASCAP 


Musicians: 

Ricky Hihsch Guitar 

Steve Beckmeier Guitar 

Fred Beckmeier Bass 

Robert A. Martin Piano, Organ, Sax 

Jay Ahmentrout Drums 

Joe English Drums on Cant Stay i? Holdin On To you 
Jimmy Nalls Guitar on I’ve ] ust Seen a Face ir Memories 
David Pinkston Steel Guitar on Except For Real 
Iack “Conga" Gold Percussion on Memories 
Joel Ferguson Banjo on Can't Find Mij Way Home 
Deke Richards Guitar, Electric Piano on Can't Stay, 

Can’t Find My Way Home ir Writing on the Wall 

Background Vocals: 

Sherlie Matthews, Yenetta Fields, Clydie King 


(Dolly Parton) 


(Deke Richards) 


Condon) 


(Bonnie Bramlett, Dru Lombar) 


(Lennon and McCartney) 


(Stephen Winwood) 


(R. A. Martin) 


(Deke Richards) 


(Bonnie Bramlett) 


1 would like to express my appreciation and thanks to 
Joe English for being here when I needed him. 

To Deke Richards for helping me to have blind faith again. 
To Mike Barnett and his crew for keeping it all together. 
And a very special thanks to Ms. Bunny Wright for keeping 
everyone and everything that has to do with the making 
of this album at an even keel. It made it a whole lot easier 
having another set of honest ears around. 

Here we go again! 

—Bonnie Bramlett 


Arranged and Produced 


Art Direction: Diana Marie Kaylan 
Photography: Antonin Kratochvil 
Design: John Kehe 


rOftUl 


WARNING; UNAUTHORIZED REPRODUCTION OF THIS 
RECORDING IS PROHIBITED BY FEDERAL LAW AND SUBJECT 
TO CRIMINAL PROSECUTION. 


Deke Richards 


CAPRICORN RECORDS, INC. 535 COTTON AYE.. MACON.C.A. 31201 
©1078 CAPRICORN RECORDS, INC. MADE IN U.S.A. 


CAPRICORN RECORDS 
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THIS IS HOW 
WE DO IT 





Side A 

1 This Is How We Do It (LP Version)* 3:59 

2 This Is How We Do It (LP Instrumental)* 3:44 

SideB 

1 I Wanna (LP Version)** 5:25 

2 This Is How We Do It (Barr-9 Mix)+ 4:02 

3 This Is How We Do It (Acappella)* 3:47 


All mixes of “This Is How We Do It” written by 
M. Jordan, O. Pierce 
“I Wanna” written by M. Jordan 

* Produced by Oji Pierce for Oji Adwin Productions 
& Montell Jordan 

Remixed by Wino for Wino Funk Productions 
Recorded and mixed at Echo Sound Recordings 
Recording and Mix Engineer: Bob Morse 
** Produced by Montell Jordan 

Recorded at Paramount Studios & Tracks Studios 
Recording Engineer: Evren Goknar 
Mixed at Larrabee West 
Mix Engineer: Kevin Davis 
Assistant Mix Engineer: Tom Baker 
Background Vocals: Da Gents 
+ Produced by Oji Pierce for Oji Adwin Productions 
& Montell Jordan 

Remixed by Maurice “DJ Mo” Thompson and 

Jay “Jay Supreme” Williams 

for Barr 9 Productions 

Recorded and Mixed at Tracks Studios 

Recording and Mix Engineer: Eric White 

Keyboards: Alton A. Sams 

Mastered by Chris Bellman at Bernie Grundman, CA 



“This Is How We Do It” contains elements from “Children’s Story” 
(Ricky Walters) Def American Songs, Inc. (BMI) Used by 
permission. All rights reserved. Performed by Slick Rick. 

Used courtesy of RAL/Def Jam Records, by arrangement with 
PolyGram Special Markets, a Division of PolyGram Group 
Distribution, Inc. 

Original versions from the PMP/RAL CD, Cassette and LP 
“This Is How We Do It” 314 527 179-1/2/4 



THIS IS HOW 
WEDorr 



> 


Thanks to GOD, PMP, RAL/DEF JAM RECORDINGS, 
family and friends, and all musicians, producers 
and mixologists. Personal thanks to Oji Pierce 
and Slick Rick. Peace to Mad Money Entertainment. 



RECORDS 


f t IMS Ruth Associated Labels 

Manufactured and Marketed by Rush Associated Labels. New York. NY. Distributed by PolyGram Group Distribution. Inc. New York. NY. All rights reserved. 
Unauthorlred copying, reproduction, hiring, lending, public performance and broadcasting prohibited. 
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SIDE ONE 

MUSIC FOR A FLOWERED PIG 
LONG-GONE BIRD 
THE VISITOR 

SIDE TWO 

RETURN TO CONGOLIA 
SOME FRIENDS 
SOUL FORCE 
STEPHANIE 


Also Featuring: 
Dave Grusin 
Patrice Rushen 
Larry Williams 
Clare Fischer 
Ken Wild 
Abe Laboriel 


Produced by Dave Grusin and Larry Rosen 
for Grusin/ Rosen Productions 


' 



& c 1979 Arista Records, Inc. 6 West 57th Street. 
New York, N.Y. 10019. Manufacturer and 
Distributor, Owner of Trademark ARISTA. 
A subsidiary of Columbia Pictures Industnes, Inc. 

Printed in U.S.A All rights reserved. 
Unauthoriied duplication is a violation of 
applicable laws, GRP Trademark owned by 


Grusm and Rosen Productions. 
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RECORD ONE /SIDE ONE 

STOMP AND BUCK DANCE 

(WAYNE HENDERSON) 

2 GREASY SPOON 

(STIX HOOPER) 

3 GET ON THE SOUL SHIP 
(IT’S SAILING) 

(JOE SAMPIEI 

4 SUPER-STUFF 


1. DOUBLE BUBBLE 

(JOE SAMPIE) 

2. THE WELL'S GONE DRY* 

(IARRY CARLTON) 

3. SOUTHERN COMFORT 

(WAYNE HENDERSON) 

4 TIME BOMB 

(JOE SAMPIEI 


TWO /SIDE ONE 

'HEN THERE’S LOVE AROUND 

(STIX HOOPER) 

2. LILIES OF THE NILE — i 

(WILTON FELDER) 

RECORD TWO /SIDE TWO 

1. WHISPERING PINES — 

(WAYNE HENDERSON) 

2. A BALLAD FOR JOE (LOUIS) 


(JOE SAMPIE) 
PUBLISHED BY PAL DOG MUSIC. ASCAP 


(WAYNE HENDERSON) 

All SELECTIONS EXCEPT • PUBLISHED BY FOUR KNIGHTS MUSIC, BMI 

THE CRUSADERS: 

WAYNE HENDERSON: TROMBONE • WILTON FELDER: TENOR SAXOPHONE • JOE SAMPLE: KEYBOARDS 

STIX HOOPER: DRUMS • LARRY CARLTON: GUITAR 


A CRUSADERS PRODUCTION 
PRODUCED BY STEWART LEVINE 


r. 


RECORDED AT WALLY HEIDER RECORDING. STUDIO 3 ■ ENGINEERS: RIK PEKKONEN AND PETER GRANET 
REMIXED AT HOLLYWOOD SOUND RECORDERS • REMIX ENGINEER: RIK PEKKONEN 
A CHISA RECORD PRODUCTION FOR MCA RSCOROS 
CONCEPT, ART DIRECTION & DESIGN: PACIFIC EYE & EAR 
PHOTOGRAPHY: SAINT JIVAGO DESANGES'LA LEGION • INSIDE PORTRAIT PHOTOGRAPHY: GARY SLOAN 


lornli — U.S A — Pnnr#d m In# rhilippinpi 


i«74 MCA AscordB 




VICTOR* 

THE ORIGINAL ; 
RECORDINGS i 


VPM-6073 
2 RECORD SET 


^ Ballerina • The Donkey Serenade 

Dream • Goodnight. Sweetheart 
The Maharajah of Magador • Ruby 
Moon Over Miami • Rum and Coca-Cola 
Racing With the Moon (Voughn Monroe's Theme Song) 
Red Roses for a Blue Lady 
Let It Snow! Let It Snow! Let It Snow! 
Riders in the Sky (a cowboy l eg • on 
Sam You Made the Pants Too Long 

Sound Off (The Duckworth Chant) 

The Wiffenpoof Song 
Tangerine • There! J’ve Said It Again 
Time on My Hands 

YOUrS (Qutereme Mucho) 

Blue Moon 
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VAUGHN MONROE was one of the 
most romantic looking leaders of the big band era. 

Tall and handsome with a shy smile that 
appealed to girls of all ages, he sang lustily, first 
as a leader of a good orchestra and later 
as a star soloist on radio, television and Victor records. 
He first achieved national acclaim in the 
early '40s, 

after his band had scored a resounding success 
in the Boston area where he played trumpet in addition 
to his singing. One of the true gentlemen 
of the dance band era, Monroe still captures the 
hearts of his audiences whenever he appears. 


• Marca(t) Rogiitrada(t) RCA Corporation 
<£> 1972. RCA Rocordi, Now York, N.Y. • Printod In U.S.A. 





















Greg Cahill 

Marin County (Bay Area) Independent Journal 


■ The Usual Suspects’ new 
record, “Reunions" (Suspex), deliv- 
ers the goods. Producer Tom Stern 
has come up with an all-star lineup 
that includes Norton Buffalo, Mar- 
ia Muldaur, Bianca Thornton, Pete 
Sears of the Starship and Larry 
Dunlap. 

The songs are a tasteful blend of 
jaxx, folk, R&B and blues, and are 
a stunning showcase for the consi- 
derable talents of Muldaur. Buffalo 
and Thornton. Anyone who is not 
moved by Muldaur’s shimmering 
“Well Be Together Again" or 
Thornton's sultry, soulful perform- 
ance on "Let's Make Plans to Meet 
Again" must be dead. 

Burn those Linda Ronstadt-Nel- 
»on Riddle albums and put on the 
Usual Suspects. 


THE USUAL SUSPECTS: Reunions 
Suipex Records 

T om Stern is at it again. The icon- 
oclastic Marin County record 
producer recently released his sixth 
album using a host of the Bay Area s 
most talented musicians on a delib- 
erately eclectic set of tunes, keyed 
to the theme of reunions. 

From a country workout of 
"Pick Me Up On Your Way Down,” 
with Norton Buffalo and Maria Mul- 
daur Joining voices, to a Thelonious 
Monk tiiqe performed by Stern on 
banjo, the set veers back and forth 
between moodk/'wsU'tM quality of 
the performances serving as the on- 
ly real consistency. 

The standout track is the old 
Brook Benton tune. “It’s Just a Mat- 
ter of Time,” more than capably 
rendered by the redoubtable Bian- 
ca Thornton. Stern's stubborn re- 
fusal to pay any attention to the 
smcalled "conventional wisdom of 
the record Industry ,i; a breath of 
-fresh air ana his record will delight 
■ discerning listeners^ 


POP- RECORDS 


Tom Stern's 
stubborn refusal to 
pay any attention 
to the so-called 
conventional 
wisdom of the 
record industry is a 
breath of fresh air 


Joel Gelvin 

San Francisco Chronicle 


NOT TO MINTION TUB LOWLY AND TAL- 
■ NTBDi Maria Mufdaur made It across the GO 
bridge for the Isaak thing. She’s currently psyched 
about the new t/suaJ Suspecte- album. with Norton 
Buffalo and the rest of that gang. *'I know It sounds 
corny and like all that California garbage rap, but 
Tm recording one song that came to a friend of 
mine In a dream. I hate to say It but It was cosmic." 


Michael Heaton 

San Francisco Examiner 


Philip Elwood 

San Francisco Examiner 


Faraway Places — Tom Stern 
Production of Bay Area artists 
(Suspex).ThisLP’s 1-ltracks 
encompass many of the best North 
Bay Area musicians, vocal and 
instrumental, in stellar 
performances. A concept album, 
the various instruments 1 tracks 
(country, blues, rock, folk) are 
connected by keyboardist Nick 
Milo's segments. The production is 
near-overwhelming, with such 
artists as Ana Rizzo, Norton 
Buffalo, Pete Sears, Tony Rice, 
Larry Dunlap, Maria Muldaur, 
Bianca Thornton, David Shapiro. 
Charlie McCarthy and Cal Lew iston 
rubbing shoulders on all manner of 
goodies, from Robert Johnson's 
"Sweet Home Chicago" to Johnny 
Cash's "Big River” to Shapiro's 
orchestration of music from the 
film "Murder At the Vanities." 


FAMILY ALBUM: Local record producer Tom 
Stem has Just released a very fine and wildly 
eclectic collection of songs entitled "Reunions." Per- 
forming under the name of The Usual Suspects, are 
Maria Muldaur, Norton Buffalo, Lady Blanca 
Thornton, the Starship's Pete Sears, former 
Tower of Power sideman David Matthew* and 
Ana Rizzo from Kingfish. The record has every- 
thing from blues, rock and jazz, to big band country 
and swing. To get a hold of this brilliant musical 
melange send a check for $9.48 to P.O. Box 1557, 
Sausalito, CA 94906-1557. 


Michael Heaton 

San Francisco Examiner 


1986 Merit Award, 

The Art Directors Club 
— Tom Stern, Designer, Reunion 


VARIOUS ARTISTS 
THE USUAL SUSPECTS 


"It looks good, sounds better." 
Herb Caen 

San Francisco Chronicle 


TOE USUAL SUSPECTS 
TiTTWTf Pbcxs 

PWXWCUt Tom Slam 

Broad range of compositions 
encompasses country swing, big band, 
new age and rock for a tongue-in- 
cheek travelog song cycle. Well 
conceived and executed, the album 
features Tony Rice. Maria Muldaur, 
Pete Sears and Norton Buffalo. 


Billboard 


• • • 

Tin' Usual Suvprii.s, a new indie 
lahcl from the Sun Francisco tlay 
Area, has been launched Artists 
working with the lledgling diskery 
include Taj Mahal. Maria Maldaur, 
Variety Oscar llrtiwn Jt . Norton tlulfalo, 

Mark Nutlalin, Tony Rice and 
llurol Anger First releases — 
* *Sus|k*cIs Sampler" and "Faraway 
Places" — ate set for this month. 


Bluegrass Unlimited 


Tommoma Produc- 
tion*. Waterfront 
Special WFS 010 


You Can t Hurt Me 
No More/ Blue Sea 
Blues/The Fiddling 
of Jacquei-Pierre 
Bordeaux/The Old 
House/San/Lost 
John/He Will Break 
Your Heart/Bona- 
parte s Retreat/ 

Free Little Bird ' 

Blues For Special Friends 

Here s an unusual album which might appeal tp 
only a small number of readers, perhaps. But it's quite 
good and deserves some mention. 

Glancing over the back of this record’s jacket. I 
noticed a lot of names well represented in my record col- 
lection. sometimes on the same albums, sometimes on 
different albums. and often on albums of widely dif- 
ferent music. "The Usual Suspects” features the utx- 
quitous bluegrasser/newgresser Peter Rowan, new 
acoustic fiddler Daro! Anger. High Country alumnus Ed 
Neff, and also blues/rockers Mike Bloomfield. Nick 
Graven. tea. Mark NaftaJin and Taj Mahal. The many re- 
maining names are doubbess well known to other 
fistaoers even if they weren't rnmedutefy known to me. 

AH these diverse talents tfdn't form a single super 
group for tha record, although there’s a lot of personnel 
overlap on tracks. Th* record seems to have been 
brought together by one Tom Stem, its producer (who 
also contributes some solid finger picking guitar and 
5-stnng banjo) as a showcase for professional and senv- 
professional musicians in the San Francaco Bay area. 
The album is copyrighted 1981. the year of Mika Bloom- 
field's untimely death, although the cover art a 
copyrighted 1982. At any rata, the result is almost a 
souvenir album of good blues, country and bluegrass by 
some very talentad folk. 

Of interest to bluegrass and country fans in general 
anp Peter Rowan fans n parocul* wifl be the former 
Blue Grass Boy and current Green Grass Gringo's four 
cuts. "The Old House” and "Bonaoanes Retreat * are 
not onfy well sung bv Rowan, but feature some wonder- 
ful bluegrass mandolin work played on me mandcia 

The most truly bluegrass style track on the collec- 
tion is "Free Little Bird.” which features a marvelous tno 
by Bethany Raine. Kathy &a>i*ck and Ana Riazo. Don 
Humphries' arrangement of Wade Ranev's "Lost John" 
lands between old-tim# country and country blues and 
it's very refreshing. 

The remaining music is mostly blues, excellently 
done by players who. n general, were born far removed 
from its roots, but with enough years spent and musical 
dues paid to understand it. All m ail. this a a neat collec- 
tion. especially if you know and Uke any of the players 
mentioned. 

The album takes its title from the line spoken by ac- 
tor Claude Rains as the dapper and corrupt pd.ee in- 
spector m the move classic Casadanca. "Round uo the 
usual suspects'” How you're going to round up The 
Usual Susoects." I'm not sure The album has no record 
company address on it. other than to gne mention to 
Tomistomj Productions and Parvn Studios You might 
risk a call to information m the 415 San Francisco area 
code for the studio, or you might try yOuf favonte 
record distributor. Lacking that, printed be'ow ts the to- 
dress of the Bntish distributor whose sticker was 
attached to the coov l received for revew l Projection 
Records. 74 High Street Old Town. Le«gn on Sea. 
Essex. United KmgdomiRDS 
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The Suspects' Record 

the LP are such local nota- 
bles as Non on Buffalo, 
Maria Muldaur, Pete Sears 
(of the Starship) and Bianca 
Thornton, as well as a slew 
of hot local session players. 

Although banjo player 
Stern hss yet to see any big 
bucks from the Usual Sus- 
pects' first four albums, he 
plans to produce at least 
two more LPs with the 
group. He hopes Faraway 
Places , released under his 
own Tomistoma label, will 
be successful enough to al- 
low him to make even 
more albums. 

“Let’s just say I have this 
• vision, “ Stern comments. 
'"What's wonderful is when 
the musicians tell me, This 


When Tom Stem rounds 
up the Usual Suspects, he 
brings together some of the 
Bay Area's top musicians. 
Record producer Stem just 
released Faraway Places, 
album number five by the 
Usual Suspcas, featuring 
an eclectic blend of |x)p, 
jazz, hluegrjss, the blues 
and more. Performing on 

Edited by Elizabeth Woodman 


San Francisco Focus 


TOM STERN 

Biography 

Born and raised in Chicago, Tom Stern was 13 years old when he first heard 
Flatt and Scruggs play "Salty Dog." He was hooked by the sound of bluegrass, and 
convinced his grandmother to buy him a $35 Kay banjo. Later, armed with a Pete 
Seeger songbook, Stern enrolled at the Old Town School of Folk Music in Chicago 
where he studied and performed for many years. Simultaneously, Tom earned a 
B.A. degree, and as "an alternative to Vietnam," taught high school English for 
two years. Still looking for a way to integrate music into his life, Tom moved to 
the San Francisco Bay Area in 1970 and studied banjo with Sandy Rothman and 
Rick Shubb. The winter of 1972-73 was spent in Vermont, playing the ski resorts 
with an oddball trio called the Usual Suspects. 

Returning to Marin County, Stern met Michael Bloomfield and the two 
became close friends. Bloomfield encouraged Stern in his playing (both banjo and 
guitar). By 1975, Tom landed a job playing with bluegrass great Frank Wakefield, 
and for the next four years toured the country with his band. They played the usual 
bluegrass festivals, of course, but also opened for the likes of Jerry Garcia and the 
New Riders. In 1977 Mike Bloomfield introduced Stern to the producing world when 
the two co-produced the Wakefield band for Flying Fish Records. Not particularly 
pleased with the results, Tom next co-produced End o]_ the^ Rainbow in 1978 — a 
record Stern says he can live with. A year later, Tom did a third and final 
Wakefield LP with blues producer Norman Dayron, Blues Stay Away From Me . 

It was in 1980, having left the Wakefield band, that Tom Stern rounded up 
the first crew of Usual Suspects, which included bluesman Nick Gravenites, 
singer/songwriter Peter Rowan and, of course, Michael Bloomfield. That first 
Usual Suspects album has led to a series of seven — one a year since 1981. Dreams 
is quite arguably their best effort to date. 

All have been produced under the auspices of Tom Stern, a man with a 
vision — to produce records which "amount to a celebration of cultural diversity ... 
There’s a kind of apartheid in music these days. Music seems so 
compartmentalized that there’s damn little cross-pollination and exposure of 
different traditions to the record-buying public." 

Tom Stern’s albums are like a breath of fresh air, particularly in these days 
when popular music is dominated by formula radio. He has consistently ignored the 


-over- 


- 2 - 


proverbial "wisdom" of the record industry— the wisdom that says all songs on a 
record must be alike, that in order to "make it" in the business today you have to 
pick one style and stick to it, no matter what. 

"I sincerely believe that there’s an audience for the Usual Suspects," says 
Stern. "People are tired of being programmed by others— buying a record by the 
Usual Suspects is definitely a strike for independence!" 

Dreams features a beautifully produced folio or booklet containing 
reproductions of eleven pieces of art, all commissioned to illustrate one song on 
the album. Suitable for framing, the booklet testifies to Tom Stern’s ultimate good 
taste. 


Albums by The Usual Suspects 


The Usual Suspects (1981) with Taj Mahal, Mike Bloomfield, Nick Gravenites, 

Peter Rowan 

It’s All Music (1982) with Taj Mahal, Peter Rowan, Frank Wakefield 

Above Suspicion (1983) with Peter Rowan, Taj Mahal, Tony Rice, Don Reno 

Suspects Sampler (1984) with Nick Gravenites, A1 Rapone, Norton Buffalo, Oscar 
Brown, Jr. 

Faraway Places (1985) with Maria Muldaur, Lady Bianca, Norton Buffalo, Pete 
Sears 

Reunions (1986) with Lady Bianca, Maria Muldaur, Norton Buffalo, Ana Rizzo, 
David Mathews 

Dreams (1987) with Maria Muldaur, David Grisman, Norton Buffalo, Scott Mathews, 
Bobby Reed, A1 Rapone 


Suspex Records 
P. O. Box 1557 
Sausalito, CA 94966 


####### # 



THE USUAL SUSPECTS 

The first Usual Suspects album sets the trend lor 
their trademark eclecticism with an easy blend ol 
blues. R&B. traditional jazz. CSW. and bluegrass. Taj 
Mahal. Mike Bloomfield. Nick Gravenites. Starship's 
Pete Sears, Peter Bowan. and Mark Naltalin are 
among the familiar names performing. Highlights 
Rowan s haunting vocal on ’ Bonapartes Retreat." and 
the moody "Blue Sea Blues, sung by Taj Mahal, 
and accompanied by Bloomfield, the superstar guitar- 
ist of the 60s who died less than three months 
after this, his last session, prompting the addition to 
the album of Naftalin's moving "Blues for Special 
Friends." (Released 1981) 

BACK IN PRINT! 



REUNIONS 

From the striking front cover to the consistently high 
quality ot the selections Reunions is a Suspects 
tour de force, lady Bianca is back with her own "let’s 
Make Plans lo Meet Again, which is no less than 
dazzling. She also belts out the Brook Benton classic 
It's Just a Matter of Time," in a version that 
perhaps only the Suspects could have done, with 
elements ot country blended with B&B in a pleasing, 
natural way. Maria Muldaur also returns with a Billie 
Holiday ballad. "Well Be Together Again," and a 
touching duet with Norton Buffalo. Your Long 
Journey. Mr Buttalo. by the way, shows his vir- 
tuosity here by performing country, blues, and swing 
with equal verve. Also: great music by special 
guests Ana Rizzo [from Kmgtish ), Pete Sears ( Star - 
ship), and David Mathews (Tower of Ftiwer) (19861 


Dear Record Euyer: \ The Usual 

Thank you for purchasing “Dreams” by The \ ^“ spects |t , 

Usual Suspects. We are confident not only \ Mu s sic 
that the music will live up to your expectations, \ _ jy^ 
but that you will appreciate the folio of illustra- V Suspicion 
tions accompanying album and cassette. Each Suspects 


Please send me the Usual Suspects' records/ 
cassettes I have indicated. I’m enclosing check 
or M.O. for S @ $9.50 each. 

NAME 

ADDRESS 


CITY 



THE USUAL SUSPECTS 





specially commissioned piece of art illustrates X Sample! 
one of the songs. Collectively they showcase Fa,awa y 

the talents of eleven of Northern California’s X Places 
premier artists and illustrators. \ — 

Tou should also know that “Dreams” is the \ 1 

most recent release in a series of recorded v (cassette) 
works that have been produced in limited \ _Dw 
editions annually since 1981. Like “Dreams,” - 


Taj Mahal Is back with two gems, including his high 
spirited composition. "If My Baby Leave Me." Also 
notable is Peter Rowan's version ot Roy Orbison's 
"Working tor the Man" and a reggae variation on 
the country classic "Blue. Blue Day." Mandolin wizard 
Frank Wakefield chips in with an original composi- 
tion. "DBD.’’ that is both classical and bluegrass. 
(19821 

BACK IN PRINT ! 



(record) 

^ _ Dreams 
X (cassette) 


ABOVE SUSPICION 

Peter Rowan and Taj Mahal once again figure promi- 
nently in a wide ranging program. Taj sings a reg- 
gae flavored Fats Domino hit, What a Price." and 
Rowan has never sounded better than on the lush 
and lyrical Roy Orbison classic. "Dream Baby." Also 
noteworthy are appearances by two bluegrass super- 
stars: Tony Rice, who was David Grisman s original 
guitarist: and Don Reno, a great writer and performer 
who co-wrote "Dueling Banjos ' (1983) 

BACK IN PRINT ! 


V 

each is an eclectic collection of tasty and x 
timeless music. Because these albums are 
available in very limited quantities, we urge you \ 

to order your selection soon. \ 
To order, clip and mail coupon with check 
or money order for S9.50 for each album or 
cassette. Send to: 
SUSPEX RECORDS 
BOX 1557 
SAUSALITO 
CALIFORNIA 
94966 



DREAMS 

Midnight; sweet dreams, nightmares, tossin' and 
turnin’; these and other things nocturnal compose 
The Usual Suspects' seventh opus. Dreams. 

Lady Bianca does two hot new songs. Norton Buttalo 
does two swinging old songs, and Maria Muldaur 
fronts an all-star "dream band" (including David Gris- 
man. Amos Garrett. Pete Scars) tor "Back In My 
Dreams.’’ a song written especially lor Maria but never 
before recorded. Scott Mathews shows his versa- 
tility by reprising two hits horn Rock’s Golden Years 
(and providing solid drum work on several other 
Selections). Also: Al Rapone. Bobby Reed. Ana Rizzo, 
and as always, lovely Interludes by Nick Milo 
As a special bonus, albums and tapes both include a 
special insert ol high quality reproductions ot origi- 
nal art created lor Dreams by eleven top-notch Bay 
Area artists. (1987) 



SUSPECTS SAMPLER 

This album inaugurated the concept ot theme albums 
for the Suspects, the theme in this case being 
“Bright Lights and Fast Lanes Nick Gravenites, one 
ol the prime movers ot the SF music scene ot the 
’60s and 70s, shows his versatility with two original 
contributions, a blues called Fantasy World’ and 
a country ballad. “The Eight Day Clock." Another high- 
light is "Orchids in the Moonlight,’’ trom a ’30s 
Aslaire-Rogers musical. This tune receives a treat- 
ment that is equal parts chamber music, jazz, blue- 
grass. and "New Age And Al Rapone brings down 
the house with two red-hot Louisiana zydeco num- 
bers. Also Norton Buttalo appears lor the lirst time, 
plus Tai Mahal. Pete Sears, and Oscar Brown. Jr, 
(1984) 

BACK IN PRINT! 



FARAWAY PLACES 

On this album, nominated lor an 86 Bammie, Maria 
Muldaur joins the Suspects with "Rio De Janeiro 
Blue, a sensational debut performance. No less 
dynamic in her lirst appearance is Lady Bianca, who 
contributes two bluesy selections in a manner remin- 
iscent of a young Aretha Norton Buttalo and Pete 
Sears stand out on an appropriately rowdy trucker 
song. "Looking at the World Through a Windshield 
The record closes with some of the top jazz musi- 
cians in San Francisco playing a big band selection 
called "1934: A! The Vanities" (1985) 





i\j£\siTE • BUDDY /ty- 
ORCHE Sr 


Baia (Ma Baixa Do Sapateiro) 

I Concentrate on You 
Autumn Leaves 
Harlem Nocturne 
Kiss of Fire-. 

Baby Won't You Please Come Home 
The Continental 
Blue Moon' 

Temptation 
So in Love 






TITO PUENTE-BUDDY MORROW AND THEIR ORCHESTRAS 
Producer: Marty Gold/Executive Producer: Herman Diaz, Jr. 

SIDEB 


SIDE A 

Baia (Ma Baixa do Sapateiro)* (BMl 2:03) 

I Concentrate on Yout (ASCAP 3;15) " 

Autumn Leaves* (ASCAP/BIEM 3:07) 

Harlem Nocturnet (ASCAP 2:40) 

Kiss of Fire* (BMl 3:06) 

A REVOLVING BANDSTAND 
by Tito Puente 

For years it has been my contention that jazz and Latin could be combined into a powerful force in 
music where listeners and dancers could enjoy these great rhythms together. 

Thanks to the coordination of this album by Herman Diaz, Jr., we now have the ‘‘Revolving Bandstand” 
where two orchestras are playing the same tune and each is giving its own rhythmic interpretation. 
The songs are standards which everyone will recognize, and I would like to thank George Williams for] 
having shared the arranging chores with me. This is the first time that two orchestras have recorded in 
a studio where they interchange with each other in the same arrangement*— Latin and jazz. 

Buddy Morrow, a superb trombonist, has put together a fine bunch of musicians, and it was a 
rewarding experience for me to be a part of this great project which I have always dreamed of. 


The Continental* (ASCAP 2:35) 

Blue Moont (ASCAP 2:33) 

Temptation* (ASCAP 3:28) 

So in Lovet (ASCAP 2:36) 

Baby Won’t You Please Come Hornet (ASCAP 2:17) 


A REVOLVING BANDSTAND 'f n \ ) sjlM/UZb’ 

by Buddy Morrow I j 

Anything I write about this recording is a labor of love. You see when we talked about maxing this album, the first 
thing that came to mind was— will it work? Just imagine, two full orchestras, in other words two completely different 
rhythm sections and brass sections, not to mention the saxes, individual leaders, different arrangers. 

The recording was a huge task if only because of the “time lag"— the split second difference from the execution of 
a note by one musician to the ears of another musician as much as twenty or thirty feet away; yet they must perform as 
one or the whole effect and excitement is lost. Certainly a challenge in every respect. 

Key figures in the ultimate success of this recording— the arrangers. The arranging chores went to Tito Puente and 
George Williams— and what a choice! Both men are highly qualified, brilliant musicians with fantastic feeling for 
color, contrast, excitement and the ability to weave a complete story in each arrangement. The transitions from 
Latin to jazz to big band to the many combinations make the definition where one ends and the other begins almost 
impossible to discern. The unbelievable results you hear in this recording are, and must always be, credited to 
Marty Gold, producer, and Bob Simpson, engineer, and of course these arrangers who wrote and charted the mechanics 
and gave me great backgrounds and inspiring build-ups. Again, to Tito Puente and George Williams, my thanks. 
There's really no other way to let you, the listening public, know my feelings except to say to all those fabulous 
musicians who made up the two great bands and all the behind-the-scenes personnel who made this album possible 

-■-thanks! And now— the downbeat! , — ^ 


•Special Arrangement by Tito Puente 
t Special Arrangement by George Williams 

Recording Engineer: Bob Simpson 
Designer: Dick Smith 
Photographer: David B. Hecht 
Art Director: Acy Lehman 
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Side 1 

A JAZZ HOLIDAY (Overstreet) (c) 

W 145953 Recorded 3rd April 1928 2:50 

SHIMME SHA WOBBLE (Williams) (c) 

W 146642 Recorded 16th July 1928 2:57 

MY MAMMA’S IN TOWN (Firsch, Panico & Nuzzo) (b) 
W 142275 Recorded 3rd June 1926 2:58 

SAY! ARABELLA (Kahn & Fiorito) (a) 

W 140715 Recorded 23rd June 1925 2:55 

GLAD RAG DOLL (Ager, Dougherty & Yellen) (c) 

W 147432 Recorded 13th December 1928 2:53 

BUGLE CALL RAG (Pettis, Meyers & Schoebel) (b) 

W 142950 Recorded 22nd November 1926 2:55 

’BAM ’BAM ’BAMMY SHORE (Henderson & Dixon) (a) 
W 141123 Recorded 8th October 1925 2:34 

WHERE’D YOU GET THOSE EYES? (Donaldson) (b) 
W 142272 recorded 1st June 1926 2:31 


MONO AJA 5006 


Side 2. 

MILNEBERG JOYS (Morton) (a) 

W 140709 Recorded 22nd June 1925 2:40 

SHE’S FUNNY THAT WAY (Moret & Whiting) (c) 
W 147696 Recorded 5th December 1928 3:18 

THE CAMEL WALK (Smith & Brymn) (a) 

W 141124 Recorded 8th October 1925 2:40 
HELLO! MONTREAL (Warren) (c) 

W 145797 Recorded 22nd March 1928 2:45 

THE NEW ST. LOUIS BLUES (Handy) (b) 

W 142276 Recorded 3rd June 1926 2:55 

THAT CERTAIN PARTY (Donaldson & Kahn) (a) 
W 141415 Recorded 18th December 1925 2:55 

SOME OF THESE DAYS (Brooks) (b) 

W 142955 Recorded 23rd November 1926 2:52 

THE DARKTOWN STRUTTER’S BALL 

(Brooks & Shelton ) (b) 

W 143708 recorded 23rd March 1927 2:31 



TED LEWIS AND HIS BAND 

(a) includes Dave Klein, Walter Kahn (Trumpet); 
Harry Raderman, George Brunies 
(Trombone); Ted Lewis, (Clarinet, Alto Sax); 

Sol Klein (Violin); Dick Reynolds (Piano); Harry 
Barth (Tuba); John Lucas (Drums). 

(b) As above plus Tony Gerardi (Banjo, Guitar). 

(c) As above plus Don Murray (Clarinet Alto & 
Baritone Saxes); Frank Ross (Piano) replaces 
Dick Reynolds. 

All vocals by Ted Lewis except ‘Some Of These 
Days’ by Sophie Tucker. 

Ted Lewis (whose real name was Theodore Leopold 
Friedman) was bom in Circleville, Ohio on June 6, 1892. 

His brother Edgar was also a musician, a comettist, and 
they both played in a local boys band as youngsters. Ted 
Lewis then played in various vaudeville bands during the 
period 1911 to 1915 where he doubtless acquired and 
developed his taste for showmanship. For a while he was a 
part of a vaudeville act himself in a team known as Rose, 
Young & Friedman. He acquired his new name when he 
teamed up with a comedian called Eddie Lewis with whom 
he appeared harmoniously as Lewis & Lewis. In 1915 he 
went to New York to work at the College Arms Cabaret 
before leaving the vaudeville world to play in Earl Fuller's 
band. In 1917 he formed his own first professional band 
which he led in various New York restaurants, an 
engagement at the famous Rector s helping to establish his 
reputation. The lazy drawling style of his playing and 
singing in a semi-conversational manner, the expressive 
hands, the battered top hat and the catchphrase ‘Is 
everybody happy?' were all developed during these early 
years and earned him the billing ‘the high-hat tragedian of 
song’. 

He made the first of his countless recordings in 1919 and 
his reputation soared. He toured with the band during the 
1920s and soon had a nationwide reputation. In the middle 
and late twenties he owned his own nightclub In New York 
plugging his theme song When my baby smiles at me and 
making a great act of such numbers as Me and my shadow 
in which Eddie Chester acted as his shadow, miming the 
Lewis gestures in the background. In this he pioneered a 
popular act that was to be seen In vaudeville and variety all 
over the world. In addition he enhanced his fame by 


appearing with or without his band in such revues as the 
'Greenwich Village Follies' (1919 & 1921), ‘Ziegfeld's 
Midnight Frolic' (1919), ‘Ted Lewis Frolic' (1923), 'Artists 
and Models' (1927) amongst many. He became a cinema 
star appearing in 7s Everybody Floppy (1929), 'Show of 
Shows' (1929), 'Here Comes the Band’ (1935), 'Manhattan 
Merry- go- Round' (1937), ‘Ho/d That Ghost ' (1941), 'Follow 
the Boys' (1944) and even had a film of his life story again 
titled 7s Everybody Happy’ in 1943. He was still active in 
cabaret in 1965. His band and show career lasted for sixty 
years, so he must have had considerable pull and ability in 
spite of his detractors, and he died in New York. August 
25. 1971. 

By about 1933 his band had become a typical sweet- 
sounding orchestra of the time, but the band of the 
twenties, as heard in this record, was still full of a strong 
jazz flavouring, these tracks show a good preponderance of 
jazz titles and on many there is an echo of the sort of band 
that might have been led bv someone like Trumbauer. 
There is even some Bix-styled comet to be heard On such 
tracks as Shim-me-sha-wabble the talents of presumably 
such as Murray and Brunies add to the pleasures, Lewis's 
own Mickey- Mouse kind of clarinet-playing may 
occasionally be less than inspired likewise the palmy violin 
of Sol Klein but the Lewis vocals now seem a pleasant sort 
of eccentricity like W.C Fields set to music. Certainly there 
is enough merit in these tracks to make them an enjoyable 
period excursion and. in answer to Lewis's famous queiy, 
we can safely reply, on behalf of the band and listener alike 
- yes, everyody's happy! 

©Peter Gammond 1980 

PRODUCED BY KEVIN DALY 
Original recordings from 
The Jennings & Daly Collection 
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DECCA STEREO 


ANDY KIRK: "Instrumentally Speaking" 

( 1936 - 1942 ) 

ANDY KIRK And His Clouds Of Joy 


Side One 

1. WALKIN’ AND SWINGIN’ (2:38-ASCAP) 

2. MOTEN SWING (3:08-BMI) 

3. LOTTA SAX APPEAL (2:57-ASCAP) 

4. GIT (3:04-ASCAP) 

Vocal Chorus By Ben Thigpen 

5. FROGGY BOTTOM (3:09-ASCAP) 

Vocal Chorus By Ben Thigpen 

6. STEPPIN’ PRETTY (2:50-ASCAP) 

7. WEDNESDAY NIGHT HOP (3:05-ASCAP) 


Mary Lou Williams 
Benny Moten-Buster Moten 
John Willlams-Mary Lou Williams 
Andy Kirk 

John Willlams-Mary Lou Williams 

Mary Lou Williams 
L. Johnaklns-Andy Kirk 


Side Two 

1. IN THE GROOVE (3:02-ASCAP) 

2. MARY’S IDEA (3:00-ASCAP) 

3. FLOYD’S GUITAR BLUES (3:04-BMI) 

Guitar Solo By Floyd Smith 

4. BIG JIM BLUES (2:54-ASCAP) 

5. RING DEM BELLS (2:48-ASCAP) 

6. BOOGIE WOOGIE COCKTAIL (2:45-ASCAP) 
Piano Solo By Kenneth Kersey 



Mary Lou Willlams-Dick Wilson 
Mary Lou Williams 
Floyd Smith 

Mary Lou Wllliams-Harry Lawson 
Duke Elllngton-lrvlng Mills 
Kenneth Kersey 

Howard McGhee 


Collator: Frank Driggs 
Under Supervision Of Milt Gabler 
Collected From Decca Record Library 


Side One: 

WALKIN’ AND SWINGIN’ (A) 
MOTEN SWING (A) 

LOTTA SAX APPEAL (A) 

GIT (B) 

FROGGY BOTTOM (C) 
STEPPIN' PRETTY (C) 
WEDNESDAY NIGHT HOP (D) 


Side TWO: 

IN THE GROOVE (D) 

MARY'S IDEA (E) 

FLOYD’S GUITAR BLUES (F) 

BIG JIM BLUES (G) 

RING DEM BELLS (H) 

BOOGIE WOOGIE COCKTAIL (I) 
McGHEE SPECIAL (I) 


(A) Harry Lawson, Paul King. Earl Thompson, trumpets; Ted 
Donnelly, trombone; John Williams, alto sax; John Harring- 
ton, alto sax-clarinet; Dick Wilson, tenor sax; Andy Kirk, 
baritone sax; Mary Lou Williams, piano-arranger; led Brin- 
son, guitar; Booker Collins, bass; Ben Thigpen, drums. New 
York, 2 March, 1936. 

(It) as (A). New York, 3 March, 1936. 

(C) as (A). New York, 4 March, 1936. 

(D) Henry Wells, trombone added; Earl Miller, alto sax 
added; John Harrington, baritone sax-clarinet replaces Kirk. 
New York, 15 February, 1937. 

(E) Clarence Trice, trumpet replaces Paul King. New York, 
6 December, 1938. 

(F) Don Byas, tenor sax replaces John Williams; Floyd Smith, 
guitars, replaces Ted Brinson. New York, 16 March, 1939. 

(G) as(F). New York, 15 November, 1939. 

(Ill Harry Lawson, Harold Baker. Clarence Trice, trumpets; 
Ted Donnelly. Henry Wells, trombone; Rudy Powell. John 
Harrington, alto saxes; Dick Wilson, Ed Inge, tenor saxes; 
Mary Lou Williams, piano-arranger; Floyd Smith, guitars; 
Booker Collins, bass; Ben Thigpen, drums. New York, 3 
January, 1941. 

(I) Harry Lawson. Howard McGhee, Johnny Burris, trumpets; 
Ted Donnelly, Milt Robinson, trombones; Ben Smith, John 
Harrington, alto saxes; Ed Inge. Al Sears, tenor saxes; Kenny 
Kersey, piano; Floyd Smith, guitars; Booker Collins, bass; 
Ben T higpen, drums. New York, 14 July, 1942. 


As most people know, Kansas City played a very important part as a 
music center in the history of jar/. After New York and Chicago, Kansas 
City— from the middle twenties right until World War 1 1 -gave birth to 
dozens of hands, large and small, and forged the careers of many of the 
top instrumental stars of the Swing Era. 

Andy Kirk and I lis Clouds of Joy Orchestra was one of the most im- 
portant of die bands whose rise to national fame began in Kansas C uy 
Although Andy was born in Newport, ky„ and raised in Denver and 
began his professional career there, his spiritual home was in Kansas City. 

Starting as a tuba player in violinist George Morrison's band, Andy 
heard little ja/z in Denver. Although Morrison's band had Jimmy Luncc- 
ford on alto sax, Hattie McDaniel as the vocal star, and Andy's future 
wife Mary Colston, on piano, (he leader's aim was to capture the society 
trade— which he did. When Jelly Roll Morton came through town cn 
route to Chicago, he opened Andy's eyes and cars to the possibilities of 
more exciting music. 

In 192*5, Andy left Morrison to join Stewart Hall’s combo at the Moon- 
light Ranch outside Denver, a popular roadhouse of the era. When they 
closed for the summer, Andy went on another job at Estes Park. One of 
his close friends and musical associates of the period was an exceptional 
alto man, Alvin ’’Fats” Wall, who had played many a job with him dur- 
ing the twenties. Fats, after a circuitous route to Chicago playing with 
Doc Cooke, wound up in Texas working with trumpeter ”1 Holders 
band. Late in 1926, Andy joined Holder's band and spent the next two 
years and some months working with that leader. Holder was an excep- 
tional musician on all counts: sound, soul, technique, and the ability to 
put together a crack outfit almost overnight. 

Towards the end of 1928, Holder began showing a very casual business 
attitude and left the band entirely at one point. A series of choice book- 
ings with the Northeast Amusement Corporation made things even 
worse The management offered the leadership of the band to Andy, who 
turned it down, lie suggested they try to induce Holder to take over again, 
which they did. Meanwhile several of the key men, including Fats Wall 
quit, and Holder goofed again. This time the lead was again offered anil 
with the stipulation that the corporation would be forced to look for 
another band, and that was it. Andy finished the job they were on, and 
played out the rest of the contracts. 

Saxophonist John Williams from Memphis was brought in on lead alto, 
a position he was to hold for another decade. He had been leading a hand 
which was touring with a vaudeville team, Seymour and Jeannette, and 
had been stranded. His wife, Mary Lou, was playing line piano and con- 
tributing some strong original material to the band. In this way a great 
deal of the band’s early hits were added to the library. 

A renewed acquaintance with Kansas City bandleader George E. Lee in 
Oklahoma City (Lee and Kirk had crossed paths on the Pantagcs circuit 
when Andy had been with Morrison) brought news that the brand new 
Pla-Mor Ballroom in Kansas City was looking for a good band other than 
the ones already established in Kansas City. Lee recommended the Clouds 
of Joy for the job and they went in for a long run. That fall young Jack 
Kapp, Brunswick talent scout and recording supervisor, came to town 
looking for new talent and immediately signed the new band. He also 
signed Lee’s band. Walter Page’s Blue Devils, a vaudeville team backed 
up by another leader, Paul Banks, and a white band, Chic Scoggins. But 
the biggest emphasis was given to Andy Kirk’s Clouds of Joy. 

In the recording studio, everyone was waiting for Andy’s pianist Marion 
Jackson to show up. Finally, Andy asked John Williams to send for his 
wife Mary Lou to make the session. Mary Lou did and so impressed 
everyone that she had to make the rest of the sessions to come. 

When Fletcher Henderson heard the Clouds of Joy early in 1930, while 
on a lengthy road tour, he was so impressed that he telephoned back to 
New York to ask the owner of Roscland to use Andy’s band as his re- 
placement for the spring season while he was on the road. I hey played 
Roscland for six weeks. During the engagement another booker heard 
them and liked them and olfered them a tour of ballrooms in New York 
State and Pennsylvania, which took them through the summer months. 
Then sixteen weeks at the Savoy Ballroom followed. By the end of the 
year Mary Lou Williams had actually joined the band as regular pianist, 
and drummer Ben Thigpen had replaced Ed McNeil, Andy s favorite 
who had died as a result of a sudden heart attack. 

In 1931, the Clouds of Joy became house band at Sam StcifTcTs Pearl 
Theatre in Philadelphia. Sam also managed Blanche Calloway, and most 
of the time was spent backing up Blanche in and out of the theatre and 
at recording sessions at nearby Camden. StciiTel attempted to maneuver 
the band away from Andy, to place it under Blanche’s baton, but luckily 
Bennie Moten came through town and told Andy that Billy Shaw, presi- 
dent of Local 627 was looking for him, and had a summer job available 
for exclusive Wynwood Beach, and Andy gladly went back home to a 
comfortable job. 

From that time on, until Andy signed with Joe Glaser’s management 
early in 1936, he kept the band working in and around Kansas C ily, with 
only one tour 'way back East, with Mamie Smith in theatres and for an 
engagement at the Vendomc in Buffalo. During this time he had seen 
Ben Webster, Lester Young and Buddy Tate, in succession, I ill his tenor 
chair, and cn route back from Buffalo, Buddy Tate decided to go hack to 
Texas and college. The hand was working under Bill McKinney, whose 
band has dissolved earlier, playing dates down to Cincinnati. I here Andy 
found his tenor star Dick Wilson and took him away from Znch Whyte s 
band. 

Although the Depression was evident throughout the country, it hit 
Kansas c ity— which was wide open, due to the continuing success ot 
Tom Pendcrgast's reign— with less severity than perhaps any other major 


city. Andy played a few panics. After getting paid off in gold by Mr. 
Falkcnburg of Northeast Amusement Corporation, they got started on 
a new contract with the Malco Theatre chain on a tour of their theatres 
in Arkansas. After playing two dates, President Roosevelt declared a 
national hank holiday. The chain owner saw only two or three people 
in the theatres and cancelled the rest of the tour, leaving the hand 
stranded in Little Rock. John Williams, whose home was in Memphis, 
suggested they go there, and they played up a few dates and concerts at 
Fair Park and other locations- just enough to get the band back to 
Kansas City, where another choice job, the opening of the new Vanity 
Fair night club, awaited the band. They played that spot twice, six months 
at a clip, plus summers working at Fairyland Park, and another choice 
job at Oklahoma City’s Blossom Heath. So things weren’t too bad for 
the band. 

Jack Kapp re-entered the picture, now as chief Decca executive and 
wanted the band to rc-rccord their earlier instrumental hits. They had 
signed with Joe Glaser and had gone on regular rotation with Earl Hines, 
Fletcher Henderson and Louis Armstrong at Chicago’s Grand Terrace. 
Although known for their instrumental ability, they were scoring tre- 
mendous successes in the ballrooms and on the air with their new vocal- 
ist Pha Terrell. After three instrumental sessions, Andy finally persuaded 
Decca to listen to Until The Heal Thing Comes Along. It took off right 
away and became a smash hit, the first for a Kansas City band since 
Bennie Moten’s South eight years before. It was hard from that time on 
for Andy to get a good quota of jazz in, because his fans wanted those 
vocals. More than any other band, with the possible exception of Claude 
Hopkins, Andy Kirk’s Clouds of Joy combined in equal quantity and 
equal quality a balance of good, swinging jazz and top-flight popular 
ballads. It was this blending that kept them in top demand on records, for 
colleges and universities throughout the East Coast and Mid-West, and in 
ballrooms and theatres, and over the air wherever they played. 

They rarely played anything above a medium-fast tempo and were most 
successful in this lightly swinging groove, coupled with slow, mellow 
blues and the sweet commercial pops. The characteristics of the band’s 
style would show off John Harrington’s clarinet or Dick Wilson's tenor 
sax against muted brass, and Ted Donnelly's trombone or Paul King’s 
trumpet against mellow reeds, often led by tenor for fullness, Mary Lou s 
piano alone, and mellow section work, never screaming brass or honking 
section. 

Walkin' And Swingin’ which opens the album is primarily a showcase 
for the section work of reed and brass and the interplay between them, 
although Mary Lou has a nice solo spot and Dick Wilson has a brief 
moment. 


Moten Swing, the Kansas City anthem, is arranged by Mary Lou and 
opens with her piano, and follows with solos by John Harrington on 
clarinet, Ted Donnelly on trombone, Harrington again. Dick Wilson on 
tenor, and Paul King on trumpet. King was a local Kansas City boy and 
a swinger, according to Andy. 

Lotta Sax Appeal is primarily Dick Wilson’s showcase on tenor, with 
additional solos by Donnelly, Harrington and King. 

Git is one of the instrumental novelties which features a vocal by Ben 
Thigpen with solos by Harrington, King and Wilson. 

Froggy Bottom has piano intro and solo followed by solos by Wilson, 
King and guitarist Ted Brinson, and a vocal chorus by Ben Thigpen. 

Wednesday Night Hop is a collaboration between Andy Kirk and 
Leslie Johnakins, then playing with Clrude Hopkins' band, and is ar- 
ranged by the latter. Blues-based, it has a series of solos by Wilson, Don- 
nelly, Harrington, Wilson again, and King and Mary Lou. 

In The Groove features a strong solo by Dick Wilson. Mary’s idea is 
a holdover from the 1929 band and one of the most interesting arrange- 
ments done for the hand, and features solos by Donnelly, Clarence Trice 
on trumpet, Mary Lou, Harrington, and Donnelly again. 

There is an interesting contrast to note between Floyd's Guitar Blues 
and Big Jim Blues, the latter written by Harry "Big Jim” Lawson, first 
trumpet for the entire period. On the former, a virtuoso solo on Hawaiian 
electric guitar is backed by Mary Lou’s soft walking bass and boogie- 
woogie piano, and is probably the only solo of its kind ever made on that 
instrument. On Big Jim Blues Floyd plays unnmplificd guitar intro and 
solo hacked by clarinet trio and also features Ted Donnelly’s soulful 
trombone backed by reeds and brass, and closes out with saxes led by 
tenor and muted trumpet (Lawson). Both arrangements by Mary Lou 
Williams. 


Ring Drill Bells is taken faster and features a more barrel-house solo 
by Donnelly, piano alone, clarinet break by Ed Inge, Dick Wilson, trum- 
pet by Harold Baker, Floyd Smith again on unamplified guitar, and 
semi-jammed close with open brass and Ed Inge wailing on clarinet. 

The last two selections are virtuoso solo performances by new mem- 
bers of the band. Boo vie IVoogie Cocktail is written and arranged by 
Kenny Kcrsev, who replaced Mary Lou in the band and was a big hit 
during the boogie-woogie craze of the war years. McGhee Special intro- 
duced to records the very talented and original style of Howard McGhee, 
who had been almost totally unknown up to that point. Howard also ar- 
ranged his own composition. 
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of the business. He Iras taken bands out occasionally Since then, while 
actively pursuing business interests in real estate and insurance in the 


New York area. 


FRANK DRIGGS 


THIS IS A HI-FI STEREOPHONIC RECORD! 


DECCA 



Enhanced for 

For proper Stereo reproduction use RIAA equalization setting. 
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New Music From ECM Volume IV 

A Sampler for Radio Station 
And In-Store Programming 


SA 015 
Promotional Copy 
Not For Sale 


KEITH JARRETT IN THE LIGHT (1033/34) 


ENRICO RAW THE PltGRIM AND THE STARS (1063) 

EBERHARD WEBER: YELLOW RELDS (1066) 


TERJE RYPDAL ODYSSEY 
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IN THE LIGHT 
Keith Jarrett 

ECM 1033/34 


In the Light is a colleclion of eight pieces 
written over a six-year period by pianist/ 
composer Keith Jarrett The pieces vary 
in medium - works for solo piano (with 
Jarrett performing), a string quartet 
(performed by the Fritz Sonnleitner 
Quartet), a brass quintet (performed by 
the American Brass Quintet); 
Metamorphosis!' a work for flute (Willie 
Freivogel) and string orchestra (from the 
Sudfunk Symphony. Stuttgart, conducted 
by Mladen Gutesha): Crystal Moment!' 
for four celli and two trombones; a 
Short Piece for Guitar and Strings!' 
performed by Ralph Towner, with Jarrett 
conducting; In the Cave. In the Light! 
a work for piano, gong and percussion 
(all performed by Jarrett). and strings, 
conducted by Jarrett. 


Jarrett s recorded oeuvre for ECM has 
made him one of the most highly honored 
and respected musicians of his 
generation. His recently released Koln 
Concert (ECM 1064/65) was recently 
named a record of the year by Time; last 
year, his Bremen/Lausanne Solo 
Concerts ( ECM 1035/37) was given the 
same honor as well as being chosen a 
record of the year in Stereo Review, the 
New York Times. Downbeat and Jazz 
Forum. 


4:58 


5:26 


3:27 


6:45 



THE PILGRIM AND THE STARS 
Enrico Rava 

ECM 1063 


The Pilgrim and the Stars is trumpeter 
Enrico Rava s first ECM recording. Rava, 
an imaginative, lyrical player who has 
had solid experience in both traditional 
and more free-form jazz mediums (he's 
played with such artists as Gato Barbieri, 
the Roswell Rudd Quartet, and Jazz 
Composers Orchestra), is presented here 
in a series of eight original compositions. 


Playing important roles on this recording 
are three ECM mainstays, guitarist John 
Abercrombie/T/'me/ess. Gateway], bassist 
Palle Danielson, and drummer Jon 
Christensen. 


SIDE 1 

TOUCH (Eberhard Weber) 
from ECM 1066 YELLOW FIELDS 
Eberhard Weber 


•FUGHATA FOR HARPSICHORD (Keith Jarrett) 
from ECM 1033/34 IN THE LIGHT 
Keith Jarrettt 


DARKNESS FALLS (Terje Rypdal) 
from ECM 1067/68 ODYSSEY 
Terje Rypdaltt 


BLANCASNOW (Enrico Rava) 
from ECM 1063 THE PILGRIM AND THE STARS 

Enrico Ravatt 


YELLOW FIELDS 
Eberhard Weber 

ECM 1066 


Eberhard Weber, the remarkable German 
bassist whose Colours of Chloe was one 
of the most original new recordings of 
1974, is heard on his brilliant followup. 
Yellow Fields. As with the Colours of 
Chloe, Weber's accomplishments 
include originality in form, texture and 
musical movement. His associates for this 
recording - pianist Rainer Bruninghaus. 
saxophonist Charlie Mariano and 
percussionist Jon Christensen - add 
superb support to the project. 


When the Colours of Chloe was released 
last year. Stereo Review reported: The 
overall sound is one of sweeping beauty, 
exquisitely performed, and captured 
with the impressive technical expertise 
that has marked all ECM releases to date 
Weber has since performed on two other 
ECM recordings-ff/rtg, along with the 
Gary Burton Quintet, and Ralph Towner's 
Solstice. 


SIDE 2 


OVER BIRKEROT (Terje Rypdal) 
from ECM 1067/68 ODYSSEY 
Terje Rypdaltt 


PARKS (Enrico Rava) 

from ECM 1063 THE PILGRIM AND THE STARS 
Enrico Ravatt 


THE COLOURS OF CHLOE (Eberhard Weber) 
from ECM 1042 THE COLOURS OF CHLOE 
Eberhard Webert 


Produced by Manfred Eicher 
•Produced by Manfred Eicher and Keith Jarrett 
an ECM PRODUCTION 


Album coordinator: Robert Hurwitz 


t©® 1974 ECM RECORDS GmbH 
tf©® 1975 ECM RECORDS GmbH 
© © 1976 ECM RECORDS GmbH 


ODYSSEY 
Terje Rypdal 

ECM 1067/68 


Several years ago, when Norwegian 
guitarist Terje Rypdal first came to the 
attention of European audiences. 
England's Melody Maker wrote Why 
doesn't Miles Davis dump the band he's 
got now and hire the whole Norwegian 
band with which Rypdal works? Terje 
Rypdal is. without a doubt just the man 
for him!' 


Since then, Rypdal s reputation has grown 
on both the continent and in the United 
States as one of the most original and 
imaginative guitarists to emerge in the 
'70s. With Odyssey, his most important 
work to date, his emergence befdre a 
wide audience seems assured 


Rypdal first achieved recognition in 
Europe while performing with Jan 
Garbarek s group during 1970 and 1971 
Two of his ECM recordings have been 
released in this country; What Comes 
After (1031) and Whenever I Seem to be 
Far Away { 1045). 


4:42 


1:45 


7:45 



•SHORT PIECE FOR GUITAR AND STRINGS 

(Keith Jarrett) 

from ECM 1033/34 IN THE LIGHT 
Guitar: Ralph Towner 

String Section of the Sudfunk Symphony Orchestra, 
Stuttgart 

Conducted by Keith Jarrettt 


3:52 
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Accompanied By 

JOE WILDER, trumpet 
HERBIE MANN, flute 
HANK JONES, piano 
WENDELL MARSHALL, bass 
KENNY CLARKE, drums 

Singing 

1 THINK OF YOU WITH EVERY BREATH I TAKE 

(Robin-Rainger • 3 '20') 

ACCENT ON YOUTH 

(Lawnhurst-Seymour • 4 ' 36") 

SNUGGLED ON YOUR SHOULDER 

(Young-Lambroda • 3 '52") 

SOME OTHER TIME 

(Bernstcin-Comden-Greene • 4 '21') 

IF 1 LOVE AGAIN 

(Murray-Oakland • 3 '36') 

WE COULD MAKE 

SUCH BEAUTIFUL MUSIC TOGETHER 

(Manners-Sour • 3 '05') 

DEEP IN A DREAM 

(Van Heusen-Delange • 5 '54') 

TWO CIGARETTES IN THE DARK 

(Webster- Pollack • 5 '08') 

WITHOUT A WORD OF WARNING 

(Gordon-Revel • 3 '24') 

YOU LEAVE ME BREATHLESS 

(Hollander-Freed • 3 '47') 
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AUDiOPHLc 

AP-62 

ORIGINAL MONO 

This album will gladden the hearts of Marlene VerPlanck fans, and sadden the hearts of purveyors of out-of-print- 
albums-which-sell-for-exorbitant-prices. 

This long unavailable collection of American popular songs (originally issued as SAVOY MG 12058) was recorded 
when Marlene was just beginning her career, in 1956. It makes the point, I think, that our greatest recording artists 
have been steadfast throughout their careers about quality material, and also about surrounding themselves with 
only the best players. 

For her first solo recording date, Marlene and Savoy Artists and Repertoire chief Ozzie Cadena chose ten songs 
from just a 12-year period (1932-1944) during the golden age of the American popular song. They also chose the 
best musicians they could find. 

On piano throughout is Hank Jones, who at that time had completed five years with Ella Fitzgerald. It was Hank 
who contributed the arrangements. Herbie Mann is heard on flute; the ever-eloquent Joe Wilder on trumpet; Wendell 
Marshall, from Duke Ellington’s band, appears on bass; and Kenny Clarke on drums. 

My own favorite in the collection is a classic Leo Robin-Ralph Rainger song which lent the original album its title. 
“With Every Breath I Take” was written for a 1935 Bing Crosby film. Here Is My Heart. According to lyricist 
Leo Robin, the song’s publisher never had much faith in the work, feeling that the word “breath” carried a bad 
connotation (!) and therefore publicized it less aggressively than it deserved. Nevertheless, almost fifty years later, 
it can still bring a tear to the eye as it nourishes the soul. Incidentally, in the same year that Marlene so wisely 
chose the song, Frank Sinatra made a classic recording of “With Every Breath I Take” with the Hollywood String 
Quartet. 

Perceptive listeners to this album when it was first issued spotted a major talent in development. 




It is gratifying to note, some seasons later, that, where great musical taste is concerned, for Marlene, nothing has 
changed. 


How nice for us all! 



Bob Jones, WNEW, New York 



ORIGINALLY RELEASED ON SAVOY MG-12058 
RECORDING SUPERVISION: OZZIE CADENA 
RECORDING ENGINEER: RUDY VAN GELDER 

TAPE REMASTERING: JACK TOWERS 
COVER PHOTOGRAPH: RICHARD STOLARZ 
COVER ART DIRECTION: REG STAGMAIER 
TEXT: BOB JONES 

ALBUM PRODUCTION: GEORGE H. BUCK, JR. 
PRODUCTION COORDINATOR: WENDELL ECHOLS 


The relationship between Marlene VerPlanck and Audiophile has been one of the joys of being in the business. \\ e consider Marlene to 
be one of the finest vocalists on the scene today and praise from the critics, her peers and her fans substantiate our belie! . It is therefore 
a special pleasure for Audiophile to release Marlene VerPlanck’s very first recording which Savoy Records issued with no mention of family 
name, just MARLENE. It was a terrific beginning and you will enjoy an album that has become a very rare album in collectors circles. 
When you listen, you will discover why it is a desirable prize. If you have enjoyed this album, you will want our tree catalogue ol artists 
such as Barbara Lea, Dick Haymes, Dardanelle, Mel Torme, Anita Ellis, Bobby Troup, Eugenie Baird, Billy Taylor, Rose Murphy, 1 arr> 
Carr, and the greatest interpreter of popular song. Miss Mabel Mercer. Write to the address below. 


— George H. Buck, Jr. 


©® 1983, Audiophile Records, 3008 Wadsworth Mill Place, Atlanta, Georgia 30032, U.S.A. 
All rights reserved. Unauthorized duplication is a violation ol applicable laws 







LADO B 


P- D IM-POCA S PA LAB R AS BAS TA 
6:38 - (MIGUEL AMADEO) 

6QUIEN VENDRA? 

3:38 - (victor colon) 

LA PRINCESA 

3:43 - (DERECHOS RESERVADOS) 

DOLPHY STREE T T* <n 

7:38 - (DERECHOS RESERVADOS) 


ANDY GUZMAN Piano 

EDWIN MORALES Bajo-Lider 

EDWIN BLASINI Congas 

MANUEL NUfiEZ Bongo 

CARLOS SIERRA Timbal 

CHAGO MARTINEZ Timbal 

SAMMY RIVERA Timbal 

CARLOS MARTINEZ Trompeta 

ERNESTO RIVERA Trompeta 

ELIUT CINTRON \ Trombon 

JOSE BERRIOS ^ 0 Trombon 

EDGAR CARRION M\ Maracas 

ICHI SALGADO „ Guiro 


PEDRO BRULL . . . 

KENNY CRUZ .... 

EDGAR CARRION 

COROS 

RAFU WAGNER 
GILBERTO SANTA ROSA 
GARY 

Para present aclones, uni 
llamar a los telefonos: 7? 


.Cantante 

Cantante 

Cantante 


i y exclusivamente favor de 

1-2132, 786-0062, 725-0372 


Stereo Compatible 
0© 1984 By Bronco Records. Inc. 


LADO A 

YO FSTOY AQU I 

5:26 - (PEDRO ARROYO) 

EN AMORES TODO RAS A 

6i5(J - (PETER VELAZQUEZ) 

NO TE VAYAS TODAVIA 

5:00 - (PEDRO ARROYO) 


Diatiibuido on Eatadua Unidoa por Audlorama Rocordi Dlalrlbutora 
8S8 10th Avo , Now York. N Y 10036 Tola (212) 246 985B 8. 246 9B60 


RAMON SANCHEZ - En amores todo pasa 
GRABADO EN: TELE SOUND-24 Canales 
INGENIERO: CARLOS RODRIGUEZ 

DIRECTOR DE GRABACION: EDWIN MORALES 
Y TITO RIVERA 

FOTOS CONTRAPORTADA: CHICLANA 
ARTE Y DISENO : PEDRO JUAN TEXIDOR 

PRODUCTOR EJECUTIVO - BOBBY VALENTIN 
PRODUCTOR - EDWIN MORALES PARA BRONCO RECORDS 
Como siempre. gracias a todas aquellas personas que han tenido 
que ver de una forma u otra con nosotros y al publico que nos 
sigue respaldando coda vez mas y mas. 

Gracias tambien a Carlos Rodriguez y Papo Sanchez de 
Tele Sound por su paciencia. y a todos los D.J.'s de nuestras 
emisoras de radio que siempre nos don la mono al elaborar 
un L.P. ano tras ano. A todos ustedes.. 


I Gracias! 


TITO RIVERA - cQuien vendrd?. La Princesa 
Con pocas palabras basta. Dolphy Street 

JAVIER FERNANDEZ - Yo estoy aqui. 

No te vayas todavla 


RECOflDS 

B-131 


Oficinas on Puerto Rico: Bronco Records, Inc. Calle Corra No. 013. Porndn 1 6 
Snnturco. P R. 00907- Tols. (809) 724 8307 8. 724 8021 
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DOUBLE DECKER 
610 - 439-3600 


SPTX 340660 


STEREO 

GRAVURE 

UNIVERSELLE 









VERSINDEX 
BHEVETE S U U li 


SPTX 340 660 


INTRODUCTION (Mon cwm d 'attache) 

(E. Macias J. Demarny. P R. Blanc) 

UN REFRAIN 

(E. Macias J. Demarny) 

QUAND ON A UN FRfcRE 

(Folklore, arrang' F. Pourcel J. 


Demarny. E. Macias) 


JE T'AIMERAI POUR DEUX 

(E. Macias, J. Claudric E. Macias. J. Demarny) 

AUX TALONS DE SES SOULIERS 

(E. Macias J. Demarny) 

LES GENS DU NORD 

(E. Macias. J. Claudric J. Demarny. P. Macias) 

LA VIE DANS LA VIE 

(E. Macias. J. Claudric P. Cour, J. Demarny) 


Accompagne par 

T ensemble de MARTIAL AYELA 

avec 

le Grand Orchestre de I'Olympia 
sous la direction de Jean Claudric 


ENRICO MACIAS 
SPTX 340.660 


ENREGISTREMENT 
ORIGINAL 
REALISE 
EN DIRECT 
LE SOIR 
DE LA 
PREMIERE 
LE JEUDI 7 MAR 
1968 

LQUTMPIA 


* DES QUE JE ME REVEILLE 

(E. Macias J Demarny) 

* PRELUDE (Solo de guitnre) 

(M Ayela. J. Claudric) 

* LE FEU DES GITANS 

(E. Macias J. Peigne) 

LES MILLIONNAIRES DU DIMANCHE 

(E. Macias. M. Ayela J. Demarny E. Macias) 

* YERUSHALAIM SHEL ZAHAV 

(N Shemer) 

POUR TOUT L OR DU MONDE 

(E. Macias J. Demarny. P R. Blanc) 


* PAR ACCORD SPECIAL AVEC LA 
SOCIETE PHONOGRAPHIOUE 


PHILIPS 



PUISQUE L AMOUR COM 
MANDE - QUAND ON A 
UN FRERE LE PORT EST 
TRISTE TOI LE POETE. 

EG 1056 


Chez PATHE MARCONI 
45 Tours 

LES MILLIONNAIRES DU 
DIMANCHE - UN REFRAIN 
LES GENS DU NORD - JE 
LE VOIS SUR TON VISAGE. 

EG 1032 


J'AI PEUR JAMAIS DEUX 
SANSTROIS - POUR TOUT 
L OR DU MONDE - TOUT 
SEUL. 

EG 1003 


33 Tours 

' Disquo d'or da 6 anodes da chansons “ 


MA MAISON. MA MAISON - COMPAGNON DISPARU - MON AMI, 
MON FRERE SOUVIENS TOI DES NOELS DE LA BAS EL 
POROMPOMPERO S'lL FALLAIT TOUT DONNER NOTRE PLACE 
AU SOLEIL OU EST DONC LA VERITE ? CHANTER JAMAIS 
DEUX SANS TROIS POUR TOUT L'OR DU MONDE - LES MIL- 
LIONNAIRES DU DIMANCHE - LES GENS DU NORD - PUISQUE 
L'AMOUR COMMANDE. 

SPTX 340.665 (gravure universelle ) 


MUSICASSETTE 
LES MILLIONNAIRES DU 
DIMANCHE UN REFRAIN 
LES GENS DU NORD OU 
EST DONC LA VERITE ? - 
TOUT SEUL - J’AI PEUR - 
POUR TOUT LOR DU 
MONDE JAMAIS DEUX 
SANS TROIS LA LAVAN- 
DE JE LE VOIS SUR TON 
VISAGE JE T'AIMERAI 
POUR DEUX - MON CCEUR 
D'ATTACHE. 

MCP 6025 (mono) 


Chez PHILIPS 


DES QUE JE ME REVEILLE - LA VIE 
DANS LA VIE - AUX TALONS DE 
SES SOULIERS - LE FEU DES GITANS. 

N 437.422 
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LES INDUSTRIES MUSICALES ET ELECTRIQUES PATHE MARCONI - PARIS 
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HEADS 

I LL BE OKAY IN THE MORNING 3 28 

(H. Granati. L lerace) 
Jugumba Music. ASCAP 

LOVE MUSIC 2 24 

(D Lambert. B Potter) 
ABC'Dunhill Music. Inc. BMI 

SATISFACTION GUARANTEED 2 35 

(D lerace. J Ross. E. Faielia, F Czuri T Elliott) 

January Music/Last Laugh Music BMI 

•'IT S ME 2 59 

(C. Sciarrotta) 
Jugumba Music. ASCAP 

GOTTA FIND MY WAY BACK HOME 07 

(M & M. Steals) 
World War III Music. BMI 

tails 

•HIGH HEEL ROCKIN' ROLL SHOES 2 46 

(C Sciarrotta. D Sciarrotta) 
Jugumba Music. ASCAP 
•'SHAME ON YOU 2 46 
(C. Sciarrotta. D Sciarrotta) 
Jugumba Music. ASCAP 
DONT IT MAKE YOU WANNA DANCE 2:53 
(D Sciarrotta. J Golden, L. lerace) 
Jugumba Music, ASCAP 
2 + 22:12 
(M Davis. M. James) 
Screen Gems-Columbia Music. Inc . 
Sweet Gl ory M usic. Inc. & Songpamter Mus e BMI 
IT'S BETTER TO HAVE AND DONT NEED 3 17 
(Than Need and Don't Have) 
(D Covay) 
Ragmop Music. BMI 
Produced by Don Sciarrotta and Jim Golden 
A Juwoooi Production 
Recorded at Quantum Recording Studios. Torrance California 
Engineering by Don Sciarrotta. Tony Sciarrotta and Jim Golden 
Arranged by The Jaggen:. Don Soarrctta Jim Golden 
Co- Producers The Jaggerz 
Mastering by Arme Acosta at The Mastering Lab. Hollywood. Califo"* a 

Art Direction Frank Muivey 
Photography Buddy Rosenberg and Bob Levy 

THE JAGGERZ 
DOMINIC lERACE-Gu tar 
EUGENE FAIELLA — Gu'iar 
JAMES ROSS -Bass 
FRANK CZURI — Keyboards 
JAMES PUGLIANO - Drums 


BWL1-0772 








Side B 

7 . 

Rock On 
A.Campbell/C.Dodd 
(J.S Music & Jamrec) 

8 . 

Don't Worry Bout Me 
A.Campbell/C.Dodd 
(J.S Music A Jamrec) 

9 . 

Girl For Me 

A Campbell/C Dodd 
(J.S Music A Jamrec) 

10 . 

I Need Your Loving 
A.Campbell/C.Dodd 
(J.S Music A Jamrec) 

It 

Good Vibes 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 

12. 

Take Time 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


All tracks produced by: 
the “Cave production" team 

Musicians: 
Jermaine “Jah-son" Forde 


All tracks published by: 
JS Music and Jamrec 


All Tlticka recorded and mixed at 
Cave Recording Studio. 

London NW10 


Drum Programmlng/Bass/Plano/Keyboard: 

Ttevor “Juggling" T 

Rhythm Guitar 
Black Steel 


Homs: 
Urban Breeze 


Backing Vocals: 
Victor Cross. Michelle Cross. Don 
Campbell. Babara Napp 


Recording Engineers A Mixing: 

Trevor “Juggling" T. 
Jermaine “Jah-son" Forde. 

Fltzroy Blake 


1 

I Found You 
A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


Let Me Be Yours 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


All Because of You 
A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


There’s No Place For You 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


Where Is The Love 

A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


6. 

Watch Your Step 
A.Campbell/C.Dodd 
(J.S Music A Jamrec) 


Side A 





Bunnv Brown READY FOR THE WORLD 

Lovers of music will not find it difficult to recognize the name JOEL "BUNNY' BROWN from his work as the lead singer of the 
Jamaican vocal group "CHOSEN FEW." Also. Through his many appearances as a session vocalist for some Pop, Rock and 
R&B top recording stars, including "HEATWAVE" and "CLIFF RICHARD". JOEL “BUNNY" BROWN unique talent continue to 
crest and soar to limitless heights. 

BUNNY BROWN international singer with a seven range octave have returned to Jamaica to once again capture the feel of 
Jamaica's Reggae music. What place would be ideal to capture this feeling? The University of Jamaican music “STUDIO 
ONE RECORDS" and the direction of magical and musical producer Clement "Coxsone" Dodd. 

This new package titled "READY FOR THE WORLD" features the refreshing mature, yet youthful sounds of BUNNY BROWN 
performing his own compositions along with a few well covered versions. You will enjoy the special harmonies that are also 
done by BUNNY displaying his harmony skills. 



STUDIO ONE Musical Treasures 
available on Cd's & Lp's 


This is an exciting package and must find it place in the musical collections of all lovers of music, no matter what is their 
age - Young and old. 

LOU GOODEN (The Greatest) Sebastian) 


SIDE1 


1. Smiling Rices % 

(Joel Bronrt ( . Dodd) 

2. Trouble Trouble * 

(Joel Broun C Dodd) 

3. You Can Do It 

(Jot! Bronrt G Dodd) 

4. Into The Night 

(Konkina Tipper) 

5. Storybook Children 

(B. \ era J.( kir) 

6. Oh! What A Shame ^ 

(Joel Bronrt C. Dodd) 

7. Woman 

(Joel Broww ( Dodd) 


SIDE 2 


8. Cheaters 

(Paw Hull C, Dodd) 

9. Good Times or Bad 

(Joel Bronrt ( DoM) 

10. Weh Yuh Deh Suh Long 

1 1 . Break Your Promise 

(II. Heart) 

12. Can We Talk? 

(Joel Bronrt C. DoM) 

13. You 

(Joel Bronrt ( Dodd) 

14. Caribbean Girl 

(Joel Bronrt < . /><*/</) 


PRODUCED BY: C.S. DODD 

ALL SONG EXCEPT TRACKS »4, S, 11, & 16 PUBLISHED BY: JAMREC MUSIC 

VOCALS BUNNY BROWN TRACKS U 2, 111. 12. 15& 17 
BACKGROUND VOCAI* PAM HALI.& BlINNY BROW N TRACKS 114 & 16 
DUET BUNNY BROWN & PAM HALL TRACKS II S& 8 
DUET: BUNNY BROWN & LUCIANO TRACK 12 
BUNNY BROWN & V1N MORGAN ALI.O THER TRACKS 

ENGINEER: S. HAN NS 

MIXING ENGINEERS: TRACK .'/111 STEPHEN STEWART 
TRACKS » 2, 3, 5. & 16 SYLVAN MORRIS 

TRACKS HI. 4. 6. 7. 8. 9. II. 12. IS. 14. 15, & 17 COLON (BULBY) YORK 


MUSIC TRACKS: COMPOSED BY C. S. 1)01)1) 

MUSCIC : BY V1N MORGAN & STUDIO ONE ALLSTARS 



Package Design by: KONCEPT DESIGNS 

Distributed by: Contone's Music City, 3136 Fulton Street, 
Brooklyn N.Y. 11208 

Tel: (718)277-4166. Fik: (718)348-9074 
e-malt r44t1 amLe.m 


Jamaica Recording & Publishing Studio Ltd 
13 Brentford Rd, Kgn.6 
Tol: (878) 960-1 298, Fox: (876)929-8127 
e-mail: I ./ ». I ,. mjm 
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All tracks voiced and mixedat Mixing Lab. Kingston, Jamaica, by: COLLIN YORK 
Arranged by: STUART BROWN - - Produced by: STUART BROWN 
Musicians: SLY DUNBAR. ROBBIE SHAKESPARE, LLOYDE WILLIS.TONY CREW 
Compiled by: THE FAMOUS ONE 

Published by: SIAR OF AFRICA MUSIC (BMI) and STRONG SURVIVOR MUSIC (CAPLETON) (BMI) 
African Star Crew: VAL, GARY, HARRY JOE, EUGINE, MlXl-MIXI, DEBBIE and FATHER STAR 




Nuff respect to Barry Green Tree from Miami Florida. 
Mastered at VP Records by PAUL SHIELDS & CHRIS SCOTT 


Do signed and Separated by DGM GRAPHICS Inc 


& © O 1 996, VP Record#. All right# reuerveo. Unauthorized duplication Is a violation of applicable lavs 

Manufactured & Distributed by VPJlecords 89-05 138th Street Jamaica, NY 1 1 435 tel: r/18) 291-7053 Sx: (718) 653-3573 • In Florida, 5893 S W, 21st Street W. Hollywc 


Hollywood, FL 33023 Tel: (954) 966-4744 Fax: 
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Intro (Ballad Mix) 

01:05 

Babylon falling 

04:03 

Hear 1 call 

03:38 

Bless 1 Oh Jah 

04:30 

Father told me 

03:44 

Coming home 

04:32 

Survival thing 

04:15 


8) lam who lam 

04:06 

9) See it again 

04:05 

10) Kibba 

04:04 

11) Zion high 

04:56 

12) Ain't seen loving yet 

03:51 

13) Old love 

03:59 

14) Place in your heart 

02:16 


A note from the Executive Producer 

" First of aft I would like to thank and praise the most high God for hfessing me with 
vision and strength to see this project through. I would also like to thank the very 
specialyeoyle in my life who believed in me and were very supportive of me and also 
had to put up with my talk, talk, tafk, talk over the fast ten months. I say hfessyou and 
I foveyou afl. I say to the peoyle, there is no mountain that's too high, there's no valley 
that’s too low, believe in yourself. No one can stand in your way. Focus on your 

foffow your path, set your goafs and execute them with no fear. You must have 
in the Almighty and Hr will see you through. 

This is our first album Jnvduced on the Culture Shock label. We are looking to keep 
reggae music with a positive message alive and spread it to the four corners of the 
earth; so sit back, relax and enjoy, light up a Bob and chill" 

Thank you. 

s 

Keith Simmons 


Executive Producer: Keith Simmons 
All songs co-produced by: Mikey Chung and 
Floyd Smith for Culture Shock Co. Ltd. 
Production Coordinator: Adrian Barnes 
All vocals recorded at: 321 Strong recording Studio 

Distributed by: VP Records 
Tel: (718) 291-7058 

Main Branch: 89-05 138th Street, Jamaica, NY 11435 
Distributed by Culture Shock Co. Ltd., in Jamaica 

©1999 Culture Shock Company Ltd. 

Kingston Jamaica, Bermuda, West Indies 
(876) 905-1966 • (441) 234-0259 • Fax (441) 234-3135 

All rights reserved. 

Unauthorized duplication is a violation ot applicable laws. 

Album Design/Art Direction: Madhukar Dhas 

Photo by: Chemist photo 
Kingston, JAMAICA 
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THE (AAAtET JoNG/oF AtIVoLb 
WBAZ/TElN'wo WifrlAM H°ZG WVi 


Recorded Live February 14 and 15, 1985, at Kerrytown Concert House, Ann Arbor, Michigan 


w Volume I / " 

r Over the Piano 

Fur (Murray the Furrier) 

He Tipped the Waiter 
Waitin 

V Song of Black Max 

(As Told by the de Kooning Boys) 

Amor JOAN MORRIS Mezzo-soprano 

WILLIAM BOLCOM Piano 

Produced by Leroy Parkins • Recording Engineer: Don Puluse ^ 

k Assistant Engineer: David Lau, The Brookwood Studio, Inc., Ann Arbor ■ Editing Engineer: Thomas MacCluskey ■ Disc Mastering: Jack Adelman 

Thanks to: 

Willem and Elaine de Kooning for offering his drawing that appears on the cover. The University of Michigan School of Music for providing partial funding for this recording. Deanna Relyea. Director, 
Kerrytown Concert House. Roger Arnett. University of Michigan School of Music Recording Services. Baldwin SD-IO donated by King's Keyboard House. Ann Arbor. Session Tuner: Daniel Frank. 

A part of the artists' royalties will go toward the William Bolcom and Joan Morris Musical Theater Fund of The University of Michigan. 

Art Director: ).). Stelmach ■ Liner Photos: David Capps. John Shultz 
^ Timings: Side A - 2:06. 2:17. 2:40; 2:18. 3:22. 3:09 • Side » - 2:02. 3:10. 0:35. 1:05. 3:17. 3:05 

TMK($) (s' Registered • Marca(s) Registnda(s) RCA Corporation • © 1985. RCA Records. New York. N.Y. • Printed in USA 


Volume II 


Places to Live 
Toothbrush Time 
Surprise! 

The Actor 

Oh Close the Curtain 
George 

Public performance clearance — 
ASCAP / BNt 





Jo Jones Vic Dickenson Gerry Mulligan 
Lester Young Jim Atlas Doc Cheatham 
Earle Warren Count Basie Emmett Berry 
Abdul Ahmed-Malik Coleman Hawkins 
RoyEldridge Jimmy Rushing Nat Pierce 
Jimmy Giuffre Billie Holiday Joe Wilder 
Osie Johnson Milt Hinton Danny Barker 
Henry “Red” Allen Pee Wee Russell 
Benny Morton Dickie Wells Ben Webster 
Rex Stewart Mai Waldron Eddie Jones 
Joe Newman Jim Hall Thelonious Monk 


THE HISTORIC TELECAST ISSUED COMPLETE FOR THE FIRSTTIME! 



The CBS television program, "The Sound of Jazz 
contained on this disc in its entirety, may well 
be the best jazz show ever to appear on the tube. 
It was produced in the days before video tape, 
when television had to be live. There could be no 
edits, retakes, or electronic "enhancements." 
What happened was what you saw. And, on this 
disc, it's what you will hear, all fifty-eight 
minutes complete for the first time on one disc. 

One of the programs in TV critic John Crosby's 
"Seven Lively Arts" series, the show is a time 
capsule containing of the state of jazz in late 
1957. Jazz critics Nat Hentoff and Whitney 
Balliett, who had the artistic control over the 
program, brought together in one studio the 
greatest collection of jazz talent since King 
Oliver recorded with Jelly Roll Morton. And the 
program reveals all too clearly how impoverished 
the jazz scene has become in the intervening years 
with the passing of most of the participants. In 
the late 1950's, however, many of these giants, 
such as Coleman Hawkins, Ben Webster, Pee Wee 
Russell and Roy Eldridge, were reaching new peaks 
of creativity. 

On December 5, 195.7, three days before the 

telecast you will hear on this record, the 
musicians were brought together in the Columbia 
studios to rehearse. Columbia records issued the 
results of the rehearsal in "The Sound of Jazz," 
currently available on Columbia JCS 8040. (The 
announcement at the end of the television program, 
as you will hear, was somewhat misleading.) There 
were many differences between the rehearsal and 
the program. On the Columbia record, Frank 
Rehak, Mai Waldron and Harry Carney substituted 
for Benny Morton, Thelonious Monk, and Gerry 

Mulligan. In place of Monk's "Blue Monk," Mai 
Waldron performed his composition, "Nervous." 
Even the solo sequences on the big band numbers 
were different on the big band numbers and "Fast 
and Happy Blues" was omitted entirely. 

The hallmark of the television program was 
informality. Crosby's laid back introductions set 
exactly the right tone. The musicians, m^ny of 
whom had not appeared on network television 

before, did not seem to notice the cameras. They 
were obviously making the most the rare 

opportunity of seeing and playing with old 

friends. While the atmosphere was relaxed, the 
music was intense, expressing a commitment too 
often lacking in jazz today. The spoken 
introductions by Red Allen, Jimmy Rushing, Billie 
Holiday and Jimmy Giuffre, heard here for the 
first time, were a nice touch too. 

From the opening "Fast and Happy Blues," the 
musicians comprising this Count Basie dream band 
let you know they are out to have fun. There's a 
certain "cutting contest" aggressiveness about the 
playing. All of the performers are playing as 
well as they ever had in their careers. It's 
surprising, in retrospect, how much of a piece all 
of the differing styles now sound. Of course, the 
program's theme, the Blues, provided an overall 
structure. But putting Thelonious Monk, then 
considered to be the most radical avant-garde 
musician by the general public, after the 
traditional sounds of the old New Orleans master 
Henry "Red" Allen, was audacious then. Today, it 
sounds perfectly right. 

It’s also remarkable how fresh, undated, the music 
sounds after more than 27 years. The youthful 


West Coast "cool" contingent. Mulligan, Giuffre, 
Hall and Atlas, all acquit themselves extremely 
well. The pairing of Giuffre and Russell helped 
the later open a new phase of his career. For 
years, Russell had been dismissed as an eccentric 
dixieland musician when, in fact, he was one of 
the most harmonically sophisticated performers in 


Side One (28:03) 

COUNT BASIE ALL STARS: Roy Eldridge, Joe Newman, 
Joe Wilder, Doc Cheatham, Emmett Berry, trumpets; 
Vic Dickenson, Dickie Wells, Benny Morton, 
trombones; Earle Warren, Ben Webster, Coleman 
Hawkins, Gerry Mulligan, saxes; Count Basie, 

piano; Freddie Green, guitar; Eddie Jones, bass; 
Jo Jones, drums. 

1. Fast and Happy Blues 

(order of solos: Hawkins, Wells, Mulligan, 

Newman, Basie) 

RED ALLEN ALL STARS: Henry "Red" Allen, trumpet 
and vocal; Rex Stewart, cornet; Vic Dickenson, 
trombone; Pee Wee Russell, clarinet; Coleman 

Hawkins, tenor sax; Nat Pierce, piano; Danny 

Barker, guitar; Milt Hinton, bass; Jo Jones, 

drums . 

2. Wild Man Blues 

3. Rosetta (Henry "Red" Allen, vocal) 

THELONIOUS MONK, piano; Ahmed Abdul Malik, bass; 
Osie Johnson, drums. 

4. Blue Monk 

COUNT BASIE ALL STARS: Same personnel as 1, Jimmy 
Rushing, vocal, added. 

5. I Left My Baby 

(order of solos: Rushing with Webster, Basie, 
Wells, Eldridge (f luglehorn) , Hawkins, Rushing 
with Dickenson) 

SIDE TWO (28:50) 

COUNT BASIE ALL STARS: Same personnel as side 1, 
track 1. 

1. Dickie's Dream 

(order of solos: Basie, Webster, Morton, 

Wilder, Mulligan, Dickenson, Eldridge, Berry, 
Hawkins, Wells, Newman, Basie) 

BILLIE HOLIDAY with MAL WALDRON and ALL-STARS: 
Billie Holiday, vocal; Roy Eldridge, Doc Cheatham, 
trumpets; Vic Dickenson, trombone; Coleman 
Hawkins, Ben Webster, Lester Young, Gerry 
Mulligan, saxes; Mai Waldron, piano; Danny 
Barker, guitar; Milt Hinton, bass; Osie Johnson, 
drums. 

2. Fine and Mellow 

(order of solos: Holiday, Webster, Young, 
Holiday, Dickenson, Mulligan, Holiday with 

Cheatham, Hawkins, Eldridge, Holiday) 

JIMMY GIUFFRE THREE: Giuffre, clarinet; Jim Hall, 
guitar; Jim Atlas, bass. 

3. The Trqin and the River 

PEE WEE RUSSELL-JIMMY GIUFFRE QUINTET: Russell, 
Giuffre, clarinets; Danny Barker, guitar; Milt 
Hinton, bass; Jo Jones, drums. 

4. Blues 


jazz. He had appeared before with Giuffre at a 
Music Inn concert in August, 1956. Following this 
telecast, he would appear and record with 
Thelonious Monk, Marshall Brown, and other 
modernists . 

The supreme moment of the program is Billie 
Holiday’s classic performance of her own 
composition, "Fine and Mellow." Anyone who saw 
the telecast will remember the look exchanged 
between Billie and Prez, during his extraodinary 
solo. The sax section in the Basie All Star band 
also deserves special mention. Not only do 
Hawkins, Webster, Warren and Mulligan contribute 
magnificent solos, but their section work on Nat 
Pierce's thrilling arrangements is musical 
perfection. 

The telecast contains a multitude of magical 
moments. But instead of analyzing it, let's take 
our cue from John Crosby and just sit back and 
enjoy it. 


OTHER PUMPKINS YOU WILL ENJOY 


Pumpkin 101 - TRUMPET SUMMIT with ROY ELDRIDGE & 

BUCK CLAYTON 

All star sessions with Earl Hines, Bud Freeman, 
Earle Warren, Vic Dickenson, Budd Johnson and 
others, all previously unissued. 

Pumpkin 105 - COLEMAN HAWKINS with the EARL HINES 

TRIO 

The tenor sax master in live performances 

including Crazy Rhythm, Rifftide, Just One More 
Chance and others. All previously unissued. 

"They are among the most impressive Hawkins sides 
of the period . "--John McDonough, downbeat. 

PUMPKIN 107: ROY ELDRIDGE - RITCHIE KAMUCA 

QUINTET 

Powerful live performances from 1965 and 1966, 
in stereo, with Dick Katz, Tommy Potter, Eddie 
Locke. "This is a key addition to the Eldridge 
canon." — Nat Hentoff. 

PUMPKIN 108: ZOOT SIMS: SUITABLY ZOOT 

Previously unreleased sizzling performances in 
superb stereo sound. Zoot is featured with A1 
Cohn, Richie Kamuca and Bob Brookmeyer on four 
extended performances. 

PUMPKIN 103: MIDNIGHT AT V-DISC 

The complete, historic all star session of 
December 7, 1944, with Don Byas, Trummy Young, Hot 
Lips Page, Jack Teagarden, Louis Armstrong and 
others. "These are classic tracks. Includes 
previously unissued alternate takes. "It would be 
hard to top this an all-star session... a 
collector's item par excellence." — Cadence 

Write for our complete catalog of outstanding 
jazz . 

\J 

©® 1984 PUMPKIN PRODUCTIONS. INC. 
P.O. Box 7963 
Miami, Florida 33255 
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Side One 
The Call (Imke) 

Charles Lloyd 

Wind in the Trees 

Charles Lloyd 

Side Two 


Very Early 

Bill Evans 

Michel 

Charles Lloyd 

Forest Flower 
1. Sunrise 2. Sunset 

Charles Lloyd 


Charles Lloyd 

Flute, Tenor Sax 

Michel Petrucciani 

Piano 

Palle Danielsson 

Bass 

Son Ship Theus 

Drums 


've been gardening in the 
garden. It is wonderful bliss. It 
is the blessing of time well spent 
in meditation. I had thought that I 
was in the period of life to stay in 
the garden, but then Michel came 
into my life it was clear that 
we were to go forth and make 
music together. For me, Michel is 
an avatar of the keyboard. It all 
comes through so lovingly clear 
My meeting with Michel was 


providential I introduced him to 
barbeque sauce on his corn — he 
introduced me to the French blues 
I said, “That's no blues." He said, 
“That's the French blues. " 

Palle is a Viking He has incredible 
strength, brilliance, clarity, elan, 
fullness of tone, and wonderful 
savage swing. As with Michel, 
there is a special union in our 
meeting. It is keeping company 
with a like spirit. His commitment 


to the music is full of intensity. He 
gives it such depth and propulsion. 
As a human being, he is so 
balanced. It is a joy to be with him. 
Son Ship came desirous of making 
music when he was sixteen I told 
him to finish school . when he 
had finished, I sent someone to 
find him. We've been associated 
with one another since then In his 
life, he is a devout believer and he 
exemplifies it in his work, his 


creation Words don’t begin to 
speak about the heart beat His 
touch and sensitivity are so 
incredible. His range of color is 
always complimentary to the 
music. His contribution to the 
Quartet is one of unfathomable 
depth. 

While one may think one is to stay 
in the garden, the call may come. 
It is the call of homecoming. 

Charles Lloyd 
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Produced by Gabreal Franklin and 
Charles Lloyd. 

Recorded live by Mountain Studios 
at 1 6th Montreux International Jazz 
Festival, Montreux, Switzerland. 
Engineered by David Richards for 
Mountain Studios. 

Mixed at Santa Barbara Sound. 
Album design by Jerry Takigawa 
and Dorothy Darr. 

Cover and treatment by Dorothy Darr. 
Back photo by Gabreal Franklin. 


Special thanks to: Lisa Franklin for 
her loving patience, Claude Nobs 
for his courage arid conviction, 
Erlinda Montano Petrucciani. Sam 
Goldeen, James Crowder, Ty and 
Lee Ingram for their ground 
control. James Potter, and Lady 
Jane & Sir Richard Bialosky. 

Management by Media CORE 
International 
P 0 Box 7315 

Carmel, California 93921 USA 
Telex 37795 CVBS CARV 
Charlotten Str. 13 
7015 Korntal 1 
West Germany 

<5 & © 1983 Setora Asylum Records tot me United 
Slates and WEA Internationa! Inc tor the world 
outside of the United States 962 North La Cienega 
Boulevard. Los Angeles. California 90069 665 Fifth 
Avenue. New York. New York 10022 A Division of 
Warner Communications Inc Q 
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P ost card. The lake side, the 
buzz of the bees in the grass, 
distant murmurs Charles 
Lloyd speaks; long silences. 
Without refusing the interview, he 
makes one realize how much in 
vain it is. The music inside him, the 
music coming through him, 
speaking to you as you listen, 
eternal love, makes the words 
meaningless. Or perhaps, one 
must be a poet and it is no longer 
an interview. 

So Charles tells about Memphis 
The successive series of impacts 
discovering Charlie Parker and 


John Coltrane. The crazy love of a 
little boy for a Lady: Billy Holiday. 
Echoes of a piano: Bill Evans. As in 
a silent film soundlessly giving 
advice, great teachers: Phineas 
Newborn, George Coleman 
Already in technicolor, now is the 
time of the first gigs: Chico 
Hamilton and Cannonball Adderly. 
At last, in cinemascope, the first 
quartet: Antibes and the Fillmore. 
Russia and “Forest Flower", 
Warsaw and “Sombrero Sam' The 
glory and a long line of obligations. 
The film breaks Mother dies 
Stop Retirement Although it's still 
a time of beautiful madness and 


playful foolery, it's also a time of 
deep thoughts. Long, difficult, 
demanding. 

A meeting came, breaking the 
years of solitude. Michel. Already 
beside him Son Ship, Gabreal and 
Dorothy Still in the shade stands 
Palle All of a sudden it is urgent. 
The music must speak. Happiness 
must be shared. And here we are 
with this quartet and the music 
Beautiful, warm, powerful, lyric, 
serene, fierce. Heart beatings. 
Song of a group made strong by 
contrasts and harmonies. Music 
needed for a foolish world which 


has forgotten that surrender to 
Love is Truth. Old story, but 
unchanging. 

Too many words? O K Listen: 
“This music is like the red peppers 
served with a meal at home in Big 
Sur. At first they blow your mouth 
out. later you ask for more.' 

... You don't like red peppers?’ 
Then this music is as fresh, 
unpredictable and always new as 
the brook running down the 
mountain coming from you don't 
know where but going to the sea. “ 

Now that's enough! Listen, it's a 
beautiful story 

Pierre Grandjean 


Belgique Betgia Distributed by WEA Record* S-A N V 
Deutschland Vertrieb durch WEA Musik GmbN 
England: Distributed by WEA Records Ltd 
Esparts Edita WEA Records S-A 
Franca Distrlbo* par WEA FIlipaccM Music. Pans 
Ireland Distributed by WEA Record* Ltd 
Italia Distributed by WEA Italians S.P A 
Nederland Distributed by WEA Records B.V 
Oaterreich: Vertrieb durch WEA Musk Gesnvb.H 
Sverige Distributed by WEA Metronome Records A8 

Manufactured in Germany by Record Service GmbH. Atsdort 
Press# an Allemagne oar Record Service GmbH, Atsdort 
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FACE 1 FACE 2 

IT IS NOT TOMORROW THE DAY BEFORE (F. Steckar) BATUCADA (Ivan Jullien) 

CON ALMA (Gillespie) MANTECA (Gillespie) 

DEMAIN IL FERA JOUR (Caratini) WATERMELON MAN (Herbie Hancock) 
MAMBO N ° 8 (Perez Prado) AVALANCHES (F. Steckar) 

N,B. Ce morceau a n6cessit6 pas moins de deux trombonistes 
additlonnels : Damien Verherve, Philippe Deschamps. 


Enregistrement et mixage : STUDIO SOFRESON (PARIS) par Lionel Risler 
Gravure : DS AUDIO 

Photo recto : STUDIO BONUTTO (COLOMBES) 

Photos verso : Marc Gaubert, Olivier Huguet 

Jean-Luc DEGIOANNI, trompette 
Pascal CAMORS, trompette 
Jean-Claude ONESTA, trombone 
Philippe CHAGNE, sax alto 
Pascal GAUBERT, sax t6nor 
Lionel DUBLANCHET, sax baryton 
Jean-Marie GONTHIER-MAURIN, tuba 
Gilles BAGREAUX, percussions 
Franck STECKAR, percussions 



LES PERSONNES DONT LES NOMS SUIVENT 
PEUVENT SE VANTER 
DE NOUS AVOIR DONNE 
UN SACRIi COUP DE MAIN 

Alllot Patrice, Amur Dominique, AndrA Francine et Jean- 
Frnngola, Bonvonuti Ludovlc, Ln Bollo t-poquo (Sylviane, Oli- 
vior, £volyno), Bohcos Jean, Bosson ThAo, Bouvior Gilles, 
Buffnrcl Guy, Buffard Nolly, Bugaud J.-F., Cnillo FrAdArlc, 
Cnmom Plorro, CnrrAro iHnbollo, Cnssot Gillos, Chngno Jon- 
nino, Chngno Mnrio-CInwdo, John ot £llanbeth, Cbnpolonu 
Cnthy, Chnpolot Jacqualino, Chnrpontior Sylvio, Chntou- 
notto, Cohon Joalnno, Colin Michel, Corpot StAphnnio, Cour- 
tlllior Lynn ot Philippe, Dogionnni GArnrd, Dogionnni Mnrcel, 
Dogionnnl Mnrtino, Do Kormndec, Doatnnd JomvPierro, 
Drigo Joalane, Duplonny £rlc, 6lrlllnrd, Fnuro VAronlquo, Fer- 
nando* RonA, ForgoHt FrnngolHo ot Milou, Fornor AndrA ot 
Mlroillo, Fouohnux Sorgo, FoulquiA Louis, Frio VnlArio, Gal 
Albert, Gonio/ Danielle ot GArnrd, Gonthlor-Mnurln Mnurloo, 
Gonthlor-Mnurin Paul, Quit ton Frod, Lnbornndlo Jacques, 
Lafon Mnrtino ot Christinn, Lauer Jonn-Jncquos, Lnuglor For- 
nnndo, Ln/nrus Snrn, Locuelle Blanche ot GArnrd, Lenoir Phi- 
llppo, Lopor VAronlquo ot Chrlstlno, Loullor Annstaso, Ln Mni- 
aon do Valmorel, Mnrchnl Jenn ot Plorrotto, MCP Conaoll, 
Morenu Anno, Mouton Jonn, Multicopies Service, Nougnll- 
lon Sophlo, Ontnvo Cnllot, Pollotior RenAo, PBO Productions, 
Pohovoo Patrick, Prlvnt Dominique, Prunol Mnrtino, Linn ot 
Fnnny, Rlohnrdot Chantal, Rlvnud Anno-Mnrlo, Roblaco 
Alnln, Rodono Gllaahoth, Roaembaum ThArAso et £lla, Saint- 
Germain AngAlo, Snint-Plerro Annie ot Bernard, Snlln Honrl, 
Snpot Plerro, Spoil Mnrio-Lnuro, Surcln Blnndlno, Surcln FrA- 
dArlc, Thl To Lion Lo, Toquoi Marle-Frangolso, TRXB, Vns- 
Hour Johnny, VnttNour Morgan, Vidor Philippe, Vlonnoy 
Jonn-Minhol, VlrdlH Franco. 

Bernard Bapana, Mnrcol Blon. 
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CORYELL/CATHERINE 


Perhaps even more than'Twin Hdusb" IELEKTRA 6E-123I, 
ta which this album is a very welcome sequel, the nine 
tracks herein show what a tremendous depth and range 
of musical expression is possible from just two musi- 
cians - if those musicians are brilliant, resourceful im- 
provisers with big ears, eclectic tastes and a percipient 
understanding of each other's musical personalities. 
When the musicians involved are of the calibre of Philip 
Catherine and Larry Coryell, the duo can be the most 
fruitful and fulfilling form of collaboration in the process 
of spontaneous musical composition. Not only is the 
general level of creativity and mutual inspiration high, 
but the music has great vitality and represents a distil- 
lation of an extremely broad spectrum of musical idioms 
and cultures. 

The music on this album is an exultant amalgam of all 
the diverse influences which shape the style of truly 
aware musicians - you can hear guitarjazz from Django 
to Pass, via Charlie Christian; you can hear Country, and 
Rock, European Classical and Folk Music, eastern ele- 
ments and hints of Bebop and Avaritgarde Jazz. Both 
Coryell and Catherine are sufficiently mature musicians 
to understand the importance of sustaining interest 
and excitement by exploiting all musical and instru- 
mental resources. A simple, but telling, example is pro- 
vided by the opening track, “One PlusTwo Blues", which 
though played in the standard guitar key of e, actually 
comes across a semitone lower because the two men 
tuned their guitars down half a step. 

This Coryell original, whose title relates to the alternat- 
ing intervals in the scale used on the theme statement, 
is a catchy blues with a 12-bar middle section Irepeated 
the first time round but played only once the second 
timel.Then.atthe end, six bars of the middle section are 
used as a kind of coda. 

"Snow Shadows" is an evocative title for a very de- 
scriptive, mellow and meditative piece which features 
Catherine on the warm and deeply resonant fretless 
guitar, with accompaniment from Coryell on the regular 
acoustic guitar.The overall effect is most beguiling. 
Philip Catherine's "Transvested Express" - a typical non- 
sense title - is most intriguingly constructed. The theme 
is spread across 23 beats, made up of two bars of 7/8 
and three bars of 3/8. Yet, such is Catherine's gift for 
composition, the sequence sounds totally logical and is 
full of interest, even down to the quote from "Flight Of 
The Bumble Bee". For the final track on side one the duo 



Side): 


One Plus Two Blues 5:1 7 

Larry Caryell/Mayflower Music Corp.,ASCAP 

Snowshadows 3:29 

Larry Caryell/Mayflower Music Carp., ASCAP 

Transvested Express 5:20 

Philip Catherine/Mayflower Music Carp., ASCAP 

Deus Xango _5:27 

IGuest Artist Joachim Kilhn, planol 

Astor Piazzolla/Erre T.V. - Curci - Paganmusic - Milan 

Side S: 

My Serenade 4:54 

Ojango Reinhardt/Francis, Day and Hunter GmbH 

No More Booze 3:43 

Larry Coryell /Mayflower Music Corp., ASCAP 

Father Christmas 2:39 

Philip Catherine Mayflower Music Corp., ASCAP 

A Quiet Day In Spring 4:02 

Julie Coryell/Mayflower Music Corp., ASCAP 

The Train And The River 4:40 

Jimmy Gioffre/Walden ASCAP/MUZ GEMA 


Musicians: 

LARRY CORYELL acoustic guitars, 6-string 
and 12-string 

PHILIP CATHERINE acoustic guitars, 6-string, 
12-string and frotless Elec- 
tric guitar 

JOACHIM KUHN piano on “Deus Xango" 

Produced By SIEGFRIED E. LOCH 

Recorded in Hamburg in February 78 at RUssi Studio. 

Engineered by Thomas Kuckuck 
Photography: Jacques Hertz 
Liner Notes: Mike Hennessey 


SPLENDID 


is augmented by brilliant German pianist Joachim Kuhn. 
“Deus Xango” is a composition by the remarkable Ar- 
gentinian musician Astor Piazzolla. The piece is pos- 
sessed of a kind of suspended animation which sug- 
gests a gypsy Czardas that never manages to work up 
to the expected accelerating frenzy. Kuhn provides an 
insistent vamp for the two guitarists and, intriguingly 
enough, the solos are based on a chord sequence taken 
from a piece Catherine wrote for one of his proteges - 
a fine 13-year-old guitarist in Brussels called Nicolas. 
As on “Twin Mouse", the two guitarists reserve one track 
for a tribute to Django. This time it is “My Serenade" and 
the sad, sweet tone of the master is lovingly emulated. 
Coryell takes the first solo and then provides rhythm 
chords for Catherine’s extemporisation. 

“No More Booze” has absolutely nothing to do with 
“Chega De Saudade" but is a Coryell tune with a modal 
feel based on a reiterated four-bar phrase; and the 
“Father Christmas” which follows was written by Cathe- 
rine with Charles Mingus in mind. Once again Catherine 
uses the fretless guitar to achieve a deep, lugubrious 
sound against the sprightly arpeggios of Coryell. 

Julie Coryell - saluted on the opening track of “Twin 
House" by Larry’s "Ms. Julie" - is the composer of "A 
Quiet Day In Spring", a gentle mood piece which brings 
out the romantic soul of both guitarists; and as a finale 
there is a spirited rendering of "The Train And The River", 
the tune which earned long overdue recognition for 
Jimmy Giuffre when he recorded it for Atlantic in 1956 
with Jim Hall and Ralph Pena.This tune, and the Piazzolla 
piece, were, incidentally, suggested by producer Siggi 
Loch and both prove excellent vehicles for the beautifully 
integrated guitar partnership of Coryell and Catherine. 
“The Train And The River” gets a particularly imaginative 
treatment with broad, crashing chords and a chugging, 
locomotive tempo - and right at the end is a brief tribute 
to another famous jazz train, the “Night Train" of Jimmy 
Forrest. 

The idea of recording sequels to successful albums is 
one which can be fraught with danger, because it is in 
the nature of music which relies heavily on spontaneity 
that the recreation of a previously productive environ- 
ment does not necessarily guarantee continuing inspi- 
ration. This, however, is one occasion when the sequel 
emphatically reaches the same high artistic levels of 
the original. Mike Hennessey, 

Editorial Director, Jazz Journal International. 
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Side One 

EMBRACEABLE YOU/Iro Gershwin-George Gershwin 
DANCING IN THE DARK/Howard Dietz-Arthur Schwartz 
THE SONG IS YOU/Oscar Hammerstein ll-Jerome Kern 
STARDUST/Mitchell Parish-Hoagy Carmichael 
L.A./Med Flory 

Side Two 

IN THE STILL OF THE NIGHT/Cole Porter 
DON'T BLAME ME/Dorothy Fields-Jimmy McHugh 
STELLA BY STARLIGHT/Ned Washington-Victor Young 
STAR EYES/Don Raye-Gene DePaul 
OLD FOLKS/Willard Robison- Dedette Hill 

SUPERSAX & L.A. VOICES 

SAXES/Med Flory-Lead Alto, Lanny Morgan-2nd Alto 

Ray Reed-lst Tenor, Jay Migliori-2nd Tenor, Jack Nimitz- Baritone 

Conte Candoli-Trumpet, Monty Budwig-Bass, 

Lou Levy-Piano, John Dentz-Drum 

VOICES/Sue Raney-Lead, Melissa Mackay-Alto 

John Bahler-Tenor, Gene Merlino-Baritone, Med Flory-Bass 

Arrangements and additional lyrics-Med Flory 

Produced By Edward Yelin & Med Flory for Med/Ed Productions 

International Coordinator-Mauri Lathower 

Engineer-Hugh Davies 

Recorded at Capitol Records, Inc. Studio A 
Hollywood, Ca. End of Dec. 1982 & Jan. & Feb. 1983 
Sue Raney-Courtesy of Discovery Records 
All Sax Solos are adaptations of Charlie Parker Solos 
except L.A. and Stardust. 

Cover lllustration-Daihachi Ota 

Art Direction & Design-Yutaka Musha, Keiji Uyeda 
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SIDE A (Total Time 25.22) 


PONY EXPRESS 

I Newton - He#er • Monter I (b) 2 56 


1. 

2. SLIDER 

3. 

4. 


It) (o) 2 41 


FISH MARKET BOOGIE 

(Mitcteff - Newton • HtBtr) (<) 2 57 

LONG LEAN DADDY 

I Own Newton • Rost) (0 2.19 
Voco» by Sarah Oeon 

S. SUMMERTIME BOOGIE 

(George & Iro Gmfrwm) (d I 2 40 


ROCKIN' WITH COOP 

\He8er ■ Newton ■ Mit(heH) (c) 2 31 -.-eVt fKi 

INDIANA EXPRESS" 

(Hanley ■ MocOotoHtiub MW.S? 




(Hanley - MacOa^l64yiM> 

8. ROCKIN’ AND JUMPIN’ 

(Johnion ■ Brown) (g-l) 2 58 
VVxa/ by Honey Brown 

9. THE DERBY 

(Bill Graham) (a) 2 51 


SIDE 

m V. PP 


(Total Tim^24.4l) 

. 
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2. JERSEY BOUNCE 

(Johnson ■ WfijM) (h-l) 2 26 

3. LONESOME AND MISTREATED 

(Johnton ■ Brown) (g) 2 32 
Vocal by Honey Brown 

4. ROLL ’EM BOOGIE 

(Mary Lou Williams) (e) 2 45 

5. LOUISE 

I Robbins • Whiling) (e) 2 40 


I 


6. HOT ICE ‘ 

MtuMIl (h| 2 52 

7. 3 STRIKES YOU’RE OUT 

(Mitchell) Forshay-BMI (hi) 2 49 

8. TILL TOM BOOGIE 

(Goodman - Hampton) (c) 2 25 

9. MUSIC MAKERS BOOGIE 

(Horry James) (d) 3 06 


"BLUES FOR DERBY WAX — New York. Derby, a new record label 
specialising in blues and rhythm material, made its debut last week. Larry 
Newton, former sales manager for Black and White, is general manager 
for the outfit. The talent inked to cut exclusively for Derby includes blues 
singers Frank Humphries. Teddy Humphries and Doc Pomus; pianist Jerry 
Blake (sic) and tenor sax orkster Freddie Mitchell." 


The above is how the June 25. 1949 issue of Billboard, the bible of the music 
business, reported the birth of Derby Records, one of the many new independent 
rhythm and blues "diskeries" that sprang up during the late 1940 s and early '50’s. 
Derby began its life sharing offices and warehouse facilities with New York's Rainbow 
label. Between 1949 and 1953 the label issued over 100 R&B discs (after '53 it went 
over almost exclusively to pop music) and was one of the first "indies" to issue 
45rpm discs in late '49. Of those 100 releases nearly a third of them were directly 
associated with Freddie Mitchell who stayed with the label from its inception until 
June. 1952. Mitchell was not only Derby's main recording attraction, he became the 
label's musical director and house band leader. The history of rhythm and blues is lit- 
tered with outstanding musicians and vocalists who. despite a prolific recording career 
over a short period, became displaced by rock and roll and who ended their musical 
careers, disillusioned and sadly in obscurity. Freddie Mitchell was one such rhythm and 
blues star 

Freddie Mitchell was bom in Orlando. Florida and began his musical career as a 
blues pianist in Tampa. Fla.. At the age of 13 he moved with his family to New York 
City and took up the tenor saxophone and the clarinet and by 1940 was gigging 
regularly with a variety of combos in the countless nightclubs and bars of the Big Ap- 
ple. January 1941 saw Freddie gain his first big break when he joined Benny Carter's 
Orchestra, making his recording debut with Carter on a session for Bluebird. Only 
one month later, he joined the Fletcher Henderson Orchestra when Henderson 
reformed his band for a season at the Roseland Ballroom. Throughout 1941, Freddie 
played with both the Carter and Henderson Orchestras, recording with Henderson 
for Columbia in April. The early months of 1942 saw Freddie showcasing with 
Henderson during a residency at Chicago's Grand Terrace Cafe, however, in March. 
Henderson fired his entire band, giving Mitchell the chance to rejoin Benny Carter 
before gigging with Hot Lips Page's Band and appearing with Louis Armstrong. 

Between late 1942 and 1946 Freddie became a regular with trumpeter Ovie 
Alston's Band and cut four sides in 1946 with Alston in New York for the Urban 
label. By 1949. Freddie had formed his own combo and joined the new Derby label. 
Derby's first release was by Freddie Mitchell - Slider backed by The Derby. Billboard had 
this to say about the first release on the label: "New label bows with an admirable 
slow rock instrumental here, featuring a catchy riff opening, a pleasing cornbread-ish 
baritone and hard preaching tenor". Both sides were fine R&B instrumentals featuring 
Mitchell’s tenor sax and the baritone sax of Bill Graham. 

The rocking R&B instrumental was to become Freddie's stock in trade, along with 
his honking rhythm and blues arrangements of standards including Jersey Bounce. Till 
Tom Boogie. Indiana Express. "Auld Lang Syne Boogie" and "Jingle Bell Boogie" which 
Billboard described as "A hard driving stomp with potent rhythm riffing setting off 
sock piano lead." He even gave the full rhythm and blues treatment to Mendelssohn’s 
Wedding March!! 

Derby Records was still sharing office and warehouse space with Rainbow Records, 
when the Billboard of December 31st. 1949 announced Rainbow Booking Attrac- 
tions. a new joint venture between Derby's Larry Newton and Rainbow's Eddie 
Heller. Billboard reported "The new organisation will specialise in personal manage- 
ment and artist promotion, tying in with diskeries." Freddie Mitchell was signed to 
Rainbow Booking Attractions along with two Rainbow artists, and some of Mitchell's 
own Derby sides would even later appear on a 10 inch Rainbow album, including 
"Freddie's Calypso". "Boogie Blues". "Doby's Boogie" and "Airmail Boogie" In 
typical Billboard vernacular a February. 1950 copy called "Airmail": "A beatful etching 
which could pick up plenty of rhythm sector coin" and the April 29th edition even 
found space to report Freddie's marriage: "Derby disker. Freddie Mitchell tied the 
knot on April 23rd”! 

Besides rocking the standards Freddie cut many original compositions and sup- 
ported many of Derby's other artists on record. Fish Market Boogie issued in June 

1950. (with writer credits given to Heller and Newton as well as Mitchell) received a 
positive review from Billboard: "A neat package of instrumental boogie here, with 
Mitchell’s characteristic percussive piano, moaning saxes . should do biz." 

Among the Derby artists supported or fronted by the Mitchell band were Sarah 

Fat Woman" Dean. Honey Brown. Bette McLaurin, Joyce Davis. Eunice "Rock Lit- 
tle Daddy" Davis. Big Sheba (described by Billboard as "a fifteen year old blues 
thrush” signed to Rainbow in 1950!!). shouter Sammy Cotton and legendary 
songwriter, and blues shouter Doc Pomus (see Whiskey. Women And . KM 700) 
and pianist Joe Black 

Big voiced shouter Sarah Dean, whose excellent jump blues Long Lean Daddy is in- 
cluded here, first came to national attention when Billboard reported that she had 
been signed to play the Embassy Ballroom in Camden. New Jersey, (then partly own- 
ed by singer Savannah Churchill), with Wynonie Harris and The King Solomon 
Swingtet in November. 1949 After recording with Mitchell she seems to have stayed 
around the New Jersey area, eventually joining tenor saxman Al King and His Royal 
Crowns for gigs in Lawnside. N.J 

Vocalist Honey Brown, who hailed from Detroit, was signed to Derby in April. 

1951. along with Eunice Davis and saxman Joe Lutchcr. At the same time Derby 
renewed Mitchell s contract for an additional five years. (Interestingly, if Lutcher did 
record for Derby no sides were issued). Honey Brown's Rockin' And Jumpin' and 
Lonesome And Mistreated are included here A June. 1951 Billboard reported Ms 
Brown s debut with the label as: "Combo swings hard on this novelty jump blues, 
with boys joining in the tag line Thrush belts here too." (Rockin' And lumpin). while 
Lonesome and Mistreated was met with less enthusiasm "Thrush appeals on this light 
novelty blues, with combo knocking out a catchy riff scries In back." Honey also 
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recut Rockin' And Jumpin' for Fortune in May 1952 with Choker Campbell's Or- 
chestra. 

Bette McLaurin. a balladccr had a long recording career. Besides cutting for Derby 
with Mitchell, she waxed with Rex Kearney’s orchestra for the label and with Eddie 
Wilcox's Band. In November. 1951 Billboard reported that Larry Newton had been to 
Chicago to record McLaurin and Freddie Mitchell and that Wilcox had now been ap- 
pointed musical director of the Derby label. McLaurin later recorded for Coral. 
Jubilee. Glory. Atco, Big Nickel and Capitol. Larry Newton's Central label also issued 
her Derby recordings in 1954. Atlanta vocalist Sammy Cotton had been with the 
Braun's Regal label, having signed with them in June. 1950. Prior to joining Derby in 
June 1952, Sammy had been a member of The Regal Hit Paraders. a touring R&B 
show featuring Regal stars like Paul Gayten. Chubby Newsome and Little Jimmy 
Scott. Sammy waxed with both Mitchell and Eddie Wilcox for Derby before moving 
to Okeh where he cut with Leroy Kirkland's Orchestra 

Eunice Davis cut the double entendre "I'm A Wild West Woman" with Freddie’s 
band before signing for Coral in September 1951. She later went on to record for 
Atlantic and Grand Freddie's pianist Joe Black (wrongly named Jerry Blake or Joe 
Blake in some discographies and in Billboard) cut six sides for Derby in July. 1949. with 
Freddie on tenor sax. In April 1951 he left Derby and signed with Coral cutting eight 
sides for the label. Billboard even commented on the influence of Freddie Mitchell on 
Joe's "Fish Grease Boogie" issued by Coral: "Jump blues in the Freddie Mitchell for- 
mula swings up a storm." 

Not only was Freddie in demand in the Derby studios during the first years of the 
fifties, but his band was also used to support the top touring acts of the day. In July. 
1951. he provided the support orchestra for The Dominoes, then red hot with "Sixty 
Minute Man", and he also held down a number of residencies, including a Christmas 
stint at the Celebrity Club in Providence. By May. 1952, Freddie's band, along with 
those of Sonny Thompson. Jimmy Forrest. Lynn Hope, Earl Bostic and Eddie 
Chamblee, was reported to be among the top selling R&B bands not only to the black 
audience, but also white record buyers. Alan Freed’s radio shows had begun to turn 
white teenagers onto R&B and Freddie, never slow to see a hit record in the offing, 
cut "Moondog Boogie", later reincarnated as "Rock And Roll Boogie" by Freed's 
rock and roll orchestra! 

"Moondog Boogie" and "Cold Heart" were to be Freddie's last sides for Derby. In 
June. 1952 Bob Shad "pacted Freddie Mitchell for Mercury Records." He cut just 
four sides for Mercury before moving to Coral/Brunswick for whom he cut four 
sides each in June and August of 1953. He also cut with Joan Shaw for the tiny Gem 
label in 1953. However, recording contracts were becoming thin on the ground for 
R&B stars as rock and roll began to take over the public's imagination. Freddie tried 
his hand in 1955 cutting two sides for the aptly named Rock'n Roll label. Three Strikes 
You're Out and Preachin' (both included here.) At the height of the rock and roll craze 
Freddie joined Heywood Henry. Sam "The Man" Taylor and Big Al Sears in Alan 
Freed's 18 piece band, appearing in the film "Rock. Rock. Rock" and blowing a power- 
ful version of "Moondog Boogie” (rechristened "Rock And Roll Boogie"). 

Between the years 1956 and 1961 Freddie recorded for ABC Paramount, but he 
only cut eight sides during that period, including recreations of earlier glories such as 
"Easter Parade" and Hot Ice. Freddie also made a number of recordings in 1959 for 
Herb Abramson. 

Herb recorded Freddie (who also arranged the session), at the Engineers Hall. 
Manhattan on January 25th, 1959. Originally. Herb's idea was to record a "sax bat- 
tle" between Freddie and King Curtis in "state of the art stereo". The recordings 
went largely unissued until Red Lightnin' Records finally put them out during 1988 on 
a King Curtis album. Some of the tracks did appear, however, on saxophone compila- 
tions usually credited solely to King Curtis, and we now know that a release on the 
UK Columbia label in 1964. from the Abramson sessions and credited to organist Lou 
Bennett with King Curtis, is in fact by Freddie Mitchell! 


HIT FROM THE START! 


(THE RIFF-BEAT) 

Played By 

FREDDIE (SLIDER) MITCHELL 



The Cash Box. June 25. 1949 (Courtesy Dan Kochakian) 


MMMa»|MK*iuctioh by-Dan Koctwkian.and Gaorg*<M««iM|bgMP~ 



As the rock and roll boom ended, so effectively did Freddie's musical career and he 
became a taxi cab driver, occasionally gigging as "Taxi" Mitchell 
And what became of Derby Records' According to Victor Pearlin in Whiskey. 
Women And Number 14. things began to go wrong when Eddie Wilcox was appointed 
musical director "This marked the beginning of a change in direction for Derby 
which slowly withdrew from the R&B market to concentrate its efforts on the more 
lucrative pop field " From around early 1953 the label turned almost completely pop 
In October. 1953. A&R man Lee Magid left Savoy Records "I had a company, me and 
Larry Newton - Central Records. He was in trouble with Derby and he called me I 
recorded a group called The Charmers, sold a helluva lot of records." Magid told Ar- 
nold Shaw in Honkers And Shouters In February. 1954. Derby assigned a number of 
unissued masters by Bette McLaurin. who had left for Coral, to Central Records 
"Derby's move to pop had been a financial disaster and finally on October 14th. 1954 
a bankruptcy petition was filed in New York Southern District Court listing liabilities 
of $213,090 and assets of $18,935." wrote Victor Pearlin in his article on the label in 
WWA .14 To satisfy creditors, among them the IRS. some 10.000 45rpm and 78 
rpm discs were sold along with furniture, office equipment and the Derby masters 
RCA presumably purchased a number of masters as they issued some Freddie Mit- 
chell sides on their Vik subsiduary and a 12 inch album of Mitchell's Derby sides ap- 
peared on RCA. The budget labels. Halo and Allegro also secured some Derby 
masters and issued albums featuring Freddie and Cootie Williams. Larry Newton 
went on to become president of ABC Paramount and stayed with the label from the 
early sixties through to its most prosperous period during the early seventies. The 
Derby label’s flirtation with pop music brought about its downfall just as rock and roll 
brought about the end of the musical career of one of the early '50's most popular 
R&B instrumentalists. Freddie Mitchell. 

TONY BURKE 

Editor. Blues And Rhythm. The Gospel Truth Magazine. 


Sources: 

First Pressings Volumes One and Two - Galen Gart 
The Derby Label. Whiskey Women And No. 14 - Victor Pearlin 
The Internship Of Doc Pomus. Whiskey Women And No 9 
Honkers And Shouters - Arnold Shaw 

Sleeve notes to "Didn't He Play” King Curtis (Red Lightnin') by Roy Simonds 
Original research by Dave Penny 

Read more about Blues. R&B. vintage gospel and soul in Blues and Rhythm The 
Gospel Truth. 16 Bank Street. Cheadle. Cheshire. SK8 2AZ, England and 
Whiskey Women And. . .PO Box 1245, Haverhill. MA 01830. USA. 


DISCOGRAPHY 

(Information from Jepsen's "Jazz Records" and Leadfcxtter Slaven "Blues Records" with ad- 
ditions and corrections from Dave Penny and Bo Scherman) 

FREDDIE MITCHELL 

tenor sax on all tracks with 


(a) New York City, circa June 1949 

Unknown (trumpet), probably Alton "Slim" Moore (trombone'. Bill Graham (baritone 
sax), probably Joe Black (piano), unknown (bass), (drums). 

(b) New York City. 1949 

Unknown (trumpet). Walter "Phatz" Moms ( trombone ). Bill Graham (baritone sax'. Joe 
Black? (piano). Ray Francis (bass). Jerry Smith (drums I (b-/i add Band \hcndc lapping i 

(c) New York City. 1950 

Unknown (trumpet). Alton "Slim" Moore (or Walter "Phatz" Morris) (trombone . Bill 
Graham (baritone sax). Jerry Blake (=Joe Black) (piano*, probably "Butch" Barrett (boss 
probably Jerry Smith (drums) 

(d) New York City. July 1950 

Probable line-up: Joe Ball (trumpet). Elmer CrumWey (trombone). Arieem Kareem 
( = Ernest "Pinky" Williams) (baritone sax). Harry Van Walls (piano). "Butch" Barrett 
(bass). Jerry Smith (drums). 

(e) New York City, circa early 1951 

Same or similar to (d) - still the following personnel has also been given William Sciow 
(trumpet). Arieem Kareem (baritone sax). Al Williams (piono'. McHouston "Mickey” 
Baker (guitar), Lee Atkins (bass). Herman Bradley (drums' 

(f) New York City. 1951 

Joe Ball (trumpet). Alton “Slim" Moore (trombone). Arieem Kareem (bantonesax). Art 
Sims (piano). "Butch" Barrett (boss). Jerry Smith (drums). Sarah "Fat Woman" Dean 
(vocal). 

(g) New York City. 1951 

Same as (f) except Honey Brown (vocal) replaces Sarah Dean (g-l) add Ensemble 
(vocal). 

(h) New York City, circa December 1951 

Same or similar to (f). except omit Sarah Dean (vocal), (h-l): omit (trumpet' 

(i) New York City. June 9. 1955 

James "Taft" Jordan. Robert "Jonah" Jones (trumpets). Jimmy Cleveland (trombone'. Eric 
Dixon (tenor sax). William Crump (bentone sox). Art Sims (piano). John Peck Mor- 
rison (boss). Aaron Powell (drums), (hi) add Ensemble (vocal) 


Mastering by Bjorn Almstedt 
Cover photo courtesy Dan Kochakian 
Sleeve design by Lasse Ermalm 
Song clearance through neb 
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What ever happened to 
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' ndoubtedly there are music lovers who don't even know who Johnny 
Bothwell is and thus can t be expected to care much whatever happened to him. 
But it you were into jazz and big bands in the years 1944-50. the question we re 
asking must have occurred to you. 

It has actually been put to Bob Thiele, first to record Bothwell under his own 
name, and I was occasionally confronted with it during the years I spend editing 
jazz magazines. .. 

That it is a relevant question is something the music on this album will convince 
you of Meanwhile, consider these facts: Johnny Bothwell placed fourth in the alto 
sax category in the 1945 and 1946 down beat polls, preceded in both by Johnny 
Hodges. Willie Smith and Toots Mondello. and trailed in the latter (by three votes) 
by a contemporary named Charlie Parker; Johnny Bothwell was the choice of 
Duke Ellington and Anita O'Day for most promising new altoist in the 1946 
Esquire poll of musicians (an opinion shared in the “jazz experts” division of the 
poll by Bob Thiele and Don C. Haynes (the then record reviewer for down beat). 

Obviously, there was something to this musician beyond the ordinary, but to all 
appearances, he gave up music as a profession in 1950 and has not surfaced 
since. Always at the brink of really making it, he seemed somehow jinxed or 
handicapped— whether by fate, circumstances beyond his control, or quirks of 
character we cannot fairly judge. Here is an outline of his career: 

The entry in the 1960 edition of Leonard Feather's Encyclopedia of Jazz reads 
in part: "Born Gary. Ind., 1919. Inspired by Johnny Hodges . . . Was key figure in 
Boyd Raeburn band of 1944-45 progressive era. Had own big and small bands off 
and on through 1950. then out of music biz . . .” 

Though Feather also mentions Bothwell stints with the bands of Sonny 
Dunham. Tommy Dorsey. Woody Herman and Gene Krupa, it seems that the 
altoist actually worked only with Krupa (for a few weeks in the late summer of 
1945 at New York's Hotel Astor) and just helped the other leaders out on record 
dates— a good lead alto man was hard to find the draft-ridden days of late 1943. 

By then. Bothwell was a regular member of the band led by Boyd Raeburn, a 
multi-reedman from South Dakota who started fronting bands while at the 
University of Chicago, turned pro at the 1933 World's Fair, and had relatively 
undistinguished dance orchestras until, by late '43. he turned to jazz. 

His featured soloists were a young trombonist named Earl Swope, and altoist 
Johnny Bothwell. who also led the reeds. His girl vocalist was Shirley Luster, 
better known under her later alias, June Christy. During a stint at New York's Hotel 
Lincoln the following February and March, notables passing through the ranks 
included trumpeters Freddie Webster. Sonny Berman, Dizzy Gillespie and Roy 
Eldndge; tromborvsts Trummy Young and Tommy Pedersen (as well as Swope); 
saxohonists Hal McKusick, Emmett Carls and Frankie Socolow; bassist Oscar 
Pettiford and drummer Don Lamond. 

We see from this list that Raeburn believed in helping to break the color bar, 
and he was a musical radical, too. This was most apparent in his choice of 
arrangers. The two leading lights, who were to give the band its character, were 
pianists-composers of uncommon talent. Ed Finckel and George Handy. The 
latter's considerable daring and experimental bent have overshadowed the 
former s very real contributions — to this day, some Finckel arrangements and 
compositions are routinely attributed to Handy. 

(In case you wonder, dear reader, why I dwell on the Raeburn band, it is in part 
because you hear it on eight of the ten selections on this album, and in part 
because his Raeburn tenure was, in retrospect, the peak of Johnny Bothwell's 
career.) 

Bothwell was Raeburn's key soloist, rivalled only when a Roy or Dizzy or 
Trummy sat in the band. There were a number of showcases for him in the book, 
some of which you'll find here. Still displaying with pride its Hodges (and Willie 
Smith) roots, the Bothwell style was nonetheless distinctive. His tone was ripe and 
singing, but not overly sweet. He was one of the few rich-toned, melodic altoists 
(aside from the masters, of course) who could play the horn to the hilt as far as 
expressiveness is concerned without becoming sentimental or corny. 

The tag 'The White Johnny Hodges" (which he didn't endorse) may have been 
hyperbole, but Bothwell had tone, taste and technique to spare. 

By late '44, Serge Chaloff, Little Benny Harris, lead trumpeter Tommy Allison, 
and Shelly Manne had come on Raeburn's band. They made transcription dates 
and finally got to record commercially some good things including Dizzy’s 
arrangement of Night in Tunisia — with the composer-arrange as guest soloist. A 
little later, the band broke it up at the Apollo in Harlem. 

Business, however, was falling off for big bands, especially musically uncom- 
promising ones. Ellington, it is said, backed the Raeburn band with handsome 
financial contributions. Without his help, the band might well have folded before it 
temporarily gained a more solid foothold. This happened via a Iona engagement 
at San Francisco's Palace Hotel and a seemingly promising record contract with a 
new California label operated by an ex-bandleader who'd been pretty unconven- 
tional in his day. Ben Pollack. 

But by then — in fact, early on during the Palace stand — Bothwell had left the 
band. It was reported, in typical down beat style (it was then a news publication 
aimed primarily at musicians, full of piss and vinegar, and reflecting a lively music 
scene), that the altoist split after fellow altoist Leonard Green “allegedly 
threatened to knock him down if he ever returned to the stand." 

The next issue contained denials, Bothwell averring that the split had been 
peaceful, and denying that he had taken with him arrangements belonging to the 


band, as Raeburn had claimed. The leader also said that it wasn't Bothwell's 
“superior attitude and insults to other members of the band, but his loudness and 
inconsistent manner of leading the section" that had caused the split. They made 
up, personally and in the pages of the magazine, somewhat later, though Bothwell 
also had absconded with the band's singer, Claire Hogan. He married the lady 
shortly after. 

Colorful reporting notwithstanding (bands and musicians and record companies 
had press agents with imagination in those days), the split was probably 
inevitable. The Raeburn band, more and more, was becoming an ensemble with 
the emphasis on scores rather than solos, while Bothwell was becoming more 
and more popular as a featured soloist. 

He’d had feelers from various booking agencies to form his own band, and had, 
he said stuck with Boyd in spite of offers for double the money from Artie Shaw 
and Count Basie. In any event, he had already made the bia band sides 
contained herein— with Raeburn's sanction and band— under his own name, and 
they’d been well received. The time seemed ripe. 

Bothwell. however, did not leap into the bia band fray immediately. He wanted a 
musical band, and he had learned from his Haeburn years that making a musical 
band work, financially, was no easy task. So, he and Claire (who'd later make a 
hit with Jimmy Dorsey) made their way to New York at a leisurely pace. 

They arrived in time for Johnny to join Krupa and make his only record date 
with him the next day. It produced Boogie Blues, one of the band's alltime hits, 
with a fine alto solo starting things off. It is the sole sample of Bothwell's work that 
still has currency— the piece has been reissued many a time. (Aside from this, 
and his own the Raeburn records, Bothwell can also be heard on 1945 dates with 
Oscar Pettiford's 18 All Stars (on Manor] and with Timme Rosenkrantz's Barons 
[on Continental]). 

October '45 found Bothwell ensconced at the Three Deuces, a favorite 52nd 
Street location, leading an impressive lineup of Benny Harris. Allen Eager, Ed 
Finckel. Joe Johnson and Shelly Manne — which indicates that the June recording 
date commonly attributed to the small-band date for Signature should be adjusted 
forward in time. 

In the spring of '46, Bothwell signed with General Artists Corp. (GAC) and 
debuted a big band with a book written by Paul Villepigue — a gifted musician who 
also wrote for Charlie Barnet (Lonely Street) and other bands. He committed 
suicide in the '50's. An important engagement at New York's 400 Club drew a 
near-rave from down beat's not easily impressed Michael Levin (alias Mix). He 
praised the band's "harmonic color" and "pretty effects." but called for more of a 
featured role for the leader's “completely distinctive" alto. Bothwell's reply: “We're 
selling the band— not me." 

Another tactical error, perhaps, for the band contained no other major soloist, 
and Bothwell's budding reputation was with the jazz audience. With many 
personnel changes, the band struggled through 1947. Its several other records for 
Signature (the first among them featured a lineup including Allen Eager, Dave 
Tough and the Dave Lambert Singers) were heavy on the vocals, mostly by Mrs. 
Bothwell. (A reported 1947 session for the Vitacoustic label has never surfaced; 
supposedly, it featured Howard McGhee. A fire destroyed a bunch of the 
company's masters in late '47 and that could be the clue— it is in keeping with 
Bothwell's luck.) 

In early 1948, according to down beat, Bothwell hit the road again after “marital 
and union trouble." There was no longer a big band. He pops up next in Chicago, 
sitting in with the combo of trumpeter Paul Mares (one-time leader of the 
venerated New Orleans Rhythm King and not in good health, though only 48) at a 
joint called Tin Pan Alley. Not much later, Mares is out, Bothwell is in. He has 
tenorist Don Lanphere and trumpeter Johnny Howell in his sextet. Mares, who 
died a year later, never took another job. 

By June, Bothwell is in Minneapolis, getting ready to front a group that won 
Look magazine's 1946 national teenage band contest. The kids, now 19 and 22, 
have eyes to become full-fledged pros, and the Bothwell name can help. Ironically, 
the band's leader is also an altoist. Bob Dybvig by name, and it is allegedly 
friction between him and Bothwell that leads to trouble during a summer stand in 
a New Hampshire ballroom-resort. Soon, the band is eased out and forced to do 
one-nighters. Bothwell claims it is his "last chance to prove I'm out to make it." 
Three weeks later, most of the band is home in Minneapolis, and the down beat 
headline reads: 

Bothwell, Teen-Agers Split; 

Kids Set To File Pay Claims 

Bothwell, still in new England, revamps the band with older men and lands a 
last aig in Bridgeport. Conn. By winter, he's in Jacksonville. Fla. But spring finds 
him back in New York, ready to launch a “sweet-bop" combo. It has trumpeter 
Rob Turk as arranger, Harvey Estrin on flute and tenor, a baritone man, and 
rhythm including Irv Kluger, drums, and Red Kelly, bass. Also congas and a girl 
singing "bop vocals." In June, they record (Bothwell's final date) for the small 
National label. Only two of four sides cut are released, but there's a long summer 
stand in Maryland. 

October finds our man in New York again. Down beat's new man there, a chap 
named John S. Wilson, reviews a new Bothwell group at Caf6 Society. They're 
dressed in kilts, and the leader is now billed as “Lord John Bothwell" (the 4th Earl 
of Bothwell was Mary Stuart's 3rd husband, but Johnny wasn't quite serious). 

The sound is described as “pleasant dance music with a little boppishness here 
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and there," though the leader is quoted that bop is "selfish music . lacks humor 
. . they ye got to warm it up." But he lauds Dizzy and allows that he d still “fool 
around with it (bop) if I didn t have to pay the rent ” Personnel includes trumpeter 
Normie Faye, reedman Art Block, drummer Mel Zelnick and faithful Johnnv 
Johnson on bass. 1 

I don't know much about what happened after that. Hopefully there were some 
non-kilted gigs before Johnny Bothwell decided to turn his back on music as a 
profession. He deserved a better fate, though he may be a much happier man 
today than if he'd stayed with it. His misfortune was gaming popularity and 
maturity as a player at a time when having one's own big band was still every 
musician's fondest ambition though the economic base that made successful bia 
bands possible had already eroded (The Raeburn band broke up in '49, too). 

But for this dream, Johnny Bothwell might have been satisfied with becoming a 
studio man (his lead work certainly was good enough, and his sound had appeal 
beyond so-called jazz) or leading a house band in some lesser metropolitan 
center. But he either wanted all or nothing, or perhaps felt that playing that 
couldn't be self-expression and fun was of value. 

Whatever, Johnny Bothwell was a genuine talent, and here is some of the best 
of his music as revealed on records. 

Some program notes: 

I'll Remember April was once a ballad and is first played as such, then jumped, 
then returned to ballad tempo. (This, a favonte formal device of the time, recurs 
frequently in the present program.) Note the excellent trumpets— both open and 
muted— and the effective scoring. This was in Raeburn's book as early as June 
'44 and is probably Finckel's arrangement. 

John's Other Wife, a Bothwell special, was arranged by George (The Fox) 
Williams— another frequent Raeburn contributor. It has Ellingtonish ensemble 
stuff (good), and Eldridge-influenced, fluent trumpet solo (the player, perhaps 
Allison, also like Sonny Berman), and fine Bothwell work, with Willie Smith 
another notable influence. 

The Trouble With Me Is You, a George Handy tune, is the only authenticated 
Handy chart of the set. It follows the slow-fast-slow formula, but otherwise is 
highly original, sprightly and not (like some Handywork) over-elaborated with 
ideas. Bothwell shines, and so does tenorist Frankie Socolow. in his best early 
(i.e., Ben Webster) manner. (Frankie's still around; he always could play.) Note the 
use of clarinet lead, quite different from Miller's in the jump section 

Lonely Serenade by — of all people — George Melachhno, is another mid-44 
Raeburn entry. The feel is Luncefordian in voicings and tempo, so it's appropriate 
that the trombone spot should sound so much like Trummy Young It might be 
him. (Personnel information is based on the best discographical research, such 
as the late Ernie Edwards' 1973 revision of his 1966 Raeburn study, but some 
uncertainties remain.) The straight trumpet is probably Allison, the piano and 
modulation effective. 

Bothwell's playing is very assured— I'd say elegant— not least in the final 
chorus and chromatic cadenza. 

Laurie has a hip. tricky opening that sets up Bothwell's entrance in an oblique 
way. An Ellington climate again prevails, both in solos and backdrop. Fine 
Socolow, fine lead trumpet work, heavily vibratoed trombone (Who?), and a full, 
rich score excellently executed 

I Cover The Waterfront, another slow-fast-slow treated standard, is a showcase 
for Bothwell. The transition back to original tempo, after the slightly boppish brass 
figures, is very well handled, and this could be Handy's stuff. 

Ill Wind opens with the big Bothwell sound. He really makes the melody sing. 
The jump section aaain spots those good trumpets, and the drummer pushes 
strongly on his cymbal, a la the very influential Dave Tough, pacesetter of the 
Herman Herd. Come to think of it. there was much kinship between the two 
bands. 

Dear Max and Chelsea Bridge are from a session joining most of Bothwell's 
52nd Street combo with two Ellingtonian guests. The big baritone sound of Harry 
Carney — nonpareil — is heard in solo on both numbers, and Ray Nance is in fine 
form on Max— I'd rate this among his best on wax. The piece is interesting: A 
swinging riff-theme stated by three-way saxes with Bothwell bridge; Ray glissing 
in. then deftly handling a mid-solo modulation to the blues, on which his stmt 
ends in a Lips Page groove. The blues is also the base of Allen Eager s lovingly 
Lesterian and Carney's big, bold and Hawk-like statements; then back to sax 
ensemble with Basie piano fills, to neat coda. Fine work all round! The Strayhom 
masterpiece is done justice by Bothwell over properly hued backdrop. Carney s 
middle eight are a gem: He plays Ben Webster's notes, but with his own majestic 
sound and gait. Intriguing “arranger's piano” by Finckel. and muted Nance briefly 
in the lead between alto passages. Pretty! 

Street of Dreams, one of Victor Young s best evocations of nostalgia and tailor- 
made for Bothwell's conception, also spots him leading a section passage written 
in the manner of Stan Kenton's own early sax pieces. The muted brass again 
implies Duke. Bothwell's fine execution throughout and deft coda illuminate his 
craftsmanship and poise. 

Whatever may have happened to Johnny Bothwell. he did leave us some nice 
music to remember him by. 

— Dan Morgenstern 


SIDE A 

1. I’LL REMEMBER APRIL 015 ) 

Comp.: Raye. DePaul, Johnston 
Pub.: Leeds Music — ASCAP 

2. JOHN’S OTHER WIFE (312) 

Comp.; V. Horton 

Pub.; Rytvoc Music— ASCAP • 

3. THE TROUBLE WITH ME IS YOU (3 10) 

Comp.: G. Handy, J. Segal 

Pub.: Michael H. Goldsen, Inc— ASCAP 

4. LONELY SERENADE (2 55) 

Comp.: George Melachrino 
Pub.: Arcadia Music— ASCAP 

5. LAURA (303) 

Comp.: Raskin, Mercer 
Pub.; Robbins Music— ASCAP 


SIDE B 

1. I COVER THE WATERFRONT (2:51) 

Comp.: J. Green, E. Heyman 
Pub.: Harms, Inc. — ASCAP 

2. ILL WIND (3 06) 

Comp.: H. Arlen, T Koehler 
Pub.: Mills Music— ASCAP 

3. DEAR MAX ( 251 ) 

Comp.: Johnny Bothwell 
Pub.: TEBO Music, Ltd — ASCAP 

4. CHELSEA BRIDGE ( 3 06 ) 

Comp.: Billy Strayhom 
Pub.: Tempo Music — ASCAP 

5. STREET OF DREAMS (2:44) 

Comp.: V Young, S.M Lewis 
Pub.: Miller Music — ASCAP 


PERSONNEL: 

I LL REMEMBER APRIL and STREET OF DREAMS were recorded February 12. 1945 by (probably) Tommy Allison. 
Benny Harris, Stan Fishelson. trumpets. Walter Robertson, trumpet and trombone. Ollte Wilson. Trummy 'tPunq. Jack 
Carmen, trombones; Johnny Bothwell. Hal McKusick. alto saxes; Joe Megro. Al Cohn, tenor saxes. Serge Chaloff 
bantone sax; Boyd Raeburn, bass sax; Ike Carpenter, piano; Steve Jordan, guitar; Oscar Pettiford. bass. Shelly Manne. 
drums. 

LONELY SERENADE. LAURA, ILL WIND. JOHN'S OTHER WIFE and THE TROUBLE WITH ME IS YOU were recorded in 
May and June. 1945 by (probably) Tommy Allison, Dale Pierce. Carl Berg, Alan Jetfnes. trumpets; Jack Carmen, Trummy 
Vbung, Johnny Mandol, trombones; Johnny Bothwell. Leonard Green, alto saxes Frankie Socolow. Stuart Anderson, tenor 
saxes; Hy Mandel, baritone sax; Ike Carpenter, piano; Steve Jordan, guitar; Joe Bensce. bass; Irv Kluger. drums 
I COVER THE WATERFRONT was recorded in June, 1945 by the same personnel as above, except that Rodney Roberts, 
trombone, replaced \Pung _ 

DEAR MAX and CHELSEA BRIDGE were recorded in September. 1945 by Ray Nance, trumpet; Johnny Bothwell, alto 
sax, Allen Eager, tenor sax; Harry Camey. baritone sax; Ed Finckel, piano, arranger. Jimmy Johnson, bass; Shelly Manne 
drums 
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Now’s The Time 
Florence 

Rene Thomas Quintet 

Satin Doll 

Cheem Cheem Cherie 

Charlie Byrd Trio 

Robin’s Nest 

Mickey Baker Quartet 
Live Recording 


EUROPA 



Side One 

Rene Thomas Quintet 

• Now’s The Time 

(Parker) 1962 8'38" 

• Florence (Thomas) 1962 9’ 1 5” 

Bobby Jaspar (tenor sax), Rene Urtreger (piano), Rene 
Thomas (guitar), Jean Marie Ingard (bass), Jean Louis Viola 
(drums). 


Side Two 

Charlie Byrd Trio 

• Satin Doll (Ellington) 1961 4'10" 

• Cheem Cheem Cherie 

(Livingston) 1961 8’00” 

Charlie Byrd (guitar), Gene Byrd (bass), Bill Reichenbach 
(drums). 


Mickey Baker Quartet 

• Robin’s Nest (Thompson) 1960 5’30” 

Mickey Backer (guitar), Jean Claude Pellettier (organ), Pierre 
Sim (bass), Jacques David (drums) 






SIDE TWO 


SIDE ONE 

1. SPANISH EYES 4:03 

(E. Snyder/C. Singleton'B. Kaempfert; 
Screen Gems-Columbia; BM1) 

2. EVERYTHING HAPPENS TO ME 4:30 
(Tom Adair/ Matt Dennis: Dorsey Brothers 
Music Inc.; ASCAPI 


3. LOVE STORY 6:07 AC - AD . 

(Francis Lai: Famous Music Corp., ASC API 


4. FAT TESSIE'S ASS 5:19 
(Flip Phillips: Bobbin Music; BMI) 


FLIP PHIIUPS 

FLIP PHILLIPS, TENOR, BASS CLARINET/ MILT HINTON, BASS 
MOUSEY ALEXANDER, DRUMS/MICKEY CRANE, PIANO 


1. NATURE BOY 4:10 

(Eden Abba; Crestview Music Corp.; 
ASCAP) 

2. JEANNIE 3:40 

(Buddy Kaye/Hugo Montenegro; Colgems 
Music; BMI) 

3. NANCY 4:30 

(J. Van Heusen/P. Silvers; Barton Music 
Corp.; ASCAP) 

4. MARIN’ WHOOPEE 3:42 

(Gus Kahn/Walter Donaldson; Gus Kahn 
Music/Donaldson Publishing Co.; ASCAP) 

5. THIS IS ALL I ASK 5:40 

(Gordon Jenkins; Robbins Music; ASCAP) 




and was pried loose from a secure chair in 
Russ Morgan’s reed section by Woody 
Herman the following year, just before the 
First Herd’s big breakthrough. He stayed 
until Woody disbanded in December, 1946, 
and then spent some ten years touring the 
globe with Jazz at the Philharmonic. His 
notorious Perdido was waxed at a JATP 
concert in 1947. Aside from a 1959 stint 
with Benny Goodman, Flip has been more 
or less submerged in Florida since leaving 
JATP. 

There are no traces of the Perdido style on 
this album. Such grandstanding had a 
specific function in the JATP environment, 
but while Flip handled the job very well, it 
was just that — a job to be done — and 
turned on the audience much more than the 
player. The warm ballads and happy 
swingers you’ll hear from Flip in these 
grooves are much more representative of 
his true self. 


Klip's cohorts are old friends alL Milt 
Hinton and Mousey Alexander were on the 
Michael’s Pub gig and should be well 
known to all jazz fans. Micky Crane is an 
old Brooklyn buddy. He recorded with Flip 
in 1949 and ’52, and was with Billy Butter- 
field’s combo and big band in 1955-56. It’s 
good to hear from him again. 

The program is nicely varied and contains 
no warhorses. Spanish Eyes, an uptempo 
original, features swiftly executed key 
changes and a typical Hinton spot (the 
bassist is well featured throughout). Every- 
thing Happens to Me features the bass 
clarinet, a difficult instrument with a range 
somewhat like a bassoon, but a warmer. 


less nasal tone. This is all Flip. Love Story, 
a tenor vehicle, is appropriately romantic; 
Flip plays con espressione. Pat Tessie's Ass 
is a swinger, opening with bass clarinet (at 
this tempo you can hear the clarinetist in 
Flip on the big horn), bass and piano solos, 
and Flip, on tenor, in one of his most 
inspired outings of the session. 

Nature Boy, immortalized by Nat Cole and 
John Coltrane, opens Side Two in style. It’s 
another bass clarinet feature, beginning as 
a rubato duet with Milt, then moving into 
tempo with Mickey and Mousey joining in, 
then returning to the duet format. Very 
pretty. Jeannie has nothing to do with 
Stephen Foster or light brown hair, 
but it is the peppy theme song of the TV 
series starring Barbara Eden, now in its 
umpteenth rerun. The treatment moves 
from samba to 414, the changes are good for 
jazz playing, and Flip is quite Ben Webster- 
ish here. Nancy is one of my favorite 
ballads, too seldom done by jazz masters, 
and very tenderly played by Flip. Makin ' 
Whoopee brings back the bass clarinet, 
handled very fluently by Flip at bounce 
tempo, again with a solid assist from Mr. 
Hinton. This Is All I Ask, another beautiful 
tune too seldom heard as a jazz instrumen- 
tal, gets loving treatment from Flip, from 
a capella verse to gentle cadenza. 

Welcome back, Flip Phillips! 

Dan Morgenstem 

(Dan Morgenstem 's Jazz People, in collaboration 
with photographer Ole Brask. will be published in 
October, 1976 by Harry N. Abrams.) 
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■ his album is a happy, long overdue 
event. Excepting a few spots on some jazz 
festival collections, and a European- 
recorded and released collaboration with 
Billy Butterfield, it marks Flip Phillips' 
first appearance on record since the early 
sixties. 

He sounds as good as he ever did, which 
comes as no surprise to those of us lucky 
enough to have heard him live in recent 
years — at the Newport Jazz Festival, at 
Dick Gibson’s Colorado Jazz Parties, or at 
Michael's Pub in New York. A booking at 
the latter watering hole provided Gerry 
Macdonald with the opportunity to record 
Flip for Choice, a label that has established 
an admirable track record for presenting 
both new and neglected jazz talent in 
settings conducive to relaxed, creative 
playing. 

The qualities that made Flip Phillips one of 
the most popular tenormen of the Forties 
and Fifties — a big, warm tone; solid swing; 
sound musical ideas directly and unpreten- 
tiously expressed — remain intact. He 
hasn’t changed his style or approach to 
music; his command of the bass clarinet, 
an instrument he first introduced on record 
in 1963, has become even more impressive; 
his playing of it here is simply beautiful. 

It was on clarinet — the more commonly 
used B-flat member of the distinguished 
woodwind family — that Flip made his first 
reputation in jazz, in his native Brooklyn to 
start with, then on fabled Fifty-Second 
Street with the wonderful, now almost 
forgotten trumpeter, Frankie Newton. He 
didn’t make the switch to tenor until 1942 
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£ide One 


I rwo Guitars (trad.) (2:40) 

2 Besanie Mucho (Consuelo Velaquez) (2:25) 

3. Czak Hgv Kis Lany (csardas; trad.) (6 14) 

4. Tango horn the Exiles Cate (Michael Sahl) (3: 14) 

5. Copacabana (Julio de Caro) (3:04) 
o Tlco-Tico (Oliveira Abreu) (2:02) 

Rumania (trad., arr. by William Schimmel) (5 33) 
S Romance Op. 44 No I (Anton Rubinstein) (3:27) 


£iAe 7 lUO 


1 Pretty Baby (Jackson-Van Alstyne) (2:03) 

2 Memories ol Second Avenue (Yiddish Theatre Medley) (te ll) 

Der Rebbc Elimelech (trad.) 

Papirossen (Hyman Yabtokoff) 

Bublltchki (trad.) 

Di Crineh kuzine (Abe Schwartz) 

Der Naycr Sher (Abraham Ellstcin) 

A Heymisher Bulbar (Abraham Ellstcin) 

3 Newport Rag (William Schimmel) (2:58) 

4 Poupee Valsante ("Dancing Doll") (Ed Poldini) (2:32) 

5 Ritka Buza Ritka Arpa ("Minstrel Csardas") (4:58) 

0 . Skater s Waltz (Emil Waldteulel) (4:19) 

7. La Cinquantaine ( The Golden Wedding ) (Gabriel Marie) (4:28) 
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Palm Court A large public roomjor private pur poses Elegant columns, railing 
moldings, fabrics, curtains Exotic plants in pots . carejully arranged and tended. Tables 
tucked au'ay in corners, food and drink pun'eyed by discreet waiters. exotic and sen- 
timental music pun>eyed by decreet musicians The blind — piano, violin, accordion 
bass clarinet ^dressed in ami ng clothes or Gypsy cosfumfl A sensuous mixture 
°l Gypsy Latin. East European and Negro music, a soft blended resonance that drowns 
out all noi\e except close, tele a tile cornrrsation 
Shady business in a public/private plase 
Illicit adixnture in an oasis of gentility 

A pla ce where rteto money mars old. not always on legitimate business. 

A place where people with old names consort with people with changed names 
A place where people go in couples, but not aluuys with their real spouses or lows 


Their csanitis— like the tango and jazz later on — was denounced from 
bench and pulpit It is sexy music that begins introspcctively, pas 
sionately: desire and grief seem intertwined; later it turns to dance in- 
creasing in tempo and excitement to a whirlwind finish. Couples, 
legitimate or otherwise, could go to the Palm Court and pretend to be 
strangers thrown together in the wild embrace of the csardas 


Alas, the fate of musical exoticism and sensuality is always the same, 
license at first denounced, becomes gentrlfled and socially acceptable 
Declassified and literally deilassf, musical sensuality turns into a parody 
of Itself, then dies a lingering death as background music for garden 
parties and kiddie cartoons. Onlv afterwards can it be revived and ap- 
preciated again for what it is. In the meanwhile, its old role will be taken 
over by something new, exciting and equally under class: the tango 
and the other Latin musics,- ragtime, jazz, rock n roll from Black North 
America. New disguises, new thrills. 


P alm Court Is license legitimized, acclimated, actulturated 

elegance and gentility laid over anarchy and desire, adventure 
I with a hint of danger and a promise of pleasure. The tendrils 
of tropical plants create artful bowers of privacy invaded only 
by knowing waiters and music of sentiment. 


In this hothouse atmosphere of disguises and directed passions, of con- 
fidence men call girls, slumming aristocrats and police spies, music 
plays a major role. Palm Court music is eclectic full of quiet conflict, 
dangerous but controlled It is low-down and aristocratic, arty and 
folksy, sublimated and energetic, sensuously sentimental and held- back. 
It mixes the classics with music of the brothel and the street, salon 
miniatures with Gypsy and other East European songs and dances 
and, eventually, with a New World of tangos and ragtimes. Like the 
customers, the band members are In disguise the evening clothes or 
Gypsy costumes are borrowed So are the melodies decked out to 
evoke dark memorial and pussiofU. 


C o slip into a corner table, surrounded by potted, leatv green 
things — but not so well hidden that the violinist cannot find you 
with a long, soulful serenade. Look into your partner's eyes The tempo 
quickens, so does the pounding of your heart The deal whatever it 
is will soon be consummated. Desire and danger are possible, near 
by, alluring; the music skirts dangerous precincts, excites and then gen 
tly reassures. Passion or sentiment? Deep feeling or disguise? Real life 
or pretend? 


I he waiter bows and, hoping for a good tip, excuses himself The musi 
c ians strike up an easier note, a salon trifle, perhaps, or a lively waltz 
The table Is deserted, a generous bill stuffed under the wineglass The 
filial cadence is light smiling, gentle, poignant. But the room is emp- 
ty- the dramas that were here a short while ago are being played out 
to their finish somewhere else. 


Before the music of Latin and Black America swept the Old World, 
there were the Gypsies. Like the Jews (and later the Blacks), Gypsies 
were feared and secretly* envied. To middle class Europeans, they 
and their music suggested Independence and forbidden pleasure 


NOTE ON THE ACCORDIAN. 

1 he ancestor of the accordian is the folk Instrument usually known 
in English as the concertina. Still In wide use today, this popular in 
strument is especially associated with Eastern European music One 
of Its descendants, a German Instrument known as the bandonlon, was 
naturalized In Argentina In the early years of the c entury and became 
a standard part of the tango orchestra. Bandonlon style c an be heard 





THE TANCO PROJECT 


William Schimmel, Accordion | 
Michael Sahl, Piano 
Mary Rowell Violin 
with 

David Hopkins, Clarinet 
Peter Wcitzner, Bass 
Kay Stern, Violin 


in previous Tango Project recordings as well as In 'Copacabana’ by 
the famous pijurra. Julio dc Caro, w ith a lavish bandonlon part re- 
constructed and embellished by William Schimmel 


Another descendant of the concertina, the new-fangled piano accor 
dion (piano keyboard on the right, bass buttons on the left), became 
popular in Europe and America in the late nineteenth and early twen- 
tieth centuries. Three different accordions are used in this recording 
a Baldoni, a small Italian instrument with a cutting edge much like a 
bandonion, an Excelsior, made in this country in the 1950s and designed 
especially for quasi-orchestral effects, and a Titano Emperor, with a 
large sound chamber An extreme of “modern" accordion playing is 
reached in the Brazilian samba known as “Tlco-Tico originally in 
troduced to the United States by Carmen Miranda, recorded by- 
organist Ethel Smith in the early 1940s and almost equally well-known 
as performed by Dick Contino with the Horace Heidt Orchestra The 
arrangement and performance here pay tribute to Mr Contino, still 
active in today's neon Palm Court: Las Vegas 

-Eric Salzman Michael Sahl William Schimmel 


All arrangements by Michael Sahl except Rumania 
and Newport Rag arranged by W illiam Schimmel 


Produced by Eric Salzman 

Recorded February, 1985 at RCA Studio A New York City- 
Recording engineer: Paul Goodman 
Digital engineer Kevin Boutote. New York Digital 
Mastering Bob Ludwig Masterdisk 
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Art direction and design Henrietta Condak 
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WITH BUCKY PIZZARELLI 

A FLOWER FOR ALL SEASONS 


.-•it S • | H 


/ 


cooice 

STEREO CRS 1002 





SIDE ONE 

1. S.XMIA 3:40 

(Les McCann; Jana Music; ASCAP) 

2. AFTERTHOUGHT 5:01 

(Eddie Daniels Bucky Pizzarelli) 

3. ENTR’ACTE 3:31 

(Jacques Ibert; Alphonse Leduc Pub) 

4. EMILY 3:25 

(Johrnv Mandel. Johnny Mercer; Miller 
Music; ASCAP) 

5. ETUDE NO. 14 in F MINOR, OPUS 25 
NO. 2 3:54 

(Frederic Chopin) 

6. VARIATIONS ON AN AUTUMN 
THEME 1:25 

(Pat Williams) 



EDDECANELS 

WITH BUCKY PIZZARELLI 

A FMKt'EK I'OK ALL SEASONS 

EDDIE DANIELS, FLUTE, ALTO FLUTE, CLARINET, BASS CLARINET 
BUCKY PIZZARELLI, ELECTRIC AND ACOUSTIC GUITAR 


SIDE TWO 

1. AS LONG AS I LIVE 3:19 
(Harold Arlen/Ted Koehler; Arko MB 
ASCAPl 

2. TWO K)R THE ROAI) 1:35 

(Henry Mancini Leslie Bricusse; Norihridee 
Music; ASCAP) 

3. BLUE BOSSA 3:17 
(Kenny Dorham) 

4. WISTFUL MOMENT 4:13 
(Roland Harr""; Zhanna Music; BMI) 

5. SHINE 3; 

(Ford Dabm v Brown; 

Schapiro Be 

6. A FLOW. ASONS 4:15 

(Roland Hanna; Bobbin Music. BMI) 
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Flower For All Seasons was the 
title given to a piece especially written for 
this album by Roland Hanna, the man who 
plays all that great piano with the Thad 
Jones Mel Lewis band. After all the 
recording was done, it struck some of us 
tha- Roland’s title seemed to suggest the 
varied feelings and moods generated by 
Eddie and Bucky throughout all the music 
presented here— hence the album title. 

There are a few interesting aspects of this 
album which we would like to mention, not 
the least of which is the (some might say 
unlikely) combination of Eddie Daniels and 
Bucky Pizzarelli. 

Eddie is perhaps best known for his six 
yeans playing a driving, swinging 
contemporary jazz tenor with Thad c id 
Mel, and more recently he could be heard 
with Bobby Rosengarden’s band on the 
Dick Cavett Show. On this record date, 
though, he didn’t bring his tenor at all, but 
instead brought flute, alto flute, clarinet, 
and bass clarinet. Those not yet familiar 
with Eddie’s work on these instruments are 
in for a real treat. He possesses the rare 
ability to apply contemporary jazz phrasing 
and. concept to his improvisations on the 
flut<£ and clarinets and, with a broad range 
of material and style, includes touches of 
the classical and a warm feeling for the 
ballad. Two other points concerning Eddie’s 
work are worthy of mention: One. he 
procuces an endless flow of original 
creative musical ideas, and makes it all 
seen easy. (This was evident on this record 
date when there was more than one take on 
a ghen piece; his “blowing” choruses were 
all scr.different and cn such a high plane 
that it tended to make the final selection 
difficult and somewhat arbitrary.) The 
othe , Eddie is one of those who play with 
a certain sense of humor— this is always 
ref re hing. 


it 


ucky’s background and musical 
style :ire somewhat different; for a time he 
had a guitar duo with George Barnes, has 
workid with many big bands including 
those ujn the TV talk shows, and in general 
has bren a prominent fixture on the studio 
and record date scene for the past 12 years. 
More recently, however, Bucky has 
preferred to work as a single and has 
appeared in some of the better small clubs 
and in concert around New York. He 
possesses a wide range of musical 
experience and is equally adept at 
performing classical acoustic guitar pieces 
and coa; ing beautiful modern sounds from 
his seven string electric guitar. In fact, his 
ability to play in styles other than (and in 
addition to) the straight jazz idiom allowed 
the music on this album to follow the 
interesting and unusual directions which 
Eddie Pelt he would like to explore. 





Another point— we started this project with 
a duo in mind. Bucky is a modest fellow, 
though, and from the beginning seemed to 
indicate that he thought this should be 
Eddie’s album. During the sessions Eddie 
would say, “You take some choruses on 
this one,” and Bucky would answer, “No, 
you’re doing fine. ..I have my own album 
out. ..you play.” 

As producers, we elected to let thfs unusual 
combination of talent find its own musical 
directions with, we think, great results. We 
hope you like it. 


SIDE 1 

1. Sarnia. A straight-ahead jazz tune with 
a bossa beat, with fine performances on 
flute and acoustic guitar. 

2. Afterthought. This is a mood 

piece in two sections featuring flute and 
acoustic guitar. The added warmth in the 
second part is a result of Eddie switching to 
alto flute. Both sections were totally 
improvised on the spot without any advance 
planning, and illustrate some of the finer 
aspects of “free-form” improvisation. 

3. Entr'acte. When Eddie sprung this 
one on Bucky, it caused Bucky to blink a 
couple of times, since it was originally 
written for harp and flute, but he clearly 
rose to the occasion with a fine 
performance on acoustic guitar. Flute 
players familiar with this piece will no 
doubt show a particular interest in Eddie’s 
rendition. 

4. Emily. Johnny Mandel strikes again 
with another of his pretty ballads which the 
guys treat with impeccable taste, this time 
with the electric guitar backing up the flute. 

5. Etude No. 14 in F Minor, Opus 25 
No. 2. We trust that Mr. Chopin would 
not object to these modern variations on 
one of his piano classics. Eddie felt that the 
“changes” would provide an interesting 
vehicle for some flute improvisation; he was 
right! Bucky used the acoustic guitar, and 
both musicians worked from Eddie’s piano 
book. Consistent with Eddie’s requirement 
to breathe someplace (piano players 
apparently don’t have this problem!), the 
“last page” was played as is. 

6. Variations On An Autumn 

Theme. Although this piece is very short 
and played straight (flute and acoustic 
guitar), it seems to become more beautiful 
with each playing: surely a gem which 
provides a fitting signature for the flute side 
of the album. 


SIDE 2 

1 . As Long As I Live. Some of us have 
heard this tune played on clarinet before, 
but this is a fine up-dated version which 
tends to evoke a smile here and there. 

Bucky used electric guitar, and Eddie 
follows his chord patterns with great 
facility. 

2. Two For The Road. This is a short 
solo piece featuring Bucky on the 7-string 
electric guitar and played as a ballad. It is a 
fine illustration of the kind of mood he 
generates in his performances working as a 
single. 

3. Blue Bossa. For this one. Eddie 
breaks out his bass clarinet— and what a 
sound! It makes one wonder why this 
instrument isn’t heard more often. Bucky 
provides the back-up on electric guitar. 

4. Wistful Moment. Bucky introduces 
the melody on this pretty Roland Hanna 
ballad on electric guitar, and Eddie follows 
up with some fine, understated but moving 
choruses on clarinet. 

5. Shim. This one is ju* t plain 
ridiculous — but fun! The break-neck tempo 
demonstrates Eddie’s ability to get around 
on the clarinet, a feat made more difficult 
by the fact that his tongre must surely have 
been in his cheek some of the lime Bucky’s 
electric guitar on *e again prov des he 
appropriate backing including a sola spot 

6. .4 Flower For Alt Seasons. As 
mentioned previously, this is the piece 
written especially for this album by Roland 
Hanna. It evolved into a solo spot for 
Eddie, where he ended up playing two 
parts. The bass clarinet track was recorded 
first, and flute added later — days later, 
when Eddie got his “chops” back. During 
the flute overdub session. Eddie was heard 
to say (after a few takes that he wasn’t 
quite happy with) that the bass clarinet 
player always played his part exact l\ the 
same way. and never made a mistake. 
Anyway, the parts are beautifully 
interwoven, and we think it is an intriguing 
piece of music, well worth the special effort 
on everyone's part. 

Gerry Macdonald 

Recorded at Macdonald Studio 
February- 1973 

Producer Engineer: Gerry Macdonald 
Cover & Liner Photos: 

Laurie MacGowan 

Produced by 
Choice Records, Inc. 
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1. WHERE’S MY PRODUCER? ID 2. BACK IN THE SADDLE 1 . 1 3. SIXTY WAYS TO SKIN A YAK 

4. MY BODY’S A TEMPLE 0:17 

1. FOUR SHEETS TO THE WIND 2. THE SCENERY MAN 3. RUBBER DISCIPLINE HELMET 

4. I DON’T WANT MY MTV II; 


S=s^ ADAM HOLZMAN: KEVIN > Mil TED HALL: l I'AK. LAURENCE COTTLE: 5ASS, WHAM MOYES LUCAS JR.: I >KI IMS 1 

TOM TUCCIARONE PLAYS BASS ON “RUBBER DISCIPLINE HELMET” 

PRODUCED BY: ADAM HOLZMAN AND TED HALL; RECORDED BY: PHIL BROWN AT R< )CK STEADY AND MONTEREY; MIXED BY: RON PENDRAGON AT THI 

“I DON'T WANT MY MTV” AND “RUBBER DISCIPLINE HELMET MIXED BY PHIL DROWN AT ROCK STEADY. 
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This is Erroll Garner's first album release of the 
70's. Once again, he demonstrates that he is totally 
unique, ever fresh, and ever creative. The most dom- 
inant style influence in contemporary piano. Garner 
performances have inspired many descriptions from 
critics including— “elfin, pixie, puckish, a smiling 
hip Buddah, Chaplinesque, the Debussy of jazz, 
and the Picasso of the piano." 

An English critic has discussed the "profundity 
of joy” as expressed by Garner's work, and called 
him "the last of the rugged individualists in jazz." 
Writer Leonard Feather describes Garner as "both 
contemporary and avant-garde at all times." 

Garner's performances are totally improvised and 
express the inner-man. In an era of self-conscious 
attempts to communicate more fully by encounter 
methods, touch, vibrations. Garner always has ex- 
pressed himself fully, naturally, and without inhi- 
bitions. His usual directive to his accompanists, 
who have to be tuned to him. and his ranging impro- 
visations by sound, sight, mood, instinct, and per- 
haps even ESP, is "play whatever you feel." 

Garner performances evoke excited comments 
from critics: "Garner, whose piano playing is like no 
one else's . though he has plenty of imitators, set 
the crowd on his ear." Concord. Calif.). Bernard 
Vadon. French critic, of Garner at the Antibes Fes- 
tival: "Garner lifts us to another summit of jazz 
music, in which Gamer 'talks' with his keyboard, 
and his musicians and audience with his music. This 
is a dazzling recital . . . a master in the art of impro- 
visation. Garner at an opportune moment, recovers 
the theme following his inimitable introduction . . . 
which gives such joy. His is an indisputable musi- 
cal experience, as astonishing as the inspiration of 
youth. A large smile illuminates his curious and 
sympathetic face, rolling mischievous eyes, endear- 
ing two hands to his piano like a jockey pleased with 
his mount. Erroll Garner abducts his audience and 
leads them away to the very heart of his music.” 

In an era which is marked by many derivative, 
hybrid, eclectic musicians and music and outright 
imitators and copies, Garner continues to be com- 
pletely individual, innovative, original, and his own 
man. He has been called the perpetual renaissance 
man. This album, which introduces five Garner com- 
positions. is a highlight of his illustrious gallery of 
recorded works. 



Side 1 

FOR ONCE IN MY LIFE 

(R. Miller-O. Murden ) 

YESTERDAY 

(J. Lennon-P. McCartney) 

THE LOOK OF LOVE 

(H. David-B. Bacharach) 

YOU TURNED ME AROUND 

(E. Garner) 

MOOD ISLAND 

(E Garner ) 

Side 2 

SPINNING WHEEL 

(D. C Thomas) 

THE LOVING TOUCH 

(E. Garner) 

STRANGERS IN THE NIGHT 

(C. Singleton-E. Snvder-B Kaemptert) 

FEELING IS BELIEVING 

(E. Garner ) 

PAISLEY EYES 

(E. Garner) 

All Selections Arranged by Erroll Garner 


Producer . Martha Glaser/ Recording Engineer: John Cue 
Mixing Engineer: George Engfer /Mastering: George 
Marino/ Cover Photos: Vernon Smith/ Art Director: Des 
Strobel /Album Design: Richard Germinaro/ Piano: Baldwin 

ACCOMPANIMENT 

Several top rhythm players were used during the six 
sessions from which this album was produced. The 
rhythm accents, which are very much in keeping 
with today’s sound, project a conception different 
from those used on Garner's previous works. 

On You Turned Me Around. Fender bassist Ger- 
ald Jemmott joined Garner and his regular- conga 
player. Jose Mangual, plus Jimmie Smith on drums. 

On all the other selections, bassist George 
Duvivier and Jose Mangual performed with Garner. 

On Strangers In The Night. Feeling Is Belieeing. 
Mood Island, and The Loving Touch. Joe Cocuzzo 
is the drummer. 

On For Once In My Life. Yesterday. Spinning 
Wheel. The Look Of Love, and Paisley Eyes. 
Charles Persip is on drums. 
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ELLINGTONIA! JOHNNY HODGES 


Johnny Hodges was one of the blessed. His voice was-and 
surely is— one of the most beautiful, most personal and most con- 
sistently inspired sounds in all of jazz. 

From May 1928 until it was stilled in May 1970, that voice (with 
a few years’ interruption) graced Duke Ellington's orchestra and 
became one of the essential components in the leader’s instru- 
mental palette. 

Ellington’s eulogy for Johnny Hodges was eloquent, but its 
essence is contained in these words: “Because of this great loss, 
our band will never sound the same." That was the highest compli- 
ment possible. 

Duke also said of the man who, among all the great musicians 
that have passed through his ranks over a span of half a century, 
was perhaps closest to his heart, at least musically: “Johnny never 
overdid, never underdid.” 

That is one clue to the perfection of Hodges' work: his remark- 
able. matchless poise. Everything was in balance, had perfect equi- 
librium. Supremely relaxed, he never misplaced a note. (The mother 
of a friend— a middle-aged Jewish lady with no knowledge of jazz— 
once watched Hodges solo with the Ellington band on television. 
After a few moments, she commented: “He makes himself at home, 
doesn’t he?" 

Whatever showmanship Johnny Hodges may have had rested 
within that absolute security of his-not arrogance, though he 
certainly was a proud man, but an assurance that readily communi- 
cated itself. At times, sitting in the saxophone section, he looked 
bored or half asleep. But his sound, a commanding one. was always 
there, in solo or soli. And when he got up to do a feature in front 
of the band— always shining saxophone firmly in hand, feet firmly 
planted on the ground— his short but robust frame gave off a pres- 
ence to reckon with. 

When Ellington still played Harlem’s Apollo Theater— there would 
always be a special anticipation when Duke called up Johnny 
Hodges. And then, when his first few notes had established the 
melody (and how he could establish!), a sigh of pleasure would 
issue forth from the audience, mixed with more conventional sound 
of applause and approbation. And the artist would acknowledge the 
tribute with a barely perceptible— yet unmistakeable— nod and 
gaze. Then his buddah-like countenance would return to normal 
imperturbability. 

The magnificent Hodges sound the imperturbable Hodges poise 
gave his music a dimension of inevitability and logic comparable 
to Louis Armstrong’s; yet, like Louis, he never lost his ability to 
surprise. Utterly serene, he could also be full of fire or mischief, 
and his ultra-romantic, sensuous ballad playing— one side of his 
musical nature— was balanced by the earthiness and humor of his 
blues and jump manner. Each was inseparable from the other, and 
leavened it. 

The ballad manner with which he became identified in later years 
was rooted in his early experience with the first master-saxophonist 
in jazz history, Sidney Bechet. (It is fitting that Bechet— beyond 
even Armstrong— is one of Ellington's idols.) 

Born in Cambridge, Mass, on July 25, 1906, John Cornelius 
Hodges played drums and piano as a child, took up sax at 13, and 
got to know Bechet through his sister (the master of the soprano 
was always a ladies’ man). Bechet gave him encouragement; some- 
what later, they’d meet again. 

Hodges' environment, if not New Orleans, was not lacking in 
music— especially saxophone music. Howard Johnson, who still 
plays his Hodges-like alto in New York today, lived around the 
corner. Charlie Holmes (ditto in New Jersey) was almost as near 
by. and Harry Carney just a few blocks away. 

Hodges had little formal Instruction. The first horn, the one he 
showed Bechet, was a curved soprano— he liked it because "it 
looked so pretty". Later, he switched to alto, but continued to hear 
Bechet, on the Clarence Williams records with Louis Armstrong, 
who also made a deep and lasting impression. A friend showed him 
the scale soon after he’d acquired the horn. He took a few reading 
lessons, but acquired most of his later polish from his Ellington 
section mates. 

Young Hodges, turned pro, divided his time between home and 
New York, working with Willie “The Lion" Smith at 18 and shortly 
after joining Bechet’s band at the leader's own place, Club Bechet, 
at 145th and 7th Avenue in Harlem. Bechet gave the youngster a 
straight soprano and taught him some duet things for them to play 
together (shades of Bob Wilber, who today so lovingly carries on 
the tradition of both, himself Bechet’s pupil some 20 years later). 
If the boss was late, the kid (who’d learned all the master's solos 
and introductory routines), would hold the fort. (One of those 
solos, on The Shiek of Araby, he recorded years later with Ellington.) 

After Bechet left the U.S. for one of his periodic trecks to Europe, 
Hodges played with Bobby Sawyer in Boston and Lloyd Scott in 
New York. A young drummer named Chick Webb, quite a talent 
spotter but frequently without steady jobs for the bands he put 
together, heard him and grabbed him, and the two became fast 
friends as well as co-workers. Between gigs, Hodges worked with 
among others, Luckeye Roberts’ society band, and another great 
drummer, Walter Johnson. He also gained experience "sitting in" 
with the many bands then flourishing in Harlem. 

Ellington had heard Hodges, both in Boston and later, and often 
offered him a job. In May, 1928, the young saxophonist accepted, 
with Webb's blessings (the drummer later also yielded Cootie 
Williams to Duke). 

From then until March 1951, when, restless, ho left and formed 


SHELTON HEMPHILL, FRANCIS WILLIAMS, TAFT JORDAN, 
HAROLD BAKER, CAT ANDERSON, RAY NANCE, trumpet; 
CLAUDE JONES, LAWRENCE BROWN, WILBUR DE PARIS, 
trombone; JOHNNY HODGES, RUSSELLPROCOPE, altosax; 
JIMMY HAMILTON, clarinet, tenor sax; AL SEARS, tenor 
sax; HARRY CARNEY, baritone sax; DUKE ELLINGTON, 
piano; FRED GUY, guitar; OSCAR PETTIFORD, bass; 
SONNY GREER, drums. 

(Recorded September 3, 1946) 


Side A 

1. ESQUIRE SWANK 3:27 

2. MIDRIFF 3:12 


JOHNNY HODGES, alto sax; HAROLD BAKER, trumpet; 
QUENTIN JACKSON, trombone; DON BYAS, tenor sax; 
RAYMOND FOL, piano; WENDELL MARSHALL, bass; 
BUTCH BALLARD, drums. 

(Recorded April 14, 1950) 


3. I ONLY WISH I KNEW 3:02 

4. WE FOOLED YOU 2:43 

5. ST. GERMAIN DES PRES 3:17 

6. GOOD TO THE LAST DROP 3:10 


JOHNNY HODGES, alto sax; CAT ANDERSON, trumpet; 
LAWRENCE BROWN, trombone; RUSSELL PROCOPE, 
clarinet; PAUL GONSALVES, tenor sax; VICTOR FELDMAN, 
piano; BUDDY CATLETT, bass; SAM WOODYARD, drums. 
(Recorded August 27, 1964) 


Side B 

1. THE JEEP IS JUMPIN’ 5:55 

2. GOOD QUEEN BESS 3:34 

3. DOOJI WOOJI 4:01 

4. JEEP’S BLUES 3:32 


his own band (including such colleagues as Lawrence Brown and 
Sonny Greer), Hodges was with Ellington. Gradually, he became 
the band’s key soloist, and though the idea first came to me in 
writing this, I wonder if (in addition to the root of all evil) a con- 
tributing factor to his leaving might not have been that he was 
being showcased so much, and mostly on ballad material. 

In any case, Hodges the bandleader, if not a showman, met at 
first with not inconsiderable success. His record of a riff original 
by tenorist Al Sears, Castle Rock, became a hit and paved the way 
for many good jobs. The band, usually seven pieces because the 
leader liked a big ensemble sound and several sharers of the solo 
spotlight, always included good musicians. Among those who 
passed through its ranks was a young, obscure tenorist named 
John Coltrane, Bud Powell’s brother Ritchie held the piano chair 
for a time, but mostly the men were such mainstreamers as 
Emmett Berry and Shorty Baker, Lawrence Brown, Sears, etc. 

The administrative problems of band leading (few critics and 
fans realize that being a leader entails going into business for 
yourself) eventually discouraged Hodges, by nature an aristocrat 
rather than an entrepreneur. He took a studio job (on the Ted 
Steel Show in New York) until rejoining Ellington in the late sum- 
mer of 1955. That, after all, was his musical (and spiritual) home. 

Though the balance of his greatest recorded work was done with 
Duke (both with big band and with the small groups culled from 
the band, sometimes under his own nominal leadership), Hodges 
from the mid-’30s on frequently appeared on records in a free-lance 
role. Thus, one of his most famous solos, On The Sunny Side of 
the Street, was recorded with Lionel Hampton, and he can be heard 
on some of Billie Holiday’s greatest records, alongside Lester 
Young and other peers. 

In later years, this practice continued. It even resulted in an 
album on which he was “presented" by Lawrence Welk. More com- 
monly, he was associated with his friend, organist Wild Bill Davis 
(who subsequently also joined Ellington), and, on several occa- 
sions, Earl Hines. His records always had a contemporary, if also 
timeless, quality. 

Music flowed with such seeming effortlessness from Johnny 
Hodges that it was difficult to realize that he was not a magic 
fountain of beautiful sounds but a man in his sixties, somewhat 
overweight, subject to insomnia, and a member of the hardest- 
working of all big bands. Perhaps no one fully realized it, least of 
all Johnny Hodges himself, until it was too late. 

This program of music featuring Johnny Hodges opens appropri- 
ately with a couple of Ellington Band pieces. These two have a 
curious phonographic history; recorded (in the U.S.) for the French 
Swing label by the eminent Charles Delaunay and first issued in 
Europe only, one of them eventually saw U.S. light on a gimmick 
LP containing miscellaneous material (Jazz For People Who Hate 
Jazz). The other had to wait much longer, until, with its mato, it 
was issued on an Ellington set aimed mainly at collectors. 

Esquire Swank (the title refers to the jazz poll then run by 


Esquire magazine) opens with Hodges a capella; then he plays the 
blues over tremoloes from the reeds, then riffs from the whole 
band. A fine sax soli bridge, and then the tremoloes again. Cat 
Anderson solos a la Rex Stewart (a most versatile musician. Cat 
sometimes drove Rex wild by playing his solos note for note) with 
the band playing the theme behind him. Hodges returns for the 
bridge, and goes out with the tremoloes. riffs, and a climax. 

Midriff, a Billy Strayhorn opus, begins with cup-muted trumpets, 
with that lovely Hardwick-led sax section in on the bridge (the 
midriff?). Those are typical Strayhorn voicings. Lawrence Brown 
solos well, and then there is a splendid reed section passage, the 
piano quite prominent before the dramatic climax. No Hodges 
solo, but his sound is stamped on the prominent reed passages. 

Five Ellingtonians, an expatriate American, and a Frenchman 
make up the fine septet that brings us the next four offerings. 

I Only Wish I Knew, a pretty ballad, features Shorty Baker’s 
pure tone (Miles Davis, a fellow St. Louisian, admired him greatly) 
both muted (cup) and open. Between his two offerings, Hodges 
solos in his highest register, and Don Byas is heard from. Byas 
returns in a declamatory, Hawkins-tinged style, then mellows to 
sotto voce for the ending. 

We Fooled You, a blues riff with the stress on one, has Hodges 
enter over a boppish riff for two choruses, followed by two each 
from Quentin Jackson's open trombone (Butter is best known as 
a soloist for his plunger work, but is a fine all 'round player) and 
Byas (in fine form). An eight-bar drum interlude by Butch Ballard 
brings back the theme, which fades out. 

St. Germain Des Pres, is also a blues, opening with a Byas 
cadenza. After the ensemble, Hodges prances in for two joyful 
choruses. Four bars from the ensemble separate ensuing two- 
chorus solos by trombone, tenor, and trumpet, then theme, drum 
break, and finale. 

Good To The Last Drop is, once more, the blues (Duke's men, 
and Hodges especially, could play the blues all night and not wear 
out their powers of invention). A typical Hodges blues riff, it has 
the leader up first, followed by a very characteristic open horn 
Baker solo (his tonal quality is closely related to Joe Wilder’s, 
Clark Terry's, and Freddie Webster's) and another excellent Byas 
contribution (backed by a new riff) that ends with a flurry of notes. 
The ensemble takes it out gently. 

The Jeep Is Jumping takes us both forward and back in time. 
The piece stems from a 1938 session under Hodges’ name. Its 
revival in 1964 was part of an “Evolution of Jazz" project which 
Leonard Feather was producing for Mills Music and their publishing 
complex. 

The project, planned as a book-and-records combination, never 
did see the light of day, but considerable recording was done. 
A portion designed to recreate big band styles was issued for the 
first time on Big Bands! (Onyx 202); in addition to the Hodges 
material here unveiled, there were other sessions relating to differ- 
ent stages of jazz. (Incidentally, this portion of this album was 
recorded in stereo, while the other material on it was done in 
mono. In keeping with Onyx's policy of undoctored sound, both 
are presented in their original state.) 

Feather, no stranger to Hodges in a studio setting, once made 
a comment about working with Hodges that bears repeating: "It 
was my good fortune to work with him on a number of sessions. . . . 
Not once did he come on like a star or exercise prerogatives that 
were surely his in terms of seniority and talent. . . .” 

Jeep (the reference is to an old nickname for Hodges) certainly 
jumps, its I’ve Got Rhythm changes propelled by a bouncy beat. 
But one gets the impression that the rhythm section is attempting 
to play in a “period” style. Sam Woodyard’s good brushes wear 
better than Vic Feldman’s “vamp". There are solos by all the horns 
honors going to Hodges (very suave), Procope (his clarinet sound 
very Bechet-like and woodsy), and Gonsalves (his style not a little 
influenced by prolonged exposure to Hodges). Cat does a good 
Cootie. 

Good Queen Bess stems from a 1940 Hodges session (one of 
his greatest). A Christopher-Columbus-type of riff, it opens with 
Cat’s growl break, has several spots from Hodges. Cat valving in 
his Rex vein, Gonsalves at his most Websterish, a nice trombone 
spot, and Cat again. 

Dooji Wooji, despite its 8-to-the-bar bass pattern, is not a pun 
on boogie woogie, but relates to Duke’s African involvement (part 
of his world long before it became fashionable). A bit earlier, he’d 
recorded a piece called Old King Dooji, a sort of pre-study for the 
monumental Ko-Ko, itself named for an African king. This piece, 
from early 1939, is a minor blues, distinguished by a prominent 
piano figure, growl trumpet work, Brown's best solo of the date 
(very J. C. Higginbotham-ish and probably played with a piece of 
felt over the bell) and bluesy Hodges. 

Jeep's Blues, a perennial Hodges favorite, was first recorded in 
March, 1938. This recreation follows the original pattern of solos 
growing out of the ensemble. Brown recreates one of his classic 
statements almost note-for-note, Cat does a very convincing 
Cootie, and Hodges is his own classic, convincing self. 

Leonard Feather, who we quoted above, once called Johnny 
Hodges something that makes it worth quoting him again. Johnny 
Hodges, he wrote, was “a messenger of beauty." The message lives. 
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When someone says "suitar,” you think of Al Caiola, 
Kins Guitar.” Caiola’s own free-wheelins and spirited 
style on six strinss dazzles no matter what kind of 
music he plays. For Bainbridse's Time series, Al has 
recorded “Soft Guitars,” "Spanish Guitars,” "Italian 
Guitars," “The Heritase of Broadway: The Music of 
Georse Gershwin," “Guitar of Plenty” and many, 
many more. No matter what mood Caiola is settins, 
his suitar slides effortlessly throush the music, 
pickins, strummins, teasins the notes to perfection. 

Perhaps his best-known recordins is of the theme 
from the lon 3 -runnins television western, "Bonanza” 
Others he had hits with include; "From Russia With 
Love,” “Tuff Guitar,” “Sandy,” “Straisht Ahead," 
“Thunderbird,” “Sidewalks of Brazil," "Wheels West” 

and "My Lovin' Guitar.” 




Al Caiola’s career started with the Marines in 1942 
when he orsanized the famous 5th Marine Division 
Band, which he fronted until Lt. Bob Crosby 
outranked him. Tosether, they toured with the sroup 
throushout the entire Pacific area. Afterward, he 
auditioned successfully for the CBS Symphony studio 
orchestra and played with them for ten years. 

Out on his own, Caiola recorded with Huso 
Winterhalter, Mitch Miller, Percy Faith, Frankie Avalon 
and Paul Anka. He had a hit recordins of Elmer 
Bernstein's “Theme from 'The Masnificent Seven”' A 
featured artist for many years on the United Artists 
label, Caiola's many UA albums include "Kins Guitar,” 
“Tuff Guitar,” “Tuff Guitar, Enslish Style," and “Tuff 
Guitar, Tijuana Style" He has appeared in clubs 
around the country and his own bands have 
included such sreat players as Bob Rosensarden, Phil 
Bodner, John Pizzarelli,Tony Mattola, Al Casamente 
and Hank Jones. 
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1. Conditioning Mix 

2. Cha-Cha Slide 

3. Take It 2 Da House 

. ...... ... ■ ' ■ ..■■■. 

4. Take It 2 Da House-instrui 

5. Nelly Mix 

6. Nelly Mix-instructional 

7. Dude Looks Like A Lady 

8. Dude Looks Like A Lady- 
instructional 

9. KC's Groove 

10. KC's Groove-instructional 

M ome Get It 

ome Get It-instructional 
13. Go State 
14. Go Cats 
15. Cheers 
16. Sidelines 
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Conditioning Mix 
All For You 
Am To Pm 

Am To Pm (Instructional) 

Missy Mix 

Missy Mix (Instructional) 

Best Years of Our Lives 

Best Years of Our Lives (Instructional) 

Bounce 

Bounce (Instructional) 

Parents Just Don't Understand 

Parents Just Don't Understand (Instructional) 

Drum Cadence #1-The Beat 

Drum Cadence #2-Go Big Blue 

Cheers 

Sidelines 
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Am To Pm 
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Missy Mix 
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Best Years of Our Lives (Instructional) 
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1 . IN BETWEEN DAYS 

2. KYOTO SONG* 

3. THE BLOOD 

4. SIX DIFFERENT WAYS 

5. PUSH* 

6. THE BABY SCREAMS 

7. CLOSE TO ME 

8. A NIGHT LIKE THIS* 

9. SCREW l 

10. SINKING 


ALL SONGS PRODUCED BY ROBERT SMITH AND DAVE ALLEN 

except * PRODUCED BY ROBERT SMITH, DAVE ALLEN AND HOWARD GRAY 


The music on this Compact Disc was originally recorded on analog equipment. We have attempted to preserve, as closely 
as possible, the sound of the original recording. Because of its high resolution, however, the Compact Disc can reveal 
limitations of the source tape. 


E2 60435 Manufactured by Columbia House under license. 

© © 1985 Elektra/Asylum Records, 75 Rockefeller Plaza, New York, New York 10019, 

9229 Sunset Boulevard, Los Angeles, California 90069/A Division of Warner Communications Inc., O' Printed in U S A 
Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution. 
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1. THEM THERE EYES (2:48) 

2. SWING, BROTHER, SWING (2:55) 

3. NIGHT AND DAY (2:58) 

4. THE MAN I LOVE (3:04) 

5. YOU'RE JUST A NO ACCOUNT (2:56) 

6. YOU'RE A LUCKY GUY (2:44) 

7. GHOST OF YESTERDAY (2:36) 

8. BODY AND SOUL (2:58) 

9. WHAT IS THIS GOING TO GET US? (2:39) 


10. FALLING IN LOVE AGAIN (CAN'T HELP IT) (2:49) 

11. I'M PULLING THROUGH (3:08) 

12. TELL ME MORE AND MORE, AND THEN SOME (3:08) 

13. LAUGHING AT LIFE (2:53) 

14. TIME ON MY HANDS (3:03) 

15. I'M ALL FOR YOU (3:08) 

16. 1 HEAR MUSIC (2:39) 

17. THE SAME OLD STORY (3:10) 

18. PRACTICE MAKES PERFECT (2:35) 


Contains previously released material. 


COLUMBIA 

© 1991 Sony Music Entertainment Inc V® 1991 Sony Music Entertainment Inc. /Manufactured by Columbia Records/666 Fifth Ave., PO. Box 4455, New York, NY 
10101 -4455/"(olumbio" Reg U.S. Pat. & 1m. Off Marco Registrada. /WARNING: All Rights Reserved. Unauthorized duplication is a violation of applicable laws 




CD Sampler 

Volume Three 



Most Valuable Players 



/ c Mellow 

Volume §'wo 

•Jal if 5U0 IU 


ffljl Llf/lB TWO 

obi if mm 




1. Bill Withers 
Lovely Day 

2. Rose Royce 4 

I Wanna Get Next To Yoi/Jp 

3. The Tempt a tions-Just Mm 
Imagination (Running mm 


2. Lou Donaldson 
It's Your Thing 
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THE NEVER ENDING 
STORY 

ORIGINAL MOTION 
PICTURE SOUNDTRACK 


1 . NEVER ENDING STORY 

2. SWAMPS OF SADNESS 

3. IVORY TOWER 

4. RUINED LANDSCAPE 

5. SLEEPY DRAGON 

6. BASTIAN'S HAPPY FLIGHT 

7. FANTASIA 

8. (J) ATREJU'S QUEST 

9. THEME OF SADNESS 

1 0. ATREJU MEETS FALKOR 

1 1 . MIPRORGATE - SOUTHERN ORACLE 

1 2. GMORK 

1 3. MOONCHILD 

14. THE AURYN 

1 5. HAPPY FLIGHT 
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Never Ending Story 
S« .imps of Sadness 
Ivory lower 
Ruined Landscape 
Sleepy Dragon 


Original Motion Picture Soundtrack 
b\ Klaus Doktinger and Giorgio Monxter 
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Happy Flight 
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| THEN SHE BIT ME™ 

(W. Smith/J. Townes/P. Harris) 

2. 1 THINK I CAN BEAT MIKE TYSON 

(W. Smith/J. Townes/P. Harris) 

3. JAZZY’S GROOVE *« 

(W. Smith/J. Townes) 

4. EVERYTHING THAT GLITTERS 
(AIN’T ALWAYS GOLD) ,,z 

(W. Smith/J. Townes/P. Harris) 

5. YOU GOT IT (DONUT) 

(W. Smith/J. Townes/P. Harris) 

6. THE GIRLIE HAD A MUSTACHE 

(W. Smith/J. Townes) 


7. THE REVEREND «/ 

(W. Smith/J. Townes) 

8. WHO STOLE MY CAR? ™ 

(W. Smith/J. Townes/P. Harris) 

9. THE MEN OF YOUR DREAMS ™ 

(W. Smith/J. Townes/P. Harris) 

10. NUMERO UNO *» 

(W. Smith/J. Townes) 

11. TOO DAMN HYPE™ 

(W. Smith/J. Townes) 

12. JEFF WAZ ON THE BEAT BOX &» 

(W. Smith/J. Townes) 
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and Kajem Victory, Philadelphia 
Mixed at Kajem Victory, Philadelphia 

Photographer: Robert Lewis 
Grooming: Kofi Tuda for Tumutu Ltd. 

Barbers: Stefon Shores & Lawrence Dixon 
Stylist: Sharon Lynch 
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Berklee College of Music 
Where careers in music begin 


COMPACT 


1140 Boylston Street 
Boston, Massachusetts 02215 
In Massachusetts call: 617 266 1400 
Outside Massachusetts call: 1 800 421 0084 
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MANUFACTURED IN U.S.A. 
BY NIMBUS RECORDS, INC. 

All rights reserved. 
Not for general commercial sale. 











Berklee College of Music Studio Production Projects 1991 bcspcd 3 



STUDIO 

19 9 1 



Berklee College of Music 
1 1 40 Boylston Street 
Boston, Massachusetts 0221 5 


1 Can't Run Away (3:43) 

2 Faces (4:10) 

3 Tell Me (4:06) 

4 There's No Flurry (5:51) 

5 Three Sleepless Nights (3:05) 

6 I Miss the Words of Love (3:49) 

7 No One Here (3:54) 

8 Commitment (3:40) 

9 You Get the Best of Me (3:02) 

1 0 Forest Floor (5:35) 

1 1 Castle in the Sand (3:08) 

12 Rock 'n Roll Invasion (3:40) 

1 3 Together (4:10) 

14 Life in a Doorway (4:27) 

1 5 Chilly Wave of Summer (4:00) 

1 6 January 1 7th (3:29) 

17 Haze (4:49) 

1 8 America (3:49) 

Total CD Time: 72:50 
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The Arf of Noise 

Mike Oldfield 

The Alan Parsons Pfojecf 

Walfer Murphy 

Jan Hammer 

Billy Presfon 

Giorgio Moroder 

Dick Hyman 

Harold Falfermeyer 

Paul Hardcasfle 

Hof Buffer 

Mike Posf 

Edgar Winfer Group 
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The Art of Noise featuring Duane Gddy l . Peter Gunn 

Mike 0 S d f i £ 2. Tubular Bells (Theme from the Motion Picture “The Exorcist”) 

Alan Parsons Project 3. 1 Robot 

Walter Murphy 4 . Theme From E.T. - The Extra Terrestrial 
1 Hem ' ' ..1 5 . Crockett’s Theme 
Bii 6. Ouffa-Space 

7. Chase (from the Motion Picture “Midnight Express”) 

Dick Hyma 8. The Minotaur 
9. Axel F 

ea I □. Rain Forest 
Ham me I I . Miami Vice Theme 
Hot Butte I 2. Popcorn 
Mike P | 3 . The Rockford Files 
£c Winter G .p M. Frankenstein 







CAT MUSIC 


SONYLEC 


irs fl Han's. Han's, 
Han's Norld 
Give if Up Or Turn if 
Loose ft 
Jam [1980] 




DIGITAL AUDIO 

CAT016A 


CAT MUSIC, S.l 


Distribuido por 
Cat Music - Sonylec 

PARQUEDE LAS COUNAS II, 100 
HOYO DE MANZANARES 
28240 (MADRID) 

TELF: 91 856 73 13 
FAX: 91 856 74 76 


A product from Holland 
Manufactured in European Union 


©1999 BIEM/STEMRA 


a#* 


Marketed and distributed 
by Weton-Wesgram B.V. 
Oud-Beijerland, the Netherlands 


1. Introduction/Give It Up Or Turn It Loose 2 07 
2. It's A Man's Man's, Man's World 8 53 
3. Papa's Got A Brand New Bag 2 08 
4. Hot Pants ri7 

5. 1 Can't Stand Myself (When You Touch Me) 2 07 

6. It's Too Funky In Here 5 03 

7. Get On The Good Foot 4 00 
8. 1 Got The Feelin' 2 49 

9. Jam (1980)4 41 

10. Body Heat 5 21 
11. Doing It To Death 4 01 

12. Medley: The Payback/lt's Too Funky In Here 4'30 


603624 


Licensed from: 

Charly Licensing APS 
All tracks are live recordings 
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DYLAN GLOW 
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6. Tke fyrea,t Anyel s Tear* 

?. March on yptufer Foottnan 
-f. Forgotten M eto([ies 
?, Warn-ina! 
t, Stories of the Sea 

7. Sza $ fantif for the Povfnl 
X. Ttnverial Medley 

f. Fanfaref 
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Tibetan Sacred Temple Music 

Eight Lamas from Drepung Loseung Monastery 


Invoking the Spirit of Kindness through Sound 

Purifying the Environment 

Mandala Offering 

Dance of the Skeleton Lords 

Palden Lhamo Offering 

Prayer for Peace 

Dedication of Merit 


Produced by Bruce BecVar and Nada Shakti 
Co-produced by Glenn H. Mullin 

Recorded at Syntasy Studios, California by Bernard Xolod 
Art Direction and Design Stephen Bacchus 
Photo by John Werner 


© 1990 Shining Star Productions 


The Mystical Arts of Tibet 

PRODUCTIONS 




Total Time 54:3 1 


CD made and printed in the U.S.A. 


2625 Piedmont Road, Suite 56 (PMB 473) • Atlanta, GA 30324 • Phone: 404-816-5510 • E-mail: mystical@drepung.org 
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I. STAR TREK/RAUMSCHIFF ENTERPRISE (3.20) ■ 2. ALIEN (2.33) • 3. BATTLESTAR GALACTICA/KAMPFSTERN 
GALACTICA (1.30) • 4. JOURNEY OF THE 7th GALAXY (2.10) • 5. THE OUTER LIMITS (1.27) • 6. MOONRAKER (2.30) 
7.. CLOSE ENCOUNTERS/UNHEIMLICHE BEGEGNUNG DER DRITTEN ART (2.07) • 8. STAR WARS/KRIEG DER 
STERNE (2.18) • 9. CAN YOU READ MY MIND (2.11) ■ 10. SPACE: 1999/MONDBASIS ALPHA 1 (1.5# 

II . RADAR (1.45) • 12. SUPERMAN (2 15) • 13. PHANTOM PLANET (2.00) • 14. GODZILLA (1.30) • 15. NOT OF THIS 
EARTH/DER VAMPIR AMS DEM ALL (2.20) ■ 16. ALSO SPRACH ZARATHUSTRA (3.20) • 17. BLACK HOLE/DAS 
SCHWARZE LOCH (3.05) • 18. STAR WARS - THE EMPIRE STAKES BACK/KRIEG DER STERNE - DAS IMPERIUM 
SCHLAGT ZURUCK (7.30): Medley Incl.: March OLThe Jedi Kfflghts • Princess Leia • Cantina Band 

Throne Room • Mrth Vader’s Theme • Han SoloWd The Princess • Yota's Theme • Hyperspace • Star Wars 
19. VOYAGE Tff THE BOTTOM OF THE SEA/UNTERNEHMEN FEUERGURTEL (1.00) • 20. DAUGHTER OF THE LESSER 
MOON ( 2 . 07 /: 21 . SINDBAD & THE EYE OF THE TIGER/SINDBAD & DAS AgGE DES TIGERS ( 1 .35) 

22. THE TIME TUNNEL (1.15) • 23. TWILIGHT ZONE/UNHEIMLICHE SCHATTENLICHTER (2.00) • 24. STAR TREK - 
THE MOTION PICTUREJMMSCH# ENTERPRISE - DER FILM (1.22) • 25. BUCK ROGERS IN THE 25th 
CENTURY/BUCK ROGiR#p28) • 26. WAR OF THE SATELLITES/PLANET DER TOTEN SEELEN (1.55) 


1. VAMPIRE PLANET (2,38) • 2. DR. WHO (1.23) • 3. THE ADVENTURES OF SUPERMAN (1.00) 4. DARK STAR (4.4! 
5 MARCH OF THE LIZiftD-MEN (2.56) • 6. LAND OF THE GIANTS (1.00) ■ 7. SPACE: 1999 ll/MONDBASIS ALPHA 1 
(1.31) ■ 8 . THE THING/DAS DING AUS EINER ANDEREN WELT (1.17) • 9. ANGRY RED PLANET/WELT-RAUMSC)(JFF 
MR1 GIST KEINE ANTWORT (1.33) ■ 10. BLADE RUNNER (4.03) ■ 11. LOST IN SPACE I & II (1.54) 

12. CAPRICORN l/UNTERNEHMEN CAPRICORN (2.20) • 13. THE PRISONER/DER GEFANGENE (1.05) 14. RAIDERS 
OF THE LOST ARK/JAGER DES VERLORENEN SCHATZES (3.38) • 15. E.T. (3.23) • 16. THE INVADERS (0.37) 

17. U.F.O. (1.19) -18. VENA’S DANCE (1.50) ■ 19. FLASH GORDON (3.25)20. RETURN OF THE JEDI/ 
RUCKKEHH,DEff3EDI-RITTER (3.47) • 21. INTO THE ALTERNATE UNIVERSE (0.57) 22. MORLOCKS (2.24) 

23. FORBIDDEN PLANET/ALARM IM WELTALL (2.20) ■ 24. TIME MACHINE MODEL (0.47) 

25. VOYAGE TO THE PREHISTORIC PLANET (2.50) • 26. WAR OF THE WORLDS/KRIEG DER WELTEN (1.21) 


2YX Music GmbH & Co. KG, Benzstr -lndustriegebiet 
35799 Merenberg, Germany ♦ Internet: http: vvvvwzyx.de 
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Vols. I II 


Piano Meditations 

21 Selections - 68 Mmut 




Composed and Performed 

by 

Janice Carleton 







I'm a wife and stay-at-home Mom who lives in Chico, CA. I've been married 
to mv best friend, Jim, for almost 24 years. I thank God for blessing us 
with four incredible children who are the joy of our lives and for Jim who 
has always supported me in my music ministry. I also praise God for sending 
this music, which I believe is a gift from Him. One day in prayer, I heard, 
“If you play, I will speak to my people." And He has! I pray that as you 
listen, you will open your heart and let the Lord speak to you, His beloved. 

God bless you! In Him, Janice 
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Guided Progressive Relaxation with Music 

o 

Third Edition 2005 


■ 








Jo/w M* Ortiz, Ph.D . 



John M. Ortiz, Ph.D. is the director and founder of The Institute of Applied Psychomusicology®, 
and The Asperger Syndrome Institute®. A licensed psychologist, musician, 
composer, certified clinical hypnotist, and international speaker and 
consultant, he is listed in the National Register of Health Service Providers in 
Psychology. His international lectures are based on his books and research on 
Psychomusicology, and Asperger’s Syndrome and related conditions. His first 
Book, The Tao of Music: Sound Psychology (1997), a best seller, has sold 
over 100,000 copies and been translated into seven languages. The Soothing 
Pulse™, a former “Top- 10 Book of the Month Club” audio selection, has sold 
over 50,000 copies. 

The Soothing Pulse™ music featured on this CD is based on Dr. Ortiz’s technique of Pulse 
Entrainment™ and consists of: 

(1) A rhythmic, quieting pulse designed to balance the left/right brain hemispheres. 

(2) Layers of interweaving musical drones which create a sense of flow and serenity. 

(3) A guided, progressive narration to gently relax and rejuvenate our bodies and minds. 

Track One: Guided Relaxation with Soothing Pulse Music™ (22 minutes) 

Track Two: Soothing Pulse Music™ (22 minutes) 

The music and script used in this recording is based on years of research with both adults and adolescents 
from various cultures and ethnic groups. Although effective for most people, no guarantee can be 
given that this recording will have the desired effect on everyone. The author and his corresponding 
institutes take no responsibility for any unprecedented adverse effects that may arise as a result of 
listening to this recording. 

For more information, please write to: Dr. John M. Ortiz, Director & Founder 

The Institute of Applied Psychomusicology® 

P.O. Box 113, Dillsburg, PA 17019-0113 
Email at: DrO@soundpsvch.com 



Visit the Institute of Applied Psychomusicology® at: www. soundpsvch . com 
Visit The Asperger’s Syndrome Institute® at: www.asperger-institute.com 
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The Soothing 
Pulse CD is designed to 
synchronize and gradually 
slow down our internal rhythms. y~ 
leading us to a state of natural mind 
and body relaxation The sound ^ 

tapestries on this CD are designed to help 



instill a state of deep meditation and 
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promote mind- body rejuvenation. 
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Guided Relaxation with 
Soothing Pulse Music (22 minutes) 
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Track Two 

Soothing Pulse Music 
(22 minutes) 
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MUSIC TO SUIT YOUR MOODS 

CONCENTRATION 
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SOUND €NV||RONM€NT 

MUSIC TO SUIT YOUR MOODS 

CONCENTRATION 

Thoughts converge into new wisdom, 
time is extended as you listen to this expression 
of reflective sound blocking all distractions. 
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MADE IN CANADA 

DISTRIBUTED BY THE MADACY MUSIC GROUP INC. 
P.O. Box 1445, St-Laurent, Quebec, Canada H4L 4Z1 
© MADACY MUSIC GROUP INC. 1992 
©MADACY MUSIC GROUP INC. 1992 
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COZMIK RECORDS 


2001 COZMIK RECORDS 
PRODUCED FOR COZMIK RECORDS 
MANUFACTURED BY TIKI SOUND 
SAN JOSE, CALIFORNIA. 


1 TALK ABOUT LOVE 

2 I’LL PLAY THE BLUES FOR YOU 

3 TELL ME WHATS THE REASON 

4 TEXAS FLOOD 

5 DON’T LET THE GREEN GRASS FOOL YOU 

6 PERSON TO PERSON 
T STONE CRAZY 

8 WAIT ON TIME 

9 SAME OLD BLUES 


www.jcsmithband.org 


“This CD introduces Johnnie C. Smith as one of the most enthusiastic 
new blues talents to emerge in California in years! Furthermore, he is not 
only one of the most personable and historically attuned blues peripns 
I’ve ever encountered, but Big Johnnie C. approaches his blues vjth a 
soulful conviction I find irresistible. This is a slice of contemporary 
West Coast blues at its best Go Johnnie Go!” 


Tom Mazzolini 
Producer 

San Francisco Blues Festival 
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Tribute To Elmore 
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Johnny Winter 

2 . Pickin’ The Blues ( 4 : 27 ) 

Dr. Hector & The Groove Injectors 

3 . The Skv Is Crying ( 4 : 11 ) 

Albert King 

4 . Shake Your Moneymaker ( 3 : 13 ) 

The Nighthawks 

5 . 12 Year Old Boy ( 8 : 29 ) 

Homesick James 


PRIORITY 

RECORDS 

P2 50569 
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Buddy Guy/Junior Wells 

7 . My Bleeding Heart ( 5 : 27 ) 

Alan Haynes 

8 . Dust My Broom ( 4 : 37 ) 

The Bluebirds 

9 . Whose Muddy Shoes ( 4 : 01 ) 

Fred James 

10 . The Sun Is Shining ( 5 : 12 ) 

Dave Hole 

11. Talk To Me Baby ( 3 : 42 ) 

Tony Sarno 

12 . One Wav Out ( 4 : 55 ) 

• Y'l ~ i l 


Masters Of Blues 

Tribute To Elmore James 


®&© 1996 
0-4992-50569-2-1 
Icehouse Records 
Manufactured and 
Distributed 

by Priority Records, Inc. 

P.O. Box 2590, 

Los Angeles, CA 90078 
Printed in the USA. 

All Rights Reserved 
Unauthorized duplication 
is a violation of 
applicable laws. 
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BOSS GUITAR 

WES MONTGOMERY 








□ BESAME MUCHO 6:28 
*0 BESAME MUCHO (Take 2) 6:24 
HI DEARLY BELOVED 4:49 
H DAYS OF WINE AND ROSES 3:44 
[S] THE TRICK BAG 4:25 
0 CANADIAN SUNSET 5:04 
' [7] FRIED PIES 6:42 
*[§] FRIED PIES (Take 1) 6:35 
0 THE BREEZE AND I 4:08 
Qo] FOR HEAVEN'S SAKE 4:39 • 
♦BONUS TRACKS 


A AD 
STEREO 


n COMPACT 

GUOiGo (RIVERSIDE) 

DIGITAL AUDIO v 

Riverside Records, Tenth & Parker, Berkeley, CA 9471 0. © & © 1 989, Fantasy, Inc. All rights reserved. Printed U.S.A. Unauthorized duplication is a violation of applicable laws. 
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TOTAL TIME 53:00 

Total time has been rounded off to the nearest minute. 


WES MONTGOMERY— guitar 
MEL RHYNE— organ 
JIMMY COBB— drums 

Produced by ORRIN KEEPNEWS 

Recorded in New York City; April 22, 1963. 

Digital remastering, 1989 — Phil De Lancie 
(Fantasy Studios, Berkeley) 


I n his skyrocketing but tragically brief 
career (his first album as a leader 
came late in 1959; he died of a heart 
attack in 1968). Wes Montgomery 
completely revolutionized jazz guitar. 

But when first discovered, he was 
working in the basic guitar-organ- drums 
“bar band" format, and it remained a 
setting in which he always felt com- 
fortable and creatively free. His first 
Riverside sessions (now OJCCD-034-2) 
and his last (OJCCD-1 44-2) were in this 
vein, but the present album — a 1962 
date on which he is joined by hometown 
colleague Mel Rhyne on organ and 
spurred by a peak performance from 
drummer Jimmy Cobb — is widely 
regarded as the most fully effective 
of its kind. 
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Atl ieiectietu one STEREO, except * MONO 


Compilation Produced by Paul Williams ior House of Hits Productions, 
Project manager: Lalita Keumurian Essay : Joseph F. Laredo 

Photos b.y Herb Snitzer and the Archives ol' Liilton H 


Ireene, LLC. 
www . archive smhg . com 





HEALING HANDS 

Touch is the first sense to develop in human beings. Nurturing touch is so crucial to our 
well being that without it babies fail to thrive. Massage therapy and bodywork of all kinds 
are forms of touch communication. Since the mind and body are one organism and 
interdependent, the messages our bodies receive through healing touch are sent to our 
brains, which in turn release chemicals (endorphins) that help us relax. Relaxation creates a 
healing sense of ease throughout the body that reduces the effects of stress and makes 
breathing deeper and easier. A more oxygenated body leads to a clearer mind and a sense of 
enhanced well being. Once introduced, this experiential cycle of mind/body 
communication has profound effects on both short and long term health. We organically 
‘re-member’ our bodies in that healthful state and seek to repeat it when we are stressed. 

The use of touch and movement for healing purposes reaches back to the ancient cultures 
of the East (Shiatsu, Yoga, Reiki, Tai Chi, Qi Gong) of Europe (Swedish), 
and even of the Bible (laying on of hands). The materia medica and 
folklore of these cultures contains methods for hands-on healing and 
intentional movement that have subsequently built the 
foundation of modern day massage and bodywork. 
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sic for the 


Healing Arts 


Healers hold the world in their hands. 

May personal healing be reflected in planetary healing. 

For more than 20 years, the peaceful music of Soundings of the Planet has been 
used by both alternative and mainstream health professionals to support their 
practice. We are pleased to offer this definitive collection of music that has been 
time-tested and compiled with guidance by health practitioners themselves. 

“ Healing Arts ” refers to a wide range of healing practices: 
massage , yoga , reiki, tai chi, meditation, acupuncture, 
feng shui, relaxation, movement . . . many creative 
therapies and personal growth techniques. 



1 Emerald, Sea (5:19) from SOUND HEALING 

2 River oj Dreams (6: 12) from HEALING WATERS 

3 Adagio (7:01) from CLASSICAL HEALING 

4 Gentle Season (6:46) from TAG OF HEALING 
tj 5 Easy Way (4:28) New Music 

r> Ear Away Within (10:04) from OCEAN DREAMS 
7 Eree Spirit (2:25) from SF’DON A SUITE 
s Memory oj Monet (6:46) from PEACEFUL POND 

9 Future Stock (4:20) from FOREST RAIN 

10 / Ching (7:14) New Music 

Total Time: 60 minutes 



Soundings Ensemble: 
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Dean Evenson flutes, keyboards 
Tom Barabas -piano, keyboards 
Li Xiangting - gucjin 
Scott Huckabay - guitar 
Dudley Evenson - harp 
d’ Rachael - harp 
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of the planet 


P.O, Box 4472 • Bellingham, WA 98227 
I 800 93-PEACE • soundings, com 

Compilation (D®2001 Soundings of the Planet 
All Rights Reserved, All Songs Registered BMI 










fill /crop/ of mu/ic on thi/ fri/bee 
were written. recorded, performed, 
reworked, /kepti/ized. ru/hed. 

improved, conjured, and mined by 

DAVIS THURSTON 


Except: cfuest pdusici^ds 

1) Josh Cooper (Drupes od tracks Z, 2, 5) 

Z) Kike EtoDop (Qaiter od tracks Z, 2, 5) 

All tracks were executed & captured on the same equipment 
as the last album except for the addition of some new effects 
processors & the Yamaha AWI6G digital track recorder. 


Thanks to: 

The imagination andl inspiration off the world, 
the little free time 11 have, to Jlosh & Mike for their 
contributions to the music, to may supportive 
mother, to everyone else who supports me, and 



ding Edge Jifnaptie Traverxe 
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L- d S' 


6:08 


"SijiiAptic TrA verse" 

1) Transmutation 12:39 

2) Cilleyvilie Dub 

3) I m pr ov:Tr ci Ycr/e lorn 11: 13 

4) IMPROV: TASTY JAM #29 9:28 

5) DUB MEDLEY. 8:10 

A) PRELUDE 

B) CHAOS 

C) CRESCENDO 


6) T-f CORE 

4:46 

7) EUPHORIA 

5:24 

8) LIMITED BY INFINITY 

10:23 

9) OVERHEAD 

5:16 

io) two te at Hens 

6:18 


v,. . -. r - ••• 
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AU Tracks Recorded In the DAVEYTREERECORDS 
Basement Studio 8/4/03»2/29/04 Contact Davis Thurston: 

603-735-6015 




AN OFFER TO CAN’T "REFUSE 



Jee Eeddia is 
Gcdfather cf 


ShcM 




Am l happy tc have a CD cf my own ? y©u bet I am... 
Net every performer sets the chance tc put his cr her 
work cn something that will cut live them... 
and you knew the best thing about this is... 

I get tc share it with you, 

the people who appreciate my work and passion... 

enlcy 

Joe Deddia 
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1. Introduction 

2. Pepino The Italian Mouse* 

3. Stranger On A Shore 

4 . Gigolo 

5. Ink- A-dink- A-Do* / September Song 
... as Jimmy Durante 

G. Hello Dollg ... as carol channing 

7. Your Best Thing* 

8. The Wonder QT You/{Me} ... as Elvis Presley 

9. Send In The Clowns* 

ID. Summertime* (with sax solo) 

11. Ah! Marie* ... as Louie Prema (with sax solo) 

12. Cryin’ Time ... as Ray Charles 

13. How Sweet It Is 

14 . Wonderful World ... as Louis Armstrong 

15. Little Darlin’ (w/guitar) done in one take-believe it or 
not! 

1G. As Time Goes Bg* ... w/George Burns 

17. Have I Told You Latelg* (w/flute solo) 

18. Georgia 
IB. I Believe* 

2D. L.D.V.E.* 

21. Unchain Mg Heart (sax solo) 

22. One In A Million 

23. Mg Prager 

24. In MY Life* 





25. Outro. 


94465 


75822 


SUPERDUPS 
SALEM, NH, U. S. A 


* Background musical arrangement done by Joe Beddia on an Ensoniq D2 keyboard. 
Contact information: Tel# 1-978-663-7179 E-mail: godfatherOOl @msn.com 





STEVEN SEAGAL 

MOJO PRIEST 


1 . 

Somewhere In Between 

4:17 

2. 

Love Doctor 

3:40 

3. 

Dark Angel 

3:57 

4. 

Gunfire In A Juke Joint 

3:45 

5. 

My Time Is Numbered 

4:19 

6. 

Alligator Ass 

4:03 

7. 

BBQ 

3:26 

8. 

Hoochle Koochle Man 

4:25 

9. 

Talk To My Ass 

3:51 

10. 

Dust My Broom 

4:38 

11. 

Slow Boat To China 

8:43 

12. 

She Dat Pretty 

3:44 

13. 

Red Rooster 

3:29 

14. 

Shake 

3:32 

15. 

Untitled 

0:36 

16. 

Untitled 

0:45 

17. 

Untitled 

0:12 


ioda 

digital done right. 


© 2006 Mojo Priest 





Steven Seagal- Mojo Priest 


STEVEN 

MOJO 
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1 Somewhere In Between 

2 Love Doctor 

3 Dark Angel 

4 Gunfire In A Juke Joint 

5 My Time Is Numbered 

6 Alligator Ass 

7 BBQ 

8 Hoochie Koochle Man 

9 Talk To My Ass 

10 Dust My Broom 

11 Slow Boat To China 

12 She Dat Pretty 

13 Red Rooster 

14 Shake 

15 Untitled 

16 Untitled 

17 Untitled 


* 



ioda 

digital done right. © 2006 Mojo Priest 
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1. HIPPIES AT PLAY 

2. PURPLE BERRIES 

3. CIRCLE OF FRIENDS 

4. A LOVE LIKE THAT 

5. KIMBERS SONC 

6. CANDY 

7. TAKE IT ALL IN 

8. BRAND NEW 

9. THE LOOK 


lO. COD BABY COE? 

i 


HEY! JESUS^/ 


11 . 

12. THE TRAIN 

INDIAN VISION 


13. 

14. 

* 


BLUE PICEONS 


ALL SONCS WRITTEN AND PRODUCED BY: 


FORREST ROBIN 


MCCLOUD 



VOLUME 06 


includes tricks 8 mixes to: 

THE CRYSTAL METHOD 
DELERIUM 
WILLIAM ORBIT 
SARAH McLACHLAN 

with roni size 

SPIRITUALIZED 

with the chemical brothers 

WILDCHILD 

WITH FAT BOY SLIM 

T R C » * J 

C 0 R N E R S H 0 P 


0 6700 30129 2 8 







the Doctor cs:4?) 

EUROTECH 

TAKE ME Hr*'/ (5:42) 

LMNO 

IjLCOCK EXPRES|g*5^ 

EGE BAM YASI (EBY] 

VARIATION (b:l^Fjjj 

INCEN DIARY K 

HAPPIEST FEET (4:46) 

SOUL SACRIFICE 

SO^ISACRIFICE ( b : 46 ) 

MOSI 

TRANCE ?||^pE EXPRE 

RISING HIGH COLLECTIVE 

REACH (7:06) 

N-TRANCE 

SOLAR POWER ik*mf U 

LOVE 4 SALE 

D0| YOU 

HARRAM 

EMMA GARRIB (4:04) 

theWceman 

SUPERVISOR ERROR (b:S6) 


nCOMPACT 


DIGITAL AUDtO 


SO RIGHT (b:l6) 
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M.O.T. 

“ 19 . 99 ” 


2-47101 

Sire Records • 75 Rockefeller Plaza • 

New York, NY • 10019 • 212.484.6830 

1. Messiah Records Theme 

1:09 

2. Ernes G 

5:51 

3. Psychosemitic 

3:13 

4. Town Car 

3:45 

5. Double Dutch Lunch 

3:38 

6. So Sue Me 

2:58 

7. Havana Nagilah 

3:56 

8. Kosher Nostra 

3:48 

9. Hebro National Anthem 

1:44 

10. Oh God, Get A Job 

2:40 

11. Viva Oy Vegas 

4:13 

12. 19.99 

1:01 


TOTAL 38:02 


ri COMPACT 

gIIqsGo 

DIGITAL AUDIO 

CD-REFEREMCE 0 

S'RE 

f 

PROMO USE ONLY • NOT FOR RESALE • NOT FOR MANUFACTURING 


RH Temp From CD Source September 1 0, 1 998 

mfg. at warner bros records in-house studios • 3300 warner blvd • burbank, ca • 91505 • 818.953.3344 
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1. SHINE (5:02) 

2. HOST SUMMER (5:19) 

3. FEEL THE BREEZE (5:21) riffiS 

OIOITA1 AUDIO 

4. PEACE ON EARTH (5:35) 

5. WALKIN’ TO FREEDOM (448) 

6. BIRD ISLAND (4:26) 

7 JOKERS WILD (SMOOTH JAZZ MIX) (4:01) 

8. LOST IN SPACE (4:56) 

9. PARADISE COVE (5:09) 

10. FOREVER DREAM IN’ (4:49) 

1 1 . SHE LB I (4:02) 

12. NORTHERN LIGHTS (5:37) 

13. WONDERLAND (4:50) 

14. LONDON CHIMES (4:12) 


Paul Hardcastle, 
voted Billboard's 
best British 
contemporary 
Jazz Artist of 
1999 



Produced by PAUL HARDCASTLE 


(P)2000 Hardcastle Records ©2000 Hardcastle Records. All Rights Reserved, PDSL 5 1 West 23rd Street, New York, NY 1 001 0. V2 Records, 1 4 East 4th Street, 
New York, NY 10012. Manufactured and Distributed in the United States by BMG Distribution, a unit of BMG Entertainment, 1S40 Broadway, New York, NY 
10036. BMG is a trademark of BMG Music. Warning: Unauthorized reproduction of this recording is prohibited by federal law and subject to criminal 
prosecution. Printed in the U.S.A. 64494 90509 2 





wm 


trippin n' Rhythm 

RECORDS 






I Got You [I Feel Good] 
Sexmaciiine 
Georgia On Mg Mind 









® 1999 BIEM/STEMRA 


Marketed and distributed 
by Weton-Wesgram B.V. 


8 427462 603624 


Licensed from: 

Charly Licensing APS 
All tracks are live recordings 










DIGITAL AUDIO 

CAT016B 


CAT MUSIC. S.L 


Distribuido por 
Cat Music - Sonylec 


PARQUEDE LAS COLINAS II, 100 
H0Y0 DE MAIMZANARES 
28240 (MADRID) 

TELF: 91 856 73 13 
FAX: 91 856 74 76 

iags ■ ■ . A JR • '■ , ■■,:»?■■ ■■ 


A product from Holland 
Manufactured in European Union 


1. 1 Got You (I Feel Good) 3'3i 
2. Gonna Have A Funky Good Time 2'43 
3. Cold Sweat 0'58 
4. 1 Got The Feelin' 2 49 

5. Sexmachine 4'17 

6. Get Up Offa That Thing 218 

7. Please, Please, Please 3'54 

8. Georgia On My Mind 5 53 

9. Try Me 5'3i 

10. Medley: It's A Man's, Man's, Man's World/Lost Someone/ 
It's A Man's Man's Man's World 14 56 
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IS LORD 


Jessica Pryce 
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Special Single Release 
Limited Edition 


mutd 


iiiMuuiitiililuiMuniliiiiiuuuUHmumu 




Esansxm 



GOODWILL 
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1) He is Lord 

2) Recitation (worship) 

3) Instrumental 


Jessica Pryce Ministries 
P.O. Box 236 

New Hampton, NY 10958 
845-344-1946 
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L. 5U3RAMANIAM 


with 

Amaree&h Leib 
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6V6NTID6 


g ^ dound duA^e/i c2. ([ uwtesi dassctuoAs^ 3.® lei the wco/, walk, ifou tf-.^waJe 
vg> Ain uttex ductvneM, 6.&<dxaxponllied J.wcdeA, tcsslpbuAai 8 . & h&ttiincj, 
© dUanti pAcUa W.@ dalasi escalation, hxmudtxack juGm, the ailuun ' 9n loo 
.the loti tlUncj,, you UeasuA about ifjouAAeljj - f *o* u-~ took with Hariprasa 


Solo artistes 

L. SUBRAMANIAM 

Devaki Pandit 
Brij Narayan 


Violin M 








Vocal (a) 

Sarod ($) 

Sunil : Sitar (d) 

Spanish Guitar solo on track No. 5 by Devapath . Mrindangam hu * ninath. 

Mouth Haip by Yogi Raj . Voice on track No. 4 by Usha Saveer S, / dsh Guitar on track No. 11 
by Uli Schachtner, Lyncs on track No 11 with permission of An abh va 
DD- 1000 Mastering : Devashish Roy; Graphic design by ( mnexion. 

all musical compositions and arrangements * all other instruments played* 
vocals * production * mix* coverpainting * by Amarc^sh Leih 


© / ® 1995 PAN MUSIC & MAGAZINES LTD. 



TRANSMISSION HOUSE 
MAROL CO-OP INDUSTRIAL ESTATE 
M.V. ROAD, ANDHERI (EAST) 
BOMBAY - 400 059, INDIA 
FAX: (091) 22-837 9070 








TOM DEST'S BEST 

SONQS OF LIFE 

1. Beloved (7:22 ) 

2. Puzzle Pieces (3:15) 

3. Unknown Answers (6:04) 

4. Sombrero Viejo (7:06) 

5. Raccoon Dance (1:31) 

6. Snowflake/Purple Sky (6:25) 

7. Leaders Choice (9:04) 

8. Cindra (4:37) 

9. Songs of Life (12:17) 
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All songs © 2000 Tom Dest and ® Dest’s Best Music {B M 1 } 
Track 4 written and © 1999 Larry Derdien 

Warning - Unauthorized reproduction of this recording is prohibited by federal law 

Contact us at Destsbest@aol.com 
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The Godson of Gospel Music 


tVttCMA. 


Waiting Down Here At The River 
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The Godson of Gospel Music 


§7 fijlii'i" / fg JjT ^ 

hMIO 

Waiting Down Here At The River 


1 . Hurry Up 


2. Waiting Down Here at the River 

3. I Shall Not Die 

4. In the Valley He Restoreth My Soul 

5. I Am Praying Blessed Savior 

6. I Command My Body 

7. Roll Back the Curtain 

8. Gospel Medley 

It's A Hard Road to Travel 
I am Determined 
Some Sweet Day 
I Know Where I Am Going 
I Love That Man 
Walk Those Stieets of Glory 


60662 


2007 Michael Reid. All rights reserved. 















Take 2 Productions 
is proud to present 
RENEE <S TOMMY 
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1. Treading Water 4:47 

2. Let Go 3:35 

3. Inside My Prayers 8:08 

4. In The Flow 6:40 

5. drum solo 4:18 

6. #1 Babe 5:44 

7. Say What U Want 3:30 




Or 



r t with love 


► r-r f H 

8. Let It Out 1:16 

9. drum solo # 2 2:18 

10. Attitude of Gratitude 7:54 

11. Singin' in the Same Key 4:01 

12. Sweet Virginity 3:56 

13. God Over Yonder 5:09 


e/7 
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Michael Hamer's 

Shamanic Journey 

Multiple Drumming Bridgewalker Drummers 

Foundation for Shamanic Studies 
Shamanic Journey Series, No. 7 

Authorized for use with Michael Hamer’s book, The Way of the Shaman 
(HarperCollins). Program for length of journey desired: 1: 30-minute journey with 
callback. 2: 15-minute journey with callback. Also available as an audio cassette. 
Other compact discs and audio cassettes in the Shamanic Journey series: 

No. 1 - Shamanic Journey Solo and Double Drumming. Compact disc and audio cassette. 
No. 2 - Shamanic Journey Didjeridu. Compact disc and audio cassette. 

No. 3 - Shamanic Journey Singing Chorus. Compact disc and audio cassette. 

No. 4 - Shamanic Journey Tibetan Bowl Sound. Compact disc and audio cassette. 

No. 5 - Shamanic Journey Double Drumming. Audio cassette only. 

No. 6 - Shamanic Journey Rattle — NEW. Compact disc and audio cassette. 


© © 1997 The Foundation for Shama nic Stu dies, Inc. This recording may not be reproduced in 
any form without written permission. ADD | Digitally Mastered by Music Annex. C-7 
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LAYLA , CRC *||||| 
and other assorted love songs H 

DEREK AND THE DOMINOS J J ||| 

ERIC CLAPTON BOBBY WHITLOCK JIM GORDON CARL RADLE DUANE ALLMAN 


1 . I LOOKED AWAY 3:03 

2. BELL BOTTOM BLUES 5:01 

3. KEEP ON GROWING 6:20 

4. NOBODY KNOWS YOU WHEN 
YOU’RE DOWN AND OUT 4:56 

5. I AM YOURS 3:34 

6. ANYDAY 6:34 

7. KEY TO THE HIGHWAY 9:37 


8. TELL THE TRUTH 6:37 

9. WHY DOES LOVE GOT TO BE SO SAD? 4:41 

10. HAVE YOU EVER LOVED A WOMAN 6:51 

11. LITTLE WING 5:32 

12. IT’S TOO LATE 3:48 

13. LAYLA 7:02 

14. THORN TREE IN THE GARDEN 2:49 


EXECUTIVE PRODUCER: TOM DOWD 
PRODUCED & ARRANGED BY THE DOMINOS 


<D 1 970 Poly( it', im I 
TKirkcteil by A&M Records,- I ik., I 
trndiii tion, hiriiii’, lending, nublii 
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1 BAND INTRODUCTION 00:39 Record! 

2 HEAVEN AND HELL 4: 1 6 (J.Entwistle) . SAN ** 

3 I CAN'T EXPLAIN 2:48 (P.Townshend) To,al R ' 

4 FORTUNE TELLER 4:32 (Neville) 

5 YOUNG MAN BLUES 9:1 2 (Ellison) 

6 OVERTURE 3:03 k “ 

7 IT'S A BOY 3:20 WL 

8 1921 2:38 S 

9 AMAZING JOURNEY/BrKS 7:52 

1 0 EYESIGHT TO THE BUNb/MIRACLE CURE 4:55 

1 1 SUMMERTIME BLUES 3:32 (Cochran/Capehat) 

12 SHAKIN' ALLOVER 6:50 <tfeath) 

AH Songs by THE WHO f * ; 

unless otherwise stated. 


Recorded Live in 
SAN FRANCISCO 1969 
Total Running Time 53 


:40 


pi 992 
ADD 
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Ain't No Limits 







Distributed by CD MUSIC Co sH. - Italy Phone (39) 541 610556 - Fax (39) 541 613948 
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me need lor a spe: 
ot Apogee Bsctror 


MAP AC V 


Performed By The 
Countdown Singers 

1. Can’t Take My Eyes Off You . 3:46 

(B. Crewe / BtJ&audio - Four Seasons } nj ^ 

2. Am I Dreaming 4:04 

(S. Dees - Irving /Almo) 

3. Goodbye To My Homies .4:03 

(Master P / Silkk The Shocker / Sons of Funk / Mo B. Dick - Big P / 

Burrin Ave / Jobete) 

4. JustThe TWo Of Us ......... 3:53 

(§. Withers / W. Salter /R. MacDonald - Antisia / Breunig) 

5. It’s Tricky......... 1 • * • • 3:35 

(J. SimMms / D. McO®timir73nW2m/*R Rubin - 
Jason NeinnTag By Guav) 

fe 6V Hard Knd^k Of e {Ghetto Anthem) . . .#2* ......^.4:00 

(S. Carter / M. Juries / C Strouse fM. Charm iff " - UI Lu Lu / EMI BTackwood / 

45 / Instantly) • 

7. Look Into Mv Evos »•»»«»«»»»»»»»»»»»»•♦»•»»»»»»» «««»»*■» »»»*»«»»«» «»» «»•» « mm _» ««»»»»»»»»«»«»«»%»»« «4«i 8 
(Bone'7 D.J m e W- Keenu / Mo Thug / Ruthless Attach/ Dollarz-N-Sense) 

8. Father 4:45 

ith / OlivietJ Baagg^JJAichael / Overbig - LL Qgol.J / Def Jam / Slam UMell / , 

appell / Jelly * 

9. Avenues : 4:11 

^iln&ianL- lnter$oog.S Warner Chappell ) , , ' » 

10. l%f>Wotize . ..A ......... 3:38 

(C, Wallace / S. Combs / D. Angelettie / R. Lawrence / D. Davies - Big Poppa / 
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1: PRELUDE 
?: BLUET 
3: INSIDE OUT 
4: SMOOTH 
5: MR. rUNTASTIC 
6: FRESH POOT 
7: BEAN 

8: DR. ASTRONAUT 
9: MALI 







The Furey Brothers & D$vy Arthur 

STEAL AWAY 

1. Steal Away (Phil Coulter) 2. Lady Bird (Finbar Furey) 
Alcoholidays/Last Orders (Finbar Furey/Davey Arthur) 
4. Katriona (Finbar Furey/Phil Coulter) 5. Dublin (Paul 
Ashford 6. Now Is The Hour (Scott/Kaihau) 

Tracks 2, 3 and 5 published by Banshee Music. Track 1 
' published by Professional Music Consultants Ltd A 
\ Track 4 published by Cara/ Banshee /Professional . * 
Sq Music Consultants Ltd Track 6 published by 

Keith Prowse/EMI Music & . 

Publishing Ltd , .^oT A 


orised Pwblk^c f 



The Furey Brothers & Davy Arthur 

STEAL AWAY 

1. Silver Threads AmongstThe Gold (Trad Arr Phil Coulter) 
2. Jenny (E Furey/J Heard) 3. Tomorrow We Part (Finbar 
Furey) 4. The Kerry Jig (Trad Arr Davy Arthur) 5. Old Joe 
(Alan Taylor) 6. Days of Darkness (Finbar Furey/Phil 
Coulter) 7. The Exile Song (Ewan McColl) 8. Take Me 

Home (Phil Coulter) 

l Tracks 2, 3, and 4 published by / Banshee Music Tracks ^ 
and 8 published by Professional Music Consultants Ltd£ 
Track 6 published by Banshee/Professional Music 
N|- Track 7 published by Harmony Music 

Consultants Ltd Track 5 published by A 

Home State Music A 


Victor 
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4. Slow Train 4:50 
3 Pm he : . .. : 

3 wriuen by Gsry and Kevin Breit, except “Cause We Had It AH’ 
Kevin and Garth Breit; and “Magdalene” 

G : \ and Kevin Breit and Lorry Kirkwood. 

Produced by Tom Treumuth 

recording on “You’ll Never Be Without Me’ 
produced by William Wittman 
“Going Down” Mixed by Stephen W. Tayler 

0 GiGG MUSIC 
^ / GC.i GRP — -MADE IN U S A 


Victor 
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Produced by Fom Treumuth 
Additional recording on “You’ll Never Be Without Me” 
produced by William Wittrnan 
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Narrated by Dan Donovan 


STEREO 
LP 5056 
SIDE A 


1. PLEDGING MY LOVE — Johnny Ace 

2. AT MY FRONT DOOR — El Dorados 

3. STORY UNTOLD — Nutmegs 

4. CHURCH BELLS MAY RING - Will/aws 

5. MY PRAYER — Platters ' 

6. GOODNITE, SWEETHEART, GOODNITE - 

Spaniels R 


CORDS - 1005 C 


0 * 


HISTORY 


FIFTIES 


Narrated by Dan Donovan 

STEREO 


1. LITTLE STAR — Elegants 

2. TRICKLE, TRICKLE — Videos 

3. SEA OF LOVE — Phil Phillips 

4. PERSONALITY — Lloyd Price 

THERE'S A MOON OUT TONIGHT — Capris 

6?^BRQKEN HEARTED MELODY — 

Sarah — V-augfron «V‘ 

V* 

. t*' 1 * * * V „ 
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Vf *fco*os- loosed 
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Narrated by Dan Donovan 

JH STEREO 

LP 5056 
< SIDE B 


1. YOlJNG LOVE Sonny Jam 

2. OH WHAT'X NITE — Dells 

3. A ROSE AND A BABY RUTH 

George Hamilton IV 

4. TEEN-AGE CRUSH — Tommy 

5. GONE — Ferlin Husky 

6. DESERIE — Charts 



Narrated by Dan Donovan 


STEREO 
LP 5056 
SIDE C 


1. DIANA — Paul Anka 

2. LONG LONELY NIGHTS — 

Lee Andrews & The Hearts 

3. TONITE, TONITE - Mello-Kings 

4 . AT THE HOP — Danny & The J 

5. TO THE AISLE — Five Satins 

6. LA BAMBA — Ritchie Valens 
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HISTORY 


OF 


ROCK 


THE 


FETES 


PART 


1. WHY DO FOOLS FALL IN LOVE — 

FRANKIE LYMON 

2. IN THE STILL OF THE NIGHT — FIVE SATINS 

3. COME GO WITH ME - DELL VIKINGS 

4. LITTLE DARLIN' — DIAMON 

5. WHOLE LOT OF SHAKIN' 

JERRY LEE LEWIS 

6. HONEYCOMB — JIMMY RO 
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RECORD NO. 1 

LN-LP 2X-5044 

SIDE A 



' W F I L 
HISTORY OF ROCK 
THE FIFTIES - PART I 


RECORD NO. 


LN-LP 2X-5G44 


SIDE 


CORDS - 1005 


1. STAGGER LEE — LLOYD PRICE 

2. IT'S ONLY MAKE BELIEVE - CONWAY TWITTY 

3. IT'S ALL IN THE GAME — TOMMY EDWARDS 
DONNA - RICHIE VALENS 

CE I DON'T HAVE YOU - SKYLINERS 

NEVER SAY GOODBYE — 

TNOOS 



RECORD NO. 2 

LN-LP 2X-5044 

SIDE B 


1. LITTLE BITTY PRETTY ONE - THURSTON HARRIS 

2. COULD THIS BE MAGIC — DUBS 

3. TEARDROPS - LEE ANDREWS / 

4. MAYBE - CHANTELS / 

5NLIAPPY HAPPY BIRTHDAY BABY ^ 

TUNE WEAVERS 

6. SWEETtrTT«^3tTEEN^CHUCK BERRY A 


**eCOKDS- loosed 1 



HISTORY 
FIFTIES 


RECORD NO. ; 2 

LN-LP 2X-5044 

SIDE C f 

/ 

S 


1. GET A JOB — SILHOUETTES 

2. FOR YOUR PRECIOUS LOVE — JERRY B^tLER 

3. ONE SUMMER NIGHT - DANLEERS 

A SIXTEEN CANDLES — CRESTS 

sNtears ON MY PILLOW — 

LITTLE ANTHONY _ 

«*• 


6. BOOK OF LOVE-=^MONOTONES 
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HISTORY OF BRITIS! 
VOLUME 1 2 
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1. ROD STEWART: LITTLE MISS UNDERSTOOD (O’ Abo) 
2. CHRIS FARLOW: OUT OF TIME (Jagger-Riehards) 


% 

\ 

<2, 
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5 € 052-24731 


STEREO 

Side 1 


TRADE MARK Of THE GRAMOPHONE CO LID 


% (5C 052-24731 -A) 


<p 
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3. CUFF BENNETT: ONE WAY LOVE (Russeil-Meade) 

4. AMEN CORNER: GIN HOUSE (Fletcher-Henderson) 

\ 5. P.P. ARNOLD: THE FIRST CUT IS THE DEEPEST (Stevens) 

6. TWICE AS MUCH: SITTIN’ ON A FENCE 
^ (Jagger-Richards) 
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PLAAT ZIJN VERBOOtt* 


1 Hf £MSTEDE, HOLLAND • 


9N\OlCnnAOIN3W&3 4 




o 


$ 


o' 


o N 








^ VAN DE E1 ^Na Ar 




& 


cT 




/l 

,(? I 





HISTO 


Co 


IF 

aL e &. 

-p 

% 

O- 

ro 
ro 

2. P.P. ARNOLD: (IF YOU THINK YOU’RE) GROOVY (Marriott-Lane) o 


1. AMEN CORNER: HELLO SUZ1E (Wood) 
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STEREO 
Side 2 


I8A0E MA8K Of THE G8AMOPHONC CO HO 


o 


■s (SC 052-24731 -B) 

% 

~r 

3. THE NICE: THE THOUGHTS OF EMERLIST DAVJACK 
^ (Emerson-O’ Lis*) 


-Sr 

o 

03 
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% 4, CHRIS FAR LOW: HANDBAGS AND GLADRAGS (D’Abo) 

5, TWICE AS MUCH: CRYSTAL BALL (Shuman-Fagin) 
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^ 6. CHRIS FARLOW: THINK 

(jagger-Richarris) V \D 
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THINGS THAT YOU DO- Lori Green & Billy BacoASO 
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BOSS CITY -Billy Bseon 
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SEE FOR MILES RECORDS LTD 

, / 


SIDE 1 


SEE 38 

SEE 38/A 


/ / 


BRITISH ROCK 'N' ROLL' 


% 


LEE LAWRENCE : 1. Don't Let Nobody Move (Roberts/Delugg) Chappell Morris Ltd. CP) 1956 
LEE LAWRENCE : 2. Rock 'N' Roll Opera (Hart/Musel/Powell) Dash Music Ltd ® 1956 

NEVILLE TAYLOR : 3. Mercy, Mercy (Joe Penney) Lois Music Ltd. ® 1958 ^ 

cp LARRY PAGE : 4. Cool Shake (Whitney/Kramer) Peter Maurice Music/Emi ® 1957 

^ DEAN WEBB : 5. Rough and Smooth (Seymour/More) Robbins Music Ltd/EMI ® 1959 
^ TERRY WAYNE : 6. Slim Jim Tie (Wayne/Sanderson) Chappell Music Ltd ® 1957 

•£. THE SOUTHLANDERS : 7. Ain't That A Shame (Domino/Bartholomew) ^ 


# 




% 


Francis Day & Hunter/EMI ® 1955 RICKY JAMES : 8. Ninety-Nine Ways 
(Anthony September) Good Music Ltd ® 1957 BILL AND BRETT LANDIS : 

» ii a • • . . 


% 9. Baby Talk (Melvin Schwartz) Burlington Music Ltd ® 1959 SHARKY TODD 

\K> S. TUC MAMCTCDC . 1 f~\ ■ /-* ■ /ii i r : _ i v iiono inen 












& THE MONSTERS : 10. Cool Gool (More/Fisher) MCPS ® 1959 

Original sound recordings made by EMI Records Ltd ^ 

This compilation ® 1985 See For Miles Records Ltd 
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© 1985 See For Miles Records Ltd 
A Colin Miles Compilation 
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SEEFOR-MILES' RECORDS -LTD- 


SIDE 2 


SEE 38 

SEE 38/ B 


"BRITISH ROCK 'N' ROLL" 

DICKIE PRIDE : 1 . Betty Betty (Go Steady With Me) (Ross/Barry) Peter Maurice Music/ 
Emi (P) 1960 VINCE EAGER : 2. Five Days, Five Days (Franks/Rhodes/Willie) Campbell 
Connelly ® 1958 THE VIPERS : 3. Summertime Blues (Cochran/Capehart) Cinephonic 
Music Co. ® 1958 BILLY SPROUD with THE ROCK 'N' ROLL SIX : 4. If you're 
So Smart (How Come you Ain't Rich) (Goell/Poweil) Dash Music Ltd ® 1957 
CUDDLY DUDLEY : 5. Later (Schroeder/Hill) Carlin Music Corp. ® 1959 
CUDDLY DUDLEY : 6. Lots More Love (Lloyd/Copeland) Melcher Music Ltd 0 1959 
RAY ELLINGTON : 7. Living Doll (Bryant) Acuff Rose Publishing Ltd ® 1958 
'i? LES HOBEAUX : 8. Dynamo (Connor) Pan Musik Ltd. ® 1957 < 

% NEVILLE TAYLOR : 9. Crazy Little Daisy (Glasser) Yale Music Corp. ® 1958 
VINCE EAGER : 10. No More (Sanders/Martin) Carlin Music Corp. ® 1958 


Original sound recordings made by EMI Records Ltd 
This compilation ® 1985 by See for Miles Records Ltd 
© 1985 See For Miles Records 

A Colin Miles Compilation ^ 
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RECORDS 


OPERATION BIG 


SPA-2001 

©1987 SPA RECORDS 

ALL RIGHTS RESERVED 
UNAUTHORIZED DUPLICATION 
PROHIBITED BY LAW 


SIDE 


33% 


SERIOUS LOVER 3 49 

(LINDSAY, ALDRIDGE, LACABANNE, ALDRIDGE) 
©1987 OPERATION BIG MUSIC, BMI 

YOU GO WALKING 3 39 

(LINDSAY, ALDRIDGE) 

©1987 OPERATION BIG MUSIC, BMI 

LET ME HEAR YOU SAY IT 3 29 

b (LINDSAY, LACABANNE, ALDRIDGE) 

"Y * ©1987 OPERATION BIG MUSIC, BMI 
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RECORDS 


OPERATION BIG 


SIDE 


SPA-2001 

©1987 SPA RECORDS 

ALL RIGHTS RESERVED 

UNAUTHORIZED DUPLICATION 
PROHIBITED BY LAW 


i/ar- 


33 Vi RPM 


x 


LOVE SECRET 3 03 

(LINDSAY, ALDRIDGE, LACABANNE, ALDRIDGE) 
®1987 OPERATION BIG MUSIC, BMI 

NO SHOES 3:35 

(ALDRIDGE, LINDSAY, LACABANNE, ALDRIDGE) 
©1987 OPERATION BIG MUSIC, BMI 

BREAKING FREE 3 os 

(LINDSAY, ALDRIDGE, ALDRIDGE) 

©1987 OPERATION BIG MUSIC, BMI 
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STAR RECORDS 



SIDE ONE 

1. e. McDaniels (who’s that 1 

CAT) 3:36 

(J. McTaggart) Cool Shades 
Publishing (CAPAC) 

2. SHAKE ALL NIGHT 3:45 / 

(S. Hocura) Cool Shades Publishing f 
(CAPAC) 

3. PINK AND BLACK 1:56 

(S. Fisher) Starrite Publishing Co. 

4. BILLY D. 3:00 

(J. McTaggart) Cool Shades 
Publishing (CAPAC) 

5. JUMP UP AND BOP 2:41 

(S. Hocura) Cool Shades Publishing 
(CAPAC) 
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SR 004 


ALL SELECTIONS — 


Ml A 


EXCEPT 3 


PRODUCED BY BOB GALLO 
for EMP-HIRE PRODUCTIONS 

» © 1984 STAR RECORDS 


STAR RECORDS 



SIDE TWO 

1. SHOWTIME 2:52 

(J. McTaggart) Stringtie Publishing 
(CAPAC) 

2. MILKSHAKE MADEMOISELLE 2:0£ 
(J. Hammer) Sweco Music Corp. 

3. SWEET LOVE ON MY MIND 2:341 
(W. Walker) Cedarwood Publishing^ 

4. URANIUM ROCK 3:02 
(W. Smith) Hi-Lo Music Inc. 


X 




5. ROCKIN’ BOY BLUE 2:10 
(R. Ball) Charly Publishing 

6. ASK THE HIGHWAY 4:11 

(S. Hocura) Cool Shades Publishing 
(CAPAC) 

SELECTIONS 1 & 2 — 


PRODUCED BY BOB GALLO 
for EMP-HIRE PRODUCTIONS 

© © 1984 STAR RECORDS 
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(DOSD-2066-A) 


Co. /Belli 
I LOVE) 
“The Pe< 
GOING D 
Co., Inc., 


THE COUNTRY (Ear 
Music (ASCAP) 2:25 
d) Tree Publishing 


! Mu r s l ic Sh (A r SCAP)$25 11 M ° SiC ' (BMI)/ 
ECAUSE (Lloyd Price) ABC/Dunhill 
Inc. (BM1) 2:47 

PRODUCED BY BUD LOGAN 
©1976, ABC 
Records, Inc. 


ivis Music, 


n,Bud 
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SAIN (Wiley 
rp. (BMI) 2: 
ed Lane) 


International, 
■ (Royce Porte 


mson Music, Inc 


gBfeiRi 

........... 

4. BABY PLEASE DON’T STONE ME ANYMORE (Doodle 
Owens/Gene Vowell) Belinda Music, (BMI) 2:52 

5. YOU’LL NEVER WALK > VLONE (Oscar Hammerstein \\/ A 
Richard Rodgers 
( 4 cr a pN o.cn 

PRODUCED BY BUD LOGAN 
©1976, ABC 
Records, Inc. 








i All songs published by 
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; (unless noted) fl 


THE VIEW FROM MY BACK DOOR - J.D. Peterson/3:39 

(Peterson) 

DESPERATE - Lary Paul/3:46 

(Waxmunski) 

YOU OUGHT TO BE IN PICTURES-Outcast/2:41 

(Lopez/Smith) 

PIECES - Krystal X/3:30 

(Reilly) 

^ YOU’VE SUCCEEDED (And Made Me Hate You) 

Octavia/3:15 

r< 3$ (8’s It Music/BMI-Zison) 

<? PLANET LOVE The Sneaks/4:03 _ ^ 

S 4 ’2 W. KNOVNL^ 
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Verdelak Manor Music/BMI 


NOW THAT ITS OVER - Makeshift/3: 30 

(Fr&ed/Uskuraitis/Freed) 

BEDROOM §GREAMS - The lssue/5:02 




(The Issue) 

COMPETITION - Jeanne Barnett & The Emergency Band/4:22 

(Barnett/Gordon/Bum Bum Publishing) / 

, TVE GOT A SECRET - The PoorBoys/3:58 
0 - (Hagel) 

yp MY SON - The Sky Brady Band/4:59 
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("SAMPLER CONTAINING REALLY EXCITING AMERICAN MUSIC”) 

EXECUTIVE PRODUCERS: ’PETER GORDON AND IRA ROBBINS 


SCRM-3 
SIDE A 
33 1/3 RPM 
STEREO 


FOR PROMOTIONAL 
USE ONLT 
NOT FOR SALE 


PRIMITONS “You’ll Never Know” 3:44 

(M. Roden, S. Truelove) 

THE STATICS “Transistor Radio” 2:21 

(The Statics) 

ECHO “Mannequin Man” 2:45 
(B. Broussard) 

LUNG OVERCOAT “Maybe We’ve Gone” 3:26 

(Lung Overcoat) 
SNAKEOUT “Surfabilly” 2:37 

(L. Puch) 

BEDFUL OF METAPHYSICIANS “The Wish I Had 

Gone To Vietnam Blues” 3:57 
(D. Condominium, B. Diode) 
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("SAMPLER CONTAINING REALLY EXCITING AMERICAN MUSIC") 

EXECUTIVE PRODUCERS: PETER GORDON AND IRA ROBBINS 


SCRM-3 
SIDE B 
33 1/3 RPM 
STEREO 


FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


THE UPTOWN RULERS “Sneakin’ Out” 3:49 

(The Uptown Rulers) 
THE SCHEMERS “Valley Of Love” 3:54 

(M. Cutler) 

22 CAVE GODS “Cave God Chant” 3:20 

(22 Cave Gods) 

NINTH COLUMN “Bela’s Box” 3:17 

(M. Curry, L. Curry, S. Beeson) 
PS “House With No Windows” 2:15 

(B. Harvey) 

PIRATE RADIO “You Are The Knife” 4:28 

(R. Radtke) 
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SCREAM 


(“Sampler Containing Really Exciting American Music”) 
EXECUTIVE PRODUCERS: PETER GORDON AND IRA ROBBINS 


SCRM-4 
SIDE A 
33 1/3 RPM 
STEREO 



FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


RASH OF STABBINQS ‘'Wasted Years” 3:35 
(R. Hymers, K. Fidrych) 

UGLY AMERICANS “Outer Limits” 2:53 

(T. Eschliman) 

OTHER VOICES "Black & White Photos” 2:14 
(Allison, Charatan, Prevots) 

BEAUTY CONSTANT “Second Minor One” 3:45 

(C. Hahn) 

ALGEBRA SUICIDE “A Flock Of Crows” 2:42 

(Tomkiw, Hedeker) 

WHIRLING DERVISHES “Do You Like Love” 4:07 

(R Ardrey, D. Dazzo) 
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SCREAM 


(“Sampler Containing Really Exciting American Music”) 
EXECUTIVE PRODUCERS: PETER GORDON AND IRA ROBBINS 


SCRM-4 
SIDE B 
33 1/3 RPM 
STEREO 

THE KOPTERZ “Sunnyside" 3:22 
(The Kopterz) 

BITE LIKE A KITTY “Changed My Life" 3:48 

(E. Muir) 

O POSITIVE “Pictures" 3:10 
' (Hearlihy, Ingham, Petitt) 

THE BELL SYSTEM “America Now” 4:14 

(CW Bell) 

BAND 19 “Your Eyes” 3:06 
(Richard, Parsons) 

SMOKELESS ZONE “(We Should Be) Together" 3:01 

(S. Sullivant) 


FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 
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SIDE 1 


S. 36001 

(Si -36001) 33'/ : 


VIVALDI 

CONCERTO IN A MAJOR, F. 1 no. 1 06 

I. Allegro molto 2. Largo 3. Allegro 

CONCERTO IN C MINOR F. 1 no. 2 

("II Sospetto") 

4. Allegro 5. Andante 6. Allegro 

NATHAN MILSTEIN (Violin) 

with Chamber Orchestra 

Recorded in U.S.A. 

Manufactured in U.S.A. 




SIDE 2 


36001 

(*-36001) 33’/ 3 

VIVALDI 
CONCERTO IN C MAJOR F. 1 no. 3 

I. Alleg>® ^ 2. Largo 3' Allegro 

CONCERTO TN A MAJOR F. 1 no. 5 

4. Allegro molto 5. Largo 6. Allegro 

NATHAN MILSTEIN (Violin) 

with Chamber Orchestra 

Recorded in U.S.A. A 

Manufactured in U.S.A. 
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s OF THE RECORD 



DAS 


Aj^ajoj 

1. ■y&OFbHxi 

2. § ■£> 

3. Soil ^eH 

4. & 14 

5. U ats 


33 V 3 R.P.M. 

DAS- 001 4 

1st. Oct. 1981 
Net. W. 1 40gr. 

HI 2 9 


6. tJ- 

fte P * Tl0N Reg- no- * v 

pR ODUCFD RESERVED. 0° 


° F THIS RECORD Pi 


r $ OF THE RECORD 


DAS 




33 v 3 R.P.M. 

DAS- 001 4 

1 st. Oct. 1 981 
Net. W. 1 40gr. 


'* F Rf!? A TlQN REG. NO. 25 ^ 

Produced resemeo- c 



°F THIS RECORD 



SY 102 


1. Tl ANITA 

Musique: E. Vincent 
Paroles: M.A. Bazile 

2. OU PA KAMPE SOU ANY IN 

Paroles et Musique: 

R. Benjamin 

3. JALOUZI 

Paroles et Musique 
System Band 


Produit par Marc A. Chevalier 
(718) 284—2298 



FACE 2 


SY 102 


MOVE SOUVNI 
Musique: System Band 
Paroles: M.A. Bazile 
KOUBABA 

Paroles et Musique; E. Vincent 
REALITE DE LA VIE 
Paroles et Musique: R. Smith 
AMBIANS 

Paroles et Musique: E. Vincent 


Produit par Marc A. Chevalier 
(718) 284—2298 
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1. FULL MOON 2:52 

© 1987 Paul David Killeen 

2. BRAVE NEW GIRL 3:28 

© 1987 Paul David Killeen 
Ironside Music (BMI) 
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2. SOMEDAY 3:52 

© 1981 Paul David Killeen 
Mistral Publishing (BMI) 


^ Musical production s ’ 








THE ONLY ONE 


: E 40674 
\L 40674 


1 . TURN THE MUSIC ON 

O.B. McClinton— (ASCAP) 3:02 

2. THE ONLY ONE 
O.B. McClinton— (ASCAP) 2:29 

3. LOVE BREAK 
O B McClinton - -(BMI) 3:05 

4. MY E.S.P. 

O -1/..SC /■' ..V 

5, STILL A WANTED MAN 
O.B. McClinton-J. Voupei— (ASCAP) 3, 








SIDE 


® 1987 CBS/ Inc 


, i&mmm mmn American §m 

O.B. McOirtton— S. Knowles— jASCAP) 2:50 

2. LOVE IS LIKE A LEAP IN THE WIND 

O.B. McCImton — &.K. Powder— {ASCAP) 3:20 
3. GOOD MORNING LOVE LOOK 

O.B. M c C I i n f c n — { A S C A P J 2:35 
4*1 LOVE YOUR PACE 
O.B. McCImton— (ASCAP) 2:35 
5. I WON'T LET YOU GET OVER Ml 
O.B. McClinton — ? ASCAP)- 2:5 1 




i0 £MARK OF CBS 



adhering to the terms of the 
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Deep Dish 

“THE FUTURE OF THE FUTURE (STAY GOLD) 

(Deep Dish/B. Watt) 

BPM 122.0 / Time 6'35' 

Intro: 32/32 (00") Break: 32/32 (3’24”) Outro: 32/32 (6’01”) 

Digital Mix by Christopher J. Racine 


11 


courtesy of Arista Records 
Thanks to Danny Coniglio at Arista 


T7-7 


45 RPM 


■11 


Britney Spears 
“...BABY ONE MORE TIME 

(M. Martin) 

BPM 93.2 / Time 6'05' 

Intro: 16/16 (04”) Break: 32 (3’50") Outro: 16/16 (5’43”) 

Digital Mix by Robert Farrell 

courtesy of Jive Records 

Thanks to John “The Horse" McMann at Jive 


' 11 
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Joi Cardwell 
“POWER" 

(J. Cardwell) 




BPM 127.9 / Time 6’33” 

Intro: 32/32 (00") Bheak: Outro: 32/32 C6'01") 

Digital Mix by Chris “iKhe Greek” Panaghi 


courtesy of Eightball Records 
Thanks to Alex Kaplin at Eig 


17-7 

SIOEC 

45 RPM 


Boioboi Featu 


OPEN YOUR HEA 

(M. Walker) 


Kim Thomas 

BPM 128.0 / Time 7'03” 

Intro: 32/32 (00") Break: 32/32 (3’59”) Outro: 32/32 (6'29”) 

Digital Mix by Ron Hester 

courtesy of Max Music 

Thanks to Rama Barwick at Max Music 
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Novy Vs. Eniac Featuring Virginia 
“SUPERSTAR” 

(T. Novy/Eniac) 

BPM 129.9 / Tim 

Intro: 32/32 (00”) Break: 32/32 (3'56”) Outro: 32/32 (5’54”) 

Digital Mix by Chris “The Greek" Panaghi 

courtesy of Logic Records 


Thanks to Kelly 


& DJ Geoffe at 


17-7 

SIDED 

45 RPM 


So Pure! Featuring Sheleen Thomas 
“CHANGES” 

(K. Krytell) 


BPM 128.8 / Time 7' 13" 

Intro: 32/32 (00”) Break: 32/32 (3’58”) Outro: 32/32 (6'42”) 

Digital Mix by Dave Gadbois 


courtesy of Cutting Records 
Thanks to Joey Ruiz at Cutting 
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AEther 


“GIVE AWAY MY FEAR” 

(D. Trimble/B. Imhoff/C. Kentis/D. Palmer) 


BPM 130.5 / Time 5'46” 

Intro: 32/32 (00”) Break: 32/32 (3’40") 

Digital Mix by Robert Farrell 


Outro: 32/32 (S'lO”) 


courtesy of Eightball Records 
Thanks to Alex Kaplin at Eightball 
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45 RPM 

Engelbert Humperdinck 
“RELEASE ME/GOTTA GET RELEASE' 

(McCall/Miller/Pebworth/Wount/Harris/Cdk) 

BPM 132.0 / Time 5’39' 

Intro: 32/32 (00”) Break: Outro: 32/32 (5'05”) 

Remix Produced by Chris Cox 
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courtesy of Interhit Records 


4, Thanks to Chris Cox & Jeff Johnson at Interhit 
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Point Of Grace 
“STEADY ON” 

(G. Cunningham/M. Huesmann) 

BPM 130.1/ Time JH2” 

Intro: 32 (00”) Break: 32 (4* 14”) Outro: 32 C6'57”) 


Digital Mix by Steven Tucker 

courtesy of Epic Records / 

Thanks to Frank Ceraolo at Epic 
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SIDE F 

45 RPM 

Coro 

“SHADOWS” 

(W. Yepez/R. Esco) 

BPM 130.6 / Time 6’ 19” 

Intro: 32/32 (00”) Break: 32/32/32 (3'35'') Outro: 32/32/32 (5'34”) . 

Digital Mix by Dave Gadbois 

courtesy of Cutting Records ,-y 

Thanks to Joey Ruiz at Cutting 


" ^ ced b v 

S5 Pej; esaij^ 


Bon 

uioD - s>peJU 0 ^ 


^*» vV 




wssmm 

LADO A 
STEREO 
33 1/3 RPM 


1. -TODO LO LLENAS TU 

(Huoo Orteoa) 

2. -ERES TODO PARA Ml 

(Juan Pablo) 

3.-BAJ0 LA LLUVIA 
(Hansel Camacho) 

4.-CUAND0 VUELVAS A ENAMORARTE OE Ml 
„ (D.R.A.) 


TKRODWEN 


TH-Rodven 


® 1909 



1.-ES0 NO TE QUEDA BIEN 
(Eddy Guerra) 

2.-LA UNICA 
(Luis Anoel) 

3. -COLOMBIA TIERRA QUERIOA 
(Lucho Bermudez) 

4.-TANT0 TIEMPO 
(Hansel Camacho) 


IKMDVEi 


LADO B 
STEREO 
33 1/3 RPM 


TH-Rodven 

2700 


©1969 


oPV \ONf ccKiin -a u Rir.iT^ 



made in gt briimn 


PARLOPHONE 


Ml 

WWJ 

(XEX.797) 


0 7113 


BIX & TRAM— 1929 PLUS 


t. FUTURISTIC RHYTHM (McHugh— Fields) Chappell. Mecollco. Bl 
NCB. 2. RAISIN’ THE ROOF (McHugh— Fields) L. Wright. Mills Mu 
Meeelic®. 3. LOUISE (Whiting— Robin) C. Connelly. Chappell, ill 
NCB. 4. WAIT ’TIL YOU SEE MR CHERIE (Whiting— Connelly)) 
C. Connelly. Chappell. BIEM. NCB. 5. BABY WON’T YOU PLEAS! 
COME HOME (Williams— Warfield) Pickwick Music. Meeeliee. 
BIEM.* NCB. 6. NO-ONE CAN TAKE YOUR PLACE (Gilbert— Malnecl 
Signorelli) Francis Day. Mecolico. BIEM. France Melodic. NCB 

7. 1 LIKE THAT (Hayton) 

, BIX BEIDERBECKE with 

V FRANKIE TRUMBAUER & His Orchestra 


. BIEM. 


COPYING OF THIS fifCOfln 









ALL RIGHTS 



SIDE 1 

(AXDM 10015) 

Big 3 Music Ltd. (1,2,8) 
Campbell Connelly Music 
Co. Ltd. (3, 5, 6, 7) 

Francis Day & Hunter 
Music Ltd. (4) 

Lawrence Wright 
Music Ltd. (9,10) 


AJA 5005 

Mono 33V4 r.p.m. 
® 1981 Academy 
Sound & Vision Ltd. 
MCPS/BRITICO 


BIX 'N' BING 


1. CHANGES (Donaldson) 

2. (WHAT ARE YOU WAITING FOR) MARY (Donaldson) 
3. THERE AINT NO SWEET MAN THAT'S WORTH 
THE SALT OF MY TEARS (Fisher) 

4. SUNSHINE (Berlin) 

5. MISSISSIPPI MUD (Barris, Cavanaugh) 

6. HIGH WATER (Brennan, McCurdy) 

7. FROM MONDAY ON (Barris, Crosby) 

8. LOVABLE (Holmes, Whiting, Simons) 

9. MY PET (Yellen, Ager) 

10. LOUISIANA (Razaf, Schafer, Johnson) 

V BIX BEIDERBECKE/BING CROSBY ,, 

V PAUL WHITEMAN AND 
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SIDE 2 

(AXDM 10016) 

Chappell Music Ltd. (1,2,8) 
Francis Day & Hunter 
Music Ltd. (3,10) 

Lawrence Wright 
Music Ltd. (4) 

Keith Prowse Music Ltd. (5,7) 
Campbell Connelly Music 
Co. Ltd. (6) 

Big 3 Music Ltd. (9) 






AJA 5005 

Mono 33Vi r.p.m. 
©1981 Academy 
Sound & Vision Ltd. 
MCPS/BRITICO 




BIX 'N' BING 
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1. DO I HEAR YOU SAYING "I LOVE YOU" (Rodgers, Hart) 

2. YOU TOOK ADVANTAGE OF ME (Rodgers, Hart) 

3. TAINT SO, HONEY, TAINT SO (Robinson) 

4. THAT'S MY WEAKNESS NOW (Green, Stept) 

5. BECAUSE MY BABY DONT MEAN 'MAYBE' NOW (Donaldson) 


6. I’M IN THE SEVENTH HEAVEN (de Sylva, Brown, Henderson, Jolson) 
\ 7. REACHING FOR SOMEONE (AND NOT FINDING 

ANYONE THERE) (Leslie, Donaldson) 

8. OH, MISS HANNAH (Hollingsworth, Deppen) <8 

9. YOU MOTHER AND MINE (Goodwin, Edwards) jr 

10. WAITING AT THE END OF THE ROAD (Berlin) 

BIX BEIDERBECKE/BING CROSBY 

** PAUL WHITEMAN AND G 
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QftOUS OU PROOUC TEUR 



FXM1 7092 


FXM1 7092 A 

The Bix Beiderbecke Legen 

VOL. 5 I 

1. JUST ONE MORE KISS E ACEI 

(H. Owens-R. Montgomery) 2'59 c 

2. HUSH A BYE, BABY 
(F.X. Galvin-R,E. Spencer) 3'2 

3. I'M LOOKING OVER A FOUR 
(H. Woods-M. Dixon) 3'13 


EAF CLOVER 


LOOK AT THE WORLD AND SMILE 

(A. Caldwell-R. Hubbell) 2'34 

A LANE IN SPAIN 

(Lewis-Lombardo) 3'05 

OL' MAN RIVER 

(J. Kern-O. Hammerstein II) 3'11 

MY HEART STOOD STILL 

(L. Hart-R. Rodgers) 3'05 

MAKE BELIEVE 

(J. Kern-O. Hammerstein II) 2'55 
BACK IN YOUR OWN BACK YARD 
(Jolson-Rose-Dreyer) 2'45 
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FXM1 7092 FXM1 7092 B 

The Bix Beiderbecke 

VOL. 5 

10. THERE AIN'T NO SWEET MAN 

THAT'S WORTH THE SALT OF MY TEARS 
(Fred Fisher) 3'29 

11. FROM MONDAY ON 
(B. Crosby-H. Barris) 3'03 
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12. WHEN YOU'RE WITH SOMEBODY ELSE 
(L.W. Gilbert- R. Etting-A. Baer) 3'04 

13. COQUETTE 

(C. Lombardo-G. Green-G. Kahn) 2'30 

14. METROPOLIS - Part 3 

(Ferdie Grofe) 4'14 [ ] 

15. MY PET (Yellen-Ager) 2'49 

16. MY PET (Yeljen-Ager) 2'47 

17. IT WAS THE DAWN OF LOVE 
(L. Davis- J.F. Coots) 3'08 
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PURE METAL 

SKN7900602534 


TEMPEST/A Coming Storm 

KIDS ARE GONNA ROCK / 3:47 

Mick R&we 

WATCH OUT*/ 3:02 

J.R. Rowe, Chris McCollum 

lll* 18 !i®H ^eAMiS; wiTitpoDl. alaoilil! 

Mick Rowe 

. TILL ME/ 4:14 , 

k Mick Rowe, Chris McCollum ^k 

All songs: © 1987 Pure Metal Music/SESAC except ^k 
^All Mv Bays", "Tel! Me", "Watch Out": Pore Meta! MusJ^ 

ESAC/Greg Nelson Music/ 

*. New Wings Mc$k-BMI 
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PURE METAL 

SKN7900602534 


SIDE TWO 


METAL MISSION / 3:49 
Mick and J.R. Rows 
GOO'S WILL BE DONE / 2:07 
Mick Row* 

ALL MY DAYS / 4:1 1 
Mick Rowe, Chris McCollum, Michael Millet 
IN HIS NAME (Rock On) / 4:51 
Mick Rowe 

All songs: © 1987 Pure Metal Music/SESAC except 
All My Days", •'Tell Me", "Watch Out": Pure Metal Music/ 
SESAC/Greg Nelson Music/BMI/New Wings Music/BMI 
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1 . Panther In Michigan (4:52) 

2. Demon Lover (5:32) 

3. Spoon River (6: 1 2) 

4. The Dutchman (5:00) 


FF 404 

(45290) 


* 4*2 *41 


All Compositions by Michael Smith/Bird Ave. PubJBMi 
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1 . Ballad Of Dan Moody (5:01) 
2: Last Day Of Pompeii (4:50) 
3. Vampire (5:54) 

4. Coleen’s Song (3:39) 
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All Compositions by Michael Smith/Bird Ave. PubyBMI 
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e del propr/efano 


JERRY LEE LEWIS 


License: KEY-SEVEN, Nashville 
BANYAN PRODUCTION 


Flip Flop And Fly (Calhoun-Turner) 3’56” 

Mona Lisa (Livingston-Evans) 3’36” 

I’ve Got A Woman (Charles) 2’18” 

Little Queenie (Berry) 3’51” 

Good Golly Miss Molly/Tutti Frutti (Blackwell-Marascalco/Permi 

man-Labostrle) 2*42” 

* You Win Again (Williams) 3’25” ^ 
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e del proprietary 


THE DOVELLS 

JIMMIE RODGERS • TOMMY ROE 


License: KEY-SEVEN, Nashville 
BANYAN PRODUCTION 


THE DOVELLS 

Bristol Stomp (Mann-Appell) 2’19” 

JIMMIE RODGERS 
Honeycomb (Merrill) 212” 

Kisses Sweeter Than Wine (Campbeil-Newman) 218” 
Oh*Oh, I’m Falling In Love Again (HoffmarvManning-Markweil) 2’ 12 
Secretly (Hoffman-Manning-Markwell) 2'35” 

^ TOMMY ROE 

% Dizzy (Roe-Weller) 2’53” ^ 

k Jam Up And Jelly Tight (Roe-Weller) 2’18” a 







LADO A 
33 1/3 RPM 
STEREO 


MP— 6047 
©® 1991 


YO QUIERO BAILAR 
(J. Rafael Rodriguez) — NOTA 
VEN ACA 

(D.R.) 

AMOR ETERNO 

(Luis Pacheco) 

PRENDA QUERIDA 

(D.R.) 





MUSICALPRODUCTIONS 


LADO B 
33 1/3 RPM 
STEREO 


NIP— 6047 
©© 1991 






LUIS ENRIQUE 

ilSTORlA DIFERENTE 


DCL-80710 
STEREO 
33 1/3 RPM 


©1991 
Miami FI 


1. FANTASIA * 4:41 

-Luis Enrique Mejia Lopez- 

2. UNA H&TORJA DIFERENTE * * 4p 
-Omar Alfanno-Liiis'Enrique Mejia Lopez- 

3. PROMESA OE MIS VIEJOS *** 4:44 
-Omar Alfanno-Luis Enrique Mejia Lopez- 

4. EL AMOR ES ALGO MAS **** 3:52 
-Omar Alfanno-Luis Enrique Mejia Lopez- 

5. POR Tl *** 4:57 
-Luis Enrique Mejia Lopez- 

ARREGLOS: * J. Gazmey /** Guillermo Calderon 
* * * Tommy Villariny/* * * * Camilo y Rafael 

"California" Valencia ^ 

v aG° 

^ °' s tribu ted by. $ oXX ^ 
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LUIS ENRIQUE 

UNA HISTORIA DIFERENTE 


DCL-80710 
STEREO 
33 1/3 RPM 


©1991 
Miami FI 


1. LUCIA * 

-Jorge Luis Piloto- 

2. LO QUE ES VIV1R * * * * 4:12 
•Jorge Luis Piloto- 

3. COMO AYER + 4:47 

{Brief fnflts fSMSsn jrartSI in KJisI S=pl [j 

4. AUN AS) **** 4:12 

-Glenn Monroig- 
™jpp 5. QUIERO + + 4:27 
Edwin Apolinaris-Luis Enrique Mejia Lqislaf 

ARREGLOS: * J. Gazmey/* Camilo y Rafael 
™Qii "California" Valencia/ + Domingo Garcia 
+ 4- Andy Guzman 


sWbuted by 




I . HALLELUJAH (8-A) 

2. GET HAPPY (9-B) 

3. SLAM SLAM BLUES (10-A) 

4. CONGO BLUES (excerpt) 

5. CONGO BLUES (excerpt) 

6. CONGO BLUES (11 -A) 



1 07- B 

Collector's Item 
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SIDE ONE 

It’s Just A Matter (3:03) 
She Is My Reason (3:30) 
Come Back To Me (4:23) 
Convenient Love (3:30) 

©’82 TOH TUNES 
€ ’82 HOT MASTERS PROD. INC 
NEW YORK 

Promotional Use Only 
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SIDE TWO 


I’m Gonna See About Love (3:18) 

Promises (3:27) 

Don’t You Go (2:37) 


©’82 TOH TUNES 
©’82 HOT MASTERS PROD. INC., 
NEW YORK 

Promotional Use Only 




THE BOONE GIRLS 

Cherry, Lindy, Debby & Laury 


SIDE 1 




LL-1022 



El 


1. TIME FOR DYIN' (Bill Sprouse, Jr.) 

(Bill Sprouse, Jr.-ASCAP-2:02) 

2. THE FIRST BUTTERFLY (Cherry Boone O'Neill-Anne Herring) 

(Spoone Music-ASCAP-3:57) 

3. ONE TO ONE (Cherry Boone O'Neill-Kim Tempereau) 

(Spoone Music-ASCAP-3:40) 

4. FATHER GOD (Cherry Boone O'Neill) 

(Spoone Music-ASCAP-3: 1 9) 

5. BLUEBIRD (Randy Edelman) 

(Irving Music, Inc. -Piano Picker Music-BMI-3: 1 6) 

® 1976 LAMB & LION/ 

ACTON RECORDS 



t-OS ANGELES. 



SIDE 


LL-1022 


1* GLASS CASTLE (Bill Sprouse, Jr.) 

(Bill Sprouse, Jr. -ASCAP-3:45) 

2. CINDERELLA (Laury Boone-Tom Stipe) 
(Spoone Music-ASCAP-3:03) 

3. I DON'T KNOW (Chip Hand) 
(Caseyem M usic-Spoone Music-ASCAP-3: 1 5) 

4. I THINK I CAN HEAR YOU (Carole King) 
(Colgems Music Corp.-ASCAP-3:00) 

5. WATERGRAVE (Steve Chapman) 

(Monk & Tid Music-SESAC-4:04) 

6. TIME FOR DYIN' (Reprise) (Bill Sprouse, Jr.) 
(Bill Sprouse, Jr.-ASCAP-l :46) 




© 1976 LAMB & LION/ 
ACTON RECORDS 
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Stereo 

1154 


Tim Davis presents 

Another Turn of the Wheel 


v 



i 


/ 


One 


1. Another Turn of the Wheel - T. Davis 

2. Cloudy Ddy - T. Davis 7 

3. O Captain - Poem by: Walt Whitman, 
Music by: T. Davis 

4. Later Daze - S. Hardie-Birney, J. Bove, 
J. Russell, B. Windley 

5. You Knocked the Wind - T. Davis 


Veritable Music Co. 
(BMI) 1978 


MM 



2. Gotta Get Back - T. Davis 

3. Famous - S. Hardie-Birney 

4 . Prisoner of Patuxent - M. Fox 

5. Northern Lights - T. Davis 


Side Two 


Stereo 

1154 










. 




i 








- • * 




Bowling Green John” Cephas 
Harmonica Phil” Wiggins 
Sweet Bitter Blues 




LR 42.054 
© 1983 
L+R Records 
GmbH 

Distributed by 
Bellaphon International 
Sound Service 


Side 


1. Sweet Bitter Blues 6’07 

J. Cephas-O. Williams 

2. St. James Infirmary 6’ 41 

Trad. arr. J. Cephas- Ph. Wiggins 

3. I Saw The Light 2’50 

Trad. arr. J. Cephas-Ph. Wiggins 

4. Tribute To Skip James 5*28 

J. Cephas-Ph. Wiggins 


(LC)l998) 


GEMA 
















Bowling Green John” Cephas 
Harmonica Phil” Wiggins 
Sweet Bitter Blues 
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LR 42.054 
® 1983 
L+R Records 
GmbH 

Distributed by 
Bellaphon International 
Sound Service 


Side 


1. Piedmont Rag 2’ 10 
2. Dog Days Of August 4’ 14 
3. Roberta — A Thousand Miles From Home 

4. Highway 301 4’21 

5. Hodoo Woman 3’ 15 

J. Cephas-Ph. Wiggins-O. Williams 

6. Louisiana Chase 3’ 15 

Unless otherwise indicated all 
songs are written and composed 
by John Cephas and Phil Wiggins 


^ e,n Verleih! Keine uner\&°^ 
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STITT’S BITS Vol. I 
SONNY STITT 

1. LATER (Stitt) Frandell Music-BMI 2:57 



STEREO 
SIDE 1 


2. AVALON (Jolson/Rose/DeSylva) 2:26 

Remick Music-ASCAP 

3. AIN’T MISBEHAVIN (Waller/Razaf-Brooks) 2:52 
Mills Music-ASCAP 

4. MEAN TO ME (Turk/Ahlert) 3:04 

Cromwell Music/Fred Ahlert Music-ASCAP 

5. STAIRWAY TO THE STARS 3:12 

(Parish/Malneck/Signorelli) Robbins Music-ASCAP 

6. LIZA (Gershwin/Kahn/Gershwin) 2:44 

New World Music-ASCAP 

7. CAN’T WE BE FRIENDS (Swift/James) 2:37 
Harms Inc.-ASCAP 

PRESTIGE RECORDS aV’ 

(P-7585-A) 


STITT’S BITS Vol. I 
SONNY STITT 


1. AFTER YOU’VE GONE (Creamer/Layton) 2:25 
Mayfair Music-ASCAP 

2. OUR VERY OWN (Elliott/Young) Henry Spitzer Music-ASCAP 3:05 


P-7S85 


STEREO 
SIDE 2 


3. S’WONDERFUL (Gershwin/Gershwin) 

New World Music-ASCAP 

4. TO THINK YOU’VE CHOSEN ME 
(Benjamin/Weiss) Valando Music-ASCAP 

5. NICE WORK IF YOU CAN GET IT 
(Gershwin/Gershwin) 

New Dawn Music/Gershwin Publ.-ASCAP 

6. COUNT EVERY STAR (Gallop/Coquatrix) 
Pic Corp.-ASCAP 

7. BLAZIN’ (Stitt) Frandell Music-BMI 

8. THERE’LL NEVER BE ANOTHER YOU 


2:24 


3:11 


2:37 


2:57 

3:15 

2:36 


(Bergner/Nelson) Stasny Music Corp.-ASCAP 

PRESTIGE RECORDS 
(P-7585-B) 
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RECORD 1 




7 


JAZZ 


SMOKIN’ 

WYNTON KELLY 


1. TEMPERANCE 

2. WEIRD LULLABYE 
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TLX-50tl0 

(SLX-006S3) 
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RECQRD 1 
SIDE B 
STEREO 


T 

\ 

\ 


JAZZ 


SMOKIN’ 

WYNTON KELLY 



k 


TLX-5010 

(SLX-00654) 


1. COME RAIN OR COME SHINE 

2. MAKE THE MAN LOVE ME 

3. WRINKLES 

4. JOE'S AVENUE 


<o 

/ 






7 A/r 


^national becob^s 


\^ c " 
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RECORD 2 
SIDE A 
STEREO 


WYNTON KELLY \ 

\ ' 

TLX-5010 
(SLX-00655) 





1. ON STAGE 

2. SKATIN' 

3. POT LUCK 


Nt£fi national recobos. 
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RECORD 2 
SIDE B 
STEREO 


SMOKIN’ 


WYNTON KELLY 


; -xl "\ 

' i ■ 

••> V. 




V ' 


TLX-5010 

(SLX-00656) 


I 
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7 

<> 
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1. SURREY WITH THE FRINGE ON TOP 

2. SASSY 

3. LOVE I FOUND YOU 

4. JUNE NIGHT 


<o 

& 

£ 
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WATERHOUSE 


EL - CEE* NOTES 
THE LAMONT CRANSTON BAND 


AH songs © 1978 Waterhouse Music, BMI, except where indicated, 
SHOE ONE STEREO 


<P 


1. 12 Swing 

L. V. Hayes 

2. Takin' A Chance 

Bruce McCabe 

3. Close To You 

Willie Dixon - ARC Music, BMI 

j 4. E Jam 

^ Pat Hayes 

^ 5. The Darker Side 


6 . 


©, Bruce McCabe 




© 


?0 o 


2:52 


3:54 


§ 

3:42 

& 

5:22 

A 

fS? A 


6:02 
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Hennep* n 


WATERHOUSE 


EL - CEE* NOTES 

THE L A M O N T CRANSTON BAND 


All songs © 1978 Waterhouse Music, BMI, except where indicated. 




SIDE TWO 


STEREO 


1. Checking Up On My Baby 

Rice Miller - ARC Music, BMI 

2. Tin Pan Alley 

Robert Geddins - Four Star Music, BMI 

3. Riding With Daddy 

Chester Burnett - Modern Music, BMI 

4. Everything's Gonna Be Alright 

Walter Jacobs - ARC Music, BMI 

v 5. Lickin' Stick 

O, Traditional, arranged , by Pat Hayes 


»07 HennepW 



GXY-5149 


SIDE 1 


RED GARLAND 

SO LONG BLUES 

1. GEE BABY, AIN’T I GOOD TO YOU 9:14 
(Redman-Razaf) Michael Goldsen, Inc.-ASCAP 

2. IN A MELLOTONE 6:56 

(Duke Ellington) Robbins Music-ASCAP 

3. THE BEST MAN 3:48 
(Wise-Alfred) Vanguard Songs-BMI 


® 1984, Fantasy Inc. 
(GXY-5149- A) 


0 Ft D S . BERKELE^ 






gxy- 


red GARLAND 

SO LONG BLUES 

1. SO LONG BLUES 9:13 
(Red Garland) Prestige Music-BMI 

2. THEY DIDN’T BELIEVE ME 5:49 
(Kern-Rourke) T. B. Harms, Inc.-ASCAP 

3. 3-STRING BLUES 5:27 
(Ron Carter) Retrac Music-BMI 

© 1984, Fantasy Inc. 

% CO o <GXY ' 5149 ' B) *>< 0^ V 
- °^Os, BERKEtt W ’ 








mm - Hi G0T A som FOR YOU * 2:36 

^Hol«^S8S|ftatalog li*>ASw 9| 

I 2* l*M 

(in This Worlc^pt®rdinary Peoplmi:04 
(P Madeira-J. Dorsey) Morley tusic Co -ASCAllI 
mBitl SHADOW^OMiURMKl 
(Love Theme from “The Sandpiper”) * 3:45 
(P F Webster-J. Mandal) CBS Miller Catalog Inc.—ASCAP 
4. KISS ME HONEY HONEY - 1:54 
(A. Timothy-M. Julien) Ouchess Music Corporation (MCA)-BMI 

5. SHIRLEY * 2:10 

(A. Stillman-L. Holmes) CBS U Catalog Inc.-ASCAP 


duplication 
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Produced by Kenneth Hume 


1. YOU’RE GONNA HEAR FROM ME/2:07 

{A. Previn~D. Previn) Warner Bros. Inc.— $€CAP 

2. ALL OR NOTHING AT ALL • 2:31 

(l tawrence-A. Altman) MPL Communications Inc. /MCA Music, a division of MCA Inc 

3. LET ME SING AND I’M HAPPY • 2:59 

{I. Berlin) Irving Berlin Music Corporation— ASCAP 

4. STRANGERS IN THE NIGHT • 2:32 

(C. Singteton-E. Snyder-B. Kaempfert) 

> Champion Music Corporation {MCA)/Screen Gems-EMI Music Inc.-BMI 

5. THE SOUND OF MUSIC *2:37 

V (R. Rodgers-0. Hammerstein II) 

Williamson Music— ASCAP r 


duplication 
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RELIC 

Records Prod., Inc. 

FIVE JADES 


HOW MUCH I LOVE YOU * Porter-Mc RAE 
(Adams Music BMI) 

IF I WERE TO LOSE YOU * 5 Jades 
(Snowflake Sound BMI) 



elic 

LPI107A 




IF SOMEONE WOULD CARE * 5 jades 
(Snowflake Sound BMI) 

THATS THE WAY IT GOES _ parker-goldner, cit; 

(Kahl Music BMI) 

ARE YOU SORRY * johnson 
(Andrea Music SESAC) 

I WISH YOU LOVE *trenet-beach 
(Leeds Music ASCAP) 

WHEN I FALL IN LOVE * heyman-young 
(V. Young & Northern Music ASCAP) 
UNCHAINED MELODY * zaret-young 
(Frank? Music ASCAP 



Records Prod., Inc. 


FIVE JADES 


MY REVERIE * clinton 
(Robbins Music ASCAP) 

BEGIN THE BEGUINE * cole porter 
(Harms Music Inc. ASCAP) 




ENDLESS NITE * 5 jades 
(Snowflake Sound BMI) 

I WAS SUCH A FOOL * canosa-strandeila 
(Francon Music ASCAP 
EBBTIDE * sigman-maxwell 
(Robbins Music ASCAP 
IN THE STILL OF THE NITE * cole porter 
(Harms MusicASCAP) 

TELL HER THAT I LOVE HER * 5 jades 

(Snowflake Sound BMI) 

THAT’S MY DESIRE * cresa-Ioveday 
(Mills Music ASCAP) 



ORIGINAL 
BODY BY JAKE 


CA-5505 

MCA 4039 


(R. Faldman-R. Kelly-F. Miller) 
LEAD VOCAL: BOBBY CALDWELL 
Ip. HARD WORK 4:32 ASCAP/BMI 
(L.J. McNally-W.D. Smith-R. Vance) 
LEAD VOCAL: MAXAYNE LEWIS 
3. BABY WORK OUT 4:42 BMI 
(J. Wilson- A. Tucker) 
VOCALS: LESLIE SMITH 
4. PUMP IT UP 4:12 ASCAP 
(D. Sembello-M. Sembello-M. Hudson) 
LEAD VOCAL : MICHAEL SEMBELLO 
<E> 1 984 MCA 
Records, Inc. 


^conos 





ORIGINAL 
BODY BY JAKE 


CA-5505 

MCA 4040 


VOCALS- JOSEPH WILLIAMS 
. YOU CAN GET IT IF YOU REALLY WANT 5:20 BMI 

(J. Cliff) 

LEAD VOCAL : LESLIE SMITH 
3. HARD AS A ROCK 3:48 BMI 
(K. Peterson) 

LEAD VOCAL: KAMAU PETERSON 
4. FIREPOWER 4:48 ASCAP/BMI 
(J. Williams-J. Gruska) 


LEAD VOCAL: JOSEPH WILLIAMS 
© 1984 MCA 
Records, Inc. 


* fc OR0 S . INC. 





RPM 


1/3 


33 


DVE1 21 988 






STEREO 

1989 SPLASH 
Records Inc. 

SIDE ONE 


1. POOR LITTLE RICH KID 4:33 

2. UP JUMPS THE DEVIL 2:48 

WRITTEN BY NORMAN NARDINI AND PUBLISHED 
BY NARDINI MUSIC. PRODUCED BY NORMAN NARDINI. 
SPLASH MANAGEMENT- MARK VRANESE/JOHN PATERAS. 


1989 SPLASH RECORDS 







DVE1 21 988 


33 1/3 RPM 

STEREO 

1989 SPLASH 
Records Inc. 

SIDE TWO 


1. CALL ME ON THE TELEPHONE 3:57 

2. DRIVING HOME 3:39 

WRITTEN BY NORMAN NARDINI AND PUBLISHED 
BY NARDINI MUSIC. PRODUCED BY NORMAN NARDINI. 
SPLASH MANAGEMENT- MARK VRANESE/JOHN PATERAS. 


1989 SPLASH RECORDS 
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MUSIC FROM HONOLULU 

JON HALL 

A STEREOPHONIC 

SIDE 1 f i t HIGH FIDELITY 

RECORDING 


i! I 







9 


1. QUIET VILLAGE 

2. HAWAIIAN COWBOY’S SONG 

3. PUA CARNATION 

4. TNA TIKA 

5. LEI AHI 

6. ROCKING CHAIR HULA 
SR-60063-A 
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Jo 
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JON HALL 




SIDE 2 


■ 




A STEREOPHONIC 
HIGH FIDELITY 
RECORDING 


1. SINGING BAMBOO 

2. ALEKA 

3. NANI WAIMEA 

4. NAKA PUEO 

5. PUA MANA 

6. HE ALII 

SR-60063-B 


/A i 
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BY ARRANGEMENT WSTH 
UNITED ARTISTS RECORDS 


THE GIRL FROM IPANEMA — 1:59 

(A. JobinvN. Gimbel-V. DeMoraes) 

FLY ME TO THE MOON (In Other 


■ ; V ■ 

(8* Howard) 



The 50 1 
Guitars! Of 
Tommy Garrett 

; Ana •' , ■ 

• 

\SPC 361 5 - A 





v ann''\ 

k. A 

Ik 11 


® 19j78 t 
Jnited Artists 
Records 




i . - R N ?iv : u nau tn ori/ed reproduction 
ihis ■ cot cl i ng ti prohibited by Fedeial 
law a i hi subject to criminal prosecution. 







x> 


3, HOW INSENSITIVE — 2:28 

1 A , J o D i n i - N . 1 ?» j m be ; - V , De M o r ae s ) 

4, SUMMER SAMBA (So Mica) — 2:38 
(Me Val!e-P. Valle*N. Gimbe!) 

5, GUANTANAM.ER A 3:20 

< A j . .. \ox .. ; - . ;. : n an- Garret ) 




>c k 


ht n, 


erna *iona\, Inc. Minne*? 0 





BY ARRANGEMENT WITH 
UNITED ARTISTS RECORDS 


1. CAR IOC A — 2:56 

( You mans-Kah n-El iscu) 

2. SAMBA FOR YOLANDA — 2:24 

(G, Hardin-T. Garrett) 


IN A 

BRAZILAi 

MOOD/ 

The 50! 



Arranged By 
Ernie Freeman 


SPC 3615 8 



?v u'iG: Unajthor ?.ed reproduction 

. tiits recording is prc mbited by Federal 
law and subject to criminal prosecution. 
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STEREO 

© 19/(8, 
United /jtrtists 
Records 



■ 

,\V 

La 

y 




SAMBA DE ORFEU — t:59 

(Bonfa-Maria) 

DES AFINA DO — 2:30 

( Job im- Men done a) 






a *'onal, Inc. M» nr * e 


rn 


66 . 22087 - 01-1 


Begona Uriarte 
Karl-Hermann Mrongovius 


STEREO 


©1980 


Seite 


O 




UL 






SERGEJ RACHMANINOFF (1873-1943) 
Suite Nr. 2 op. 17 

Introduction. - Alla marcia 
Valse - Presto 
Romance - Andantino 
Tarantelle - Presto 




O 






•^//v 


^lbih I 


vO 




0^ 
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^UfFOHRUNG, 


URHEBER- UNO 


Begona Uriarte 
Karl-Hermann Mrongovius 




STEREO 


66.22087-01-2 


■!rl 


I WITOLD LUTOSLAWSKI (1913) 

Variationen iiber ein Thema von Paganini 

II FERRUCCIO BUSONI (1866-1924) 

Duettino concertante nach Mozart 

Allegro assai 

III ROBERT SCHUMANN (1810-1856) 


\ 








Drei Studien (aus den sechs) 
in Kanonform op. 56 

Nr. 4 As-Dur - Innig 
Nr. 5 h-Moll - Nicht zu schnell 
Nr. 6 H-Dur - Adagio 
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Producers & Arrangers: Bobby Eli & 

(2 Tuff Productions) for Nise Productions, Inc. 
Executive Producers: Michael Nise, Frank Nise, Dan McKeown 

for Nise Productions, Inc. 

\ Studio: Powerhouse Recording Studio, Camden, NJ 

©01988 Nise Productions, Inc. 


a Records, ' nC 
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C, iKn\ -ids j'C.i ' . ■ : : 1 ' ; ■■ 5 

Executive Producers: Michael Nise, Frahk Nise, Dan McKeown 

for Mlse Productions. inc. 

Studio; Powerhouse Recording Studio, Camden, NJ 
©@1988 Nise Productions, inc. 






Records & Tapes 
Suite 106, 900 Dudley Avenue 
Cherry Hill, Zoo Jersey 08002 

Zoo's next 

THE WMMR MORNING ZOO ALBUM 


SIDE 2 

33 1/3 
CS P-300 


UNDERWEAR STRIPS 
DONKEY DICK/Judge Dread 
ELEPHANT MAN OF LA MANCHA 
A COWBOY NEEDS A HORSE/The Rhino Brothers 
CHANNEL 1 NEWS/Mark the Shark 
I WANNA BE A LIFEGUARD/Blotto 
BRAT X CHRISTMAS STORY/Captain Cranky 
CHANNEL 1 NEWS/Mark the Shark 

SPECIAL BONUS: 

DO YOUR OWN 
MONDAY MORNING BLUES/Action Jackson Quigley 


1986, Comedy 
SpotlightvProductions, Inc. 
Except where noted 




OPENING BIT/DeBella 
HAPPY BOY/The Beat Farmers 
CHANNEL 1 NEWS/Mark the Shark 

BOYS WANT SEX IN THE MORNING/Uncle Bonsai 
A DAY IN THE LIFE OF PHIL COLLINS/Chip Horaneck 
YOU’RE STILL NOT SAFE IN A JAPANESE CAR 
Jumpin’ John Goldsmith 
WMMR NEWS TEAM 

THE ZOO AND YOU/The Stupendous Squawktones 
MORTY’S TRAVEL/Amnesia Int’l 
WALK ON THE MILD SIDE/Big Daddy Graham 
CHANNEL 1 NEWS/Mark the Shark 


1986, Comedy 
Spotlight Productions, Inc. 
Except where noted 


Records & Tapes 
Suite 106, 900 Dudley Avenue 
Cherry Hill, Zoo Jersey 08002 


Zoo's next 

THE WMMR MORNING ZOO ALBUM 


SIDE B 


33 1/3 
CSP-300 





RAPHY LEAVITT ORQ. 
La Selecta 


TH-AM 2132 

® 1981 


LADO A 
33 1/3 RPM 
STEREO 


lr A LA SOMBRA DEL FLA^BOYAN 
(Raphy Leavitt) An\^o^e(Pepe) Quintana 
2 .- COMPARE RA DEC AMINO 
(Jorge Ayala) Arr. Tommy Villariny 
3 VEN 

( Guillermo Marin) Arr. Angel Torres 
4 EL VOLANTIN 
( Johnny Ortiz) 

Cantan: Sammy Marrero-Rafi Miranda- 
f Roberto Ortiz A 

% „ , 

N.W. 80 AVE.H^ 



TH-AM 2132 

©1981 


LADO B 
33 1/3 RPM 
STEREO 


<s> 


Ho 


1. - A TROPEZON 

(Jorge Ayala) Arr. Tommy Villariny 

2. - EL VIAJE 

(Johnny Ortiz) Arr. Tommy Villariny 
J.- NO TE VISTAS QUE NO VAS 
( Raphy Leavitt) Arr. Rene Berrios 
4.- EL FOGON 

( Raphy leavitt ) Arr. Rene Berrios 
Cantan: Sammy Marrero-Rafi Miranda- < 


v 




'N, 


Roberto Ortiz 


0 N -W. 80 AVE.H»^ tfkVA 











i 




33'6 

R.P.M. 


A Division ®t 

koulitti records, me, 

MUSICA DE BAILS 
ORQUESTA SUPER COLOSAL 

Ml KAMI UNA VEZ (Uok At Me Once) 
(©sortol (Morro Mytic*BMI~3;Q8l 


TICO 

High Pidelifiv Series 


UM055A 

ITU-1 055-A) 


2« YA ROMPIO LA AURORA (Early Pawn! 
(Madrazo) (Rumbalerc Musk-BM{-2:54} 

2. JQVENES DE LA AVISPA (The Wasp* 
( Guevara 1 (Peer lnt’l-BMI-2:35) 

4. LA ATOMICA (The Atomic! 
(Cortado-Garcia) (Morre Musie-8MI-2s44) 

5. CHA CHA CHA DEL MEDICO 
(The elector's Cho Cha Chal 

(R. Montoro) (Morre Music-BMI-2:55J 

6. HE DE BESARTE (I Will Kiss Yowl 
(Ml Soreal (Merr® Music4M(4:54) 


(DING 


®&OOVE 


/ 


pe l ry^< 


33 '/, 

R.P.M. 


JgF 


toourri mcoum» me. 


MUSICA DE BAILS 
ORQUESTA SUPER COLOSAL 


LONG 
\ PLAY 


I 


mo / 

High Fidililf Smos 


IP- 1055-8 

(TR.) 055-6) 


% 


*\ 


1. MIDIENDO EL PASO ^.(Timing The Step) j 

(E. Lose) (3:25) i 

2. MARUCHITA (£. Lota) (2:50) 

3. EUMANDO ESPERO (Smoking And Waging) ,/ 

(Corio-Viladomot) IMorro> Muilc-8MI-2:56) Jr 

4. CUANOO TE MIRO (When I Look At You) #<* 
(L. Colloid (2:36) M/C 

c amci ac nc rxDiriA ■' 


% 


5. ANSIAS DE CARICIA 
(P. Perei) (2:50) 

6. TAPAME (Cover Me) 

(Q, Mono* I (?*4S) 


V 


'*P 






-—./we w- O 
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All RIGHTS OFTHEM, 



Licensed by ABKCO RECORDS U.S.A. 


SPEED 33% 
Britico, GEMA, 
NCB 


© 1978 Abkco Records 
ACL 3750 

HAU 8515 


THE DOVELLS: CAMEO-PARKWAY SESSIONS 

1. mope ITTY MOPE (Bosstone, Chatman) Wand-Angel Music 2. BRISTOL STOMP (Appell; Mann) 
Carlin Music 3. OUT IN THE COLD AGAIN (Koehler, Bloom) P. Maurice/KPM 4. DO THE 
CONTINENTAL (Mann, Appell) Carlin Music 5. WHY DO FOOLS FALL IN LOVE (Lymon; 
Goldner) Chappell 6. BRISTOL TWISTIN' ANNIE (Styles, Lewis) Ardmore & 
Beechwood/KPM 7. OH WHAT A NIGHT (Junior, Funches) Tristan Music 
8. HULLY GULLY BABY (Mann, Appell) Carlin Music 9. YOUR LAST 
CHANCE (Robinson, Cooper) Carlin Music 10. JITTERBUG 
(Borisoff, Gross) Abkco Music 

MONO 


OJJUaiHOHd OH033^ S ' 




^Lt. RIGHTS OF 77 /£ fa 


^ttsawm-uNAUTHWMSf^ 

«**“ • the dkm 

^ Co -iro\ 


■».■•*-, .-•* :> ir ~Tnri >n[. r- -1I nno I II li 
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# 3 3 Vs rpm 
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Licensed by ABKCO RECORDS U.S.A. 


% 

-A 

tC 
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SPEED 33 V 3 
Britico, GEMA, 
NCB 


© 1978 Abkco Records 
ACL 3751 

HAU 8515 


THE DOVELLS: CAMEO PARKWAY SESSIONS 

1. KISSIN' IN THE KITCHEN (Mann, Appel!) Kalmann Music 2. SAVE ME BABY (Mann, 
Appell) Kalmann Music 3. SHORT FAT FANNIE (Williams) Venice Music 4. YOU CAN'T 
SIT DOWN (Clark, Upchurch, Muldrow) Carlin Music 5. STOMPIN' EVERYWHERE 
(Sheldon, Leon) Kalmann Music 6 . BETTY IN BERMUDAS (Mann, Appell, Chivetti) 
Kalmann Music 7. DANCE THE FROOG (Jackson, Straigis) Woodcrest Music 
8 . STOP MONKEYING AROUND (Mann, Appell) Kalmann Music 9. NO 
NO NO (Borisoff) Carlin Music 10. MAYBELLENE (Berry, 

Freed, Fratto) Jewel Mgsic 

MONO 




Mi/aiHOUd oaooa'i 





^ RECQr^ 




AMERICAN ACADEMY AND INSTITUTE 
OF ARTS AND LETTERS AWARD RECORD 

ELIE SIEGMEISTER \ 
MADAM TO YOU (Langston Hughes) 

CRI SD 416 - A 
stereophonic 




THE FACE OF WAR (Langston Hughes) 

ESTHER HINDS, soprano / 

ALAN MANDEL, piano 

® 1979 Composers Recordings, Inc. 




RECORD 



AMERICAN ACADEMY AND INSTITUTE 
OF ARTS AND LETTERS AWARD RECORD 

ELIE SIEGMEISTER 
STRING QUARTET NO. 3 (on Hebrew Theses) 


SIDE 2 





CRI SD 416 - 
stereophonic 


1 . Andante con moto 
2. Scherzo 

3. Tema con variazoni 
PRIMAVERA STRING QUARTET 

® 1979 Composers Recordings, Inc. 





LA PLAYA SEXTET - VOL. 9 

lAJPEAfA SEXTET 

1. ME VOy'pA’ LA VILLAS (Ren6 PCrez) 
x MMorro Music Corp.-BMI) 

,2. PALO DE CANA BRAVA (F. Pena) 

' 3. GUAJIRA DANCERS (J. Co liquet) 


(Estacy Music, Inc-ASCAP) 


INTERNATIONAL 

4. A BAILAR PACHANGA (R. Diaz) 

(Hall of Fame Music Co.-BMI) 

YO SOY TU DOLOR DE CABEZA (T. Rodriquez) 
(Morro Music Corp.-ll.MI) 


P-2 


LA PLAYA SEXTET - VOL. 9 

LA PLAYA SEXTET 

1. AGUARDIENTE CON COCO (A. Sosa) 
(Morro Music Corp.-BMI) 

2 . BAILA MI GENTE (M. San Pedro) 
(Morro Music Corp.-BMI) 


i 1 


LP-5024-B 

(MG-5024-B) 


33 ^7 3 RPM' 


RECORDS 

. INTERNATIONAL 

3. CAIMITILLO Y MARANON (R. Rosell) 

(Peer Int’l Corp.-BMI) 

4. VUELA LA PALOMA (F. Reina) 

(Hall of Fame Music Co.-BMI) , 

5> EL <’HA-C1IA>CHA DE LAS DOCE (T. Martin); c,. 
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Fmi 


weed by 
y Mayhew 




■ ' ' ■ 7TO 
MERV &H NER 



I. fN THE GHETTO (Scott Davit) 
(Gladys/BVB— ASCAP— 2:46) 

J. ■■ ■■■■.'■ = ' ■ . 

(May hew Music- — BMI — 2:37) 

3. IF YOU HAD ONLY TAKEN THE TIME 
(Ml Shinetr-K. Westbury) 

(Jack Music— BMI — 2:06) 

4. LET THE CHIPS FALL (X, Clement) 

(Jack Music — BMI— 2:44) 

5. WRINKLED, CRINKLED, WADDED 
DOLLAR BILL (V. Matthews) 

(Jack Music — BMI — 2:43) 

6. THE RIGHT ONE (J. Clement) 

(Jack Music— BMI— 2:03) 
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ALL RIGHTS 


tfADE IN ENGLAND 


RICHMOND 


\ 


\ 


PERCUSSIVE STEREO 


SPEED 334 


Side 


RPS. 


DISNEY MEETS THE WIZARD 

Band 1 — WHISTLE WHILE YOU WORK ( Churchill ; Morey ) 1 
(from “Snow White And The Seven Dwarfs”) 

Band 2 — WE’RE OFF TO SEE THE WIZARD ( Arlen , Harburg ) 

(from “The Wizard Of Oz”) 

Band 3— SOMEDAY MY PRINCE WILL COME {Churchill, 
Morey ) (from “Snow White And The Seven Dwarfo*’) 

Band 4— IF I ONLY HAD A BRAIN {Arlen, Harburg) 


(from “The Wizard Of Oz”) / 

Band 5: — WHEN YOU WISH UPON A <TTAR 
{Marline, Washington ) (from HPinocchio”) 

> ROGERERICSON AND 

M'S MEN 

° IV °M fifSfRVED • UIIAUTHCW^ ^ 




PROHIBITED 



ALL RIGHTS 


IN ENGLAND 


RICHMOND 


\ 


PERCUSSIVE STEREO 


SPEED 33-i 


Z9PS DIHZ 

RPS.39005 


DISNEY MEETS THE WIZARD 

Band 1 — HEIGH-HO ( Churchill ; Morey ) 

(from “Snow White And The Seven Dwarfs’’) 

(and 2 — GIVE A LITTLE WHISTLE {Marline, Washington ) 

(from “Pinocchio’’) 

md 3 — BIBBIDI-BOBBIDI-BOO {David, Livingston, 

\ Hoffman ) (from “Cinderella’’) / 

Burid 4— ZIP-A-DEE-DOO-DAH ( Wrubel ; Gilbert) 
(from “Song Of The South’’) 

Band 5 — OVER THE RAINBOW { Arlen;'tlarburg ) 
(from “The^ Wizard_OfaOz 5< ) 

V ROGER ERTCSON AND 

HIS MEN 

f ° flfSfRVEO • UNAUW0W S ® ^ 


A 


A# 






as* 






PROHIBITED 





\ 


. ■■ 


1ft, 

% 


1. INTRO - E. MEDLEY 7:54 

(P. Escovedo) BMf 

2 REVOLT !N CEIL SLOCK 2 6: 
(E. Palmier!) BMI 

3. BRASILIERO 6:52 

(R. Obiedo) BMI 

4. YESTERDAY’S MEMORIES. 
TOMORROW’S DREAMS 7:29 

(W.L. Wallace/T. Larkin) BMI 

€) 1187 RMyLnini ftecords, Ins. 










ACCORDS. SHC"/® 


-K 




4 - 




p 




% 

% 


1. LA COMA 9:58 
(H. Schneider) BMi 

2. EL BEY DEL TiMBALE 5:11 

(T. Puente) BMi 

3. SUENGS BE LOS TOREROS 9:..' 
(A. Bent) BMi 

01987 PolySram Records, Inc 


RCCOROS, »MC ^ 





© 1976 OHRC 


OHS 99068 

Sickt 1 


MIKE LILLY AND WENDY MILLER 
HOT - N - GRASSY 
(Banjo and Mandolin Instrumentals) 

1. GRANDPA LILLY -2:53 

2. BLUEGRASS BREAKDOWN - 2:15 

3. MIKES BANJO WALTZ - 2:53 

4. BUGLE CALL RAG -2:10 

5. CRIPPLE CREEK -2:25 

6. PASS ME NOT - 4:13 

aCK ®0 B 





HOT • N • GRASSY 
(Banjo and Mandolin Instrumental*) 

1. BLUEGRASS PART III AND IV -4:43 

2. RANDY LYNN RAG - 1:59 

3. SOLDIERS JOY - 2:26 

4 . MEDL--Y: CANNON BALL; JOHN HARDY; RAWHI0E - 3:$7 

5. WENDY'S BREAKDOWN - 2:26 

6. HOOK IT - 3: 14 




bck no 



WITH RICKY SKAGGS, 
JERRY DOUGLAS, BUCK WHITE, 
AND THE DOWN HOME FOLKS 



Stereo 


SR006 


STREA 


NBALL 


StBE ONE 

STREAMLINE CANNONBALL / 1:56 
WILDWOOD FLOWER / 1:41 
SHORTENIN’ BREAD / 2:22 
DOWN IN THE WILLOW GARDEN / 2:51 
McCloud s reel / 2:00 


1981 

• • p O BOX 87 V\ 



1981 


Stereo SR006 

STREAMLINE CANNONBALL 

BY MARK PRUETT 

SIDE TWO 

WHOA, MULE! / 2:31 
HOME SWEET HOME / 2:34 
COTTON EYED JOE / 2:02 
f GRANDFATHER’S CLOCK / 1:42 

A GRAY EAGLE / 3:12 c 


FIDDLING 


Dor’Le;-;-'' ■■ . ; , 


1. PORTSMOUTH HORNPIPE - Nejl Converse 

2. IF ALL THOSE ENDEARING YOUNG CHARMS 

Abbott Conway 

3. SNOW DEER — Donna 

4. RANGERS WALTZ — Leo Murphy 

5. RAILROAD HORISTPiPE m Edward Deschenes 

6. JENNY LYNN’S POLKA ,» Bob Christopher 

7. REDWING - Melody Morin; 


Side A 
V-116 



Volume 7 
Stereo 


8- C Y CLONE ..R E EL — E mi he G reg^j re 
9. DON TREMAINE’S JIG Jerry Rofeichaud 
1 0„ SADDLE THE PONY — Dopna Lavoie 

11. ROCK VALLEY JIG — Cavite Dubois 

12. FRENCH TWO STEP — Sandy Kerin 

13. SWALLOW TAIL JIG — Roma MeMillan 

14. PORTLAND FANCY — Lyn Madison 
WALTZ OF THE LEAVES — . Simon St. Pierre 

1 S u . GOOD NEIGHBOR REEL — Gaston Prevost 

17. BLACK VELVET — Beth C<iFirspb£l| 

18. PRINCE COUNTY JIG - 

Claude Lachance 




. OLDTIME FI )UI 

Northeast Fiddlers' Association 


" ' . ■ : ;; ' : : ■ ••■ \ • ■ . ■ . 

2. WESTPHALIA WALTZ - Frank Grow 

3. DEBBIE’S JIG - Conrad Pelletier 

4. GREY EAGLE - Joel Shimberg 

5. RAMBLER’S HORNPIPE - John Givens 

6. A & E WAL fZ - Cifefls Myers 

7. CONN AUGHTMAN’S RAMBLERS - Anne Yerpe 


Side B f*"*\ Volume 1 

V-1 16 t ) Stereo 

8, SPfeY OF SPATE -• Pam Gosselin 

9. GRUMPY OLD MAN & OLD WOMAN ~ 

William Wright 

10. BIQ, j^nm-ivsgME^L - Scott Campbell 

11. FLOP EARED iVfULE -- Raymond Anair 

12. MINSTRELS FANCY -- Ron West . 

13. OLD MOCCASIN SHUFFLE -- Joe Robichaud 

14. SCENES FROM FINLAND WOODS - 

At me Mignault 

15. LITTLE BURNT POTATO - Wayne Perry 

16. WOODCHOPPERS REEL -- 

Jean Peioquin 

17. NELLIE GREY - Jim Conners 


\ 




MARY McCASLIN & JIM RINGER 
“The Bramble & The Rose” 


SIDE A 





PH-1055 

( 44983 ) 


1. GERONIMO’S CADILLAC 3:15 
(Charles Quarto & Michael Murphy, Mystery Music/BMI) 

2. THE BRAMBLE AND THE ROSE (Trad.) 3:14 

3. LONESOME ROAD 4:14 
(Gaither Carlton, Hillgreen Pub./BMI) 

4. STAGES OF MY LIFE 3:00 
(Jon Wilcox, Wind River Music/BMI) 

5. OH DEATH (Trad.) 3:18 

6. HIT THE ROAD, JACK 2:09 
(Percy Mayfield, Tangerine Music/BMI) 



MARY McCASLIN & JIM RINGER 
“The Bramble & Th 


SIDE B 





PH-1055 

(44983) 


1. COPPERFIELDS 3:24 
(Herb Pederson, Nipper/ASCAP) 

2. MAMA LOU 2:45 

(Larry Murray, Prodigal Son-Unart Music/BMI) 

3. I DON’T BELIEVE YOU’VE MET MY BABY (Trad.) 

4. STRAWBERRY ROAN (Bob Simpson) 2:20 

5. CANAAN’S LAND (Trad.) 2:17 

6. RANK STRANGERS (Ralph Stanley) 3:46 


2:15 



1 . ABU E L I T A Wil iTrCoton— ^ — 
r ^^^oloi^Hrlavoe^Fania Publ./BMI — * 

2~INDESTBUCXWLE Ray Barretfo — 4*44 
>v! R . Bar rettoAh R mnanlF a n i a Pu&L/iJML ^ 
ABAISTOQNADA FUE-Orch. Harlow -6:05 
^ (isnpel Mi>aada)JFania Publ./BMI 

R A - Tito Pcrei>te~~ 3 : 1 5- \ 
(Tito P u e n te>Pfa ne t a ryMu sTtiASCA P 

5. Ml DE3ENGAWO - RobeiToJRo&rm- 5: 33 
(Ju1i^S\^rced/Pucbx>cSoufront ) 


A MV 


Jcrrv Masucci Present. 

£tfPER SALSA GREATS VO'h 



Jerry Masucci Presents X 

SUPER SALSA GREATS VOL III 




f- CAFE~~ Eddie Petmieri _ 6:35 

i^ tes / De Pal riTMusic Co./ 
Frost Music Corp.l£MI _ — 


Musica Latina 
*aJ, Inc. 



(T. Thomas-1. J. Ki 


463^1 
SIDE A 1 

33V 3 


Horns arranged by 
Jackie lUtt 

1 @1981, T.K. 

Productions, Inc. 





# Are You Crazy??? (Pt. 1) 
Are You Crazy??? (Pt. 2) 

(T. Thomas-I. J. Kitts). 


463 m 
SIDEB 

33 % 


Homs arranged by 
Jackie Tutt 

©1981, T.K. 
Productions, Inc. 



SD 33-335 


THE UNSPOKEN WORD 


ATCO 


*V 




1. PILLOW (2:39) 
Granlegede Bupumacstasin 


ONE 


2. SLEEPING PROPHET (3:02) 
Granlegede Bupumacstasin 

3. PUT ME DOWN (2:31) 
Granlegede Bupumacstasin 

4. PERSONAL MANAGER (9:25) 
Albert King-David Porter 

5. REINCARNATION (1:47) 
Granlegede Bupumacstasin 


' e 




(ST-C-701913 PR) 


SAMPLE COPY 
NOT FOR SALE 


c O* 


° ,f *G CORP., 1841 







SD 33-335 


THE UNSPOKEN WORD 


1. SLEEPY MOUNTAIN ECSTACY (3:58) 

Granlegede Bupumacstasin 

SAMPLE COPY 
NOT FOR SALE 


ATCO 


TWO 


2. I DON’T NEED NO MUSIC (2:42) 
Granlegede Bupumacstasin 

3. LITTLE SONG (2:25) 

Granlegede Bupumacstasin 

4. HEALTHY, WEALTHY & WISE (2:34) 
Granlegede Bupumacstasin 

5. AROUND AND AROUND (5:15) 

Chuck Berry 

6. MORNING (1:48) 

Granlegede Bupumacstasin 








(ST-C-701914 PR) 


°* 0 '*C CORP., 184' ®*° 







SP-303S 

(SP-3075) 


RECORDS 


1. GETTING UP 3:55 

2. SOMEONE TO LOVE 3:28 

3. PEEL SO GOOD 3:50 

4. (I FELL IN LOVE WITH YOU) 
THE DAY WE MET 4:00 

5. BROTHERS AND SISTERS 3:32 


ALL SELECTIONS PUBLISHED BY: 
ORANGE TREE MUSIC (ASCAP) 

COMPOSED, ARRANGED AND PRODUCED BY 
JACK DAUGHERTY 


’ Mi 




JACK DAUGHERTY 


AND 


CLASS 


NINETEEN SEVENTY 
JACK DAUGHERTY 




STEREO 




RECORDS 








i 




Imli 


mm 




l 




SP-3031 

(SP-3076) 


1. NUMBER NINE 3:07 

2. THE STRIP 4:23 

3. LA COSTA DRIVE 3:00 

4. YOU GOT IT 3:00 

5. THEME FOR SUSAN 2:34 

ALL SELECTIONS PUBLISHED BY: 
ORANGE TREE MUSIC (ASCAP) 

COMPOSED, ARRANGED AND PRODUCED BY: 
JACK DAUGHERTY 




RECORD 1 
SIDE 1 


STEREO 
23''3 RPM 


STUDENT USE OF DRUGS 



RECORD 1 
' SIDE 2 


STEREO 

33V3RPM 




□□□LL 




THE UNITED STATES AIR FORCE RESERVE 

\ 

FEATURING "BIG BILL" HAYWOOD 


SIDE 2 




Ill'/ 

II I /// 
h"/'s 


rolarrn Musk Co. 0:2' 

D _ 

1:06 

rpW KaroFanTi Music Co 


(Freed* Br^pi) j 
(D.C. La Rue - A. Schefrin) Plaffpfa/V 

~0t - -amri 

7 *:.? X..XtD.C.1a«MHi 


Planeta 


A A I 


SELECTIONS (A 
DUCED BYARM 


HEFRIN & D C. LaRUE 


V 


/ 



1 , 1 '/ 

II 1 1 f' 


DQWS 

hrUtie) 
Music~ Co: 


l.JDOMJT 
? * ~(Dj:.~ug 
Planetary Music Pi 


Music 


>3. O BA*jAj&o R 
(English lyric, D.C^ 


(D.C. LaRue) 


■HOT c 


'i**- r r. ; _ c ,-v‘. 


ALL SELECTIONS 
D BY ARAM SCH! 


>..a w V AYA ly ■* j( flL lV J \ * Jjfl A 
mHMMj > v ’' *> w 
‘ , i \ iw\ “i 

% vy-wm-lm *T»n •!* ; <• 

sficM wfc' » itHfri+tk ; 


’ . 1 ■ i 1 


m a pipp ' ' * 

tlVf ' ^ i \ : 

W'SSi,, E* »* 


•.••••'> 


V. ‘VAVo. 

. ■• ■• 


iVAV«\'\' 






H Sp fe 0 ! 
llinllfiiilifs 


, • v ■•.•'.• 


.•• ' : "■•" ’’ 


MW') 

•Wh ?®" 1 


' ■ 11 ■•■ ■ 




SPECIAL DISC 
JOCKEY RECORD 

Not For Sale 

MGM RECORDS 

A DIVISION OF METRO-GOLDWYN-MAYER INC 

MADE IN U.S.A. 


THE JEAN LECCIA INTERPOLATION 


STEREO 

Sidei 1 


SE 4810 
MGS 2738 


1. GOOD MORNING TO YOU — 3:18 

2. LADY RAIN — 4:24 

3. I CAN’T LIVE WITHOUT YOU — 5:05 

4. LOVE IS — 3:36 

5. DROP— 3:24 

6. LOVELIGHT — 3:59 

V / 

All selections written by E. Whiting-J. Leccia & 
published by Jean Leccia Productions & 
Dotted Lion Music — ASCAP 

Arranged by Jean Leccia 
Produced by 

Jean Leccia and Earl Green 


M-G.M 

SPECIAL DISC 
JOCKEY RECORD 


Wot For Sale 

MGM RECORDS 

A DIVISION OF METRO-GO LDWYN-MAYER INC 

MADE IN U.S.A. 


THE JEAN LECCIA INTERPOLATION 


STEREO 

Side 2 



SE 4810 
MGS 2739 



1. CARNIVAL — 4:01 

2. LOVELY BIRD — 4:54 

3. I WORSHIP YOU — 3:34 

4. ONLY A DREAM — 3:43 

5. MOTHER OF US ALL! — 4:07 

All selections written by E. Whiting-J. Leccia & 
published by Jean Leccia Productions & 
Dotted Lion Music — ASCAP 


Arranged by Jean Leccia 
Produced by 

Jean Leccia and Earl Green 



extended verson 


(Original version appears, on rhe A&M album ''"Bonk'' 
Colgems Hus«c Corp:/Teenie Bopper Music (A5CAPJ 


RECORDS 


jSP-o^’as^A) 

Stereo 


M* J . } <y C; :■'. "D vX: wWi 

MX fen v/in'ftfered b y David A victor 

®me AJfeM Records, Inc. 









: J 


Srisakawi'V S:CJ2 

r 


OS :* ? ,'V", 


i .' 

? A 


Ms 


-v: ;■ 


»l"€Sj;:awa: f 

a. : *■» 


(Zekley-Bottlftr) • 

(Original version appears on the A&M album a< Bonk” SP-6-5185) 
Colgems Music Corp./Teenie Bopper Music (ASCAP) 


a \s <? £ 






Ms# 






kO 




+ Remixed by Roli Mosirriann 
® 1988 A&M Records, Inc. 


hy Mick Lstwa> 








Choregraphy: 

Ron Daniels 
Music Director: 
Bart Arntz 


EDLPS-4000: 

®(c>1977 Ed.Rec. 



This Side 

1. CLOGGIN* 2/4 (Moderate Funky) Time 2:08 
(Jason Gullo-Bartistic Music B.M.I.) 

2. SOMEBODY DONE SOMEBODY WRONG SONG 4/4 (Bounce) Time 2:33 
(L. Butler-C. Moman-Tree Pub. and Press Music) 

3. FEELINGS 4/4 (Romantic Tempo) Time 3:13 
(M. Albert-Fermata Int. Melodies Inc.) 

4. BOOPIE-A 4/4 (Medium Bounce) Time 2:02 
(T. Deluca-Bartistic Music B.M.I.) 

5. EASE ON DQ)NN THE ROAD 2/4 (Bright Funky) Time 2:21 

(C.Smalls-Fox Fanfare Music) ^ 

T) 6. BANDSTAND BOOGIE 2/4 (Bright Jitterbug) Time 2:00 
Q q (C. Albertine-CherioCorp.) 

^ C 0/>5 ecorded ky 'The Hot Property Band / ^ * 

Produced by Bart Arntz 0 cyV^ 

'*» W«nut ST 




Daniel James White Junior 
#2374949 


Daniels 


Choregraphy: 
Ron Daniels 
Music Director 
Bart Arntz 


EDLPS-40002 

©(£>1977 Ed. Rec. Inc. 


That Side 

1. SOUTHERN NIGHTS 4/4 (Moderate) Time 2:38 
(A. Toussaint-WarnerTamerlane-Marsaint Music) 

2. VIRGINIA SHAKEDOWN 2/4 (Bright Hoedown) Time 2:09 
(B.Arntz-Bartistic Music B.M.I.) 

3. RON'S TUNE 2/4 (Bright Rag) Time 1:57 
(T. Deluca-Bartistic Music B.M.I.) 

4. B00PIE-B 2/4 (Up Tempo Bounce) Time 2:02 


(T. Deluca-Bartistic Music B.M.I.) 

5. DON’T NOBODY BRING ME NO BAD NEWS 
2/4 (Medium Gospel) Time 2:20 

(J. Sma!ls-Fox Fanfare Music) 

6. CLOGGIN'-B 2/4 (Moderate Funky) Time 1:58 
(Jason Gullo-Bartistic Music B.M.I.) 

Recorded by 'The Hot Property Band' 

As # Produced by Bart Arntz 

Walnut st. • ^ 



"Alien Creatures" 
"Weatherspoon's Catalyst' 

X 


33 1/3 RPM 
Side 1 


® National Periodical 
Publications, Inc. 1975 

C ° R OS. Newa* K ' 



\' 


/3 RPM 

Mystery Of The Mad Minnows" Side 2 


® National Periodical 
^ Publications, Inc. 1975 ^ 

C ° R OS. Newa ** 1 








"MENTAL HEALTH MATTERS" 

The Alcohol, Drug Abuse, and Mental Health Administration 
DEPARTMENT OF HEALTH, EDUCATION AND WELFARE 

5600 Fishers Lane 
Rockville, MD 20857 

A COMMUNITY SERVICE RADIO PROGRAM 


v 5 


9771 48EB G-N1 
15 min. 


/ 


Side 1 

33 1/3 rpm 


Tom Bowers talks with 

DR. ROBERT HIRSCHFELD (Depression Research) 

First break, 8 min. 03 secs (61 secs.) 

Second break, 13 min. 38 secs (27 secs.) 





“MENTAL HEALTH MATTERS" 

The Alcohol, Drug Abuse, and Mental Health Administration 


DEPARTMENT OF HEALTH, EDUCATION AND WELFARE 

5600 Fishers Lane 


Rockville, MD 20857 
A COMMUNITY SERVICE RAQIO PROGRAM 




977149EB G-N1 
15 min. 






Side 2 
33 1/3 rpm 




Tom Bowers talks with 
DR. STEVE KOSLOW (Brain Function) 


First break, 6 min. 18 secs (59 secs ) 
Second break, 13 min. 45 secs (29 secs.) 



MEMORIES 
BONNIE BRAMLETT 

PRODUCED & ARRANGED BY DEKE RICHARDS 


SIDE I 
STEREO 


CPN-0199 

(CPN-0199-A) 


1. HOLDIN ON TO YOU (Dolly Parton) 2:55 

Owepar Publishing - BMI 

2. WRITING ON THE WALL * (Deke Richards) 3:00 

42nd. St. Music - BMI 

3. EXCEPT FOR REAL *(Chip Condon) 3:18 

Rear Exit Music Co., inc. - BMI 

4. LIES *(Bonnie Bramlett/Dru Lorn bar) 3:02 

) No Exit Music Co., Inc. - BMI 

yK 5. I’VE JUST SEEN A FACE (Lennon and McCartney) 3:11 
Maclen Music, Inc. - BMI 

q * STRING ORCHESTRATIONS BY GENE PAGE 
® 1978 CAPRICORN RECORDS, INC. 

' /S ^/BUTED by 


% 


& 


\ 






MEMORIES 
BONNIE BRAMLETT 



PRODUCED & ARRANGED BY DEKE RICHARDS 


SIDE II 
STEREO 



CPN-0199 

(CPN-0199-B) 


1. CAN’T FIND MY WAY HOME (Stephen Winwood) 3:52 
Island Music - BMI 

2. THE FLAME BLINDS THE MOTH (R.A. Martin) 4:05 

Multi-Martin Music - ASCAP 

3. CAN’T STAY (Deke Richards) 3-42 

42nd St. Music - BMI 

4. MEMORIES *(Bonnie Bramlett) 4:55 

No Exit Music Co., Inc. - BMI 

V- 

* STRING ORCHESTRATIONS BY GENE PAGE 




KPFA 

Pacifica Radie-presents 

IS FREEDOM ACADEMIC? 

A documentary of the Free Speech Movement 
at the University of California, 
Berkeley - Fall, 1964 

/ 


Side 1 

I 

/ 

/ 

Rally at Sproul Hall, Dec. 2; Sit-in at Sproul 

Hall; Chancellor Strong and police statements^ 

arrests begin; police-rush up stairs; exclusion 
of press 

\ 




© KPFA-Pacifica Foundation, 1964 
All rights reserved 


KPFA 

Pacifica Radio presents 

IS FREEDOM ACADEMIC? 

A documentary of the Free Speech Movement 
at the University of California, 
Berkeley - Fall, 1964 


Side 2 


Professor Henry May speaking at Faculty Press 
Conference, Dec. 4; University President Clark Kerr's 
comments after arrests; Statements by Assemblyman 
William Stanton of San Jose; Assemblymen elect- 
Willie Brown and John Burton of San Francisco; 
ASUC President Charles Powell; Student Government 
Pally, Department Chairmen's compromise proposal 
Dec. 7; Academic Senate Meeting, Dec. 8; 

Mario Savio interview. 


© KPFA-Pacif ica Foundation, 1964 
All rights reserved 
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S TER EC 


icy Supreme 




GRP 5002 SIDE 

(GRP 5002 SA) QQI/o D 

® 1979 ARISTA 00 /J * 

RECORDS, INC. 

URBAN ENSEMBLE 
THE MUSIC OF ROLAND VAZQUEZ 

1. MUSIC FOR A FLOWERED PIG (4:32) 

2. LONG GONE BIRD (4:50) 

3. THE VISITOR (7:12) 

ALL COMPOSITIONS BY ROLAND VAZQUEZ 
PRODUCED BY DAVE GRUSIN AND LARRY ROSEN FOR 
U 0 GRUSIN/ROSEN PRODUCTIONS 

O/ Unauthorized duplication is a 

“K violation of applicable laws. c 


GRP 5002 

(GRP 5002 SB) 

® 1979 ARISTA 
RECORDS, INC. 


SIDE 2 
33V3 RPM 




URBAN ENSEMBLE 

THE MUSIC OF ROLAND VAZQUEZ 

1 . RETURN TO C0NG0LIA (4:44) 

2. SOME FRIENDS (4:41) 

3. SOUL FORCE (4:05) 

4. STEPHANIE (5:31) 

ALL COMPOSITIONS BY ROLAND VAZQUEZ 
PRODUCED BY DAVE GRUSIN AND LARRY ROSEN FOR 
GRUSIN/ROSEN PRODUCTIONS 

>/o Unauthorized duplication is a 

violation ol applicable laws. 


o> 


V 


% 


*0 


Qy 


records, '^ C 




4 


SP-12016 


Big Train Music 
(ASCAP) 


(SP-12031) 






STEREO 

33V3 RPM 


TIME: 4=48 
BPM 112 


DON’S PLACE 

(Don Cornelius - Bruce Miller) 

THE HOLLYWOOD DISCO JAZZ BAND 

featuring The Waters 

Produced by Don Cornelius and Bruce Miller 
for Big Train Productions 
Mixed by Bobby Martin 



AU W9 V '' s 





.OVl COPY 


CUTTIN’ IT 


(Mitch McDowell) 

(From the A&M album “Love Magic ” SP-4881) 


SP-17185 

Almo Music Corp./ 
McRovscod Music 
(ASCAP) 

(SP-017185-A) 


L.T.D. 

Produced and Arranged by Michael Stokes and L. T.D. 
Mixed by Bruce Swedien 
® 1981 A&M Records, Inc. 



STEREO 
33V 3 RPM 

Time: 4:13 


Y 



SP-17185 

Alma Music Corp./ 
McRovscod Music/ 
Key Of G Music 
(ASCAP) 



STEREO 
33 Vs R PM 

Time: 4:25 



Y 


NOT FOR SALE 


(QOBZfi 


EVELYN KING 

Produced by Morrie Brown for Mighty M Productions, Ltd. 
Assistant Producers: Paul Lawrence Jones, III & Kashif 
Recorded and Mixed by Steve Goldman 

Side A Stereo 

JD-13462 

JD-13462-A 

5:33 

Intro: 19 
End: Fade 

33Vs RPM 

GET LOOSE 

(from the “Get Loose” album, AFL1-4337) 

(P.L. Jones, III) 

Mighty M Music, Inc., ASCAP 

TM(s)® RCA CORP — MADE IN U S A. 

©1982 RCA RECORDS 






NOT FOR SALE 


EVELYN KING 


Produced by Morrie Brown for Mighty M Productions, Ltd. 
Assistant Producers: Kashif & Paul Lawrence Jones, III 
Rhythm arrangements by Kashif; String & Horn Arrangements by 
Ralph Schuckett/Recorded and Mixed by Steve Goldman 


Side B Stereo 

J D-1 3462 

JD-13462-B 

4:55 

Intro: 31 
End: Cold 

33 V3 RPM 

SPIRIT OF THE DANCER 

(from the “I’m in Love” album, AFL1-3962) 

(Music: Kashif Saleem-Lyrics: Kashif Saleem- 
Morrie Brown) 

Duchess Music Corp. (MCA), BMI/ 

Mighty M Music, Inc., ASCAP 


TM(s)® RCA CORP.— MADE IN U S. A. 
1981 RCA RECORDS 




(L. Batchel 


Productions 


FOR 


SALE 




Associate Producers: Fred Zarr, 
Bruce Marcus, Butch Jones 

Vocal Production: 
Dolette McDonald 


a**'' 6 ’ 


Unauthorii* 4 




PROMOTION CORY 


Elite Music Ltd. 

-J? Sterri :.--• ■ .1-1 ‘ • .. 

:REO 33% RPM 

TIME: 7:15 


(L. Batchelor-A. Sojka-D. Skeet) 


One Way Productions 


*J2J| Unauthora# 4 


FOR 


SALE 



Produced by Cerrone 
A Cerrone Production 
Pub., Cerrone Productions Inc., 
R & M Music Inc., ASCAP 
Vocal 

® 1979 Atlantic 
ST-DK-37247 SP 


^* e ^ ERPUZA . NY ,. N v©^ 





ATLANTIC 

DK 4802 


ROCKET IN THE POCKET 

(Cerrone) 

CERRON 


33 1/3 Hr M 




Time: 4:05 

TWO 








STEREO 
BWAY-434-A 

®1986 Island Records, Inc. 


1- We’ll Be Right Back (Club Edit) - 5:1 
2. We’ll Be Right Back (Radio Edit) - 3:12 

(Steve Stein) 

Produced by: Steve Stein & David O. Ogrin 
Programmed & Arranged by: Steve Stein, 

David O. Ogrin, DJ E.T. 

Recorded at: New York Sound, I.N.S., O.R.A. 

Mixed at: Quad Recording 
Bang Zoom Music (ASCAP) 

To Participate in Ralphie’s Bop City 
(The Home Of Fun), Call (212) 505-5091 
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TRADING CO., 14 ^ 


STEINSKI & MASS MEDIA 



STEINSKI & MASS MEDIA 


STEREO 

BWAY-434-B 

®1986 Island Records, Inc 


Be Rig^t Back (Dub Version) - 6:16 
3e RightNBack (Bonus^Beats) — 3:33 

(Sfeve-Statap^ 

Produced by: Steve Stein & David O. Ogrin 
Programmed & Arranged by: Steve Stein, 

David O. Ogrin, DJ E.T. 

Recorded at: New York Sound, I.N.S., O.R.A. 

Mixed at: Quad Recording 
Bang Zoom Music (ASCAP) 

To Participate in Ralphie’s Bop City 


(The Home Of Fun), Call (212) 505-5091 


TRADING CO., 14 E P& 






LOVE PATROL 


PROMOTIONAL COPY ONLY 
NOT FOR SALE 

STEREO 
PRO-41 9-A 

®1985 Island Records Inc. 
Milestone Music/Ro-Hut Music (BMI) 


LOVE PATROL - 6:12 

(J. Ellis/R.B. Thall/Niecy D./Loni C./A. Saunders) 

Produced by JAY ELLIS 
Co-produced by “THE LATIN RASCALS” 

Assoc. Producers: Q. HICKS, R.B. THALL & J. OWENS 
Recorded & Mixed Engineer: T. LORD-ALGE 

Executive Producers: R. HUTTON/M. CRISTINI 




VcX m anp /c 1 ] 

TRADING CO., 14 



LOVE PATROL 


PROMOTIONAL COPY ONLY 
NOT FOR SALE 

STEREO 

PRO-419-B 

®1985 Island Records Inc. 
Milestone Music/Ro-Hut Music (BMI) 


LOVE PATROL 

(J. Ellis/R.B. Thall/Niecy D./Loni C./A. Saunders) 

1. Short Version — 3:56 

2. Dub Version — 6:00 

Produced by JAY ELLIS 
Co-produced by “THE LATIN RASCALS" 

Assoc. Producers: Q. HICKS, R.B. THALL & J. OWENS 
Recorded & Mixed Engineer: T. LORD-ALGE 

Executive Producers: R. HUTTON/M. CRISTINI 


ISIANP 

TRADING CO., 14 && 










c >c 

a division of l&M I 



Publisher: 
American 
Elroadcasting 
Music, Inc./Bee II 
Music (ASCAP)/ 
ABC/Dunhill 
Music, Inc./Edeo 
Music (BMI) 
(45-0056 1-S) 

PROMOTIONAL COPY 
NOT FOR SALE 


DM-1T 

Time: 6:23 
(Intro. :20) 

PRODUCED BY 
JAY ELLIS 


TOM* 




(From the LP “Pleasure”) 

(J. Ellis/E. Pitt/C. Blandon/C. Spencer) 

iTINGP” : 

® 1978 ABC 
RECORDS, INC. 
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TAKE YOUR HEART AWAY 

VOCAL/ LONG VERSION 

(W. Cunningham) Stonseee Music, ASCAP 
6: 1 4/ST-DM-47839-SP 

Produced by Eumir Deodato in Association with Kleeer 
Long Version of Atlantic LP 81254 - "SEEEKRET" 

0 1985 Atlantic Recording Coip. 

PROMOTIONAL COPY 
NOT FOR SALE 




° c * eF eueR PWZA . N . Y ,N.Y O K 




JA 


ATLANTIC 



33 1/3 RPM 


STEREO 




B SIDE 





Mi 




TAKE YOUR HEART AWAY 

INSTRUMENTAL/LONG VERSION 

(W. Cunningham) Stonseee Music, ASCAP 
5: 1 8/ST-DM-47840-SP 

Produced by Eumir Deodato in Association with Kleeer 
® 1985 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 


*° c ^a LERPLAZA . NY . N ,©^' 




- 0 # 




a* 




A* 






1. STOMP AND BUCK DANCE (Wayne Henderson) 


2. GREASY SPOON l Sfrix Hooper) 

3.\GET ON THE SOUL SHIP ( IT*S SAILING 
\ (Joe Sample) 

4. sfcFSR — STUFF (Wayne Hengercon) 

Al« sengs published hy 

Four Knights Music (BMI) . 

PRODUCED BY STEWART LfVINE 
L Crusaders Production 


MCA RECORDS 


SOUTHERN COMFORT 

THE CRUSADERS 


MCA-5507-9 
BTSY 9002-2 
blsy 9002 *A 


%jOOQ 

STEREO 
SIDE 1 

record * i 






THE CRUSADERS 


STEREO 
SIDE 2 

record - 1 


MCA-5507-9 
BTSY 9002-2 
btsy 9002 -B 


1. DOUBLE BUBBLE ( Jo« Semple ) 

2, THE WELL'S GONE DRY 

( tarry Carlton ) Pal Dog Music 

3. SOUTHERN COMFORT (Wayne Henderson) 

4. TIME BOMB ( Jce Sample ) 

All songs published by Four Knights 
Music (BM8) except band 2 
13^. P RODUCED BY STEWART LEVIN E 
A Crusaders Production 







SOUTHERN COMFORT 


THE CRUSADERS 


WICA-5507-9 
BTSY 9002-2 

btsy 9002 -C 


1. WHEN THERE'S LOVE AROUND 
( Stix Hooper ) 

2. LILIES OF THE NILE 
( Wilton Felder ) 

All songs published by 
Four Knights Music (BMI) 
PRODUCED BY STEWART LEVIN 
A Crusaders Production 


A€£QG 

STEREO 
SIDE 3 

record * 2 


*?Os 










THE CRUSADERS 


STEREO 
SIDE 4 

record • 2 


1. WHISPERING PINES 


( Wayne Henderson ) 


2. A BALLAD FOR JOE LOUIS 
( Jce Sample ) 


AM songs published by 
Four Knights Music (BMI) 
PRODUCED BY STEWART LEVIN E 
A Crusaders Production 





Side I Mono 

VPM-6073-1 (BPRM-6081) 


This Is Vaughn Monroe 

Vaughn Monroe and his Orchestra 

1 Red Roses for a Blue Lady 
(Tepper-Brodsky) 

2 Ballerina (Sigman-Russell) 


3 Sam You Made the Pants Too Long 
(Parody by Fred Whitehouse) 
(Lewis-Young) 

4 There! I’ve Said It Again (Evans-Mann) 

5 Tangerine (Mercer-Schertzinger) 

Vocals by: 

1. Vaughn Monroe & the Moon Men A 

2, 5. Vaughn Monroe 3. Ziggy Talent A 
4, Vaughn Monroe & the Norton Sisters A 


(s) ® RCA CORP.-MADE IN U.S.A 
1972 RCA RECORDS 
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VPM-6073-1 (BPRM-6082) 

This Is Vaughn Monroe 

Vaughn Monroe and his Orchestra 

1 Blue Moon (Hart-Rodgers) 

2 Racing with the Moon (Vaughn Monroe’s 
Theme Song) (Watson-Monroe-Pope) 

3 Time on My Hands 
(Adamson-Gordon-Youmans) 


4 Riders in the Sky (A Cowboy Legend) 
(Jones) 

5 Yours (Quiereme Mucho) 
(Sherr-Roig-Gamse-Rodriguez) 

Vocals by: 

1. Vaughn Monroe & the Norton Sisters 

2. Vaughn Monroe 

3. 5. Vaughn Monroe & chorus 

4. Vaughn Monroe & Quartet 

dynaflex 

TM(s) ® RCA CORP.-MADE IN U.S.A. 

01972 RCA RECORDS 


Side ^ Mono 

VPM-6073-2 (BPRM-6083) 

This Is Vaughn Monroe 

Vaughn Monroe and his Orchestra 

1 Sound Off (The Duckworth Chant) 
(Duckworth) 

2 The Donkey Serenade (Wright-Forrest- 
Friml-Stothart) 




0 


3 Let It Snow! Let It Snow! Let It Snow! 
(Styne-Cahn) 

4 The Whiffenpoof Song 
(Minnigerode-Pomeroy-Gal loway) 

5 Ruby (Parish-Roemheld) 

Vocals by: 

1. 4, 5. Vaughn Monroe & the Chorus 

2. Vaughn Monroe 

3. Vaughn Monroe & the Norton Sisters 

dynoflex 

TM(s) ® RCA CORP.-MADE IN U.S.A. 

01972 RCA RECORDS 



3 Mono 


Side 

VPM-6073-2 (BPRM-6084) 

This Is Vaughn Monroe 

Vaughn Monroe and his Orchestra 

1 Moon Over Miami (Leslie-Burke) 

2 The Maharajah of Magador (Loeb-Harris) 

3 Goodnight, Sweetheart (Noble-Campbell- 
Connelly) (American Version: Vallee) 




4 Rum and Coca-Cola 
(Amsterdam-Sul I ivan-Baron) 

5 Dream (Mercer) 

Vocals by: 1. Vaughn Monroe & Mixed Chorus 

2. Ziggy Talent 

3. Vaughn Monroe with Orch. cond. by 
Gene Hammett with the Moon Men 

4. Vaughn Monroe & the Norton Sisters 

6 Rosemary Calvin 

5. Vaughn Monroe & the Moon Maids 

dynulex 

TM(s^> RCA CORP.-MADE IN U.S.A. 

01972 RCA RECORDS 






Side A Stereo 

CPL 1-0684- A 

Revolving Bandstand 

Tito Puente-Buddy Morrow and 
Their Orchestras 

1 Baia 2:03 (Ma Baixa Do Sapateiro) 
(Barroso-Special Arr.: Puente) 


Victor 


2 I Concentrate on You 3:15 (Porter-Special 
Arr.: Williams) 

3 Autumn Leaves 3:07 (Mercer-Prevert- 
Kosma-Special Arr.: Puente) 

4 Harlem Nocturne 2:40 (Hagen-Special 
Arr.: Williams) 

5 Kiss of Fire 3:06 ( Allen-Hil I- Special 
Arr.:Puente) 


dynoflex 

TM(s) (fi) RCA CORP.-MADE IN U S A 
® 1974 RCA RECORDS 


SideB Stereo 

CPL1-0684-B 

Revolving Bandstand 

Tito Puente-Buddy Morrow and 
Their Orchestras 

1 The Continental 2:35(Magidson-Conrad- 
Special Arr.: Puente) 


c 


2 Blue Moon 2:33 (Hart-Rodgers- Special 
Arr.: Williams) 

3 Temptation 3:28 (Brown- Freed- Special 
Arr.: Puente) 

4 So in Love 2:36 (Porter-Special Arr.: 
Williams) 

5 Baby Won't You Please Come Home 
2:17(Warfield-Will jams-Special Arr.: 
Williams) 

dynaflex 

TM(s)® RCA CORP.-MADE IN U S A 
© 1974 RCA RECORDS 





FC 37095 
STEREO 


SIDE1 

AL 37095 


1. MARK COLBY - SKAT TALK 5:13 -G. King- 

2. WILBERT LONGMIRE - GOOD MORNING! 8:45 

-J. Chattaway- 

3. RICHARD TEE - FIRST LOVE 4:53 

-C. Rainey- 


© 1978, 1979, 1981 Tappan 
Zee Records, Inc. 


Barcas 





SIDE 2 

BL 37095 


FC 37095 
STEREO 


1. BOB JAMES - BIG STONE CITY 5:42 -B. James 


2. JoANNE BRACKEEN - LET ME KNOW 5:09 

-J. Brackeen- 


3. MONGO SANTAMARIA - SAMBITA 5:45 
-J. Almario - J. Gellardo- 


® 1978, 1979, 1981 Tappan 
Zee Records, Inc. 




ALL RIGHTS 



SIDE 1 

(AX DM 10079) 

H. Darewski Music Ltd. (1) 

K. Prowse Music Ltd. (2) 
Big 3 Music Ltd. (3) 

Francis Day & Hunter 
Music Ltd. (4,7,8) 

L. Wright Music Ltd. (5,6) 



AJA 5006 

Mono 33% r.p.m. 
MCPS/8RITICO 


A JAZZ HOLIDAY 

1. A JAZZ HOLIDAY (Overstreet) 

2. SHIMME SHA WOBBLE (Spencer Williams) 

3. MY MAMMA'S IN TOWN (Hirsch, Panico, Nuzzo) 
4. SAY! ARABELLA (Kahn, Fiorito) 

5. GLAD RAG DOLL (Ager, Dougherty, Yellen) 

6. BUGLE CALL RAG (Pettis, Meyers, Schoebel) 

7. 'BAM 'BAM BAMMY SHORE (Henderson, Dixon) 
8. WHERE'D YOU GET THOSE EYES (Donaldson) 
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TED LEWIS AND 
HIS BAND 

^S£ Rved unauTHO R\SEO c ° p 
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ALL RIGHTS 
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SIDE 2 

(AXDM 10080) 

H. Darewski Music Ltd. (1) 
Francis Day & Hunter 
Music Ltd. (2,4-7) 

L. Wright Music Ltd. (3) 
Big 3 Music Ltd. (8) 


AJA 5006 

Mono 33'A r.p.m. 
MCPS/BRITICO 


A JAZZ HOLIDAY 


1. MILENBERG JOYS (Morton, Mares, Ropollo) 

2. SHE'S FUNNY THAT WAY (Moret, Whiting) 

3. THE CAMEL WALK (Smith, Mack, Schafer, Bryssey) 

4. HELLO! MONTREAL (Warren) 

5. THE NEW ST. LOUIS BLUES (W. C. Handy) 

6. THAT CERTAIN PARTY (Donaldson, Kahn) 

7. SOME OF THESE DAYS (Brooks) J 

fc, 8. THE DARKTOWN STRUTTER'S BALL (Brooks. Shelton) W 


TED LEWIS AND 
HIS BAND 


UNAUTHORISED CO?. I 


p ftOHlBlTED 
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ANDY KIRK: 


^ "Instrumentally Speaking' (1936*1942) f 


ANDY KIRK And His Clouds Of Joy 


DL 79232 

7-11208 



Side 1 


1. WALKIN' AND SWINGIN' 

2. MOTEN SWING 

3. LOTTA SAX APPEAL 

4. GIT 

5. FROGGY BOTTOM 

6. STEPPIN' PRETTY 

7. WEDNESDAY NIGHT HOP 









SA 015 
STEREO 


SIDE 1 

(SA 01 S AS CP) 


1. TOUCH (Eberhard Weber) 4:58 GEMA 

From ECM 1066 "YELLOW FIELDS" - EBERHARD WEBER 

2. FUGHATA FOR HARPSICHORD+ (Keith Jarrett) 5:26 BMI 
From ECM 1033/34 "IN THE LIGHT" - KEITH JARRETT 

3. DARKNESS FALLS + + (Terje Rypdal) 3:27 GEMA 
From ECM 1067/68 "ODYSSEY" - TERJE RYPDAL 

4. BLANCASNOW++ (Enrico Rava) 6:45 GEMA 

From ECM 1063 "THE PILGRIM AND THE STARS" - ENRICO RAVA 
Produced by Manfred Eicher 
+ ® 1974 ECM RECORDS Gmbh 
+ + ® 1975 ECM RECORDS Gmbh 
® 1976 ECM RECORDS Gmbh 
« PROMOTIONAL COPY NOT FOR SALE 

9 M FOR RADIO STATION AND IN-STORE t* 

PROGRAMMING ONLY ♦ 

1 y °Oa .ypnopO*^ 

" I N v W " 


RECORDS 

NEW MUSIC 
FROM ECM VOLUME IV 


SA 015 
STEREO 



SIDE 2 

(SA 015 BS CP) 


1. OVER BIRKEROT+ (Terje Rypdal) 4:42 GEMA 
From ECM 1067/68 “ODYSSEY" - TERJE RYPDAL 

2. PARKS + (Enrico Rava) 1:45 GEMA 

From ECM 1063 “THE PILGRIM AND THE STARS" - ENRICO RAVA 

3. THE COLOURS OF CHLOE (Eberhard Weber) 7:45 

From ECM 1042 “THE COLOURS OF CHLOE“ - EBERHARD WEBER 
‘4. SHORT PIECE FOR GUITAR AND STRINGS (Keith Jarrett) 3:52 BMI 
From ECM 1033/34 “IN THE LIGHT" - GUITAR: RALPH TOWNER 
Produced by Manfred Eicher 
‘Produced by Manfred Eicher and Keith Jarrett 
+ ® 1974 ECM RECORDS Gmbh 
® 1975 ECM RECORDS Gmbh * 

A PROMOTIONAL COPY NOT FOR SALE 

w s FOR RADIO STATION A[MD IN-STORE tT 

y ^ PROGRAMMING ONLY 

°^o 





MONO 


MARLENE VER 


I THINK OF YOU WITH EVERY BREATH I TAKE 

2. ACCENT ON YOUTH 
3. SNUGGLED ON YOUR SHOULDER 
4. SOME OTHER TIME 

v A 5. IF I LOVE AGAIN . ^ 
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MONO 


MARLENE VER PLANCK 

“I THINK OF YOU 

BAEATHJ TAKE” 


°1. WE COULD MAKE SUCH BEAUTIFUL MUSIC TOGETHER 0 

T2. DEEP IN A DREAM ' ° 

3. TWO 

^ 

5. YOU LEAVE ME BREATHLESS 


' c °rds • 3008 \Na^ s 
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TRULL/ ^ IDO 

SIDE A 

CLP 144X 

Exec. Producer; 

Pat Laino 
, Produced by: 
Corporacion Latina 
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*f 4 * 
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I.TRULLANAVl 

(Jose Ramos Cruz) (Coco HH 

2, NADIE ME COJ 1|^ I 

(Freddie Silva) (Spacem Mus.) 

ME REGRESQ AL CAMPO (3:26) 

(Johnny Ortiz, Jose Ramos Cruz) 
(Coco jWlus.-Lamp Mus.~8MI) 

4. 6SttYSIN MU 

(Eligio Farrait) (Pe 


■R 







ORQUEST 
TRULLANDO C 

SIDE B 
I CLP 1 44X 

Exec. Producer: 

Pat Lalno , 
Produced by; 
Corporacion Latina 


(Eiiglo Farrait) (P< 


(Jose A. (VSiilart) (Coco Mus.-Lamp Mtis.-SM!) 


(Eliglb Farrait) (Peer inti.-BMI) 






MULENZE T' r 



“Con pocas palabras basta” 


' " Lado A 
33 1/3 RPM 
Stereo 



B-131 

® 1984 


1.-Y0 ESTOY AQUI 

5:26- (Pedro Arroyo) 

2. -EN AMORES TODO PASA 

6:50- (Peter Velazquez) 

3. -NO TE VAYAS TODAVIA 

5:00 - (Pedro Arroyo) 


MULENZE 

Con pocas palabras basta" 


Lado B 
33 1/3 RPM 
Stereo 


1.-CON POCAS PALABRAS BASTA 

6:38- (Miguel Amadeo) 

2.-QUIEN VENDRA? 

3:38- (Victor Colon) 

3.-LA PRINCESA 

3:43- (Derechos Reservados) 

4.-DOLPHY STREET 
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A Per accord sp4ciol\^ 
avec la SocieteX^ 
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GRAVURE 

UNIVERSELLE 


Phonographique \ 
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2 5/i tours minute 

SPtX 340.660 
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En registry n direct a i'CHympia ie 7 Mars 1968 AccompagnS par PEnsemble 
.ie M. AYELA - Avec ie Grand Ore'), de r 0 S _v m p i a sous ia Dir. de J. CLAUDRIC 
1) INTRODUCTION (Mon coeur d'aftache) (0'3S) - E. Macias 
J. Demarny, P.R. Blanc — 2) UN REFRAIN (2 ; 55) - E. Macias 
J. Demarny — 3) QUAND ON A UN FRERE (2 '45) - Folklore 






o 

/E 

f XT 

Co 


/ 


'fn\ arrgt. F. Pourcei-J. Demarny, E. Madas — 4) JE ? AIMERAS / <v 
^v\ POUR DEUX (3'30) - E, Macias, J. Claudric-E, Macias, / 
/?\ J. Oemarny — 5) AUX TALONS DE SES SOULIERS * /_£•> 
/O (2 ! - E. Macias-J. Demarny — 6) LES GENS DU / 

S/ NORD (3^40) E Macias, J. Claudric-J* Demarny / ^ 
•0y\. E. Macias — 7) LA VIE DANS LA VIE * / 
fi X s s^(3 / 05) - E. Madas, J. CSaudric-P. Cour X Y 

■ Demarny 


J 




Pen accord special 
avec lo Socle? 4 
P h o n o g ra p h i q u e 


Enregistre en direct d r Olympia le 7 Mars 1968 - Aceompagne par I’Ertsembie 
de M. AYELA - Avec le Grand Orch. de roiymipia sous la Dir, de J. CLAUDR1C 
1) DES QUE JE ME REVEILLE * (335) - E, Macias-J. Demarny 
2) PRELUDE (Solo de guitare) * (3'15). - M. Ayela, J. Claudric > 
\ 3) LE FEU DES GITAMS (3'25) - E. Macias-J. Peigne / 

A 4) LES Ml LUONN AIRES DU DiMANCHE (335) / c 

\ E. Macias, M. Ayala - j. Demarny, E. AAacias /xy 

\ 5 ) YERUSHALA'IM SHEL ZAHAV * ( 2 ' 50 ) / ^ 

6) POUR TOUT L'OR OU MONDE (3'35) 
f*' E. Macias * J. Demarny, P.R„ Blanc 


J . 
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AUDE in FR/^HCt 














BWL1-0772 


i 

ng (Granati-L. lerace) 3:28 j 


2 Love Music 

lerace-Ross-Falella-Csurl-Elllott) 2:35 
4 It's Me (C. Sclarrotta) 2:59 
Gotta Find Mv Way Back Home 
(M. & M. Steals) 2:07 


• : , 1 & JjK jE., •? 


mm 


<& !•?■ WOODEN NICK61. RECORDS, INC, , 

9 >J t “AMUfA CTUWD ANQ DISTRIBUTCD BY RCA^ 

by *°°d»n Nlck«l R*o° r< * 9 ' 



i Heel Rockin’ Roll Shoes 
iarrotta-D. Sciarrotta) 2:46 
>u (C. Sciarrotta-D. Sciarrotta 
It Make You Wanna Dance 2:5 


Ktve and Don't Need (Than 
t Have) (Covay) 3:17 


stter to 
and Do 


(£) 1975 WOODEN NICKEL RECORDS, INC 

MANUFACTURED AND DISTRIBUTED BY RCA 


Nickel Records, W 
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Charm 


®© 1998 


CRLP 91 


Side A 

I Found You 2.Let Wie Be Yours 

of You 4.Give Dem Di Rub-A-Dub 

. ■ ■ V: - 6. 

ZWatch Your Step S.Rock On 




Pr o h , 



Charm 


©©1998 

CRLP 91 


Side B 

9.Don’t Worry Bout Me lO.Girt For Me 
1 1.1 Need Your Loving 1 2.Good Vibes 
13.Ro!! Call 14.Take Time 










JAMREC MUSIC 
Made in Jamaica 


13, Brentford Road, 
Kingston, Jamaica I 


1. Smiling i 

2. Trouble Ti 

3. You Can i 

4. Into The* 

5. Storybool 

6. Ohl What 


/^CORDING stwo'O 






Manufactured & Distributed by 
VP Records 89-05 1 38th Street 
Jamaica, NY 11435 

Tel: (718) 291-7058 Fax: (718) 658-3573 
In Florida, 5893 S.W. 21 st Street 
W. Flollywood, FL 33023 
Tel: (954) 966-4744 Fax: (954) 966-8766 
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VPRL1473 
Side 1. 
Prod, by: 
Stuart Brown 
for African Star. 



Original Copy ■ VARIOUS ARTISTS 

1. CHANT Ml SONG • Capleton 
2. TUMBLING DOWN - Inspector Grizzle 
dPSHOUT PRAISES - African 
4. CHANT ME SONG EXTENDED DUB VOX MIX 

• Capleton 

5. NO CARBON COPY • Capleton 

3hi s reserved. Unauthorized dup' 






VPRL1473 
Side 2. 
Prod, by: 
Stuart Brown 
for African Star. 


Manufactured & Distributed by 
VP Records 89-05 1 38th Street 
Jamaica, NY 11435 

Tel: (718) 291-7058 Fax: (718) 658-3573 
In Florida, 5893 S.W. 21st Street 
W. Hollywood, FL 33023 
Tel: (954) 966-4744 Fax: (954) 966-8766 


a/ Copy - VARIOUS ARTISTS 

1. 1 KNOW - Jah Cure 
2. SAY YOU A WALL • African 
3. NEWS HEADLINE - Military Man 
i BARBER BWOY CHAIR - Granty Roots 
5. DYNA BIG BOY • Determine o' 


s ^served. Unauthorized 
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01) Intro (Ballad Mi 

02) Babylon falling 

03) Hear I call 

04) BlesslOhJah 

05) Father told me 

06) Coming home 

07) Survival thing 
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08) I am who I am 

09) See it again 

10) Kibba 

11) Zion high 

12) Ain’t seen lovin 

13) Old love * 

14) Place in your heart 

l/jiji wM/UMi ... . 

jeer: Keith Simmons 
y: Mikey Chung & Floyd Smith 
i Shock Co. Ltd. 

w iii ti nil i lii i: ' 
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SOUND OF J 


1. FAST AND 

2. WILD -MAN 


HAPPY 7 BLUES 


4. BLUE MONK 

5. I LEFT MY BABY 


© © PUMPKIN PRODUCTIONS, INC., 1985 
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SIDE TWO 






1. DICKIE'S DREAM 

2. FINE AND MELLOW 

3. THE TRAIN AND THE RIVER 

4. BLUES 


© €> PUMPKIN PRODUCTIONS, INC., 1985 






CHARLES LLOYD QUARTET 
MONTREUX 82 


STEREO 


SIDE 1 




1. introduction 1:20 

2. The Cal! (imke) 10:13 

3. Wind In The Trees 11 :36 

Ail compositions written by Charles Lloyd 
Produced by Gabreal Franklin and Charles Lloyd. 
® + © 1983 Eiektra /Asylum Records 
for the U.S. and WEA Int. Inc. 
for the world outside of the U.S. 

96.0220-1 

(96.0220-1) 
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CHARLES LLOYD QUARTET 
MONTREUX 82 


1. Very Early 10:37 

2. Michel 1:13 

3. Forest Flower (1. Sunrise 2. Sunset) 11:45 

Ail compositions written by Charles Lloyd except 
' Very Early" which is written by Bill Evans 
Produced by Gabreal Franklin and Charles Lloyd. 
© + c 1983 Eiektra/Asylum Records 
forthe U.S. and WEA Int. Inc. 
for the world outside of the U.S. 
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FACE A 



-o 

3D 

CP 

~o 

•g-j 

% 

% 

ft 




ft 


% 


% 


1. IT 

THE DAY BEFORE 

2. CON ALMA 

3. D 

4. MAMBO N°8 
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Enrejjistrt au Studio 
SOFRESON 
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3'24 

5'51 

4'10 

3'39 
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LA DUPLICATION, I A VOCA^^ 
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33 T. 
FACE B 


: 

' l 


SACEM 

|@d| 

st£reo 


1. BATUCADA 


4' 46 


% 

% 


% 

% 


2. MANTECA 

3. WATERMELON MAN 

4. AVALANCHES 


Enregistr§ au Studio 
SOFRESON 


5'19 

5'55 

2'21 


/ 




M DUPLICATION L A lOO^' 




FT ffADlODlFFUSlON 




LARRY GGRYELL/PHILIP CATHERINE 


1. ONE PLUS TWO BLUES (Larry Coryell/Ma; 
?' Corvell/Mayflowf 

3. TRANSVESTED EXPRESS (Philip Catherin 
Mayflower Music Corp.) ASCAP 5:20 

4. DEUS XANGO (Astor Piazzolla/ 

Erre T V.-Curci-Paganmusic-Milan) 5:27 


PRODUCED BY SIEGFRIED E. LOCH 
® 1978 WEA Musik GmbH 


Los Angeles, 


•evY* 



LARRY CORYELL/PHILIP CATHERINE 

SPLENDID 


6E-153-B 

(PRC) 

side TWO 

STEREO 


JJY *teinhardt/Franc«s, Day and Hunter) GmbH 4:54 

!L?££2£ OLarnr Coryell/ Mayflower Music Corp.) ASCAP 3:43 
FATHER CHRISTMAS (Philip Catherine/ 

Mayflower Music Corp.) ASCAP 2:39 
A QUIET DAY IN SPRING (Julie Coryell/ 

Mayflower Music Corp.) ASCAP 4:02 4 

THE TRAIN AND THE RIVER (Jimmy Giuffre/ & 

Walden) ASCAP/MUZ GEMA 4:48 ^ 

< 5 ^ 

PRODUCED BY SIEGFRIED E. LOCH r cf m 

© 1978 WEA Musik GmbH & M 


' 9Q Blv d., Los Angeles. Co^ 



33Va RPM 

01-025604-1 
AL 39140 


BIEM/STEMRA 

BS 25604 

(FC 39140) 


, 'S'; v- 

; • 

.■) iv.-.v.ivAi 
■ ■■■ 


1. EMBRACEABLE YOU (4:14) (i. Gershwin - 
G. Gershwin) New World Music Corporation 2. DANCING 
IN THE DARK (3:50) (H. Dietz -A. Schwartz) Warner Bros 
Inc. 3. THE SONG IS YOU (3:55) (O. Hammerstein II - 
J. Kern) T.B. Harms Co. (c/oThe Welk Music Group) 

4. STARDUST (4:45) (M. Parish -H. Carmichael) Mills 
Music, Inc. 5. L.A. (1 :56) (M. Flory) Flory Music 

® 1983 CBS Inc. 


^W\)BCTl)RER Aft'D Or THE OM/ftfy 



STEREO 
33V3 RPM 


01 -025604-2 
BL 39140 


BIEM/STEMRA 

CBS 25604 

(FC 39140) 


Co 


c n 




* 2 , 


I. IN THE STILL OF THE NIGHT (3 44) (C. Porter) 
Chappell Music 2. DON’T BLAME ME (5:02) (D. Fields - 

J. McHugh) Robbins Music, A catalog of CBS Songs 
3. STELLA BY STARLIGHT (3:34) (N, Washington - 
V. Young) Famous Music Corporation 4. STAR EYES 

(3:58) (D. Raye-G. DePaul) Leo Feist, A catalog of CBS 
Songs 5. OLD FOLKS (4:04) (W. Robison -D. Hill) Warner 

Bros. Inc. 








® 1983 CBS Inc. 





SIDE A 


ffiskey, Women, and 


n©b © 198 9 MONO KM-712 


7 RECORD i 
COMPANY | 


FREDDIE MITCHELL / “The Derby 


£ 

\ 

% , ' ,ewmn - 5. bunritRTIME BOOGIE (Gershwin - Gershwin) 6 . ROCKIN' / 

\ WITH COOP (Heller - Newton - Mitchell) 7. INDIANA EXPRESS (Hanley- c? 

^ r, ^ — 


I. PONY EXPRESS (Newton - Heller - Marder) 2. SLIDER (Raeburn - Temple) 3. FISH 
MARKET BOOGIE (Mitchell - Newton - Heller) 4. LONG LEAN DADDY (Dean - 
Newton -Rose) 5. SUMMERTIME BOOGIE (Gershwin - Gershwin) 6 ROCKIN’ ^ 


MacDonald) 8. ROCKIN’ AND JUMPIN’ (Johnson - Brown) 
9. THE DERBY (Graham) 


Rfs E«VED-UNAUTHORlStO 





SIDE B 


plskey, Women, ana 


RECORD § 
COMPANY f 


FREDDIE MITCHELL / “The Derby 


\ I. PREACHIN’ ( Gryce ) 2. JERSEY BOUNCE (Johnson - Wright) 3. LONESOME AND 
MISTREATED (Johnson - Brown) A. ROLL ’EM BOOGIE (Williams) 5. LOUISE 
(Robbins - Whiting) 6. HOT ICE (Mitchell) 7. 3 STRIKES YOU’RE OUT 


% . , WV,, 

% (Mitchell) 8. TILL TOM BOOGIE (Goodman - Hampton) 9. MUSIC <? 

MAKERS BOOGIE (James) ^ 


Forshay (BMI): I, 7 


0RK ^SERvED-LiNAUTHOWStO^ 



DOCTOIt 


FW 40358 
STEREO 


SIDE A 

FW40358-AS 
@1987 Teresa Gramophone 
Company, Ltd. 


WHATEVER HAPPENED TO JOHNNY BOTHWELL? 

Johnny Bothwell 

1. I'LL REMEMBER APRIL 3:15 

Raye, DePaul, Johnston - ASCAP 

2. JOHN’S OTHER WIFE 3:12 

V. Horton - ASCAP 

3. THE TROUBLE WITH ME IS YOU 3:10 

G. Handy, J. Segal - ASCAP 

4. LONELY SERENADE 2:55 s 

'°S - George Melachrino - ASCAP 

5. LAURA 3:03 ^ 

^ Raskin, Mercer - ASCAP oO 1 

* Q r _ PRODUCED BY BOB THIELE 


A 






H.V 


*/» 0 

° hon e Company, Ltd..**®'" 


Ho 




DOCTOR. 
JAZZ 1 


FW 40358 
STEREO 


SIDE B 

FW40358-BS'. 

® 1987 Teresa Gramophone 
Company, Ltd 


WHATEVER HAPPENED TO JOHNNY BOTHWELL? 

Johnny Bothwell 

1. I COVER THE WATERFRONT 2:51 

x J. Green, E. Heyman - ASCAP 

2. ILL WIND 3:06 

H. Arlen, T. Koehler - ASCAP 

3. DEAR MAX 2:51 
Johnny Bothwell - ASCAP 
^ 4. CHELSEA BRIDGE 3:06 

Billy Strayhorn - ASCAP ^ 

V 5. STREET OF DREAMS 2:44 x 

Young, S.M. Lewis - ASCAP 

PRODUCED BY BOB THIELE . H 
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Sty 


°Ph 


° ne Company, Ltd..^ 


Ho 








Now’s The Time (Parker) 1962/8'38’ 
Florence (Thomas) 1962/9’15” 


LIVE RECORDING 


d Un 


^min.i d 0uoizojcir\p ^ 


tutti * diritti cIgI 




^us'one • Made in 



EUROPA 


Stereo/mono 

33 '/ 3 RPM 


CHARLIE BYRD TRIO 
Satin Doll (Ellington) 1961/4’10” 
Cheem Cheem Cherie (Livingston) 1961/8’00 


MICKEY BAKER QUARTET 
Robin’s Nest (Thompson) 1960/5’30 


LIVE RECORDING 


I 9 auojzeoiidop 


tutti i diritti cIgI 



FLIP PHILLIPS — PHILLIPS’ HEAD 

tenor, bass clarinet 

it 

MOUSEY ALEXANDER 

STEREO 
CRS1013 

1. SPANISH EYES 4:03 (E. Snyder/C. Singleton/B. Kaempfert; 
Screen Gems-Columbia; BMI) 

2. EVERYTHING HAPPENS TO ME 4:30 (Tom Adair/Matt 
Dennis; Dorsey Brothers Music Inc.; ASCAP) 

3. LOVE STORY 6:07 (Francis Lai; Famous 
Music Corp.; ASCAP) 

4. FAT TESSIE’S ASS 5:19 (Flip Phillips; 

Bobbin Music; BMI) 


HILT HINTON, bass 

.drums MICKEY CRANE, piano 





SIDE 1 


■I 




. »* 




FLIP PHILLIPS — PHILLIPS’ HEAD 

tenor, bass clarinet 

S ll ®./ MILT HINTON, bass \ 

N^CKEY CRANE, piano 


MOUSEY ALEXANDER, drums 

STEREO 
CRS1013 


SIDE 2 


1. NATURE BOY 4*10 (Eden Abba; Crestview Music Corp.; 

ASCAP) / 

2. JEANNIE 3:40 (Buddy Kaye/Hugo Montenegro; Colgems 

Music; BMI) — - 

3. NANCY 4:30 (J. Van Heusen/P. Silvers; Barton Music 
Corp.; ASCAP) 

4.MAKIN’ WHOOPEE 3:42 (Gus Kahn/Walter Don- 
aldson; Gus Kahn Music/Donaldson Publishing 
Co.; ASCAP) 

5. THIS IS ALL I ASK 5:40 (Gordon 
Jenkins; Robbins Music; ASCAP) 







79102 

STEREO 


SIDE ONE 


1. Two Guitars (trad.) (2:40) 

2. Sesame Mucho (Consuelo Ve'aquez) (2:40) 
l Czak izgy Kis Lany (Hungarian csardas, trad.) (6:14) 
4- Tango from the (Exile's Cafe (A'uchael Sohf) (3* 19) 

5. Copocabana • Julio de Caro) (3:09) 

6, Tico-Tico (Qiiveira-Abreo) (2:02) 

7, Rumania (trad., arr, by William Schimmel) (5:33) 

3. Romance, Op 44, No, 1 (Anton Rubinstein) (3:27) 

THE TANGO PROJECT 

WILLIAM SCHIMMEL, Accordion 
MICHAEL SAHL. Piano 
MARY ROWELL, Violin 

® 1985 Elektra/ Asylum/ Nonesuch Records c 
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MIG BY aFKTHA 
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SIDE two 


\ 3 / 

k c ■: U-o.b*- { i< '• ■ - . 

2 Memories >f ;:ond ('TaW-W 'Wen' to cdfey) (6:41) 

sbbe Elimeiech (trao.) A : r Weue.:-\ ;>Tnx\r. V T WkWY} 8ub?i*chld (trad 
Grineh Kuzine (Abe Schwartz) Abraham Ellstein) 

a> i^s, «. ... , :w. . „ is. / t. .. .. ; i*s« 


# v »Tv vis *> i ; ^»5 wvr n«* w 'c- rv w • ! U‘J 4 :*• « t , -;v • « 

Der Rebbe Elimelech AnW } • i^ireur-T. ;ft •' *Wc*kofr) :A :•':•■■ Ac 
Di Grineh Kuzine (Abe Schwar 

A Heymisher Butgar (Abraham Ellstein) • 

j. I v '€' vv iiOi t TC:o ' ' .-.ti . i.. ■ 1 £s'.’ h- ’ii'iiTii-’’ ) \ <i"> T; 

4. Poupee VWscmte (“Dancmy Oolt *' } (Ed Aaldini) (2:32) 
5. Ritka Buza, ftitka Arpa ("Minstrel CsdrckvA’i (4:58) 

• 6. Skater's Waltz (fcmil Wc<ldt$*;te() ( 4: 1 9) 

7 La Onquantaine ("The Golden. Wedding'") (Gabriel-Marie) 


• V#* h!'HA(Vh -5 5 V vnj 

7 la Cinquantatne ("The Go 
11-^ 'jf A f 

n a ^ sk* !; h 


(4:28) 
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A FLOWER FOR ALL SEASONS 

EDDIE DANlELS'/'FTbte, alto flute, 
clarinet, bass clarinet 

BUCKY PIZZARELLI/G uitar 

STEREO ! 


CRS1002 


SIDE 1 


1 . SAMIA 3:40 (Les. McCann; Jana Music; ASCAP) 

2. AFTERTHOUGHT 5:01 CEddie Daniels/Bucky Pizzarelli) 

3. ENTR'ACTE 3:31 (Jacques Ibert; Alphonse Leduc Pub.) 

4. EMILY 3:25 (Johnny Mandel/Johnny Mercer; 

Miller Music; ASCAP) 

5. ETUDE NO. 14 in F MINOR, OPUS 25, NO. 2 3:54 

(Frederic Chopin) 

6. VARIATIONS ON AN AUTUMN THEME 1:25 

(Pat Williams) 


@1973 

CHOICE RECORDS, INC. 
SEA CLIFF, N.Y. 


A FLOWER FOR ALL SEASONS 


EDDIE DANIELS/FI ute, alto flute, 
clarinet, bass clarinet 


BUCKY PIZZARELLI/Guitar 




SIDE 2 


CRS1002 


1 . AS LONG AS I LIVE 3:19 (Harold Arlen/Ted Koehler; 

Arko Music; ASCAP) 

2. TWO FOR THE ROAD 1 :35 (Henry Mancini/Leslie 

Briaysse; Northridge Music: ASCAP) 

3. BLUE BOSSA 3:17 (Kenny Dorham) 

4. WISTFUL MOMENT 4:13 (Roland Hanna; Rahanna 

Music; BMI) 

5. SHINE 3:07 (Ford Dabney/Cecil Mack/Lew Brown; 

Schapiro Bernstein; ASCAP) 

6. A FLOWER FOR ALL SEASONS 4:15 (Roland 

Hanna; Bobbin Music; BMI) 


@1973 



THE FENTS 
THE OTHER SIDE 


PJ88031 
SIDE ONE 


33 1/3 RPM 
STEREO 


1. WHERE’S MY PRODUCER? (Hall) 4:29 

2. BACK IN THE SADDLE (Holzman) 4:31 

3. SIXTY WAYS TO SKIN A YAK (Cottle) 4:43 

4. MY BODY’S A TEMPLE (Hall) 6:17 

Produced By Adam Holzman & Ted Hall. 

All songs published by “How Come You Don’t Have A Singer?” 

Publishing Co., ASCAP 


® & © 1987 Passport Records, Inc. 


Uth p lamf ield, NJ 07080, 


G* 


THE FENTS 
THE OTHER SIDE 


PJ88031 
SIDE TWO 


33 1/3 RPM 
STEREO 


1. FOUR SHEETS TO THE WIND (Hall/Cottle) 5:29 

2. THE SCENERY MAN (Cottle) 5:56 

3. RUBBER DISCIPLINE HELMET (Holzman) 4:33 

4. I DON'T WANT MY MTV (Hall) 4:13 

Produced By Adam Holzman & Ted Hall. 

All songs published by "How Come You Don't Have A Singer?" 

Publishing Co., ASCAP. 

® & © 1987 Passport Records, Inc. 
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' uth ^amt iekj. NJ 07080. 
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[NSPL 28 
33} RPM 


“FEELING IS BELIEVING” 

1. For Once In My Life (Miller, Murden) 

2. Yesterday (Lennon, McCartney) 

3. The Look Of Love (David, Bacharach) 
(From the film “Casino Royale”) 

4. You Turned Me Around (E. Garner) 

5. Mood Island (E. Garner) 

ERROLL GARNER 

Produced by Martha Glaser 

JOBETE (LDN) LTD. (1) NORTHERN SONGS 
LTD. (2) SCREEN GEMS COLUMBIA 
MUSIC (3) OCTAVE MUSIC 
(MCPS) (4, 5) 






■ 


[NSPL 28214-B] 
33i RPR/1 


“FEELING IS BELIEVING’* 

1. Spinning Wheel (D. C. Thomas) 

2. The Loving Touch (E. Garner) 

3. Strangers In The Night (Singleton, Snyder, Kaempfert) 
(From the UniversaMnternafional film 

I ‘A Man Couid Get Killed’) 

4. Feeling Is Believing (E. Garner) 

5. Paisley Eyes (E. Garner) 

E ERROLL GARNER 

Produced by Martha Glaser 

APRIL MUSIC (1) PLANETARY NOM (LDN) 

LTD. (2) LEEDS MUSIC (3) OCTAVE 
MUSIC (MCPS) (4, 5) 


Mi 





ONYX RECORDS, INC. 


ELUNGTONIA! 

JOHNNY HODGES 

1. ESQUIRE SWANK 3:27 

(Hodges-E II ington) (Tempo Music) ASCAP 


Rl 216 
iONO 


SIDE A 


2. MIDRIFF 3:12 

(Strayhorn) (Robbins Music) ASCAP 
3o ONLY WISH I KNEW 3:02 
(Byas-Fol) 

4o WE FOOLED YOU 2:43 
(Baker-Hodges ) 

5. ST. GERMAN DE PRES 3:17 
(Byas) 

6. GOOD TO THE LAST DROP 3:10 
(Jackson) ^ 

Produced by Don Schlitten 
1974 Onyx Records, Inc. oYLi 

fC °KDS, INC. Nt'N S ° 


ONYX RECORDS, INC. 


ELLINGTONIA! 
JOHNNY HODGES 


ORI 216 
STEREO 


SIDE B 


Q 


1. THE JEEP IS JUMPIN’ 5:55 
(Hodges-E 1 1 ington) (Mills) ASCAF 

2. GOOD QUEEN BESS 3:34 
(Hodges) (Mills) ASCAP 

3. DOOJI WOOJI 4:01 
(Ellington) (Mills) ASCAP 

4. JEEP’S BLUES 2:32 
(Ellington-Hodges) (Mills) ASCAP 

Reissue Produced by Don Schlitten 
® 1974 Onyx Records, Inc*. 

+/?f CO/? OS , NC HE'N ho9 ~ 
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BT 1027 


SIDE ONE 


ms 
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1. BESAME MUCHO 
Velasquez - E. B. Marks (BMI) 

2. MAMBO JAMBO 

P. Prado • Peer Int. (BMI) 

3. MY SHAWL 

X. Cugat • E. B. Marks 

4. PIEL CANELA 
Capo • E. B. Marks 

5. YOU BELONG TO MY HEART 
A. Lara • Peer Int. (BMI) 

6. JUNGLE DRUMS 

Lecuona • E. B. Marks (BMI) 






^A/r $ 0 * 

c °/Wpany, incJ 9-0 ' 
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9j <09 



THE TIME SERIES 


BAINBRIDGE 


SPANISH GUITARS 

AL CAIOLA 


BT 1027 


SIDE TWO 




'X 


> 






1. EL RANCHO GRANDE 
Ramos • E. B. Marks (BMI) 

2. POINCIANA 

Simon • E. B. Marks (BMI) 

3. MAGIC IS THE MOONLIGHT 
M. Graver - Southern (ASCAP) 

4. SERENATA 

L. Anderson - Mills (ASCAP) 

5. RITUAL FIRE DANCE 
De Falla - S.G.A.E. (BMI) 

6. YOURS 

Roig - E. B. Marks (BMI) 


7V7~ 


c °a*pany, inc. l ? ( 
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.O* 
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DARRELL MARTIN 

LUV 2 GETHER 


33)6 Rpm 


41 V.O.T.U. Club Mix 7:39 
A2 Bobby D’s Mix 5:50 


® 1996 Radikal Records © 1996 Popular Records, LLC. 

Critique Records Inc.. 50 Cross Street. Winchester. MA 01890 USA 
Manufctured and distributed in the U.S. by BMG Distribution, 
critiouc a unit of BMG Entertainment. 

1540 Broadway. New York. NY 10036-4098 
WARNING: All Rights reserved. Unauthorized 
duplication is a violation of applicable laws. 

CRAB 12141 - 1 






DARRELL MARTIN 

LUV 2 GETHER 





3 3 bi Rpm 

bi Dance Works! Vocal Mix 3.58 

B2 V.O.T.U. Hardvibe 7:57 


® 1996 Radikal Records © 1996 Popular Records, LL.C. 

Critique Records Inc.. 50 Cross Street. Winchester. MA 01890 USA 
Manufctured and distributed in the U.S oy BMG Distribution. 

a unit of BMG Entertainment. w 

1540 Broadway. New York, NY 10036 4098 
WARNING: All Rights reserved. Unauthorized 
duplication is a violation of applicable laws. 

CRAB 12141 - 1 


entire 


SIDE A 
PALU 800-1 
33 1/3 RPM 


LET'S GO BABY 


1 . LETS GO BABY (RADIO) 

2. LETS GO BABY (ALBUM) 


EXECUTIVE PRODUCO: MUL ROSS 


SIDEB 
PALU 800-1 
33 1/3 RPM 


LET'S GO BABY 


3. LETS GO BABY (CLUB) 
4. LETS GO BABY (TV) 


EXECUTIVE PRODUCER: PAUL ROSS 



BL! 2002 / UNDER PRESSURE 



Los Angeles 









PRODUCED BY QUINCY JONES FOR 
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Frank Sinatra/ 
Threesome 
Music Co./ 
YeilowBrick 
Road Music i 
ASCAP 




From the 

/.V.V-AV.V. ••• ■ •. .-. :■:• . a-.v.avXvX-.-.vaxXv:::- •/:•■.•;•:■.<•:•;•>:•:■: a 

forthcoming 
l Qwest album 
% L.A. IS m 
^MY LADV 
, , x .y “25145^ 




IHCSHwaWKS 




y v ;V<\‘0’Y0Y\Y<Yy"'VY^'^ 


i^W.wotirfeV'b 


L.A. IS MY LADY 




'rtbri’yTbnb'At/iirtb^ 






'^oA/lusic by Quincy Jones and Peggy Lipton Jones.> 

.v.»av.v. v .- 7 Cv.a^V > 25v -4 1 ^ • | 

^cy (E) 1984 Bristol Productions .^\v 

S ^ r, b(jf ^e°° 

...... .... fovr Worn c r S ^ O-??-.*. • . ....••. ■ 
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FRANK SINATRA 




.vr.v.-.-.-.o.-.w , 1 


PRODUCED BY QUINO 
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jOt^fcOXOi 




CNY 3370S 
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Chappell 

Ivjosic/ v ^ " ■■'■“' ^"■ r ' t 

Intersong j 
Music/ .c 

Cahn Music J§p 
ASCAP <? 

7AV(\v,v/ivoVftV,vn?ftv ( \v^-j«OoV,-.V'.-.v. .v»i^AOi%j>i-; 
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From the 
forthcoming 
Qwest album 
| ^ |/% 

•> MY LADY 
*, (1-25145) 






jgSSoxOOSog^&itX 


(Lyric and Music by Mann Holiner/Alberta Nichols/ 
Sammy Cahn/SaulChaplin/L.E. Freeman) - 

® 1984 Bristol Productions - ~g - 




y.WA'AVAV -.V.-.' 


. 








by Warner Bros 






,w.'«vf.v,wv r.vr.\>. 


V-vc-V*-Y^- , ov^y.-.>--.\'<-A-r.vr.vA:( : .v;, ; jhLvA^.\r>.»^/.r r ,y/^,^^ v ^. v ^. l ^,\/>;vj 




Producedcfnd 
An 


PoiyGrdm Songs 
Snc. IBMI) 


tk. 


(Michelle Shocked) From the Mercury album 

n . ■: ■ s-^or-r f - Kx.uev 


@1968 Pplyd ram Records, Inc. . 

* 0 * yfi o L y Gf . 

RECORDS, »NC.i 8 





STEREO 

45 RPM 

870 811-7 

Time: 4:14 

( 2 - 59828 ) 

LIVE 

Produced and 
arranged by 
Pete Anderson 
PolyGram Songs, 
Inc. (BMI) 


ANCHORAGE (LIVE VIDEO VERSION) 

(Michelle Shocked) From the Mercury album 
422 834 924-) “SHORT SHARP SHOCKED’ 1 

W MICHELLE SHOCKED „ 

° LYg **M RECORDS, INC.. ^ 




FOR 

PROMOTIONAL 
USE ONLY 



VS4 43146 

(VS4 43146 AS) 
® 1987 Chrysalis 
Records, Inc. 






Chrysalis 


o x 



Cpf ^^ORMANCE BROAOC^ sX ^ 






From the forthcoming 
Simon F album 
NEVER NEVER IANI) 
on Rcpri.sc Records 
( 1 - 25619 ) 


F. Machine Music BMI 


AMERICAN DREAM 

(Simon F ) 

® 1987 Reprise Records for the U 


SIMON F. 

PRODUCED AND ENGINEERED BY 
PHILIP THORN ALLEY 


7-28237-A 

4:50 


7599 - 28237 - 





SIMON F. 

PRODUCED BY SIMON F. AND 
TOM LORD-ALGE 

ENGINEERED AND MIXED BY TOM LORD-ALGE 


From the forthcoming 
Simon F. album 
NEVER NEVER IANI) 
on Reprise Records 
( I-2S619) 


F. Machine Music BMI 


LOVE BOMB 

(Simon F.) 

® 1987 Reprise Records for the U.S. 


7599 - 28237 - 




ELEKTRA 



PROMOTIONAL 
COPY 

NOT FOR SALE 

STEREO 

VOCAL 
< ST-E-69607-A-SP 

m From the 

5 Forthcoming LP 
by Simply Red - 
Th "PICTURE BOOK" 

4 





45 R.P.M. 

7-69607 

® 1985 Elektra/ 
Asylum Records 
Arranged by 
Simply Red 
Engineered by 
Femi "J ' 


% MONEYS TOO TIGHT (TO MENTION) 

(John & William Valentine) 

Pub., Copyright Control 

SIMPLY RED 

Produced by Stewart Levine for 


Oliverea Productions Ltd. 
Y0F<K 10019. 9229 SUNSET B0U0 




( 3 : 38 )/ 


.o ONI 'SNOI min nnn03 



£ °ORDS. in r... A SV3^ S 



REG US PAT OFF 


© 1 985 Capitol 
Records, Inc. 


STEREO 


P-B-5581 

99676 


(from the LP 
“LET S GO ALL 
THE WAY” 
ST-12367) 




PLATINUM VIBE 
PRODUCTIONS 


SLY FOX 

STAY TRUE 

(Michael Comacho) 


Produced 
by Ted 
Currier for 
Platinum Vibe 
Productions. Inc. 
Coproduced 
by David 
Spradley for 
Platinum Vibe 
Productions. 

Inc. Recorded 
at Unique 
Recording / NYC . 

Mix Engineer ^ 

Bob Rosa 


Q- 


O 


MARCA HtG 


Lifo Music- 
BMI 


NOT FOR 
SALE 


Intro. — :1 8 

3:40 


,C/,r 'OM is A VIOLATION 


^ e Prise Records. 



R PS 49233 

(XNY2103S) 


FRANK 

SINATRA 

ARRANGED 
BY DON 
COSTA 
PRODUCED 
BY SONNY 
BURKE 
Conducted 
by Vinnie 
Falcone 
Manufac- 
tured By 
Bristol 
5 Produc- 
\ tions 


I Unart Music 
I Corp.-BMI 

From the 
W Reprise a 
Album §. 

3FS 2300 * 
TRILOGY: 1 
THE £ 

PRESENT 
(Some Very G ° 
Good Years) 


THEME FROM NEW YORK, NEW YORK 

(Fred Ebb/John Kander) . 

^<y qP 

®1 980 Warner Bros. ^ 

^ Records Inc. ^ ^ 


Burbank 


• Made in U.S ^ 



^©prise Records 



RPS49233 

(XNY2101S) 


SINATRA 


Awn 

CONDUCTED 
BY DOW 
COSTA 
PRODUCED 
BY SONNY 
BURKE 
Manufac- 
tured By 
» Bristol 
\ Produc- 
tions 


Sergeant 
Music Co./ 
Okun Music 
Corp.- 
ASCAP 


Reprise 

Album 


PRESENT . 
(Some Very o 
Good Years) c 3 


THAT'S WHAT GOD 

LOOKS LIKE TO ME 
(Stan Irvin/Lan O’Kun) 
01980 Warner Bros. 
Records Inc. 

^ ar ° er Siva. Burbank. Ca*' 


Made in U .S ^ 












$. PAT. Off- 


BBBBHBHM 


Robbins Mush C< i i? , 

ASCAP-3:0 1 

F28I6 


w 


- -nt. c.. aMg|gg^gfcy .-. iZr > * 


Vocal with 
Orchestra 

( 45 “ 1 2367 } 


'• • •-:••< •> ■ ••'■•■ ■ 


.(Sammy Cahn-Jyfe Styne! 
From The 20th € Fox Picture 

“Three Coins ln The Four 

fcnkkw CiMkmk 


w \ l i i 0 » ■ c I r c s 1 1 ' a C b •• i d ■ ) ■• • < - >: ■ 

* ‘ ‘ «J > j fisj* ' -$** 

' 








JNG FROM THE SKI 

(Robert MeUin-G. Finlay) 


ES) 


mm jiHAiKA 

with Orchestra Conducted 





• |) 0 | 

Vocal with 
Orchestra 
{ 45 - 1 1991 ) 


/ 




(XNY2099S) 


ORCHESTRA 
D & CHORUS 
t ARRANGED 

AND 

CONDUCTED 
BY DON COSTA 
PRODUCED 
\ BY 

» SONNY BURKE 
^ Manufactured 
<£. By Bristol 
% Productions 


B; From the 
B Reprise 
B Album 
P 3FS 2300 

M TRILOGY: 
W THE PRE- 
Jr SENT (Some 
Very Good 
W Years) 

^ Unichapell 
Music/Begonia 
Melodies/ 

Irving Music, r 

Inc./Wool- c, 

nough Music, Q c 
Inc.-BMI ^ 


YOU AND ME (We Wanted It AH) 

(Carol Bayer Sager/Peter Allen) 

V. ®1 980 Warner Bros. 

%n, Records Inc. ~ ^ 


Burbank 



A 





tr 

1 / 






- 




RPS49517 

(XCA9307S) 

2:43 


FRANK 

SINATRA 

PHILHARMONIC 
SYMPHONY j 

ORCHESTRA J 

& MIXED M 

CHORUS | 

ARRANGED I 
AND CONO- 9 

DUCTED BY I 

GORDON 1 

JENKINS M 

X PRODUCED ^ 

° SONNY BURKE 
'V Manufactured 
By Bristol 
i \ Productions 


m From the 

B Reprise 

B Album 

3FS 2300 

B TRILOGY: 

■ THE FUTURE 
(Reflections 
on the 4 

W Future f 

¥ in Three 
Tenses) 

Sargeant q 

Music Co.- 
ASC.AP 


THE FUTURE (continued) 

"I'VE BEEN THERE!" 

(Words & Music Written by 
Gordon Jenkins) 

®1 980 Warner Bros. 

°°iv a Records Inc. ^o* 

r ° er8 'vd„ Burbank. Ce»«-' 9 ‘ 



TO THE LOSEI 

( We!ls-Segal) 

. Morris & Co. Inc. 
ASCAP - 3:05 
Manufactured for Bristol 
Productions 


0373 

(2103) 
Produced by 
Sonny Burke 



0373 

(HX3320) 

Produced by 
Jimmy Bowen 


TELL HER (You Love Her Every Day) 

(Gil Ward) 

American Music, Inc. 

BMI - 2:40 
Manufactured for Bristol 
Productions 



T. G. SHEPPARD 

PRODUCED BY BUDDY KILLEN 
FOR TREE PRODUCTIONS 


WBS50041 

(ZTN 1555S 
RE-1 ) 

3:48 


From the 1 
Warner/Curb 
album 
FINALLY! 

* (BSK 3600) 


Meadowgreen 
Music. Inc. 
ASCAP v 


FINALLY 

(Gary Chapman) 

@1982 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
the world outside of the U.S. 
a Warner Communications Company 




T. G. SHEPPARD 

PRODUCED BY BUDDY KILLEN 
FOR TREE PRODUCTIONS 


WBS50041 ; 

(ZTN 1558S 5 
RE-1) 

2:42 


” From the 
® Warner/Curb 
° album 
" FINALLY! 

* (BSK 3600) 


T ree 

Publishing 
Co., Inc. ■» 
BMI 


ALL MY CLOUDY DAYS ARE GONE 

(Alan Rhody) 

®1982 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. for 
the world outside of the U.S. 

a Warner Communications Company 


(ZSP39053) 




DOWN. YOUR ARMS 

-P, Roberts-Land-Gerhaid- 


A N N E SHELTON 

with WALLY STOTT and 
his ORCH. ami 


v CHORUS 
* U,S. Pot. pH. ^ 






I-' 





(2SP50U5C ) 



THE MADONNA IN BLUE 

- Alstone - Moritz - 

ANNE SHELTON 




OqL 


with WALLY STOJJ and 
his QRCH. and 
CHORUS 


A* 


Orb 


S * e 3- U.S. Pa*, o** 


1^0’ 






\s 


\S 





T. G. SHEPPARD 

Produced by Buddy Killen 
For Tree Productions 


PROMO c 
TION 

NOT 

FOR SALE 


MONO » 
WBS49858 * 

( ZTN 1549 5 

M DJ) 


T 


C 


o 


3:22 


Cross Keys 
Pub. Co., 
nc.-ASC AP/ 
ree Publishing 
I nc.-BM I 


ONLY ONE YOU 

(Bucky Jones/Michael Garvin) 
©1981 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. 
for the world outside of the U.S. 


a Warner Communications Company 

0 ^ 0m o* 

^ A * ' 

a °u,ev ard, 




T. G. SHEPPARD 

Producdd by Buddy Killen 
For Tree Productions 


PROMO 
TION 

NOT 

FOR SALE 


STEREO 


WBS49858 5 

( ZTN 1549S) ‘ 

< 


3:22 


Cross Keys 
Pub. Co., 
Inc.-ASCAP/ 

T ree Publ ishing 
Co., Inc.-BMI 


ONLY ONE YOU 

(Bucky Jones/Michael Garvin) 

®1 981 Warner Bros. Records Inc. for 
the U.S. & WEA International Inc. 
for the world outside of the U.S. 
a Warner Communications Company 



PRODUCTIONS 


01974 
United Artists 
Records, Inc. 
All Rights 
Reserved 


Produced and 
Arranged by 
Van McCoy 
Executive Producer 
Michael Viner 


(V. McCoy) 

Van McCoy Music, Inc./ 
Warner-Tamerlane Publ. Corp. BMI 


PRODUCTIONS 




STEREO 

THE NEW 
CENSATION 

Produced and 
Arranged by 
Van McCoy 
Executive Producer: 
Michael Viner 


® 1974 
United Artists 
Records, Inc. 

All Rights 
Reserved 

PR-XW406-W 

(PRST-13751) 

2:13 




I’VE GOT NOTHIN’ BUT TIME 


S>v (». McCoy) « 

\ Van McCoy Music, Inc./ • «. 

V/ Warner-Tamerlane PUbl. Corp. BMI 

feord,, W.>» ^ 



BIG 


FEET 


(Philly 


Raggae) 


Jones 


Del 


Positive 


6 ® 


Vibes 




UCT\0** S 


J °Nss 


PROD 


RECORDS 
STEREO - 


Hikelco Music 

bmi 

Del Jones/Hitmakers 
Productions 

Time: 2:34 


Composed, Written 
Arranged & Produced 
by 

Del Jones 

NR- 143 

(51956 A) 


RECORDS 

STEREO • 45 RPM 


Hikeka Music 

BMI 

Del Jones/Hitmakers 
Productions 

Time: 3:03 


Composed / Written 
Arranged & Produced 
by 

Del Jones 

NR- 143 

(51956 B) 


© 


AFRO-FUNKY-ISMS 

Del Jones’ 

,JS * ^ Positive Vibes 

1 J °Nes product\o^ s 














47-8019 

R an dy- S m i t h M u 

Corp.* ASCAP 


45 

RPM 

Producer 
Chet Atkins 



AD I OS AMIGO 

(Ralph Freed-Jerry Livingston) 


JIM REEVES 






' s Tr 


*0*( 


is) • RADtv 


— 






47-8019 

Tuckahoe Music 
Inc.,, BM! 

N2 WW-~ 55 0 


2:39 






1 5 s *® 

L fe 


TTER TO MY HEART 

i indy Walker) 

JIM REEVES 


45 

RPM 


F roducer 
Chet Atkins 


• ftADlO CO 








MIDNIGHT 

SPECIAL 


(Arr. & Adpt. by Johnny Rivers) 
Trousdale Music - BMI 








2:24 


JOHNNY RIVERS 


IM 6037 
Producer: 

Lou Adler 
A Dunhill 
Production 

The Golden 
Series 


ID >ARY OF LIBERT 





(Willie Dixon) 
Arc Music - B/V 


IM-6084 

Producer: 

Lou Adler 
A Dunhill 
Production 

The Golden 
Series J 




Royalty Music 
ASCAP 


PROGRAM NO, 31 




-£ -rESENTs 


PROGRAM NO, 32 



C-i L-£l 


A BETTER LIFE 

(Bob Ray - Johnny Rivers) 
Rivers Music BMI 


)S 


1 


'■ ' \ ■ 

) ' 

a 

: 

' ‘ ■ " 


4:00 


66335 


IM-6539 

Producer: 
Johnny Rivers 


JOHNNY RIVERS 

Strings & Horns by: Marty Paich 
Eng: Armin Steiner 


Otv, 


$I0H 


OF liberty 


RfcC- 0 








A PRODUCT 


RIGHT RELATIONS 

(Bob Ray) 

Rivers Music BMI 


66335 


IM-6538 

Producer: 
Johnny Rivers 


JOHNNY RIVERS 

Strings & Horns by: Marty Paich 
Eng: Armin Steiner 

0/V/S 'ON OF LIBERTY 




PROMOTION COPY 
NOT FOR SALE 


ROCKSLAM 
MUSIC (BMI) 
(Admin, by 
The Bug 
Music Group) 
Intro :04 

3:25 

With The 

? Muscle Shoals 
> Sound Rhythm 

I Section 
C Produced by 

II Johnny Rivers 

O, 73 

e- 

<o 

t 

\ 


MONO 

RS 1030 

(RS 1030 AM) 
Inti. # 
2090 446 


ROMANCE (GIVE ME A CHANCE) 

(M. Martin) 

JOHNNY RIVERS 


, ® 1980 JOHNNY RIVERS 

eC OflOS. INC . 833& S 


f\t4VV< 




PROMOTION COPY 
NOT FOR SALE 


ROCKSLAM 
MUSIC (BMI) 

(Admin, by 

The Bug 
Music Group) 

Intro :04 

3:47 

With The 
Muscle Shoals 
Sound Rhythm 

Section 
Produced by 
Johnny Rivers 

73 


RS 1030 

(RS 1030 AS) 
Inti. # 
2090 446 


STEREO 


o 


ROMANCE (GIVE ME A CHANCE) 

(M. Martin) 

JOHNNY RIVERS 


* 


r 


® 1980 JOHNNY RIVERS 


* e Co RO c , NC .833* S ° 


69006 


IHEIROmEilH RECORDS 


MONO 

MM 240 

ZTSP 143806 

2:20 

Famous 
Music Corp. 
(ASCAP) 



RADIO STATION 
COPY 
NOT FOR RESALE 



PLUG SIDE 


TOGETHER AGAIN 

- L. Weiss - 

BOBBY SHERMAN 

Arranged By Al Capps 
Produced By Ward Sylvester 
For Phase One Productions 

^^ T RO MEDIA COM p ^ 




RADIO STATION 
COPY 

NOT FOR RESALE 


STEREO 

MM 240 

ZTS 223915 

2:20 

Famous 
Music Corp. 
(ASCAP) 


PLUG 5IO£ 


L. Weiss 


Arranged By Al Capps 
Produced By Ward Sylvester 
For Phase One Productions 




RAOIO STATION 
COPY 

NOT FOR RESALE 


intro :12 
End: Fade 
Lucora Music 
Fob, Co. - 
Sequel Musk 


.HE, DO YA LOVE ME 

(T. Bahler) 

BOBBY SHERMAN 

Produced by Jackie Mills for 
Wednesday's Child Productions 
Arr. & Cond. by Al Capps . 


ntEiRoniEDin records 



MM-l 94 

ZTSP 220765 

2:49 

Intro :15 
End: Fade 
Sunbeam 
Music Inc. • 
(BMI) 


RADIO STATION 
COPY 

NOT FOR RESALE 


SPEND SOME TIME LOVIN’ 

(R. Atkins, J. Miller) 

BOBBY SHERMAN 

Produced by Jackie Mills for 
Wednesday's Child Productions 
Arr. & Cond. by Al Capps 


cow" 



T. G. SHEPPARD 

PRODUCED BY BUDDY KILLEN 
FOR TREE PRODUCTIONS 

PROMO 
TION 


NOT 

FOR SALE 


m 

From the 
Warner/Curb 
Album 
BSK 3528 

I LOVE 
‘EM ALL 


MONO 
WBS49761 

(YTN 1420 
D J ) 

3:31 

T ree 
Publishing 
Co., I nc.- 
BMI 


PARTY TIME 

(Bruce Channel) 

01981 Warner Bros. Records Inc. 


J) 

a Warner Communications Company \ v 

9 r n e r e u t *> a ° 

0 u I e v a r d ■ ® 


a 


^9 P JBAa,n °9 v 


* 




o 


\ 


■e 


0 


o 


\ 


<T 


O 


<o 


c> 




\ 


Q> 


T. G. SHEPPARD 

PRODUCED BY BUDDY KILLEN 
FOR TREE PRODUCTIONS 


0 


/ 




© 


RECORDS 


PROMO 

TION 

NOT 


vP 


& 


& 


From the 
Warner/Curb 
Album 

> BSK 3528 

04 I LOVE 
-P ‘EM ALL 


FOR SALE 

V- 

<y 

STEREO 

c 

© 

WBS49761 

£ 

• 

( YTN 1420S) 

< 

3:31 

CO 


o' 

c 


© 


T ree 

Publishing 
Co., Inc.- 
BMI 


© 


/ 


<> 


PARTY TIME 

(Bruce Channel) 

©1981 Warner Bros. Records Inc. 


<o 


N 


<>> 


'&> 


0 


0 


a Warner Communications Company 


v 


o 




v X) a 

0 u I e v a r d ■ ^ u 


V ' 









.•Xr.-.x.oc.v. 


&%• 


SMI 




Sjgsgsg 

V 


(E-2265) 

Angel-Scherlyn-Pem 

BMI 


sUPfSs 


(F. Parris) 


5 SATINS 

E 1056 



(F. Parris) 

SATINS 


E 1056 





CHP. iSj£ MS ' 


MONO 

KA 555 

(KA 555 A) 

Produced Sy: A 
Jeff Berry 

NOT FOR SALE cf 

BOUNCE IN YOUR BUGGY J j 

(J. Barry • A. Kim) v. JM 

■ SHA NA NA M 

% e From The LP “THE NIGHT ^o N Jk I 

^ %. IS STILL YOUNG" , ^ 

> A 0W KSBS 2050 

°Oa/> o , h M e '' ^k 

ec °rds Inc., 810 Sevevw' 


(BMI) 

Time: 2:34 

® 1972 by 
KAMA SUTRA 
2. RECORDS, INC 
% ALL RIGHTS 
% RESERVED, 



CWisT^' 


Broadside Music 
(BMI) 
Time: 2:34 

® 1972 by 
KAMA SUTRA 
RECORDS, INC. 
ALL RIGHTS 
% RESERVED. 


KA 555 

(KAS 555 A) 

Produced By: c 
Jeff Barry <5 

NOT FOR SALE;? 

, BOUNCE IN YOUR BUGGY.^ . 

(J. Barry - A. Kim) A 

\ SHA NA NA M 

From The LP "THE NIGHT , A 

^ y Q 0ri IS STILL YOUNG” A 

^ a $h KSBS 2050 lh ' A 





^ , 6 , "-"O'.*. ^ 

^ “MIGHTY JOE” N ^ 

(Robby Van Leeuwcn) ^Oq 

THE SHOCKING BLUE ^ 

A SHOCKING BLUE-PINK ELEPHANT PRODUCTION 
From Tht Album THE SHOCKING BLUE, CS-1000 


e Prise Records. 



RPS 1364 

(UCA6205)S 


Arranged and I 

Conducted by® 
Billy May® 
Sax S. 0 I 0 IJ 
Sam Buter 


(Danny & Ruby Hice) 

Mandy Music, Inc. - ASCAP 
Manufactured for Bristol Production 
©1976 Warner Bros. 
Records Inc. 


Burbank 


Made in U S.A 



^ e Dr»se Records, 3 




FRANK 
SINATRA 

Arranged and 
Produced by 
Don Costa 

Conducted 
Bill Miller 
Sax Solo 


RPS 1364 

(UCA6206)S 

2:57 


Sam Buter 




STARGAZER 

(Neil Diamond) 

Stor.ebrldgp Music ASCAP 
Manufactured fo r Bristol Productions 
p 19/6 Warner Bros. 

Records Inc 


8,v d . Burbank. Ca'" 


Made in U .S ^ 



PAUL SIMON 

PRODUCED BY PAUL SIMON 
REMIXED BY ROY HALEE 



STEREO 
7-28460- A 

3:45 

(Remix/Edit) 


PROMOTION 
NOT FOR SALE 


Remixed from the 
Paul Simon album 
GRACELAND on 
Warner Bros 
Records (1 -25447) 


Copyright c 1986 
Paul Simon BMI 


THE BOY IN THE BUBBLE 

(Words by Paul Simon; 

Music by Paul Simon and Forere Motloheloa) 

© 1986 Paul Simon 



V.W. 


Weill-Brecht- 
HarmsCo., Inc 
ASCAP 


Qwest album 
L A. IS 
MY LADY 
(1 *25145) 

MACK THE KNIFE 

• (English lyric by Marc Blitzstein. 

Original German lyric by Bert Brecht. Music by Kurt Weill) 

^ ® 1984 Bristol Productions and Qwest Records 


by Warner Bros 


FRANK SINATRA 

WITH QUINCY JONES AND ORCHESTRA 

PRODUCED BY QUINCY JONES FOR 


7-29139 

CNY 3398S 

4:50 


0rr) Pany ©* Made 



;V>.uiv. 








■AWV>>V*^VA‘^Ny^iV;^S*r*.V. 


FRANK SINATRA 

WITH QUINCY JONES AND ORCHESTRA 

PRODUCED BY QUINCY JONES FOR 


*S?jj5jV§ 


.WftOW. 




SnSw 


»^^yr.Vj^ : A>r 


r.^V(^yriyVW.vr^^^Ay - Ay»^*^*^>v > ^i 


7-29139 

CNY 3397S 








)Otimnm 


■ 


Sy.ycioy 


Chappell 

Music 

ASCAP 


'/-•.-.y.v 




Qwest album 
LA. IS 






.Vf.y ,•-•/. -•«■. v .•.w.-t.vi’.v , -. 




■..■.■.■.■.■s '.-.'.-'.- 




IT’S ALL RIGHT WITH ME 

(Lyric and Music by Cole Porter) 

/JV _ _ ■ 

® 1984 Bristol Productions and Qwest Records 












•Vu^/t *.*<#_< 


•Av.Ayrtvhv. *.vr > 


•r.v.vr.vr.w.V;vr:'-r.Vi\>>.v<'.vr.Vr 




yyj ; .yi\> ; r-.yr.yt*.yty/'.< 


.yr.y_r.yiO r.Or.v i 


.. ..... 


by Warner Bros 



7-69564 

® 1985 Elektrc./ 
Asylum Records 


HOLDING BACK THE YEARS (4:04) 

(Words: Hucknall, Music: Hucknall Moss) 

Pub., April Music, Inc., (ASCAPi 

SIMPLY RED 

Produced by St ewart Levine 

for Ultra Delta Ltd. .cfb^ 

V °^ K W019 9229 SUNSET BOULEZ 




'^UHICATIONS. INC .O'* 


RIVER, STAY ’WAY 
FROM MY DOOR 

(Harry Woods-Mort Dixon] 


r » r r r r » r TJj 


• 10 U i f Al Oil 




Shapiro, Bernstein 
& Co., Inc. 
ASCAP 


4376 

(45-E33651) 

Produced By: 
DAVE CAVANAUGH 


SINATRA 



With Orchestra Conducted 
. By Nelson Riddle 

fSSEX PRODUCT* 0 ***' 







OVER 


OVER 


OVER 


Dennis) 


Barton Music 
Corporation 
ASCAP 


4376 

(45-E33653) 


Produced By: 
DAVE CAVANAUGH 


NK SINATRA 


With Orchestra Conducted 
><,« By Nelson Riddle 

° n e »»EX PRODUCT*® 




UTT 


SCHOOL DAYS 


UCfLLE 


' » ?■ 



45 R ? m 


*. 




EMPTY ARMS 

JUST BECAUSE 
ALL SHOOK UP 








LOO MONTE 

Orchestra Conducted by 
Joe Reisman 



Compliments of 

American Music, 

Inc. 

Hollywood 

For Promotional Use 
\ Only. NOT FOR SALE. J 


SIXTEEN TONS 

(Travis) 


American Music, Inc. 

BMI 

2:06 

From the Album: 

"lOu Monte Sings the Great 
Italian* American Hits" 

( ft - 6 005 ; 89 * 6005 ) 




© 

REPRISE RECORDS • MADE IN U.S.A. 


m 

k 


hi 


PROMOTION COPY 
NOT FOR SALE 


• ‘ A 


$•20,015 B 
(34$) 


LOU MONTE 

Orchestra Conducted by 
Joe Reisman 


GOOD 


MAN IS HARD 

(Green) 

Mayfair Music Corp. 
ASCAP 
1:41 

From the Album: 

'Lou Monte Sings the Great 
Italian-American Hits" 
(ft-6005; R 9* 6005) 


FIND 


\\ICT, 


LOU MONTE 

Arranged and Conducted by Claus Ogerman 


•9021 

. B. Marks Mus 
Corp., BMI 

TPKM-6634 

2:20 


7 


RPM 

NOT FOR SALE 

Producer: 
Andy Wiswell 


SEVENTEEN 

(from the film “Sytten*) 
(Alan Brandt-Oleh^yer) 


/ 


*'G 


'Jr* 


*04(t, 


RADIO 


COtPO* 




0* 



3 

i 

A 




ROAD SONG 

-P. D. Clements- 

CHARLIE RICH 

Strings arranged by Bill McElhi 
Produced by Billy Sherrill 


c 

£P»C," MARC^ 


DEMONSTRATION 
NOT FOR SALE 


8-50268 

ZSP 161740 

® 1976 CBS Inc. 
Intro. :12 

3:13 

Publisher: 
Double R 
Music Corp. 
(ASCAP) 






Epic 


STEREO 

45RPM 



ROAD SONG 

-P. D. Clements- 

. CHARLIE RICH 

Strings arranged by Bill McElhiney 
Produced by Billy Sherrill 

®"EPIC,” marc* « eG - 


DEMONSTRATION 
NOT FOR SALE 

8-50268 

ZSS 161741 

© 1976 CBS Inc. 
Intro. : 12 

3:13 

Publisher: 
Double R 
Music Corp. 
(ASCAP) 



(C. Berry) 
(From the Imperial Album 
At Whiskey-A-Go-Go 
Arc Music Corp. 


'Johnny Rivers 
LP-9264) 

BMI 


Producer: 
Lou Adler 


The Golden 
Series 


A Dunhill Production 

A ap i tnCOl'i 






2:35 


043 

IM-6036 

Producer: 
Lou Adler 


The Golden 
Series 


JOHNNY RIVERS 

A Dunhill Production 


CUPID 

(S. Cooke) 
Kags Music - BMI 




OMAN FROM UBERI 


Favorite Music 
(ASCAP) 2:04 


45 RP 

(12416) 


RADIO STATION 


RADIO STATION 
COPY 


(Whiting-Rodgers) 

From the Roulette Album “JIMMIE RODGERS’ 


JIMMIE RODGERS 

ROULETTE RECORDS. 



Shaysee & 
Highridge Mus 


COME ALONG JULI 


(BMI) 2:51 

RADIO STATION 
COPY 


RADIO STATION 
COPY 


(Stewart) 

le Roulette Album “AT HOME WITH JIMMIE RODGERS' 

JIMMIE RODGERS 

with Joe Reisman’s Orch. & Chorus 


l9Ss flOUlETTE RECORD* 






WB Music Corp./ 
Gary Morris 
Music ASCAP/ 
Warner-Tamerlane 
Publishing 
Corp. BMI 


From the 
Warner Bros, 
album 

WHY LADY WHY 
(1-23738) 



WHY LADY WHY 

(Gary Morris/Eddie Setser) 

® 1983 Warner Bros. Records Inc. for the U.S. 




From the ^ 
Warner Bros.^l 
Album 
BSK 3305 
> OPEN YOUR 
* EYES 


MARIA MULDAUR 

Produced by Patrick Henderson and 
David Nichtern 


PROMO 

TION 


NOT - 
FOR SALE 

MONO 

WBS 49131 

( WCA 8406) 


3:35 


Teddy Jack 
Music-BM 1/ 
Monosteri <= 
Music-ASCAP ^ 


FALL IN LOVE AGAIN 

o (Patrick Henderson/Wornell Jones) 
®1979 Warner Bros. Records Inc. 

' 3 a Warner Communications Company _\ 

fa ^ ° 




PROMO 

TION 


MARIA MULDAUR v 

° Produced by Patrick Henderson and 

David Nichtern 


NOT s 
FOR SALE * 

STEREO \ 

WBS 49131 “ 

( WCA 8406 S) 

3:35 




From the 
Warner Bros, 
Album 
BSK 3305 
* OPEN YOUR 


Teddy Jack 
M usic-BM 1/ 
Monosteri 
Music-ASC AP 


FALL IN LOVE AGAIN 

(Patrick Hejiderson/Wornell Jones) 

©1979 Warner Bros. Records Inc. 


a Warner Communications Company \ 




J 






mW ■ 






VOCAL 
Time: 3:28 
ST-A-40009-SP 


STEREO 


3829 

Pub., Welbeck 
Music Corp., ASCAP 
Produced by 
Joe Raposo 
Executive Producer - 
Jim Henson 


<$>, 




/r 


-Q 




% 


THE FIRST TIME IT HAPPENS 

(Joe Raposo) 

THE GREAT MUPPET CAPER 

From Atlantic LP 16047 - 

"THE GREAT MUPPET CAPER 

An Original Soundtrack Recording 
Q c 0/C? ® 1^81 Henson Associates, Inc. 


^5 


° Ck ^ELLER plaza, N.V..N* 





f Pub. # Welbeck 
" Music Corp., ASCAP 
Produced by 
Joe Raposo 
Executive Producer - 
Jim Henson 


VOCAL 
Time: 2:33 
ST-A-40010-SP 

STEREO 


STEPPIN' OUT WITH A STAR 

(Joe Raposo) 

THE GREAT MUPPET CAPER 

From Atlantic IP 16047 - 

"THE GREAT MUPPET CAPER" 

An Original Soundtrack Recording 
G c n ^ ® ^981 Henson Associates, inc. v c 


PLAZA. N 








NABORS 





RADIO 
STATION 
COPY 


4-43751 

J2SP 116525 

2:12 

Publisher: 

Hill & Range 
Songs, Inc. 
(BMI) 


YOU DON’T KNOW ME 


-C. Walker - E. Arnold- 
Arr, & Cond by Alan Copeland 
Produced by Ed Kleban 



Barcas reg p r ' h 




RADIO 

STATION 

COPY 


NOT 

FOR 

RESALE 


JZSP 114453 

2:15 

Publisher: 
Remick Music 
Corp. 
(ASCAP) 


-D. Previn - A. Previn- 

(From the Warner Bros. Picture “Inside Daisy Clover”) 

Arr. & Cond. by Alan Copeland 
^ © , Produced by Allen Stanton . 


WARCAS REG 




(SC A4851 )S 


MANUFACTURED 
FOR BRISTOL 
PRODUCTIONS 


(Floyd Huddleston) 

Sergeant Music/Do-Gooder Music -ASCAP 
p ©1974 Warner Bros. 

Records Inc. ^ 

CSG MONO - 

PROCESS ^ 

ON OF WARNER BROS. ^ 





(SCA4841 )S 


Produced by fj 
Jimmy Bowen M 

MANUFACTURED 1 
FOR BRISTOL 
PRODUCTIONS 


(Bert Kaempfert, Herbert Rehbein 
Kim Carnes, Dave Ellingson) 
Screen Gems-Columbia Music, Inc. -I 
©1974 Warner Bros. 

^c 0js Records Inc. 

of Warner bros. . 






Mills Music, Inc. 

A$CAP-3:05 

F2787 


T WORRY 'BOUT ME 

(Ted Koehier~Ru.be Bloom) 


*|G. U S. PAl, Off, 


■HaHnaMnaonn 


Vocal with 
Orchestra 
(45-1 IS! i ) 










YOU TOOK MY LOVE 

(Thomas) 

THE CELLOS 


\ 

) 

--urinrfnrTinriiiiiiwnri-iifcitfiir 

Best Music 


' I 

1 

(BMI) 





■ 





FRANK SINATRA 

Arranged by 
Nelson Riddle 
Conducted by 
Morris Stoloff 


0398 

( 2166 ) 

Produced by 
Sonny Burke 


WHEN I'M NOT NEAR THE 

GIRL I LOVE 

(Harburg-Lane) 

DeSylva, Brown & Henderson, Inc. 

ASCAP - 3:24 

From the Reprise album R/RS 6167 
Manufactured for 
Bristol Productions 





FRANK SINATRA 

Arranged & 
Conducted by 
Ernie Freeman 






WHEN SOMEBODY LOVES 


(K. Smifh-H. Greenfield- J. Keller) 
Screen Gems-Columbia Music, Inc. 
BMI - 1:54 

From the Reprise album R/RS 6167 
Manufactured for 
Bristol Productions 



N. DeCaro; Arr.by Terry^ 
& Bruce Johnston; Prod. by 
Me I cher & 


ruce Johnst 










drJ.lJ 

1 tSb %jr 


Fa1| I 

: ■ iy— i m 


> JBv 

rJOkjLI 






(B ,wn-Homer-Green. 

Fro? fhv j! Album "Cowrie Swi g Wi . SAe" 



/ 

/ 




Edwi Morris 
& Cc i| iny, Inc. 

!AP 




,? / 4 45 

4S- 35578) 

Pro l ' i By: 

DAVE J, vANAUGH 




asstra Rt uluct^ jy 

Billy Lay 




* 


r SSCX PHOOOCt' 0 














(Dovid-Evans-Altman) 

From the Capitol Album "Come Swing With Me 


n 




• «« V 8 (Wi, 


^efferson Music 
Company, Inc. 
ASCAP 


:« s s 

(45-E35593) 

Produced By: 


DAVE CAVANAUGH 




r/ 


Orchestra Conducted by 
Billy May 

** * 

Mltx f*OOU ct ’* 




V * 


c* 






(Joe South) 


Lowery Music 
Company 
I ncorporated 

Intro. — :00 
T otal— 3: 1 5 


(S45 73233) 
Produced by: 
JOE SOUTH 


NOT 

FOR SALE 






CLOC 


ON THE 

(Joe South) 


NAL 


ALL 


Lowery Music 
Company 
Incorporated 
BMli 


Intro. — :20 
Total— 4:32 


755 


(S45-73490) 
Produced by: 
JOE SOUTH 


crm 


'NDUSTRIES. INC 





Ill 


Li max 

Music, Inc. 
BMI 
3:46 


3 1 >. 1 . \ i . . 


SOUNDS ORCHESTRAL 


Produced by John Schroeder 

J-1229 



JANUS 


(J. Lightweather) 


Pedro 

Music Corp 
BMI 
4:25 


Bask 


SOUNDS ORCHESTRAL 


Produced by John Schroeder 

J-1235 




(Joe South) 


Lowery Music 
Company 
Incorporated 
BMI 1 
intro.— :1 8 
I Total— 3:42 


l (S45-73576) 
f PRODUCED 
AND 

ARRANGED BY 
JOE SOUTH 


PROMOTIONAL 

RECORD 


NOT 

FOR SALE 


TRIES, $*4C.. '-> S> 








STEREO 




«s ss 




Si'll 


(Jo* South) 




1 




Lowery Music 
Company 
incorporated 
BM 1*3:15 

P-270 




PRO DUCED 

AND^^H 


ARRANGED BY 5 
JOE ° ‘ 10 


SOUTH 

NOT 

FOR SALE 




lievers 


^DUSTRIES, INC., 0.9- k * 




[Royster, Guida 




B-554 

WI0I46 
Time: 2:47 


HANKY PANKY 

(Barry, Greenwich) 


NEIL DIAMOND 


Produced by Jeff Barry & 
fa. El lie Greenwich 


cine ^reenwicn 



Publisher: 

Sam Fox 

Publishing Co.. Inc. 
(ASCAP) 


THE IMPOSSIBLE DREAM 


-J. Darion - M. Leigh- (From the Musical 
Production 41 Man Of La Mancha”) 

0 Arranged & Conducted by Allan Copeland 
Produced by Allen Stanton 


m ^rcas rf_g 






NABORS 




4-44462 

J2SP 136446 

3:03 

Publisher: 

Sands 

Music Corn. 
{ASCAP^ 


TIME AFTER TIME 

-S. Cahn - J. Styne- 
Arranged & Conducted by Arnold Goland 
© Produced by Jack Gold 


c 


O/ 




Barcas reg 


\\\ 





Radio 

Station 

Copy 

4-45636 

JZSP 156108 

Intro. :07 

2:31 

® 1972 CBS, Inc. 
45 RPM 
Publisher: 

Criterion Music 
Corp. (ASCAP) 

Not For 
Sale 


- S. Jacobson - J. Krondes - 
Arranged by Al Capps 
Produced by Snuff Garrett For 
Garrett Music Enterprises 


Barcas reg 



Bf, 

^JIM NABORS^* 




j 


/ 


V 

* » ' * 

■ 


STEREO 


Radio 

Station 

Copy 

4-45636 

JZSS 156109 

Intro. :07 

2:31 

® 1972 CBS, Inc. 
45 RPM 

Publisher: 
Criterion Music 
Corp. (ASCAP) 

Not For 


\ 


(AT) THE END (OF A RAINBOW) 

- S. Jacobson - J. Krondes - 
Arranged by Al Capps 
Produced by Snuff Garrett For 
!)* Garrett Music Enterprises r ^ 


[/ 


Sale 




U M, 


8/4 


§7 Marcas REG 







/ 


T LAN TIC 


■ 




45 R.P.M 


7-88999 

STEREO 

ST-A-56159-SP 
Time: 436 
Pub., Judson 
Spence Music/ 
MCA Music, 
ASCAP/ 

Wholemeal Music 
Corp., BMI 
01988 Atlantic 
Recording Corp. 
All Rights 
Reserved. 


% 


rasa 


-4l 


x 


/ 


. 


■ 












YEAH, YEAH, YEAH 

(Spence & Jones) 

JUDSON SPENCE 

Produced by Judson Spence, Monroe Jones, David Tickle ^ 
Executive Producer Ji 








c o* P 


ecutive Producer Jimmy lovine 
From Atlantic LP 81902 • 

"JUDSON SPENCE" ~ cP 1 

Roc «£fe LL er plaza. NX. NX © h 




IS* 








7-88999 
STEREO I 

ST-A-56161-SP 
Time: 4:04 
Pub., Judson 
Spence Music/ 
MCA Music, 
ASCAP/ 

Wholemeal Music 
Corp., BMI 
® 1988 Atlantic 
Recording Corp. 
All Rights 
Reserved. 


DANCE WITH ME 

(Spence & Jones) 

JUDSON SPENCE 

Produced by Judson Spence, Monroe Jones, David Tickle ^ 
Executive Producer: Jimmy lovine 
From Atlantic LP 81902- 
''Oc "JUDSON SPENCE" 

^ , y O® ^ 

^^FSUERPLAZA.N Y.NT. w 





DUNHILL, 


RECORDS 


PROMOTION COPY 


NOT FOR SALE 


Trousdale Music 
Publishers, inc. 
(BMh 

( 45 - 01392 ) 


D-4228 

Time: 2:33 
Engr.:. Bill Schnee 


TAKE A LOOK AROUND 

(J. Cliburn - J. Carter) 

SMITH 


Horns Arr. by Jimmie Haskell 
Producer: Joel Sill 

& Steve Barr Lo 
-mark licensee of 




PROMOTION COPY 


Trousdale Music 
Publishers, Inc. 
(BMI) 

(45-01393) 


MOJALESKY RIDGE 

(H. Price - D. Walsh - J. Sill) 

SMITH 


Horns Arr. by Jimmie Haskell 
Producer: Joel Sill 
& Steve Barri ^ 

licensee o< 




(E.S. Smith) 


NOT 

FOR SALE 


Chappell & ' 

Co., Inc. 
ASCAP 
Total— 3:22 

P-3383 

(S4&-X47866) 
Produced bylf 
Norman i 


■£ Arranged and 
<3. Conducted by 
l % Hurricane 
k \ Smith W 


PROMOTIONAL * 
RECORD a 


@1972 Capitol Records, Inc 
Recorded in England , 

^ P/ T n • ® 

L ^OUSTRIES, INC.. U- S '* 




ETTING 


(E.S. Smith) 


MONO 


Beechwood 

Music 

Corporation 

BM! 

Total— 2:55 


(45 X47867) 
Produced by 
Norman 
Smith £ 


^ Arranged and 
? Conducted by 
Hurricane 
k \ Smith m. 


PROMOTIONAL 

RECORO 


®1972 Capitol Pscords, Inc 
W Recorded in :ngland 

, a .« 

L ^OUSTRIES. IN. U S ■*' 





FRAN 
SINAT 

Produced by 
Jimmy Bowen 


THE WORLD WE KNEW (Over And Over) 

( Kaempfert-Reh be in »Sigman) 
Roosevelt Music Co., Inc. 

BMI - 2:42 

Manufactured by Bristol 
Productions 





0610 

(K5296) 
Arranged by 
Gordon 
Jenkins 


YOU ARE THERE 

(Theme From The Warner Bros. Picture 
The Naked Runner M ) 
(Sukman-Webster) Sergeant Music Co. 

ASCAP - 3:25 
Manufactured by Bristol 
Productions 



REG* U.S. PAT. OFF. 


Trans-Musk Corp, 

BMI-2:55 

F2922 


Vocal Group 
with Orchestra 
(45-12937) 


WHEN I STOP LOVING YOU 

C€ap*Iand-0reefie">Cate*) 


with Orchestra and Chorus 
Conducted by Nelson Riddle 




RECORDS INC 


WTG 3800 

Pub., Jasper Jeeters 
Music, BMI 
Black Platinum Music 
(Adm. by Analog), 
ASCAP 
Time: 3:37 
© 1981 Mirage 
Records, Inc. 


VOCAL 

ST-WG-39424-SP 

STEREO 


GAMES 

(Music: Vince Melamed/ Words: Andrea Farber) 

PHOEBE SNOW 


c o,oProduced by Greg Ladanyi & Richie Carmata 
% From Mirage LP WTG 19297 - d 

^ "ROCKAWAY" ^ 


PLAZA. N 



45 R.P.M 


WTG 3800 

Pub., Phoebe Snow 
Music 
Time: 2:22 
® 1981 Mirage 
Records, Inc. 


VOCAL 

ST-WG-39425-SP 

STEREO 


DOWN IN THE BASEMENT 

(Phoebe Snow) 

PHOEBE SNOW 

Produced by Greg ladanyi & Richie Cannata 
%, From Mirage LP WTG 19297 - 

"A 


irage 

"ROCKAWAY 


Qto> 

fp £<.len p LAZA n.y, N-T. 




' STEREO 

Intro. :09 

i 4:03 


@ “Columbia, ”.Ma 




45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10315 

ZSS 161142 
® 1976 CBS Inc 
Publisher: 

Cosmo 
Music Co. 
(ASCAP) 


PHOEBE SNOW 

TWO FISTED LOVE 

P. Snow- Taken From The Columbia Lp 
“SECOND CHILDHOOD” PC 33952 
Produced by Phil Ramone 



45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10315 

ZSP 161141 
® 1976 CBS Inc. 
Publisher: 

Cosmo 
Music Co. 
(ASCAP) 



PHOEBE SNOW 

TWO FISTED LOVE 

P. Snow- Taken From The Columbia Lp: 
SECOND CHILDHOOD” PC 33952 
Produced by Phil Ramone 




f r f / 1 r fr , 


»!C. U. S. PaT. OM. 


PROMOTIONAL RECORD 


Leeds Music Corp. 

ASCAP-2:33 

F3445 


Vocal with 
Orchestra 
(45-15328) 




I WISH YOU LOVE 

(Lee Wilson-Charles Trenet) 

KEELY SMITH 

with Nelson Riddle and 
His Orchestra 




0 . 


A. . NOT FOP * 


A V-** 




'3 


f r ft ttrtu 


BIG. U. S. BAT. Off* 


PROMOTIONAL RECORD 


/ r 


Ross Jungnickel, 
Inc. 

ASCAP-2:28 

F3445 


Vocal Group 
with Orchestra 
(45-15345) 




(Mnnn-Lowe) 

KEELY SMITH 




«■ 








with Nelson Riddle and 
His Orchestra 

• *• a, • mot r©* 


c * u 


«> 


Iff 


rrrr rn ff 


REG. U. S. RAT. OFF. 


PROMOTIONAL RECORD 


Chappell & Co., 
Inc. 

ASCAP-2:37 

F4140 


Vocal with 
Instrumental 
Accompaniment 
(45-30912) 


- Produced By: 
\VOYLE GILMORE 






* (/ 


I'VE GOT YOU UNDER MY SKIN 

(Cole Porter) 

LOUIS PRIMA & 

KEELY SMITH 

With Sam Butera and 
. The Witnesses 




MARCA REG. • 










t 


ir(( t frri 


REG. U. $. RAT. Off. 


PROMOTIONAL RECORD 


M. Witmark & Sons 
ASCAP-3:03 

F4140 


Vocal with 
Instrumental 
Accompaniment 
(45-30260) 


Produced By: 
VOYLE GILMORE 




DON'T TAKE YOUR LOVE FROM ME 

(Henry Nemo) 

... . KEELY SMITH 

%With Sam Butera and The Witnesses 


M A RCA REG. • ^ 


O* 




• • 




PROMOTION 


NOT FOR SALE 


Arran tjed & 
Conducted by 
Ernie Freeman 


0402 

(HX3322) 

Produced by 
Jimmy Bowen 


STANDING IN THE RUINS 

(Greenfield- Kel ler) 

Screen Gems-Columbia IVIusic. Inc. 

BMI - 2:30 


m 


HI 


PROMOTION 


NOT FOR SALE 


KEELY SMITH 

Arranged & 
Conducted by 
Ernie Freeman 


J 


i 




0402 

(K3424) 

Produced by 
Jimmy Bowen 


THAT OLD BLACK MAGIC 




(Arlen -Mercer) 

Famous Music Corp. 
ASCAP - 2:43 

From the Reprise album 
R/RS 6175 

4 _ 

* * *v4**ie« • *©*' 




c©' 



*tC°Ro~ 


PROMOTION NOT FOR SALE 


Produced by 
Sonny Bono 
& David 
Foster 
L Arranged 
l by David 
• Foster 

i uatci 










mm lie 


(Sonny Bono 




01977 Warner Bros 
Records Inc. 

33 °° ^Varner Blvd , 


Made in 



PROMOTION 


Produced by 
Sonny Bono 
& David 
Foster 
Arranged 
| by David 
Foster 


•mimz 


(Sonny B 


® : 977 Warner Bros 
Records Inc. 

3 30 0 VVa 


rner Blvd 



SILVER LADY 

(Tony Macaulay-Geoff Stephens) 



PRIVATE STOCK 

RECORDS 


Almo Music Corp./ 
Macaulay Music 
(ASCAP) 

Time: 3:33 
Strings & Horns 
Arranged by 
Tony King 

PROMOTION COPY 
NOT FOR SALE 

MONO 


DAVID SOUL 

Aq PRODUCED BY TONY MACAULAY A 

1977 PRIVATE STOCK RECORDS, LTD. ^ ^ 

Sr O Cl . _ 

^ records, ltd- 


PS 45,163 

(PVT 1377-M SP) 


SILVER LADY 

(Tony Macaulay-Geoff Stephens) 


W 


PRIVATE STOCK 

RECORDS 



PS 45,163 

(PVT 1377 SP) 

Almo Music Corp./ 
Macaulay Music 
(ASCAP) 

Time: 3:33 
Strings & Horns 
Arranged by 
Tony King 

PROMOTION COPY 
NOT FOR SALE 

STEREO 


DAVID SOUL 

PRODUCED BY TONY MACAULAY , 

® 1977 PRIVATE STOCK RECORDS, LTD. ^ 


° Ch ' RECORDS. LTD - ^ 





C 0020 A 

Time 2:57 

\f 

@1978 Compass 
Records 


Produced 
Chuck De 
Music Of ' 
Times Puf 


w a 


WHEEL OF FORTUNE ^ 

(Dennie Benjamin -George Weiss) / 


CHARLOTTE HURT 








,^yK«»AV' 




# 




I 


/4>- 






. V ' ' 


- * 


! S^WoSf^ Av. 


C 0020 B 

Time 2:46 

©1978 Comp; 
Records 


/' •' " 


jJssSSSS^ 


& - v 


5 








ill 




mm 

I >>^ xx 


^cv : 


Produced by: 
Chuck Deal 

Chuck Deal 
Pub. Co. 

ASCAP 

I 






# 


V* 




E PRICE OF BORROWED LOV 
IS JUST TO HIGH 


(SheLfeah Jenson) 




* 


iV* 


**s 


*®e, 






Time 2:49 


Conrad - Olrapl 

BMI 

Produced by 


Music c\R 



... • ? * . • . ■ : ' 


1 ^ 

• . . • - 

'■■■ . ■■■ 


V. 



STEREO 


Johnny Morris 
For Gingerbread 
^ 1 Productions 

< ^ TELL IT LIKE IT IS 

( G. Davis - L. Diamond ) 

°~ JOHN WESLEY RYLES 


(g) 1975 

Music Mill 
Records inc. 


3720 




mfflm 


(QCA3600)S 


Produ 


arner 


©1972 Wame 
os. Records I 





GROSSMON 
HIGH SCHOOL 
PEP BAND 

Produced by 




SANTA CLAUS MEDLEY: 
SANTA CLAUS IS COMIN’ TO TOWN 

(Gillespie-Coots) Leo Feist, Inc. - ASCAP 

HERE COMES SANTA CLAUS 

(Oakley Haldeman-Gene Autry) 
Warner Bros. Music - ASCAP 
®1 972 Warner 

BCD 
LI 



"TAKE IT ALL" 

(Rich Landers) 



f DJ COPY 
f STEREO 
AMI 1311 AA 

@1982 A.M.I. 
Incorporated 



Escrow Music 
BMI 

Plum Creek 
Music BMI 





Produced by; 
RAY BAKER 
Bright Sky 
Music ASCAP 

©©1985 



STEREO 
WG-22250 A 

U-1 31 83 
Time: 2:46 



4 YOU CAN ALWAYS SAY GOOD-BYE 


IN THE MORNING 

(Jim Weatherly) 

JIM COLLINS 



* ,u s/c Square West 


STELLA PARTON 



P-B-1056 

SB-1056A 

Time: 3: 14 


I'Ll MISS YOU 

(Bob Teague) 

Produced by Milan Williams 
Engineer : Jane Clark 
^ ©1982 Audio Leasing Corp. ^ 

O/fc) 

C °* p o RATION 39 W es^ 6 ^ 


COMPATIBLE 
MONO/STEREO 
Promotion 
Not For Sale 


My Mama’s 
Music-BM I 




STELLA PARTON 


P-A-1056 

SB-1056A 

Time: 


0 I'LL MISS YOU , 

(Bob Teague) 

Produced by Milan Williams 
Engineer: Jane Clark ^ 
©1982 Audio Leasing Corp, 

°*o c „ c ^ 

^ P °ff4r/ON 39 W6 S ^ 6 



R-20,092 

( 1012 ) 



LOVE IS JUST AROUND THE CORNER 

(Gensler - Robin) 

Famous Music Corp. 

ASCAP 

Manufactured for Bristol Productions 






© 

REPRISE RECORDS • MADE IN U.S.A. 
































































FRANK 
SI N ATRA 

Orchestra Conducted by 
Neal Hefti 
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1. She’s Not There (2:25) 

2. Don’t Cry For Me (2:12) 

3. I Can’t Make Up My Mind (2 33) 
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THE CURE 


THE HEAD ON THE DOOR 

1) IN BETWEEN DAYS (2:55) 

2) KYOTO SONG * (4:00) 

3) THE BLOOD (3:42) 

4) SIX DIFFERENT WAYS (3:16) 
5) PUSH* (4:28) 

6) THE BABY SCREAMS (3:43) 
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8) A NIGHT LIKE THIS* (4:12) 
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Running Away 
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It's Your Thing 
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Everybody Loves The 
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3 Tell Me (4:06) ^ 

4 There's No Hurry ( 5 : 51 ) % 

5 Three Sleepless Nights i 

(3:05) 

6 1 Miss the Words of Love 

( 3 : 49 ) 

7 No One Here ( 3 : 54 ) 

8 Commitment ( 3 : 40 ) 

9 You Get the Best of Me ( 3 : 02 ) 

10 Forest Floor ( 5 : 35 ) 

1 1 Castle in the Sand ( 3 : 08 ) 

1 2 Rock 'n Roll Invasion ( 3 : 40 ) 
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1. Stranger Blues (4:08) 

Johnny Winter 

2. Pickin’ The Blues (4:27) 

Dr. Hector & The Groove Injectors 

3. The Sky Is Crying (4:11) 

Albert King 
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The Nigh thaw ks 
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violation of applicable laws 


All songs written by Tom Dest© 2000 
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01 MERCY REWROTE MY LIFE 

02. NO OTHER BLOOD 

03 DON ' T WORRY WHEN THNGS GO WRONG 

04. MA3SA GOD AH GOD 

05 JESUG YOU ARE MY FATHER 

06 KEEP ON THE FINELY LINE 
07. WOULD YOU BE READY 

08 HI5 BLOOD WILL CARRY ME 

09 FIRE BURNING (MEDLEY) 

10. THOUGH THE BATTLE MAY BE HOT 

1 1 . WOWOO WOWOO ZION ( MEDLEY) 


E-Mail: michaelreidT 23@yahoo.com 
Hi-5: michaelreld@yahoo.com 
wwmyspace.com/godsonofgospel 
2008 Michael Reid All Rights Reserved 
Unauthorized duplication is 
a violation of applicable law 
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Michael Reid 

United States Jamaica , Wl 
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718.287.2419 876.844.5042 





1: Edge of 17 
2: Because the Night 
3: Just a Girl 
4: Crazy 
5: Get the Party Started 
6: Soul Man 
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7: Hope you Dance 

8: Mickey 
9: If your Not.. 

10: Margaritaville 

11: Turn Back Tim 

12: Thank You 
13: 1000 Miles 
14: If You Could Only See 

15: Like a Prayer 
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i Treading Water 

2 . Let Go 

3. Inside My 
Prayers 

4. In the Flow 

5. drum solo # i 

6. #1 Babe 

7. Say What 

U Want 

8 . Let It Out 

9. drum solo *2 

10. Attitude of Gratitude 
11 Singin' in the Same Key 
12 Sweet Virginity 

13 God Over Yonder 


(c) 2004. all rights reserved 
Unauthorized Duplication is 
a violation of applicable laws. 
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1 . I LOOKED AWAY 2. BELL BOTTOM BLUES 

3. KEEP ON GROWING 

4. NOBODY KNOWS YOU WHEN YOU’RE DOWN AND OUT 

5. I AM YOURS 6. ANYDAY 
7. KEY TO THE HIGHWAY 8. TELL THE TRUTH 

9. WHY DOES LOVE GOT TO BE SO SAD? 

1 0. HAVE YOU EVER LOVED A WOMAN 

1 1 . LITTLE WING 1 2. IT’S TOO LATE 
13 LAYLA 

1 4. THORN TREE IN THE GARDEN 


m 


COMPACT 


v 


DIGITAL AUDIO 




v 

■ . ' ,v ■ •« 


- ' 





^V' 1 ° 46 ^. 










PTOieCC iiPOWiCI 


poop aowinc up-doc ppoDuctionj 


www.projects1pow1t2.con1 



